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n|{. I. — Crypt cf the PlHVi^ni;. Cmacombs 'Ramn. 


CHAPTER [ 


THF. OaiCIS OF CirRISTfAN ART.—^^STSIHOl.S AMD fJCUUBS OF TIIF CATACOUBS. 
THE COOD SHI^TUERO,—EARl.V UTRTSTTAV MZlJLFTLrRF. ^— SARCOTHaOI. 


I T hns gene rally been believed until recently thnl tlxe finst CLrislian art was 
that i-^f the Rnmiin caiaci iritbs nnti began during the perserutionsof the early 
Christian church. Wc shal! see in another chapter the part played by the Orient; 
the churches of Syria and especially were a mi>st important factf>r in the 

colossal task uT producing a complete artistic repertory suited to the neeiis r^f 
the new religiiin. To facilitate our study we slialh for the time being, accept pro¬ 
visionally tlie suppuBition that here in the bosom of the Roman Church, the pious 
sculptors and paifiiers wh-i decicrated the early Orlstian cemeteries were the 
first to attempt a portrayal of the Evangelical themes, the symbolic figures which 
were later to represent the Saviour, the Virgin and the apostles and saints of the 
religious iraditions. Even thuuglt we later come W recognize the fact that some 
of the painters of the catacombs were Orientals who had come to Rome with 
artistic ideas already formed, nevertheless these cepneterips always be t he 
principal source of the maicrial for the study of the origin tlie new art- 
The subterranean gaderiess of which the catacombs are composeil are longtortu- 
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H125TORY UF A\it 



FIe- 3. Fian nf the r^atflcomh* of SL CHlixtoa. Rdmh 


IP LI A nnd contain a complete scries of pictipfisil reprt^entatluns of Chris- 

ibn andety sEuHm|^ the first four ceiUurlcs af our era. 

Those nnilerRruund ccnieterits are alt outside the dly walls. The iawsoftlic 
Em (lire prohhibited the bitrial itf the dead wiihln the city+ and the Pagan tombs 
opf Rome arc aEs>p found aUmg the highways w hich radiate frrpm the capitrd across 
the pbins of Latiuni <fig. Like many <if the J'ugan ti.itnbSj ihese Christian ce- 
nielcries wrere |pfihipfiiUly at first Cipmmunal scpttSfhrcs designed to contain aKE the 
dcapl of a certain crmgregaEitPn. kf^man [aw had long authorisied the Diganimtion 
id citi/ens inln pir assoeiationsr which assesiied their members and Con¬ 

structed cnmmfm maus(pleuni$ 
which should fLimish decorous 
interment for ail their members. 
The very early coiiurcgalioris 
of the faithful doubtless availed 
themselves of this custom wliicSt 
permitted them to Eic Joined in 
death, just as in life they had 
been closely united in the bosom 
of the clmrtl}, \Vc know' that at 
Eirst w-Pjrship w'as carried on in 
chapels in private Eioii^s which 
would differ From tEie olEier 
moms of the dw'elling ctniy In 
ihr absence ut paintings ^pf other 
pphjeuti w^hich would be loo sug- 
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gestive of the PuRan relipon. In rhe 
house of Jiohn iiiid Vml discovered 
bepe^ith the church bter erected in 
iheir honor we fiiui that erotic pic- 
luses w'ere substituted in places by 
I idlers nf a I'etigious character; in¬ 
deed ^ the subject matter of the 
paintings often found on the w^qUs 
uf the honsts of ancient K^jme was 
obviously UTisuitable. [ Plate L) On 
the other hand there could be no 
lack of a pi nice of worship! ^*For 
where iwi? nr three arc gatliered 
together tn niy name^ there am I in 
the midst nfthem.'' Here ihe Master 
WTiuld bring peace tn the souls of 
the laithfnl anri fortify their spirit 
with hist inve. A secluded room in 
the house of i>nc of the faithful, 
therefore, was sufficient for their 
religious gatherings; here their devrdional exercises Cf»uld be rarried on un¬ 
disturbed. ITip Episticrs of St. Paul give us a clear idea of the character of the 
Christian si?cieties of the First Century. There were prr^hahly iw^o or tunre flocks 
in a city, each wilh its i^w n pasOhr^ and in konie each community must have 
laid its ow n ci>fnniou bnryiUfj gnuind lUtsidc the w^alls m which it hehi a legal 
title like the l/agan t-v//ri^r'Nri7. 

As persecutions increased in nitmhert it wus natural that the fniternitie5i uf 
true believers stichiild feel still njore strongly the necessity of possessing a safe 
place where they could dcfiusit the last relics of their many martyrs, ihe cnrH 
feasors r.fcf a new^ faith. For this pnr(irisp they utilij'Cd the subterranean galleries 
in the outskirts of Knme iVom which the p'l-rous limestone had 

been taken to manufacture cement. The volcanic rock t?f the ermntry contained 
veins of this material and inntimeruble galleries of this sort existed in wliirh the 
llhristians could easily bury their dead w'ithiuit fear of being molested. Tn convert 
these quarries intis undergroujid ceme¬ 
teries, it was necessary only to siniigtiten 
their w-alls sumew^hc-it and support the r^iof 
wilh light litTck walls w'here the exca¬ 
vations had made it unsafe (Figs, i and -j)* 

Sometimes the dead w'Cru buried along the ijas- 
sages in niches extending lengthwise and closed 
by a slab iif stone fjr terracotta w'hich was covcreiJ 
with cenicnl and duly inscribed (fig. 5). They also 
utilised the chambers w'here a uumber of gal- 
lerics iniersected and enlarged fliese 5, ^EpiintHMt of foperw nod 

Small halts with c ha pels adjoining them. Here Urbiensfrera itic CitHcunalre. 













4 


lIlJiTDhV ART 



Mrs. n und - Crypl of I he f^pcFi. Ctiiucoufhs of Si. CfftMas. Ro«^. 
I h its present Htflte iind as mifCured Rosaj.) 


ilii^y iJcpositnil the b<Klies of the timrtyni iind thnse wlm Imd filled Some nflice 
r.f itnjmrtance in the church. In the walls af these cuhicula they .,ften hollowed 
out heinisfiheriM! rccejvses which fttrjm'd a sr.ri of shfinc above the li>nibs nf the 
martyrs. Here was .s^el the murUlenni containing the precious relics, anti fjerlmtiH 
tn early linres these recesses were used as altars (lig, 8 ), 1 ora IcmR time. Liideeri, 

well into the Stiddle Ari’s, priests from the 
siarions t^hurrhes of Rmnc went out on i i.Ttalii 
days U) cclebratt: mass over the tombs of the 
martyrs iu the caiaombs. The ifas.sagt:s are 
very long aad arc urdecorated except Ibrsome 
pfirtiuns of the Latacwmbs of St. Calixtias and 
Domililia. They arc so tinmiw that only ime 
pprsHTi can poA-s ai a lim4\ amt it iji nnly in tlie 
cliJitti btrs al tht! inlcimcliiiins of ihc ga]|'p^|{^^i 
ihat w€? find ticLzomHijns in c^rjlor. In rare casttt 
the Jafjter umms, are lights d frotn the outside 
by means of a ^IrnTt^ but fjs-nerally there is nr> 
light Tivhatever* The damp close air atill ren¬ 
ders a viatJ tiv the ratacnmlis anything but 
a^^cahk', 

I he wfurh oT fnlargctncnt and decoration 
Fitt. 8. -CubfcuiuiDCQIIMintuii m f thr intern»r of the tntammbs went or until 

tnmhft Of niHftiTft, after the ttreognition of the czhurclti In {hr 

Cfiiacomnsoff¥aetejiiim^ FuuTth C'enturv the gre^it y|KitHsh iVpe, r>ani- 
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WhiE] pilintliiff En lliei IknuR? nf iiiiartyni IciTin und Paul. Rcimi-, 




























l Urv OKKilK OF LimiStlAN AKI' 



S.D, 10. )l and 12. \V<>«nn lit nfajM* talatombs Pltfnim* 

Cu^com,,. orPct^rr an^f trciivatcrt ryi ttic cet,« 

it /At- cer/itcnmlte ofSS, Peter amt Man fUmUf 


flans I. zMtously devoted Iniiiself m tli‘- the sep- 

martsTS. Riled with love fur his sstiiited vvhich he had inken □ 

ulelift'S of the Efheopi AWhw wiilt t'lMtaj* s '" ' _ ^ cHin|>lcle 

devout ideasurc iti ciiiuprisinp. I’ilgnitis J of great assistance in 

eollcctiiins of them have bexti pteseiveiJ, I hts have 
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Of ART 



13. VbllU utTmnHnted *[ih pd]itin«4 of ihc Uao6 Sl^eplter4l, orimte^p Cupids Attd 
nyraptia’ hciids. CniacQtubso/lAiCina. Uume, 


solvini; ihe problem vf dcternifnisig tlie topngnTphy iNf the diacrimbs^ fora num¬ 
ber of the insm|ilkjnfi of St, have been discovered in sku. To mscribe 

bis jxietical epitaphsp Damasus availed himself of ike sendees ^if an illustrious 
etigraver of his lime, Ftirins l''kiloi:alus^ who employed a letteiinjr hjfbis own in 
which we tliul .^mall curves in the angles uf the letters. "'.Vhenever an insmbeti 
slime is found in the cilaeoitibs bearing these sti-uaSled Damasian leitcrs, a ilis- 
Oivery uf iTn|Jomnee is at nticc indicated; by eojisulting the imems of Sl l>aina- 
.sus it is i^fteit possible lo determine the epitaph to which it belonged, even 
tliungh only a feiv of tlte leiters are dceipherable, and in this nianner to asciT- 
tain t he idendiy uf the martyrs [luried in the i.'TVpl where it was found. 

Tlic veaeration inspired by these souvenirs ^^^the days of the pcrsceuLiomi. 
brought many visitors during the first centuries of tile Middle Ages after the dm- 
vershui of ITonstantincUicnrc we have a tmitiher ot JLsts of these centeterie^ in 
the manusen]>ts w idcL^fscribe the itineraries of the pilgrims. They visited the 
catacombs ill a certain order, beginning w itli cerlain imesand proceeding to those 
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lying nearest, 1'liey also 
made careful uutc of the 
13allies of the various 
crypts smd the principal 
martyrs interred in cacti. 

These Li gts have 
ticen of \ ht iiLinost value 
in identifying the various 
portions of the cata- 
coinbs^ for the Itjcation 
of a known crypt indi¬ 
cates the identity of 
those lying adjacent. 

The oldest of the 
more modern names in- 
scribed by visihjrs bears 
the date of 14 ^ 2 . Early 
in the Sixteenth Century 
a you tig art enlliusuLSt 
fr^im MandersT Thilij^ dc 
Vinghe^ remained in 
Rome for a long dine and 
had a number of copies 
made tT the frescns in 
the esdacombs. Together 
with several friends* all 
kirmans^ he systemat¬ 
ically explored the lab- 
yrinilis of ihe various 
cemeteries. A few" vears 
later a Maltese advocate, 
Antc.mitj Dosio* took up 
the wriit aiLiJ spent his 
lile in in vestigation$ 
which Were tn be pub- 
ItsSied in a general surv ey 
of subLerttmean Mumc. 



14, J5 End la, — The lliftc j-nutlia in tJie flcTy Famact. C^!^ 
ticamlfS of PrUcitiu. - Susan nalt and the IKders, 
of SS. Pfter and .TJjs wf/iimJ. The raisi riK of LururyH. Ada m 
and Eve. Koah nndthaafk. Mtkses upnri Ilia rncli in Hnreh- 
Cafi^Cffmhs of Damiltlla. 


Ib^sio's drawings and 

ttll.^se made fur Ildlip de V inghe beltay a lack nf classical knowledge. Some 
of the personages in the cupics wear the sleeves of a card!nab and rollers are 
drt=Tssed in the costumes of the perimi in which the copies were made. About 
the middle the last century, Giovanni dc Ro-ssl explored the catacombs again, 
bringing to his work alt ihc ardor of the believer combmed wiih the pfedshm 
of a scientific investigati.^r. It w-as Ro.gsi who really inaugurated the present 
methods rif Clirisiian a rehaerjSugy^ seeking to ilelenmine the sites of the cemeteries 
retetred 10 in the Acts shi: Martyrs, the periods of the \ariou.s paintings and 






















Jli^TTJRV Cl]-- Airr 





Fjg. U, ^ N'oqJii cutninff our tbc ark, 
r iiitiL-amiiii and Aiatrem/rn^. 


FJ([. ]^. - The prwptwcy uf a VilUtn Mother 
by Jsaiatt, CatacoffiifU- afLatifrfjr 


the diifeent ^ries uf Guided hy tiio Ihmn.ian inscriptions and the 

Ai.ia of the Murtyis, kussi wjts able to identify die more impurtani portions of 
the cahicomba, anti he maik the celebrated disroverv of the famous cry pi whore 
Daniasim had pinted the remains of the Topes who preceded him. Althttugli 
-E only measured about eleven by fifteen feet, it was unquestionably tho most 
artisumlly decorated chamlter in the eataeumbs, Rossi's rMtiimtion Gives us 
home idea of tl,e simple and Tnudest arranRoment o) the hurini chamber where 
ihesr venerated tnmb* were distu n ernd (figs, o and 7 J. 

The exploration of the Roman catacombs is now licinR carried on bv a jiapnl 
commission the leadtng spirit of wldch is Ttoress.or Horado aiarucchi. Everv 
year new gall cries are bninir exravntrd and new cryjits discovered, iaving bare 
i^rcophiiy, and pamtiiigs- In Wilperfs modern puhlic-ation in German and Italian. 

^ /i' , timjfW t er magnificent colored plates re|jfriducc all the 

irescos iliscovcred up to the year 1012. 

from an artistic point of view the most important feature of I he Catacombs 
IS their ptiinted decorations ( tigs, y p. jhe architecture d these Roman 
burial-pluccs would give us b„t a p,.r.r idea cif early C-hristian art, Tim galleries 
art. constructed with very little tegularitv, ond (lie little chapels are roofed with 
tlie ruiJest sort of vaults cat from the rnck. the arclies over flic niches arc often 
very irregular, and tlie stucco on which the pictures are painted is much inferior 
to that msiially employed by the paintm of that period. Nevertheless, ilie burial 
inSL-nptions give us an infinity of deiaiis concerning the company ttf /hfsort's, ur 
grave-diggers and excavators of these unck'rgriiuiid cemeteries. In some places 
WL* see thirse figures rminttd on ihe side of a cni„b, pick in hand, In the verv act 
of opening new galleries (figs, IJ and 12). The eulogies in ihe inscripfion-s ac¬ 
companying them indicate the esteem in whicli they were held bv the eongre- 
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PIr. 13.— Ar Orphciift. Cmacornhsuf The etiSbiiir of Lflzanis. TIib fld<jrwtiOiMJ< Uic 

Maui. TEve parBl>'tit. Ctfiacomh^ Qf Domililla. - C. TKe iJiaciiiFng nf ih^ wsiter kdlo ^irc. Caln- 
comts of Ptiscfiia. — D. Tll€ ratEtujz of [.aziiriin. CattiCOmbi ofSt^ CalLnti^ — E, CfliWpY Cat 
ae^iicib^ of St. Cattxtua, — h'. Aliracit of ihe loftves and fithas. CijracomifS t*fSL Catijius. 


I^dnnis uf the faithfuE. Nevertheless, the jiiraUH workmen of f-arly t hriiktiaii limes 
iiave not le!E in die eatoeunibs any arliaHc nunlfestaEion whidi wouhl reveal Ihc 
vreatiun of a new arcliileeturnL tyfi!\ no capilol or i Ollier term w hich heenme Lm- 
ditional in later Chriistlan archiicLiure, 

It is to the ni' tliCik: tjijriEi[-|jlacc^ that we mn.st ascribe ihe h'.nsthr 

ijf the hrsL artistic mnnirestatinti r^f the new’^ religion- At first the decorative 
tJiemfS^ wen? those uF E'agan art; during the First Lenturv' the fiatmers of the 
I'ataeonibs ti■pr^^duced the Tannliar little Cnjiids weaving ^atlantJ^ antJ the birds, 
grape-vincs^ flMW’ersanrl nthcr motives of a jnircly ornaments L character. \ ( a w^riter 
511 little ojmi i> i suspicion as St. .\ugiisEine could still give the advice that: |*ro- 
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HISTOftV Of AUT 



Pltf. 20. * VVaman Ht prfli'?r nmi4 A Kfi.HijJ dI tlie fajthliiE. €atacom?iS ofPHscftla. 
ilo th^ Jow^r portlun cf the painting then En a modem HtuffltO by fkjsED.I 

fanj i|uirj hi^tir clixL-ninti mm aspemantitim/' lEiat is. Christians cr«uld proJila- 
Ia1y learn frfjm pr<it'ane nuti^nrs in so far as their writings were m accordance with 
the truth, the CitrisHan artists had all the uiDre reason fur making use of a Pagan 
rE']jertsjry% lacking as tliey did any rules or traditions fur iFjcir own religious 
fcurcs. We see, for example, in the catacombs of the First Century representa- 
tiims of the ^un^ the myth of Cupid and Psycfie svmbtiUziiig the uni^.m of tiic 
soul with Ciod, the winds and the seasons (hg. 11). Stjnictimes the compartmeots 
of tlio vaull-dccuratiuns contain seminu[ie hgitrcs td lunguid nymphs^ those lovely 
peni'‘inihcations ot the wipods and springs, although e^en in lEiesc earlirat i'resci^s 
of the caiacr^mLis wt mite already n Lertain reserve and sw'eetiiess that is a proph- 
f cy of the noble creations of a purely Christian chai-acler which the new era w as 
to bring forth. 

1 he first Diblii;:al pcrs«.mages t-u [le represented in the catacombs were those 
ifI the t Hd Tesla me nl^ but they all allude in the theme of the Messiah, hLs life, 
death and resyrrectiorir Pluses bringing forth w'ater from the rock is a symbol of 
the baplisim; the b^aCTtfieE oflisaac is an alhisiijn ti:ii the new’ liacriliee on the cnossj 
and Jtmah and the greal tish represent the burial and resiirrectiiin^ In tiie same 
rtiartrter if«e lEin-c yimng Elebrcws in die Itery furnace recalled the purificatiem^ 
and in .Susannah we see ihe hdellly inf Christ s love Jubias, Job and David all 
represent the rebirth through love* the new man created in uur soul liv the Word. 
These early represcniatnms hcgiin U* occur in large tiurabers during the Iasi 
years of the First Century, and they must have required a considerable effort ol 
I he irnaginaliiiEi I he part of the pw inters of the catacombs, for the M^'Saic laws 
of liic Jew's had rigunmsiy prohthitf^tl the reprudin tion of rtdlgious scenes. A tra¬ 
it it ion w'hicli w'c might call J udaic was being developed, making thf^ task doubly 
liartL Ai first the artists W'ere required ti» preitent a series of Biblical themes 
taken from the Old TrsLimcnt; later they entered w hole-heartedly inh> tlie under- 
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talking ipf creating a genuine Chris¬ 
tian repertory. Whenever it wus 
possible, liiey avalEcd themselves y.*i 
the elements already existing in 
clasiiieaL art. example, Noah, 
with the ark and dove are taken 
from the old cUssical models. 

Noah is dressed like one of the phi- 
losophers; the ark is a small chest 
similar to the one in w'hich i^erseus 
was placed with Danae in the an¬ 
cient paintings; while the Hying dove 
is the same which we find in ci>rL- 
nectiun with the figure Wnus 
(fifi-1?)- 

Often these symbols i^cciir in¬ 
dependently and accimipanylng the 
inSL'riplions, Ahhough the Pagan 
nn belie vers still gave them a myth- 
id Mg i cal signihcance, to the true 
followers of the Christian religion The Goodshcpheril 

they jjtfssessed anew' and mystic 

import of a mi^re prr^fruind ebaracter. The dove represented peace and theresur- 
rectitiii* the anchr>f was the cross; [ind the fish was the fehthyst the ayndrol of 
Christ. “ Let it not afflict you to be takei? by the IHvine Kidrcrman/' said tme 
of the C.hufch I'athers, '^but take ]ii>ld rif the hiiok by which the Saviour draw s 
you lorthJ' The drhve was also a symbed of the happiness of I he martyrs after 
death, wdlile the pin >enix and peacock wmre emblems of the reaLir rectinti. 

Classical themes still fiersisted tri i]ie Second Century, Or] j he us, surruunded 
by the wild beasts which had been tamed by the nmsLc i>f his lyre, was I'hh 
plain ati aUnsiun to Christ to be comjdclcly forgotten f fig. ty. A). To many \*[ 
the early Christians, (Ir- 
pheiis seemed t-u be a 
figure prr^phelic; of the 
coming \tf the Saviour. 

With his songs he had 
raised the waits of the 
ideal city^ impelled by 
love he had ilescendcd 
into I Lell in search of his 
wife; and his fateful end 
was easily interpreted as 
a pri »|iliecy ol the tragedy 
on Calvary^ But at tfie 
same time Clirisiian 
themes alsu began to a|i- ksh, i2i The VijRiii and the Chri^t'Child, Cuemvrjtt*rif^m Mnju*. 
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FIh. ta. - Consccrflllon ul the bfend, CublcHlwni nf Ihe 
^ncraniejifs.. Cnfaroflrfrj tifSi. Caif^mr 


pear iHusfmtJn^ the G^hspel 
texts. This reperh.Tv was 
nnt a larye unc; i]ie sanne 
repressntatltPfis ^vere c^sn- 
relocated wish litite 
vaHati^l^; tJle rt:|jrriduction, 
a given type^ sr> charac- 
terisliL fpl' yndent cirt^ cm- 
dniieTj tci he a distinctive 
feature of Chri^itiaii art. To 
he corpvineeil nf this we 
liave only tip compare the 
tlienie v( the jjarcilyEie with 
his bed as presented in 
the Cataconib-s i>f SS. Pt-ter 
and %farcellEtins (fig. ii>) 
the similar p tel ore in 
the CaLaci.mbs .pf I V.mitilJii ( Mg. ig^ B), i|,e dose resemoJance ppf the paint- 
irsjis I Ihe raismp ul OiBarus in the C.itacmiUs .A D-.mitilb and th^-se >.( St, Ca¬ 
li stua plainly sIk.w the striit uiiif-rmity ivith which these types wt-rc repeated. 

Hut Christiiin life had hn ni 4 rht inHj being a seiitlniicnt which demanded & ime- 
I HUB mnre th=m th«L> illiistrmtii,i, ,.f the G„spds: fiKHren A the [>n.tt.K<,msts »( 
the new aith were EackinE, Two idea, preoccupied the minds .f the faithful 
w'iueh tidied k-r plastic i-eprcseatation. (>ni‘ was a figure whicli wnuld be an ex- 
ptessiiiiiui tfies-ulir prayei ; the other was that . if the .Mediatnr, the C hrist 
w II nn^ tltesijul in G-id. t hese have been (he two principal fiRures in the 
C hr,SI,an 1,tern every periud when sincere feeling; has beer, d.iminanb Ciirist and 

thc! devout SO 111, the. liride- 
groom ami I fit- bridCn the 
GcjofI H hup herd ami t]ie 
shcfp. Never this mys¬ 
tic idyJ l^ccn rendered with 
more dt.^licatn feelitig than 
m thii tTit:iCP.UTilj5 of Rn prae. 

The Christiiin si uil com- 
mufik'att^ with Cl id through 
Ihe agency it( prayer. I hc 
< s td Testa m e n t frequent- 
ty dweils up^m its effi- 
t- 4 ey;U thou thnt Irearcst 
prayer, unto ihee shall nl] 
flejih cpmiep'" says the l^salm- 
ist^and ihe entire dpictritie 
Pif riirisi centers nbi»ut this 
Pi!?. ^ 1 . - TJitiiiJirtyre Vem=rHrii]fk Iiivd lOomltilla. natural that 

Otiatominf a /the carlv Ciirisiisms shi kulil 




















nife SVMUrjl,^ ASH HF THE 


t? 



Fig a. a n<l fltf. SkHcnlk (1 titirtTHits flf tlie Apt^stlES-, Fefer rind Paul, 

In the tomb dlE^ovf^red In mi neut the Pnrtq MnfTKlOre. Riihf, 


fksirt nr arUsik' expresston itf Hits cnttimunrui with Guii which bmuglit such 
liivin^ ciirisulntiitn and wiis tln! impurtaiit prncticc rif lifs rciliyhm. In tlie 
Sixty-1 bird I'saini we read: '‘Thus will I l>k‘as thee while I livei 1 will lil'i ipj 
iiiy linnds tn ttiy name.' 1 he lirsi. altitude nf pniycr anuitiy the early Ciirisiians 
was, lin far as we are able to judye fnufl (lie pnlntirys nrthe macunbs, that nf 
iiplirccd haiuJs (figs, oand Juj, The tlgiire.s nf the flniitfrs are the rniist typical 
anil expressive ni t he entire repcrtury' nf early Christian art. It is a type wliich 
iKlungstti the ea tace ti 1 1 IS t nritlvliiy rcsenibling it Is seen in citissiral iirt, and, 
strangely enuisgli, it was tmt tlevcluped tii any gretit extent in later times when 
< liristian art tind emerged rnun these undergnmrtl eejnetcries. 

The remali- Ryu res are dressed in a [nny tunic with a veil Loveriny the 
hair and railing duwn uver the shi nsiders, The men wear a short mantle and their 
hands arc in an attitude uf prayer, tPiate II,) Tucteed. nothing tnidd be tnow. 
simple thiifi their apparel. At the side ol each is a legeiul containing the name 
of the dccea.sed and the invocation, /a /ftHY. The praying rtgure wtis meant to 
rejiresent the Christian, both here on earth and in tlie tile to cnnic, Sonielimes 
nil the memhera of a faniily were represented as o/att/tji in the saute scene. iJut 
as time went on the artist hecarac more explicit and went so far as to portray 
the Lord s Supper. The various [letsi mages of the scene an? here seateil abmil n 
table, giving u.s a picture of the first eucharistic feasts. 

Along with this figure representing the smit engrossed in prayer, that of 
liie liridcgruoni was sure to devetup. Rep resen la lions of the Slaatcr could not 
but follow' those >.>f tiie It shouhl be recognired that this involved ennr- 

moits dinficultics. The f>ainlrrs of the catacombs hnew only the idealiied figure 
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FSk. Thie tintHge. Heretiiri! crji'iin discovered itt 1DI2i 


ijf the Gi>&pe!ts, cind now ihey wero tfiqiiired tf» cre^iie: a plastic representation nf 
the Clirist. Sl l^ul tells ns: ^'Vea, ifiouph we have known ChriiSt after the llcsli, 
yc[ now heneclVirtli know we him no m^rtV so even tu the disciples themselTes 
the easentml figure of Christ must lia%‘E been something diJTerGiit frum his ap- 
(learant'e in the body. The life of (lie Savionrt wonltl be nuhst i]ltTn:iili for 
the first artists of the cntaEOmbs to pr>rtniy in plastic fonn+accustomed as they 
were t^ the reprt^sentations i.*f classicaE art. A^r St. l\iul telEs ns: "+ Fnr the Jew's 
requLrea siyti, ijnij the Greeks seek after wisdom; Ihii wp preach Christ crudfiedn 
unto the Jews a stumbliug-ljlrick^ and unto the Cirecks fordishnew^'* 

We must all agree that tn a tsewly convened rirtist, f^clncaied tn a schr^ol 
of painting or scillfjlure which executed images of the old gods+ this new 
tyfip of the youthful Son of Man rrucilied hetw'een tWTj thieves musl have 
seemed a terrible concept it hn^ one alm<^st impossible to portray. P'ortunately the 
parable of the Good i:ifinpherd furnished a iheme in Mditch tlicy could turn to 
Pagan art for a prcccdeni. The young shepherd carrying upon his shoulders a 
new-bom tansh Itad been a subject familiar to Cireek ars ever since llie archaic 
period. Thu so-called Calf Carrier*'* orcowherrl tM^aring a calf and other siniilar 
figurirs in the ilitseum in the Arropohs at Athens arc well knemm, and in Alex¬ 
andrian art the theme of the handsome yuutli with a lamb upon his sb^mldcr 
was repeated times without number. To the Christian artist this figure lotik on 
a new dignity^ and he gave it an expressii m of ineffable serenity* The Christian 
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Shepherri siuids itiotionless, hUnd with extat- 
ie rapture, revealln^j his joy at having rescucil 
itie strayed lamb (hgs, i 5 and 21), Somctmies 
we .see the Good Shepherd seated in a land¬ 
scape. while the sheep of his hock feed upon 
the green pasture around him. 

We also find the Saviour represented in 
a number of scenes taken from the Gospels, 
as in the raising of Lamnis and the niarnage 
at Lana; tint never during the first four cen¬ 
turies of oar era do w^e see rcprcseraied 
scenes of the Passion of our Lord. There 
w^as cyklently a eertaiu feeling against the 
portrayal of the death and resiurrection of 
Christ in any other manner than by the al- 
Irgorival symbols which we have already 
discussed, tn the fresnos of the catacombs we 
sec a youdshil beardless Jesus with at most 
only a light riown covering his upipcr lip. 

The figure of the \'iigin and the scene 
of the Nativity are first seen in the catacombs. 

Betsii^ described and piublished a rei>roduc- 
tion of the fiim[ms fresco rcprcsCntJiig llie 
prophecy of Isaiah: Behold a virgin shall 
conceive, and bear a son, and shall call \us 
name Immanuel.'' Itere the prophet stands 
before a seated w'oinaii who holds a child at 
litT breast, while above slunes the star of 
Bethlehem { fig. jS), Nevertheless, rCprEsen- 
tations of the Mrgin ate extremely rare. 

There has betm more or less argument as lo 
whether the mystical u iuimn in figure w'fis 
Mary, or tncrely a mother at prayer and hold- 
ing her child in her arms. More often we firul the Virgin in the scene of the 
adiiFation of I fit Magi, .pf whom then* are somt.'times three and apiin four. 
They wear the r’lirygiiin mp wfiieh eharaeterized the Oriental in Roman ari and 
hear gifts lo the Child which is scateii npr.n the knees yf the rnHhcr. Ik^siu, it 
aiijitats, aisi. discoverejt) the scene ot the adoration of the shepherds, but it has 
since disappeared. The series of Krangelical representations of the catacombs 
ends with the parable of the pnadciit and foolish virgins; here it is a variant i:tf 
the scene of the banquet, or Ltjrd's riiipper. 

Pour allegorical scenes symbolizing the sacrtinients have alsi> been found 
in a small cubiciiliim, These arc the Baptism, the Eucharist, llarriagi- and Ek- 
treme rncti-m. We can readily understand the lively interest which those frescr.s 
have awakened in the minds tif students of ccclosiasdcal history. As we are en¬ 
gaged only in tracing the (levelO(>ment of the variou.s artistic types, these paint- 
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Flfl, 29. —Sninl] punrblc statue of Je&UB.. 

rMjfe TtrmeJ Rfmr. 


ins^ in the Chlifid ^ ri thp Sacraments are 
lif far less impurtmice Hi us than are 
ilm figures of the Gtmd Shepherd and 
of the t.hristian at jirayer whitrh have a 
genuine esihetir value. Jn the painting 
rcpresEzntiiig the Eucharist we see the 
small table hearing the bread and itie 
figure of the piiesL in the act of C(mse- 
crating IL At his side an tfriinU raises his 
hands in spiritual preparation, no doubt, 
the mystic supper (fig, jJ, 

e finfiHy note in ihr catauomhs 
what almost amounts to the worship of the 
Holy MattyrSj, the confessi^rs of the faith* 
why were interred in Ihem. \Vc see in 
she fresco of thr; Catacrmibs of neuuililla 
tlie figures fif the tnaftyrs> Wneranda and 
1 ctrimilla, and at their feet ifie chest con- 
tnining the rolls of the Scriptures (fig. 14). 
Afi Act nt various Oriental martyrs re¬ 
cently discovered in a Syrian trandiatian 
brings CO hghc the tact that the hiithfnl 
, _ came before the fudge who was to try 

brititfing ilir- LpistJes of St, ['ant as tlicir otth defente for the trial. In 1921. 
w-^hilc exeavati..ns were heiag midc (-.rthe crcctinti of a lididiim near the I'oria 
1 aggitre, a rypt was diserwered t:oataininB Cliristian jointinRs, amanR them 
.- even large figure, whieh are prohubly the eldest fcn.-wn representations nf 
ht AjK.sdes (hgs_a3 and >5), t ubicula were Jee.,rated with paintings mnt nnly 
I.J die .Jr(l..>dox Chnsrians, but also by Eh<^ heretical sects which began to grow 

»p ... ihr early kuman tlhnrch. A tomh of ,he latter tv,>c was discovered at 
R^'tile in JrjT2 (hg. 2J). 

In connection wit], these tJiristian l.urials we lind a considerable number 

snrdl Innr'r" ^ ^ ^presenti.ig ihe Ooorl Shepherd :r(g, 28), and the 

s .,al[ stai.ie of a sea e. figLire has a^,, discovered which is beUeve.l to be 

tv!. ' I ^ L>eardlcss youth which we have seen in the 

rcscos. Not untd the late h-urtl, (>nt«ry did the face uf the Savi-ur take on the 
beard and muustache which were later to bec<rn,e so dclinitdy chnractrristic td 
iK o) Christ, Sueiics and fipiircs from the Gospels were 

. '' . sjircopliagi, and their inarblc sides we sec reproduced the 

then.es alieadj dtvcluf^d in the paintings. At first the Ci.ristiiins buried their 

*r ^^**^*' |Jiirclmscd in ibr firdinary murblc^c^ing 

dishmPuts nf Rome nnd tiu. pnndpal provincial citl^^. They avoided clirms- 
ist* w ic ] \iere dccurated witli the umiic sctmcs sip ptipular in }*agan arl^ 
ire t rrmg themes like that of thr vintage which coulrj he cemsidefed as referring 
. le ^uc lan^l (fijT^ jo}| cir the myths of Orpheus and Rroserfiine, symbols of 
rcsuireitiiiin. Rrceiii invrstigatums by Clumont have dern oust ratted that lep- 
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CKRESriAN- 5ARCOPHAC:l 


FIh- 30- — SflnjophflHuB rfccDrated witfl Tlntsf^e scenes und fi^surcfi of rho Gnod ^hephciiL 
{of /Ae iMh'rnttJ 

resentation&of the 5iufi-rnyih, fcVoserpine, Orpheus anJ ilic like were to the l^- 
gan allusions (ii the life after deafti. The Chrtslwn themes painted in the catn- 
combs began Ifj apjjear more and mc^re frec|uenlly on the sa^C0JJh^lgi, but when 
a bculpturhad exhausted the artistic repertory t^f the new- religion, Im wuuXd 
often decomce the front of a sarcophagua w ith the oild classical tnolives. 

The best kmiwm sarcophagus of a |mreLy Christian character is the one tn 
the Museum of the Laturan wdiich G. dc Rc^ssi named the 7 hei>ltigical Sarcoph¬ 
agus. because of the deep feeling for the siguificancc of the ^Scriptures displayed 
by lLs scuiptiir (Mg, jj). In the centre ha dypeuA, thcaymliHil of immortality, on 
which are the portraits of the deceased. Above h the creaii^m of Adam and Eve 
and tlie expulsion from l^aradise^ beiow' Is the adoration 4jf the Magi* a symbol 
of [lie reincarnation I'f ihe new man through faith. Ueiow the expulsion from 
r^aradLse is the cure of the man blind from birth. Beneath the raising tif La/aru.s 
is the w ater spriuging from the o^ck in Horeth. Thus the entire relief is a pbsiic 
interpretatitm tif the pantlielLsm r>f the Uid and New I'estanient.'SL 

^hesarcoE^ahagi of the Koman shops spread the Christian iconogrti phy of 
the catucfimbs. Tn the provinces w'c know irf at least one cetsite at Arles witere 
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ihcre were’! ni^irble-wurkcrs wbrn cnjjjieij with se>m(* variation tlh^ 

LrpjjJ]xi|-l of li mte. Iti Sp^iin ilierc are some twenty CUi istian sareoiilin^i wliieh 
I kite from first centuries of Dili erfl. 

Besides Xhr liutsmu catacotnbs there ure other siibternmean cemeteries ci m- 
Uiming piiintiii^s at Ntijilei, 32), iti MalLa ami in lyrenHica in Xnrth 

eni Africa. In Spnin Christian I'ataeombs have been discuvered at Merida Lind 


Camilla, 


SiimmBri%- T tie Hcrnian C4it ntOFtifr^ Cf matst of a series ytSsi hEC rf «<!£&□ gal LcriesWliich Else Chrit- 
linnt titsnzed im cemelerlf*!! durinfi liuc fsrel foHf cesiltirEfs ol ciurcra. Vlslt «4 tiy piliariiria ditriNH 
the C4irl3f MidJln A^^esn they were JatHX AEsandonei], imd tl:eiTSr^TeJi^flttc espEonilitm tmy he said lo 
dale only from the JtiJdilte ef the laal cecitsiry, wlien Cie -wort ol G. de Ros^i hnRflm At ttic irtiersec- 
tiH>n«+if the 15 ulleries tliere wre anmc'TimEacItaTielB^urciibiCnlHn decfi'sratedwllh paintifiKS-TRe earileat 
of th ese pkmres repr^rienE Fa pan I hemes ateompenied on I j by □ ccTtain VmKue Chfislian sy mboE- 
wip, Then theybcEHTi lo iwttfjiy K^eieb from the Old T^tStn-efit whjeh were prupbeiic ot tbe life 
and nrliKioti mt Cltfint. and atill later we find repffJiertfltlors of the tkod Sheph-erd, aisd the Orfffiie, 
H CtirjalJanfi^ are in nii atOEHlJe ^if prayer. Piclarcs of the Vlrlitn rttid X\w. ho1j marl yra aie Plltio found 
in Ehe tnEururmh*, aumn of whicb nre believed Eo l^e- portraLts. Chiisliuia SLiilpturc* of the early pe¬ 
riod cotteisE of jiirfeopbajri cjifysd In-rellcl and nrprodneInK Ihe sa«ie types found In the pallltJne.E. 
The only sculpEurc in the fialE mpr-d b Ihe statue of the Good SliFpbrrd. 

B1 hi liiirrii p Ny. - £1- B. s ie Ross-i : Lit JTcttnn S&ft^mtfrra Cfi^ Rninfii ISBf-i t . iVtiun'i 
by Mahu^~viil 11)05 anil DHl!. — R, l3 1 \!r> iicli'itric cri&iinntt wh vtto FrutO, 

Eh7,l-Hl]. — F- X, Kui^i-s : GentrtfcIttF tf^r AVrrrSf. VO I - E- Fft Shurif. ISyft, — O. WcLnr; d/J- 

t'hriElUche tmd rrtfvanffm^tM AVifjtf. BerEift, EEU3-iG_- L. vos Sveel: CAristiichE AftriHE. Marhuro, 
MJKl^t W. Khijss: DiiF KufiJit d£!r aiipn ChriUttrfT. AhiLSbun^, Ar Vr.NTtUM SfOfht dE^I'Arfe 

ItaliaEa^ MllaiiOr IFHE,—A. MiL’hfi: ParE^r 11105 ,— fl. MAHiicrjii: HIiimEntM tf AiXh^o- 

fQUtf r'Ari'f/ejnWr !^nd. nd., RomrC, PCS-1000. C. AV. kAiTMAMw: ri’£rrjir£vic/i dEr ffrri&IItCften ArpA^fo/o- 

fife, itl.ud.p FndeTbynl, SllSJ, — p. X. KltAE^: i^irai-fitfctfkitwddtf tfer AdErriimEr, FreE- 

burg. Fr C^isHOL et II LFa.Eai:4#i /■Jfcfje.srrrjmrp d'nrcftEoio^'e chrEttEnnE ft da Fari&, 

PUTT M- V, Sauiituflj d^f cfiEfdchi'n Miliichcp. lhifi,^J. Wof-pfit: Did 

MaltrjTEfi'Ti dtT linJfrfrojrTjAd'rr Frclbu 17 *, lUOl IIEnliaTi inuiElaliuTiH Roma, I 1 M 13 ). - J. FlbiP'hH' ^ 

V. Si'Mfln.nai Dii? ailt^hrlstilL'httt Gful^iddttkm Siiidrtii. Berlin, IllOi.-V, 5S£i#t!i.T*ic Dfv KdtiUfMttift'n. 
PT^ra S. OmtidfT* tM in A'nrtppl, Jeiru, ■lHi77+— B- sofen-riaFo, Strasbun*, Ull3, — 

/ maftitmEnlf def .llerMh} Crfshaao Pio-LafEranEnse, liprudiftli in AC 17 /or*Oife cofl iE-ifo iiiantralit'o 
di fJmjlo .Irfo/aerAI, Milano, 10H1L — E.^hcejisi : Paj^afi and Christian /fti/ur. 

Periudloalfti — AbfMfdo di Arii^if'friO^fit Rnitiai ^ jYaoao imilEtiifra di Ar- 

EH4H>iM'ia cristfona, lbU 5 -l OEtl. - Rimsitt di oorA. crist ., Romi! i liltH ss* — RtlmiHVfrt' Qmirttdschrffl^ 
Rrimt. 1^ Si. — /Jyzd.'il/ffrflf/lr Dvnttmdiir^ Leipzig- - fSyEnntinijtchE ^Eitschrift. Leipzig. 



Fig. 17 . - Cataeombd of Hiin nepnrtfo. N'^I'Les, 









FJie. 33.-s. I^renza fuori le Mura. 


CHAPTER 11 


CTTRISIJaN UCniAN ART AFTHtt THE kEC^K;^TnCl^’ OK TlJTi rHURCH. 
TEIE FtiLST ItASTLICAS.—MnSAICS, — IVOUrES.—^filTLAL nR/ECTS. 
SKATS, rUI-rTTS AN 11 CANPFI.ABRA. 
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W £ have aEreuily ntiteici that ihe (nnst t'.hristkm places of worsliip must 
have been in firivutc h< tines. We read in it«e acts of the Apostles- 
‘‘And -when the day of I'entecfist was fully come, they were all wlih one accord 
in one place," This was the “upper rorsm" where they usually met ingf-thcr. 
Their rclipii>ns scn ices probably consisfed of prayers and breaking bread and 
drinkinf' wine in the manner llic liaviuiir had tatight them, \Vt' arc told furtlier, 
“And all that believed were together and had all things in comnutn.'' Although 
they sometimes met rn the shelter nl the Portico of Sulomon, 5t, .Stephen made 
it plain in hk speech before the Sanhedrin tliat the Christt(in,s did not rei’Hjgnize 
the pecutiar sanctity of the temple at Jerusalem. Indeed, he quotcil the words 
of Isaiah: “Heaven is my throne, and the earth is my rnnLstoot: what hou.se will 
ye build me? saiih the Lord: or what is the place of my rest.^ Hath not my hand 
made all things?" 

Systematic exploration of the older clmreliea of Rome has shown us that 
almost always the remains of a private house lie bracath the pavemfrt, A 
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Flu, - CHbIculutTt in llic (iirm □! n Clmrcli 
in tUij CalDuCiwntis -ui S- Ro.wiP - 


Iirivate p^ilacc nriRinally oi:cLi[ncd 
tbt' siie til' I he Laierar; there is 
a bouse underneath S. Clemente, 
urul the same is true nt'Jlsna 
Magyiort, S- rtldenzhiaa, the Basili¬ 
ca ijfSS. 11 dirt and Paul and 
uf live churches discussed in this 
c bn liter. Tbe CUristians prtihably 
met Tor religious seniiccs in tbe 
prlncipai ball of the house <tf some 
[il'timinent Titemher of the congre- 
gatbiti. ’I'he records of the martyr- 
dtini of i?!. Caedlia tell us that sbe 
was beheaded in her own home 
which was a meeting plate i.f the 
Christians. Tliis lady was of noble 
raniily, am i ilie remains of her house 
still lie bem’iitli the church which 
was later erected upon the sacred 



\Vc can readilv undursLand Il.jw centuries later the IbitliFul would alil! 
hold in devout vcncmiion the pbees witere in the great days of the new rehg- 
i..n the CatliCTS had gathered tugelber *‘i.i sfiinl and m troth, and where they 
had shed their blood for the sake oftihrisi. After a time, it is probable that tn 
the rooms used for their unassuming w.'rship there was a special place for the 
isistor and the deacons and possibly there were separate divisions for tbe men 
and women- In an oratorio discovered in the Catacombs of Agneae in 1*41 
liv V Marriii tljcrc is a cublculum tuantaininK ii bislmp’s sL-ut hevn fir^nii the 

rock whU benches 

fijr his assi^iaiiis A). 

Oifcc putthjii was evidunlly 
intended fs^r Hit* clmif (hg- 
urp 35 , n); next was ih^ pEace 
h>r itu* men [C and L>); ntnl 
further m were rihisiinis 
iniendeil for ihr women 
{V and (/). Tiie walEs uf ihis 
r^ntCLiriii ute bued with niches 
in which ihe bodies «'f the 
falthfui were buried. The 

p rohably beld the rental ns iif 
some Siuntn and upon it the 
Kncliarbit was celebrated. 
The iSasilicji of S, Ptv 
, ^ ... tromlla in ilje CEitacombs uf 

HB- 35. - PlilM aitd crosS’MCtion o^ the cufeLtuLum in the _ 

fzhnfch in CdiKconibE ol S. Ahi'ejse, Unnr. UornitiUa rejircsents anullser 






























THE FIRST HASILICAS 
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Stage ill tbc develchprnirnl r.J' the 
Christian chureh (figs, and 57). 

It is: partly tjubterranean, I'l-r tliL* 
liavemenl Is still abnul tliirteen feel 
1 tlic level the gn>nni.L w'liEch 
has prii-bsil.sK' risen but I title as it 
iviis sipnie diislance from the river 
and ni>l subject tu innitnijatitins. Do 
Ui.pssi disL’overed ii iti 1873 wliSle 
searching for the enlmnce to the 
LaiaOMfihs inliich lie behind the* 
apse. In iKs jiresent form il c^nl^^lsts 
of th basilica with a nave and ti^'tp 
aisks. The ciitiimns have been set 
lip a^ain upon the p;kvenien.tj but 
no attempt lias been made rn re- 
Hjp upper port ion. 

Toward the end of the ptrsecu- 
tiitns and befnre tin* Kdict of ^IilRn 
nnd the official recognitsrni of the 
Church by the Roman govemmeni^ 
li is believed ihaL tlie new relif^ion 
first mrinitestcfl itself in a temple 
erected above gnomd UTM.in tlie 
site of the catacrnrilis. Tlie eutranee 
to tfjese underqrimnd eemcieries was miirked b\ a small chapel called aiV/Zi^ 
/wiwer/nc. In addition to the ivrinen descriptions of thesf- ebapeis, we have two 
well prefer veil examples uf them at the entrance to the Cidacombs ot S. Ca- 
lixius at Rome (fig. jW). ‘Hiese were small rt'/Aic constructed id brick and eim- 
tainlng an apst? in which chc first altars were set and from which a stairway often 
Ird t^i the subterranean passages behJW^ 

This type of chapel did not develop fni any great extent in Rome becatise 
us Si>Ort as Christianity beuame the State rel 5 gi<m, magnificent basilicas w'crc 
placed ai ihe disprjsal of tlie Church; but in Africa and Sp;un the evolution of 
the cc/ZiT 1.011 1 inucd thru-ughout the early peiiod of the faith and it 

liecame the first (.Ihristian church. Here this Cf/Aif beranie larger as time W'ciu 
rm, and new hnlls were cimsiruetcd nhout it xvhich served fr^r various psirp-tacs 
connect PI I wath ttu- church and w'Erc used as burial places as well- The remains 
of the faiLhful were interred in sarcoifliagi^ several layerj^ of the latler being 
often found beneatli tiu- floor 1^f the clmrdi tir m the surrounding aiea, A well 
knowM exanside of this is the ct^rru:lety discovered at Tabariira on the coast \A 
Tunis which ttMilains five layers of sarcopliagi decorated with lypicaJ nn^saic 
intros!atiiuis. In Spain a simiSar cclla has been laid bare at Maiiacur on the 
Island of Mallortic i^ud another has been fsjuud near the port i*( thr Graeco- 
Roman city of Anipurias in the Northeasc of the peninsula ifig, jo]. 

llercw'c have wdiat are probably the tlirce types in which the ChriMian 
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ijliurch ort^Tj nsLie J, tlic private 
liouscj tlu^ cubiLasiiim of the eutii- 
L'lunhs and llie ehaj-jeLs L\>nstructcd 
over tho undergn utnd genietene^, 

< )tt-ing 1rj the venL-nditui whieli 
they have at aM Itines inspireth a 
number nf \\\tt anclen1 btL'iillcas and 
baplisterirs daling fmm the time 
nf the LEmv^erslipn ipf t.onsliirltne 
arc still pretscrved in RMme+ It has 
been t^enerally ad mi tied ^vUhoul 
question that the lirst Cihristiiin tm- 
sit leas were j^a^n imildin^s which 
Constantine tnmed civer tiP the 
Cli ts rcl I 1 1 j serve as tern | jles for 111e 
new= retigii>n- This is Inrther vxm^ 
hrmed by the similarity rif the 
Christian hasilices to the ancient 
sirnctiires w'hich served as pboes 
ipf assetnlily and where business 
ni HI tracts were made. Such a lhe"r_v 
is the m* ire accptitable w'hen w^c cun- 
!^tdcr the [act ihat Rotne alMnlndeil 
in rtrcat basi[icaB which were no tonj^er in use iliiiltig these centuries of d»!eB- 
denec. The restipraiimi and use of these buikHngs waudd arruise little npp^^si- 
tiiin, Indeed, LrirtStantine hhnself demubshed the Arch of Trajan in order to 
make use of the scuifjturcs which ci^vered it, and Serena^ the wife of-'^tiiichop 
committed Use saerilcj^e of converting to her own use the jewels <if the lempU* 
of \'erius and Rtinm. Hi>th fr-im the imperial edicts tomii tan ding the ^i-cojiie 



Fig. 3S. —Ctiapel fttwive fche CatBCCHnb& 
nl Caltx^tuE. Hqhi:. 



Fid “ VHfa mcmoifaif in the ipjaeeo-Rcmtaji city of AmrTuHa^. 
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-U). — ■RRstoraticin of file Krciup sjf the paTuce ttn4 chHt^^;tl of Laferan us it nppeare-d 
daring the Middle Ares. 

to preserve tlie mai^ntriceiu buildings iA Rtitiie and fn^m I tie writings oftre- 
clesiasticul tilltlirirs^ we learn ttmt Elie great lintf-deser ted city tt-as til lei! with 
am^^httheIlt^c5 ihrenletiing w full Ui rotn, abandoned b:d1is ami liasiSicas and 
unlretnienled forums. Many <*f these bnihlings rcHiutreiJ only slight restorations 
and were easily erm verted into cl lurches. Hut In spite of iill this the ^tlpes^ 
whenever possible, prelerredto erect new structures besidr ific great monurnenrs 
of Imperial Rome. The desire lor something new was li>ti strrmg for those rd the 
t?ar]y A*\Wtfiiis whij had snllkient resouiccs at their disposal not to 

w ish to commemorate thctr pontificate by erecting or rehuilding hasilicas which 
shunld bear their names. They coveted their baficisteries wilh re-sjilendeni 
mutaics ami deoiratcd with j>aifithgs the triclinia, or atsscmbly halts, of their 
palaces and the cry|>ts of ihe martyrs in the cemeteries, 1 he papal chronicles o-f 
these first centuries, knowm as the fJ^er are filled tiith accounts I'f 

the stew structures which the Apcrstolic Cihurch continued erect in every 
quarter of the city. 

Asa usual thing these Christian buihiings were constructed on u new plan, 
and although the am ieut rmuiurnents were titili^ed in a few' eases, tliry w'erc 
hardly recognizable after they had been restored by the Ml excellent 

esampEe nd this is thi; Hahice of the l.Literan which was the residence i if the 
Topes nil during the Middle Ages fhg, 40). Only lu tlie ['ifteenlh Century did 
they move over to the Vatican. Origlnnlly tlie faiteran Talacc belonged to the 
family of sSextius Lutcmiius, a plebeian consul w ho Imd bec^mie rich in ol tice 
and whose descendants lived in considembk nlluence. Nero finally confiscated 
their wcutlli, and tlie handsome piihice became imperial property- It was pari 'if 
the dow'ry of Fuustiin liie sister of the limperor Muxeniius, w^hen she Ix^canie the 
wife of Cunstaniine. As a token of his good will toward the new religion, l lie 
latter ceded it in 333 to Tope Sylvester whit rrtade h the ecclesiastical centre u( 
the Homan Church. After many li I Herat ions the Latumn hn ally came to consist 
laf the pabcct the luisilica, the bapti:^rery arul a large number of suhi ordinate 
huil[ilngs. Hniy a porti».m of the walls of the original jptiiit/fUf/t still remaiti 
standing, incorporated in ihc present Renaissance structure. Further un wc 
shall discusfi the baptistery which is In a lair state of preservation and sUll 
relaintj its moSiiics and red porphyry columns. 
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Fig. -I L — FfRiJitivfl psreLtJon of tSie |wft 
bmrlicaiit nr PduL 


As it was one *'t Uic imperial 
residences, i( seeing likely ill at there 
was already a basiEic:a !n connects' 
with the LattTan, pnibably llie same 
one wltlrb FofK: Sylvester eon verted 
the firy^ great Chnstiasi church, 
Ihsl (he tradition that Constantine 
himself took part personally in diis 
work indicates that in any case a 
thorough traTisformation timk place. 

The Ijaterun Church which still 
bears the iitle. '^MuEher and Uetid 
of all tlui churches of Rome atscl 
the worldi” has suffered h' such an 
extent from the successive restura-^ 
dims w Inch It lias undergone that w'C 
migIn almost leave it i>iiE of our iSis- 
cossion id early Christian art. Tig- 
are 4U gives iis some idea of hs protj- 
ahle afifH?arancc during the MidtlU^ 
Ages wiUl its church, lniiplistery and 


vartrjus antiexes. In front slond the enuestrfan statue of Marcus AureliiiS, the 
church lay hehiiul the palacci und ihe cloisters and Ijapti&tcry group were at 
one side- 

Siiuultnneously with the ttansh^nmalhin of the basilica of llie l-ateran 
in 324i C on St a mine lordered the ctpnstrurtitui of tw'o churches of a new design 
ahipve [he t'unbs of the A]jostles Feter and Paul. The biter structure was at 



F|^ 42 ind U. - S. Pant The eld baiilicA Afler X\^ fire tif RtPME. 
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Fig, 44, — S, Paul I as. w refitorcd]. 


firsl I Ilf: smaller <4 the lw« f, fm the site I'f St. I’anl s Itxtib was only a-hnut a 
Inmiltcd fed from the htyhway Ecuding irnm Kusiie ti> Ostia. As it wait ncLes- 
sary (o set lEic ailar direelly Etbiive tlie sevmlrhre, its Incatiinx Itcnitcd the siste of 
the' church- Iti 5!k5, however, ii Was decided to ciiange the orieiitatinti of the 
church in such a (jtanner that wiihtmi moving the altar above the tituih, the 
basilica it seif tv-ouid fxtt'tiil ir the i-ttpitsite difetii'n. We see in figure 41 the 
relative posiiitm of the tw. apses. Tlic second church, much larger and com¬ 
posed fil a uave and fimr aisles^ wiis ["preserved i.sntil early iti the liiSt centirry. 
The destruction of the venerable biisilicu of St. Vaul by fire in iltjj wa.s perhaps 
the most serious lossThrislian art has sulTerf'd in ninUern times (figs. 42 uud 43). 

I'nrtunately the altar, apse and subterranfaii cripi contnimiiB the body of 
the Saint were rPit destniycd, and cm High remained iT itn- nave and aisles to 
pemiit the restoration of the basilica in all its pristine splendt-r. Ihtt most ul the 
old mosaic dceoratioiisp were lost. The only ones whicEi were not destroyed w'crt- 
those of the apse and the triumphal arch at the furtlier end which still bear the 
dedicatory Inscription of Galla I'lacidia at wlnvse expense they were executed. 
Mince the restoration of the church, lEie Topes have taken care that the new 
buihimg should be worthy of its predecessor in every way. t he columns which 
nr*w- separate the nave and aisles tire carved from solid blocks ol polished 
granite, and the pavement is ci handsrpitie marble and otEicr hard stone (tig- 4-1 !■ 

Xfp such limitatipjns existed in the case of the cluirth erected over the t< mil j 
oF St. Teter. and the original stnicture was built with all the magnificence befit¬ 
ting the memory of the “thief of tlm Appjstics,'' Tlie liody of St. 
always l>een the objctl of special solicitude on the pan of the Topes. I he Saint 
w'Bsai first buried in the Calarombs of tbe Vatican, and it is probable tltat it 
was removed for safety to another crypt- Hut foriy yeans later it was returned to 
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the Diij^inaJ bian inf'-placc dese lo 
Lhe wIktc lie siifiered mor- 
tyrclom. The sepulchre Is \n a 
shaft beneath ilje altar anti has 
nex er since been npeneiJ, 

The lj a 5 i I i c a of t! cinslniitine 
t-imsintcted above ihe lotiih was 
sumrwhat larjrcr tlian that of 
M. [‘util, [(, tKMj, cemststed of a 
nave and four aisles separated by 
h int Tuws i>l iwenly-tliree D'lumns 
each. These xx c?rc niunolithic shailS 
of i^^ranite anil marble surmuLiiitecJ 
by L‘"rinlhian capitals and sii|>- 
piirtsii^ a liori^fJiUal i-ritablaiure. 
Those nf bL Pan], on the nther 
hatidt bore a series nf jirdics.-llic 
huHilica v( St. tVicr had Its irinm- 
pltal arch which, trigcther with 
the njise^ was alsfi deenraterf 
with mrisaics. In the apse was the 
figure of the Saviemr with Peter 
ami St, Paul on either side. The 
ceiliniT.s of the nave and aisles 
w ere Hat, and the w^alls were orna- 
nii^nted with hcscties and mobaira 


FFk. 1a tnieriiFr nt llie Vndcna brnilhrEi 
bEfiife tbc present eliureh wjis built. 
FVitat I*rnhtf fcMurS5\rK\. 


by the greatest artisla of Italy, 
particularly Pietro Cavahini anil 
biottm The coluinns had been 
taken from ancient rtn'tiuinents. 
indeed, all the quarries x^ere represented. Cirimaldi writes that nu txxo coluiiins 
were the same, and the frte;^c5 that eXLeniiei] rr^jm pilliir to piliar were equally 
ill malehed (figs« 45 and 4^0. 

Al one side were tlie two h 3 tplisteries witli their ttiterii'r aUntnients wliich 
left uniple nmm for tombs bcLwccn them. In front of the basiheri xvus a clois¬ 
tered atriutn in the centre i f which was a jnagndicent untirpie brrm/e pinc-Lime 
xvhicli is still f^rcsc^'ed in tJie garden della I^ipna In the Vatican. In figure 47 h a 
skctL'Ii I if the old hasitica wdiieh wws niarle before the great lienuissance church 
xvliji el^^s.trnt■ted by hramante ami Mirhel Angel-,.. This shows the court as it 
apjjcaii'd at tlie end uJ the I’ifteenth ( eiUwty. tn the Ijnckgroiind is tlie liasilica 
with ii5 jiedinicnt and the between the xxindows like those of many of 

thi=^ early chnrehes of Kome. The arrangement of ilic latter is that still to lie 


seen in Li>renjn fuort Ic Mura {fig. 33)^ > Maria in Aracucli and S. Maria in 
rrasteverc. 1 he old basilica of the X'aiiLan was already weakened and impBtred 
by age wiicti it was decided ti ► replace it with the present Renaissance church. 
Hie wails on one side were found to be about [liree feet nut i.f plumb, and 
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niiitiy dkl the tifiibcrs vveip wcjrm- 
eaten mtten- Nevertheless its 
lie^atnjcliLiTl was one of the greatest 
mis for times ever suftered by nrli; 
the hiss of the an den f frescyes 
am,] inosaius thut lined Lis walls is 
indeed iriejjanibleu 

Next to the duircb uf S, Panir 
that of S. xMaria Maggirtre ^ives ns 
the bt!sl idea >.4'the early basilh'a-^ 

I if any the ehurdtefi yf Rome (lig, 4^). 

IL is believed by niaiiy lu be not Mitlythe 
btrsl ]■^^e_se^vcd^ but the most andent 
in all UomCi fi>r it appears Ii.h have been an 
rirdinary basilica anil nf>t a Chris¬ 

tian ptaee lif w^orship prior ti> tfie recyj^nl- 
tiou of the Church by CMiistantlne, its we]I 
matched columns snpp nt a horizontal archi¬ 
trave^ and t!ie building gives the impression 
nf a purely clas^iical monument. AcCo-rding t*' 
m'vdern sehulars who have nmde study uf the 
mcpifiairs in connection with cerUiin symbols and 
religious Giintryversies, these cannru be later 
than tlie Fourth t’cniury\ so before the execii- 
lion of these decorations the structure must 
have been a private basihea. It is behoved lo 
have been the basilica l^ictnini, the residence of 
a family 'pf tlisit name, li is not unlikely tliat 
I,me of the patrldans converted to Christianity 

tran a formed the grf^at liali of his pabco into a church. Fiipai traditions, how¬ 
ever p loll ns tliat .S. AEaria xMaggtore was biiili by IVijje Libotlus about the 
Tiiitldle of the Fourth Century, be tliat as it may, the great nave of Maria with 
its rectangular plan and shnpic and sfjacious elcvatiim is one of the finest nton- 
umeot-s of early i'hristian kome Still in exlslcnce+ 

We do know, however, the predsc date of the erection of another of ihe 
I'onstantinian churches ut Rome. This is 5 - Agnese^ a bcatUilul basilica that is 
still partly subterranean. U was constructcil in 324 above the ctitiicombs where 
dtis saint vvns burled. Much smEillcT ilian S. Taul^ S. Maria and S. Peter, it luis a 
singular grace, almost feminine^ if we may use ihe wwdtthal is w'cEl suited to 
ihe ]hons commeim^ratiofi of the modest virgin wh^^ is still the beloved (mlrim 
saint of the shepherds of the district around R',*me- It cimsists of a nave and 
tw'u aisles, and over die latter arc galleries that may have harmed thegyncceum, 
or portion reserved for the women. The colinitns arc all handsi^tne antirpie 
marbles laf varied co|i>fs: red, green, black, yt■'ll1^w and white, all cfjmbsncd La 
a manner that is at oner charming and Ingenious. In the apse we still see the 
mosaics of the .Seventh t.-caturv. I he ceiling of the nave hat (tig+ 49 )- ^ 


PIK. -fcG, — Plan wt (iB opiififliil 
basilifMi i 3 f S, Peter. R<.i.h^. 
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FIk- i-. Tli^ baKJLIfB of S, Pettr and I he jiaJwct of the VaticHn prior io tho crettSoo 
of the preflpnt Hreflt cliumli. 

flulrtlh is Tint inifinA^ed by thi;- nuidcrn (Kimtin^^ tind idlicr ilc^oraliims [iresent- 
ed by fiatrna ranliuals wln.ise zeal rjuimn their discrciidn. 

Tieiirly s^^ btsiulirijb liut much less restf^red, is the hafiilica cif S. Cletn- 
rntCp aGiridcntalty discovered iu j betieatb iNe present church. It was well 
kiiikW'n that the church of S. i. Icmcntc was iuk|[inully hiiilt i>ver the bouse +>f iht 
Siiirtt im the Caehiin hbh far St. Jerimic itu^ntlons U in a letter wTlttcn in 5^3. 
Alniutthe end .)f the ElecceiUi trntufy the ild church was iJi sirnyed by Fire 
nmJ was suhsequentty rebuilt. As [ly this time tlic level of the dty bai] men 
considerablyp the new edifice was Ci.iistructeil flbi.>ve the [»li| one which thus 
becaitie llie Ibundatiun of the present cliurch (fiji, 50), Ncverilickss the laSrl plan 
was preserved, and the jtntvable ftirnishinfjs were transferrnl to the new^ build¬ 
ing, atiiring them ihe altar, the marble screr ns which encloaed therhoir in the 
ccnlro of the nave anrj tFie putpit?^ hir the Gospels and I tie Itprstles, As it stands 
today, the tdnirch id S. Clemente ^ives m the best idea of any of the rdli^lous 
ndilkes Rome of w fin^rf a small Chruvtian basiht'ii w^s in ancient times. We still 
find die etmrl, or narthex, in fnmt tt( tlir main facade, and the priest faces the 
wYfrshippera in the nave, choir and aisles (fig. 51). Hr hind the altar is the antit|tje 
marble scat intended for the pastor nf the little Christian Hnck, and the nuksaics 
i pf the a]>se are al&> very old. 

S* Maria in f'osmedin (fig. 51) isniiotlicr Romnn church that still preserves 
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FiK. ^ — Cliiirch of &. Mffria Ma^iKiOre, RoM-e. 


Fig. ^0. — Church of S. Afincac. Rome, 
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Fig- itti,— S. CleitKnLi:. TSic present chufch. Rtiiii-. 


miltli uf it* iirigina! aJ^pc□^ioc^- Us muJem decoration* have been ttlsely re- 
movctl in rceenl yenrs. It i* very possible that Itu^ns built 
upon the site of a Tern] jIc of Ceres whirh stood in the 
Forum IhKiriuni. Pi.ipe Danirisij.s ijedicaled this clinrrh 
tn lS(t, and a rentnty Inter Ik-lisaritis ceded it tn a cfim¬ 
munity of (jreek monks. It was proliahly more or les^ 
rebisiU in the ScvenLli Century, bui llie flat roof4 eboir, 
pulpits and the anCJtnE marbie pavemenl are stilt pre- 
serveih Sip wr see that tiie early Chrtsdaa basiheas were 
tisiimlly sujiplenienled with a court, nr cloister, in front. 
Here the catechumens and pcnilcTiLs slricid who were not 
(iermitted to I'tMcr the rhurch projier. At the back iif the 
Court wa.>; a hibhy caherl I he narthex which Jed to tJie 
interimir id the tjasiliuti. lliis was reserved for those w'ho 
Vii^crc alliovi-d to view the ceremimies from a distance. 
Fe was *til[ in use in the churches nt the Middle Ages, 
a] I hough by that time it often served merely as a veslt- 
hule where nieetings were held w'hich were not purely 
of a rclig]ou.s character. Here » 'flicers were ciecteEl and 
fiiscussintis regarding church finances tchok place. Reyond 
the court and lukrthcx was the hasilicts which extended 
lengthwise, a nave Hanked by aisles. There were no 
chapels nor altani excefit those sn the apses at the fur- 



Fi^. SI, - Pfafi 
uf S. Cfemcnte. Rips^irr 
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Fk, 52, —S, Marlsa in CoimeilSfl. Kuh-H- 


tbcr end nf ihe buiSdinfr. i’bf" n^feve was hij^hcr lhan tlifi aisles which permitted 
l|)e church to be by means ii-l lnirge windows in the walls ntn>ve ilie 

TFkjfs of 1 he aisles. The walls werr cr^vered with mosah-S and paintings repre- 
seistjng scenes from the Oltl and New lestaments> St. Paulinns ol Xo]a called 
them the ‘MiiUlp of ihc illilcTate/ fi^r It was frum these colored pictures that 
the ignorant were able In le^irn lunch rc^rding the [vrinciplcs of Hie new faith. 
Ltetween iiase and aisles were the Cfilnmns and arches which separated the 
various divisions nf the Lbureh, and it is this feature that sdll gives llm Rnman 
basiliOiS a certain artistic grandeur which is unsur^iassed. Their diversified colors 
an: reflected \m I lie lloor of the nave and aisles wdiiicb are paved with flags 
of hard pc^bshed stone, d'he roof was of w^nod and followed the lines of llie 
^a^;[lde; from tfic court could be seen the outline of tlie inof sloping on either 
side, while tlu* fa^^ade, like ilie intcrii.w, was dceorated with colored painlirtys 
and mosaics. The ceilings were Hat- The apse ptojected beyond the rear wall 
through an ojjening at the far end of the nave which formed a trinmplial arch. 
Ihis was ornamentceJ with nuiKiics ur paitilings^ as was Hie apse ilsell, and 
hite it Hint we find the most imjMjrtanl pictorial art i»f the C.hnslian basilicas. 

Near by were the hm|jtlsEcrics where, as the name indic^tes^ the utdinance 
ofljaptlism was administered by htimcraion, cleansing the ncoplilie of the sins 
of I he llcsli. A central piscina wviir ri^quired wliich was sufficiently large lo Im- 
inensG the convert. A cirrutar i»r oetagunal jihin was the most otten cmployciL 
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KiK,Itte LalerAH 
biipti^lery. tturtr- 


As hikS been m-hicd, tlie luptibterira wen- built 
more or less in imiiatitm the privitte ballis 
which the patricians and emperrfti tif pa^n ttome 
were acciistcimeil to insta!! in their resideinres. 
The most tmcieni baptistery' in Rome is tliat of 
the Lateran gniop near the palace uccupifd by 
the successors of St, Peter (ligs- 5 J ^tiil 34). 

If I he baptistery of the Lnteran was ever a 
private bath, it was maEniticently rebuilt in a 
manner in kecijiiig wUlt its importance, for the 
sacraEncnt of baptism was at first admiitistcretl 
only by the bishops. Tlie Popes, as Eji/stV/>i fiir- 
UM»!, Mrerc the only persons in Rome who could 
peffarin this rite, so the baptistery connected 
with their palace w'ns of more than (rrdinary im¬ 


portance. In the insLTiriilons still tf be seen in the mosaics arc some verses 
which refer to the purification by baptism and llm unity of the CImrclii tlinnigit 
the spirit of Jesus. The sp«iha highly r,f this work as it af)- 

[.eaied after the restorations of Pojm Melchbdes, The porphyry baptismal lonts 
were covered within ami without with plates of silver; in the centre uf the font 
was n column, also nf porrdtyry, which supiiorted a golden vessel. Here incense 
was bumcil at Easter. There were golden statues of the saviour and Sl jH:>hn 
as well. Stripped <if its iire.ciiaus furnishings, only the original buibllng of the 
Tatcrin baptistery remains, and it is still an excellent example of Christian 
Eirt in iVit-time uf Cnnslantine- 

Aiiothtf important Ciirisiian monuEnent preserved in konie drites from the 
peri.id immediately following the rtign af Constaubnc and his recognition of 
the Church. This is a circular structure and, according to Rossi, must have been 

a baptJstEiry^ bus it was. at 
the same time the toinb of 
one the rJaughLerii i>r Con- 
Slant inc. This remarkable 
building is known as the 
Mausoleam i>f S. Cunstantia 
and is atsf^ outside the wads 
iin ihc Via Numenlana ne^ir 
the cn Ira nee tu Lho C_ai- 
iicotnbs uf S. x^gnesei. it-s 
tTracefitl structure attracted 
the attention of (he savants 
of the Keuaissance; the lieni“ 
isphericat dome is support¬ 
ed by columns and round 
it runs h tynnel-vaullEd 
ambulatory supported by 
FEff- 51 - Interior of the Liueraa bnpthierj- the ccntnll columns and I be 
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FiK. 55. —of S. ClitlStiintLa. 


outer wall (fig. ?5). In ihe centff: of 
ihe biallfiiiig iiTuiemcath the dome was 
the magnificent sarcophagus of red 
porphyry crhntaining the remains of 
I lie da. ug liter of Con atari line which has 
DOW been removed to the VaticaD 
Museonu 

Uuth the dome and the stiiiiular 
vault were formerly covered with uilh 
salc 5 p hut thrise of ihe dome were har^ 
bapjusly dcslmyed in the Seventeenth 
Century tn make room for the alnmiU 
nuble frcaciuis. with which the building 
was ffdecorated hy a cardinal whose 
misdirected devotion to the church ia 
regrelted by every lover of art. hVirtu- 
nately his tnuntficcnec diil not extend 
tit llie annular vault of the anihulalory^ 
which still retains iLs covering id 
antique mosaics so interesting to the 
student. The nirisaics of S. Conatatitia 

represent a. vintage scene with little Cupids picking the grapes. They still [H'S- 
snas a slightly pagan flavor, as though the court tiiosaic-winrhers who executed 
tliia work were mil yet thoroughly imbued with the spirit wlllch had so 
recently emergent from the catacombs (hg. Jbji. The mnsaics ot I he dome, how¬ 
ever, appear to have represented Chrialkn thoniesp judging ff ^m a drawing of 
them ill the library tif the iLScoiial 
Between convcndonalized ? roes coni- 
piisiM of carratids and acapitlius leaves 
w'erc liv an gull cal semes i if I he miracles 
and jiatnblcs. Their loss is the more to 
he regretted since they would consti¬ 
tute another link between tite Irracocs 
of the tal+icombs and the mrisaies of 
the baailicas. 

As we have already noted, not 
only did tliey dectprate with nfii*saics 
the circular and prjlygunal slruirtures 
which sf^rveil as inaptssteries or tombs 
of iiersons of importance^ bul also 
the t.'hristian basilicus and churches. 

The first basilica which has retatned 
any remains of Its mosaLes was the 
notrw'Mrthy Structure eretited by the 

Consuh Junius iinSsUs, in the iisquiline Fig.DGt Maiak of tli^ veuIi 

ilistrlcl lo commemurate the vichPfV iif ol S. Constantifl. Rcmr, 


Hl^^tOKV or ^IHT. V. tk ' 
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Ills the C^iiisiaii- 

tine, in lii^^ Ijattle i.iF l"t>n& Milvius 
ia TAhicli iiis rival ^tn\ hioLher-in- 
law, Maxentius, was dctbatL’iJ. The 

L 

Uasiliea ril' Juniiiii IbssLs wa.s turn 
down ilkirinf^ the Sixteendi Cectury } 

and our kn^nA'Ifidj^e of it is largely 
derived from the drawings nuide by 
the great jmpal atehitect, Liiniiano 
ill SangallM. NevenheSf^ss, shere are 
a number uf fragmejits ■ if the in- 
cru-statinns whieti syinetine had the 
fortunate idea of preservin^^ in the 
Capitut Museum- They are com¬ 
posed i>f small frag merits of colored 
marljte and other variegated stpjae 
and formed a Sort iif itiarqnetry, a 
teclunque known tu the Romans as 
tf/fifT Animals ami liunian 

hgures were i>utlined on the tvalls 
with small flags of lart' stone which were hkiger tlian tine little etihes marhle 
of which the mijsaics were u^iiiatJy composeiL The marquetry of the basiliea 
nf Junius biissus wTis the last exprt'ssion of ^jagiin art in Rome, I’toiu that time 
on even the technique changed^ hsr the mosaics of the Lhrisliau basHieas aiT 
nol rhf Titarhle, L>ut ^:^f small particles of glaxs and melted enamel of every color 
imagimihir and pniS-seiislng a brilliancy that time has never been able to dim 
(fig, 57 V. t'lgure 5H Fe|irr.Kluce^i tiae front of the sarcopliagus of Junius Bassus 
which was ilecLirated with (Jhrisiian themes even id Uiis early time. 

The mosaic tomfiositliuis of the basilicas are the most artistic of any that 
have come down to ua from the perirtd fo^l1^wEng the nfheial recngnitiiici of 




Fk|r- — Fmnt of I he iarc(kph[i|*iu of Junius Bassuli. t Rik^ik- 

















me MOSATC^ 





30l — MusalG of t1ltf ripfti; of S, Fu Jcnzi inn. "Rmr- 


Ufce rhurch. llcrrc wi‘ find ihp Wfirk ^ t Chri&ti[Ln artisls whh siiffidrtit I’esijur^ 
rc&at \hvir tlisiMisal to he abit: Uj prinliicp new nl iimlfniabk' esdlHitr 

iritere^st. It muisi lit- recuj|tii/ed timt the musiiicb ^^f Ihc basilicas are a LtPiiiinua- 
liMD rkf ihe art mT tliM caLactimbs, 'Tficy iii>ss-ess tlie which j^aVL- birtSi 

trp the art t-f the fitbl ChristL'in cemeteries, but wc also find a new inagnihccncc 
in I Ilf sc pictures w'hich were inlcnUfil tn he viewed Innn a large nave l^y a 
multitude o\' wrirshiijcrs infinitely larger than the liltEc cangrcgatirjTi which met 
in the dark and narn^w cu1>]cuhi i pf ihf cataci:imbs. 

ilie carlifsi I'f these mosaic compusitiuns uf the basilicas is the iVnuous 
i.me in S. biidcnziana un ihe lisrpHline. Acctirdinj^ to traditinn, it was built nn 
the site of the house i>f the irienator E'udenSi wlio is suppiisctJ trp have received 
St. Peter as his guest when the apostle first anived in l^ome^ Today the level 
tpf the city is about ten feet higher than it was in ancient times^ and S. [hiden- 
/ianais a low basilica w ills a single restored nave that would have little interest 
for us if ii w ere m-l for the old mosaics wdjirh still liecoj-iiie its apse. The com- 
posh!on pLisscsses the sftfSMly ami balance Si.p Characteristic of classii”iil art 
{fig- 50)- A licmicyde of columns in the background of the picture frames 
grcpu[njf persiULs in friendly conversation, w hile in the cenlte is Christ sealed 
upon a cathcdim Me wears a beard and holds in his hand a b'«ok, and his 
attitude is one of majesty. It is a new- typp+ one very ^lilTerent from tJiat of the 
beardlc^^ Christ i*f the cutaeiiinbs. Christian art has progressed jM-rceptibly, but 
the apostles are still the philo&Kphers of pagan art. They arc engaged in pladd 
eulliu]uy ihough diseusshig some phili.isi.>phieal propfhj.isioni the spiiitual 
zeal bum of the doctrine uf sin and re<lpmi>tion which is reflected in later 
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nx MohhIc nf the Qfiise of S. Maria .HBgeinrf n^-llh resloraliDiu by Topritl Romf. 


Christian art is here ntitirely lankinij. It h Interf^ting U) nutn tlic f>re,H('Uce in thi.s 
stTf'oe fif the historical p^ninnagci such as thiise r^f Ehidens and his 

tlau^litcrs. The artist nhiy havt; inunrii^d tci reprrierit the blessed state o\‘ the 
elect witli Christ and his apostles in Htfaven. I his is a cancejiliun of this work 
which has gained crt'dcncc in recent years. ISehintI the hcmicycte otHdumns 
are the dmnes and ti^wers of a dty supposed to be Rome as il ajiyreared at the 
liftif tViiTH the house oirPnrJens. Rm a marc recent analyajs the birildings and 
ihe great jewelled cinss ilominating the background of the picture lead ns io 
believe that Jetnsatem in Tnlcstinc utis intended, altJLiiiigji only as lhe symbol 
of the New Jerusalem, the Heavenly City. This cross in the mosaics of k Pu- 
den^lana seems tn he a rejiresontacion of the iVtmMus tme set up cm Mound Cal¬ 
vary by Constandne and i lclena which the artist himself haij probably seen. 

The jewelltnl cross was in rermain a chamctcristic feature of niusaie art, as 
wag the majesiic hpurr of a seated Christ, seen for the hnsi time in S, Cudnn. 
ziaiui. In die Upper part of n musaic in the Laicnin La^^itka wt; alsu find the 
boarded Chriss surrtfunded by iiisie angels ami in an altitaric .jf bcocdiclton, 
just as the h-gend asstircs us he -ippca/ed at tJir dedicalioR of (lit- church. Belnw' 
the vault of the apse stam! two groups iFf saints tompfiscrl of Mary, Peter, Paulp 
John the fSaptisi ntidjohn the bvaisgelkt. In the last jrone i^j the monutnental 
gemmed cross set upun a hlli fr.im w'hjch a sjjring gushes fi^rthp a symbol the 
baptism. Two Ibnks inf sheep ctinto to drink 1ttjm it and move toward twfi 
miniatitro cities, y±y and /:fir/fy/tYm iTc/csiit 

lu ihis nii^saic In lhe Lateran ivo have ati entirely new' fejiOrlory much richef 
timn that at tht- isolated scones in she catacombs reprei^K^uLing the mirarles of 
the (oispebi ami tise li>vc-fca_st5 of the early Christians. Thewdioh^ conCcptiHim is 
purely a Christian e«nc; tiip suuts of the redeemed, refreshed by the water which 
hows ffHini the lor a id the crniss im i'alvary, find their home in the tw'o cities 
which symbolize Heaven, ^^mictintos the apses of tht basilicas w'cre deowTited 
only w itli foliage Fjf curiiiig green acanthus leaves against tfio guid backgroutitl. 
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Fiff. fSl+— The appcBJinp to Abrflhflm nnd Sarah. AdOfHltnn a! the MflftL 

Mosaics ofS. Mafia Home. 


1 he? C-orunLitiihtT -jf thp Virgin in S. Maria Maggi^jre is probably a repHnitulion 
oF the nrijTinal Tl1l.^saic 
cmaposiiion^ altlijiujFb 
ii was restored alnn^st 
beyond recognition by 
Toniti in (be Thirteenth 
Century ffijr, 6(i). In Tor- 
riii's mosaic Christ Is 
represented with a Ijeard 
and the erudrorm nim- 
Imjs. but the beardless 
Saviour iT the catacombs 
is still to be iVmnd in 
jhsme of the mosaics un 
the Sides of the church. 

rile latter deciirate 
the rrelan^uLar sy^aees 
between the windows id 
the nave, anrl they may 
be the mi«st ancienr of 
tfie Christian mosaics 
that have come d^i-wii lo 
us, reflecting as they dr* 

the f)td rcligi''m5 COnir*i- FIfF-T he pas^a^cthroUKtl llie Jurctan-Tlicspies 

versies of the iicriod and ntjerkbij. Mosaics of Maria Ma^iorv. Romsi. 
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Fifr. - Chris! jihlI ntte tif ihe red^ctticd 
S, Mil Hi Anti qua. Raman t'ornm. 


i>1d liTTf^sies king since tiisapprared. 
Bciinv the apj^eurance of (lie Lord 
and ids angels to Abraham nn the 
|.j|aiii^ ij\' MrimrCi see angels ant- 
rounding I he Christ-chitd, the new 
apijarition adored by the ^lagi. Fig- 
itrc f>2 re|jrtidaeea uni^ther m\jSaiL 
whicti is interesting as an evidence 
Ilf tire unity of Chnaiian nrt in all 
irs manifestations. The scenes rep¬ 
resenting the |i£t 5 aagi^ tlirtiugh llio 
Jordan and IIil" sjues at Jericho are 
very si mi Ear to thnse in tEie minia¬ 
tures of n Fifth Lenfury scroll of 
the llooEc of Jiisliua pteaerved in 
the Vatican Llbraryr 

The guise in which the Saviotn 
shniiEjJ be represented became a 
cjuestion which gave rise lo much 
heated discussion lliroughotit the 
Fourth Century, iaonie aulE^nritins 
like TertuLliaji helieved that Christ 


sSioLild lie pictured in an unaiinie- 


live mauner, iUil he shi mid even bspire tPiirorpthat we might not falHuti.i temp- 



FJr. 04 .-Thfi Crucifixiun. S. Maria AulEqHn. Fomiti. 


tatiim throiigts his jihysieai 
Lhhers agreed with 
the gentle St. John Chry- 
snstnnsu.^ that jesils should 
he f I resented with a grace 
and charm that would Sup¬ 
plement his divine jjrecepts 
in dm wing souls to Ids serv¬ 
ice. The Latter view’ finally 
triumphed, und Uie artist 
was permitted to prodnee 
the bcautirul w'orks i-i-f the 
Middle Agts. The Christ uf 
S. Pudenziana was to be¬ 
come that Ilf the Ityi^antine 
mirsais s and the Gothic ca- 
thedrals, ever the .same 
figure dressed in classkTil 
robes, a hook in his hand 
and W'enring the llowdng 
beard that gives to his face 
the thotEghtful expression ot 





■pm MUSA I l:^ 





FlKr — SupErimpoailiDn of three diffcmil frcBCuca in S, ArttlflitHr i^mtin I'hrum- 

risaturr years combined with the tenderntiys nf his gaip. We iiijw believe that 
this iyi>e of Christ seated upnii a throne with the Scriptures iti Ids I Land wcis 
brought to Kome iVom the Orieni. It is ta this manner that we find Jiim rep¬ 
resented ill tlie ffesene.H of Maria AnCiqua in the K^mian h’omiu hy the breck 
artists who paidteii these pictures (fig- 

The Hiibjcct of The Crucihxiim also be^an lo be portrayed Jiot tonfi alter 
Christian art pinerged fr^Lm (he catacombs into the Si^^ht of day. We find it iet 
S r Mafiri Antiqiia aceoinpariietl by the siibi ordinate figures which were to become 
tmditiunalj Mary ami JuJinTarid lamginus and the Stephaton with his pole and 
sponge, all symmetrically arranged [liig. 04), 

TiiP 5 ?e ftairttings of S. Marla itt the Roman Kortim are ni'^st valimblci 

not only for their ieunogrnphy, but alsu for tlje snfonnation they hring to ns 
regarding I he variliatirm and (opposing influences which affected Christian art 
during the period uf its formation. I >ne of these walls was (tainted over three 
times in a few* years, and where patches \}( the I'resecLes have sealed ufh |Mirtimis 
of the three stipcriini>osed frescnes can be sent?- A t^areful analysis of the repro¬ 
duction (fig. 65) wil! give us st^me idea ol' the nature i>f ihese three compositions 
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and ihp tlitTereticns iti 
iheir styles. The earliest 
was Idcntly an Antiijn- 
fi-f the V'^irg^in^ still 
more <ir less in the style 
rhf the cjitacoiribs. We 
can trace imly the angel 
dressed hi white ctnd the 
head of the Virgin in the 
upper poittoo. The sec^ 
onil Isivcr represents n 
cTOwned Virgin with the 
Child in her arms and 
seated upon an ivory 
thrt-ine. The style of the 
picture is liyrantinc and 
dates fro 111 the period 
wlien Christian tii ernes 
were introduced itiu> 
RfiiJiP- iViFin CI in Stan li¬ 
no p]e. lilt" third picture 

eensist of a row of saintSp 
also llyzantine^ each of 
whi>ni (S crowned wnlh a 
halo. The head of one 
covers a portion of tJie 
seated Virgin and part of 
another halo ti M he right. 
riie \'irgin seated 

upon a jewelled ihronr is an^ithcr type w hich became traditional in Clarislian 
icoiiograplvy and was subject to btit little variation, as in the case of the seated 
figun- of t hrist. The Virgin Mother never wears the imperial diaiLem in iSyran- 
tine art^ but in the Occident we find her crow-ned. Figure Cifl reproduces what 
is perhafjs the most interesting i>f these figures of the Virgin, for it h onr of the 
last evidences of w'orsliip in the canicombs and w'as paitit':"i:i in the Tentii Cen¬ 
tury. Rven at this late rlatc the wall of one of the cuhicutu decorated w ith 
this figure of M.Try between twvi saints, one of whom presents to her ihe devout 
j>ersr>ii al w Fmsc expense die [jicturc wtls painted. 

[laving now made a survey 'T the l arly Christian archlteetut^- of Rome, 
its basilicas, iKipbsEcries and their deciiraticms i;f frescoes anit mosaics, we slmll 
consider the sculjiture of the period. have tM large Christian stidnes or 
Images dating trom the time immediately foll^-'W'ing the official recoin iti f.ni of 
the Church. True, w'e find in the eatucombs the figure of tlie tojod -Shc|>hcrci 
carved in tJie full round, and it is probable that other similar statues 'dim 
existed in ihc early Christian basilicas. Hut almost all of these have disappeared^ 
rine statue uf life size has been preserved in the Christian mtiseimi ivf the l^L- 







ivfiaiES 


41 




FJss. Si Elrid<3^ - JvOry reliquary tfisket. 





enm. It appears tr» be a tijrure r>f St Hippolytus seated upon the ancient cqh- 
Riilar throne antJ dressed in a classtcul toga like die figures die tnosaics tn 
S. I^udenziana. It \\~as evidently found in a very mutilated co^diti□^^ ftir the 
head and the upper ptirtiaii i>f the lunm are Reiioias^anee restiiratioiis. The 
tsmi^us staple of Si* Tettr in the \’atiCHn which pilgrims still kiss in pious vener¬ 
ation Seems to be quite modern. Like the figure nf S. Hippolytus^ It is seated 
uponacumle chair, and thegarmetit ts that of the datisit.'al period, NevtttheSess, 
the folds of the drapery and the ESpect of the figure betray the fact that it dates 
iiidy from the I'ourteenth Century, Possibly it is llie work id’.Arnahl'^ a l loren- 
tine sculptor who w^orked in Rome at this time, 

I Jther interesting specimens of early Christian sculpture are the wivo^den and 
ivory reliefs preserved tn the museums and the ireasurit^s of the older churches. 
We Jiiid Cm n rt'etan- 
gular casket in Brescia 
the same themes which 
we have already noted 
ill the catacombs. On 
line of its sides are 
re I presentations of the 
healing i^f the man 
htind 1 thTO birth ami 
I he raisiiig of Lazarus 
which are very similar 
to those Hin the sur- 
CpJiihagi and in the fres¬ 
coes of the catLieomhs 

anothet' 

side is an interesting 
rcprescniation of the 
p u n 1 s h tn e n t u f Ana¬ 
nias and Sa|iphira, mi¬ 
raculously struck dead 

for c ti n c e a 11 n g t heir — Chri$tlM h tij !i. /T^rxirfi^ Mmaimj Bnu is. 
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wealth fjiini the Christian 
cominiinky as rnlaicU in 
the Acta the AjiHJstles 
(fig. (jS), 

t>ther ivor^' caskets 
are crylinilrical in Sunn ami 
may have contained the 
Euchariat rather thaii re- 
tics, One of these is ver\' 
ancien t and is [jmnmented 
witli reliefs represenJing 
the stnn' uf Sl Menas. It 
was discovered in Egypt 
a few years ago anti is naw 
in the liritisJi Mnsentni- 
Anutlien.in which is earned 
the Nativity and the sac¬ 
rifice of Isaac is pre- 
serv^ed in the Museunt of 
Ikrrlin [fig, CxA. 

These reliquaries and 
other Caski'ts (jcar evi¬ 
dence tn the fact I hat 
C ii r i s I i a n st ul pltirc pos¬ 
sessed an inventive genius 
and a beauty that seemed 
tf* be tusl I luring the iasi centuries of the koman Empire. Christianity rqii- 
veiiuled the spirit of men^ and the new liiemcs, i reaieKl with such difficulty 
during several centuries of experiment, became a source of insptiaiioti to ihe 
scutptaf^ just ns the old pagan subjects did for the decorative artists, .Some¬ 
times Ihese Christian suhjecLs are wrongly assembled as on the famous di hjisi of 
S, Sabina. Their thick leaves arc of carved wTjod tinting from I lie l-'ifth Cen¬ 
tury ami stdl fuing in the doorway for which they were construLLed. The Jours of 
S. Sabina are still alinest complete anti are compused vA jvanels carved with Bib¬ 
lical scenes separated by grapevine decorations in low relief. The latter have the 
exotic character of late komnn art. They resemble Oriental decoratns and are 
delicately carved u]»m the moulding, (T'lati? tJl.) The adittirahlc wi Hid-Carvers 
who executed these gra|jevine deeurations in S, Sabina were mu so fortunate 
w^ben they Httemptcil the mure diltirult icrifii^taphy of the new' religion. The 
scenes from the Old and New Testaments are badly tnixeiJ in these panels. 
The raising itf l^^arus, where the saint emerges from the little temple wliicli 
forms ihc tomb, is the same as on the casket at Brescia and in the frescoes 
of the cntacninhs. Here, Pm, is a scene which may be that of the Crucifixion, 
There has been nuieh discussion whether the three figures with outstretched 
□rms represent Christ and the twri thieves, \ *v arc merely imiftfi-x. 

Themes ^.f a purely religimus Lharacler w'cre not the unly ones which preuc- 
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A. TItH CruciifixEon, B. The Holy Women at lire Sepulchre.— C, Th^ nf The 

mtiHfcplIcutkEl of Joaipc* and flaJics. The C^na waddirH,- ll. Tli-e bumlrie hst&Ji. Tlw EaStef 
PmboVcf. "The rack la 
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cupied the minds L>f the Cbristiiin scnlpinrs nf 
R^Jini: and other f^rts at Western Kurope. Wr 
also find iJttjers vvhiuh, althenogh they wereei^n- 
necterj with tlie history' of the Chuxch, were of 
a tiociiil i\t dvi! clraracier* Sudt, for eioifTifjle, is 
that of the boiik-rtivrr k0i3WJi as the B^rtierini 
Ivory which represents Cunstanline as the Ue- 
fender of the Faitli. Above is the figure of Christ, 
the face still beardless, surrounded by a nim- 
bns which is supported by two angels, he low, 
the iCiJtperor on horseback rests the pnint nf 
his Lance upon the grn utid as a sign ol liis 
df^mirtiott, A dassieal V'tetory bearing a palm 
seems abu^ut to Ermwn liintT nnd bctw'een the feet 
of his horse crouches Earth with her lap HllciJ 
with fruit {fig. 70), In the Lowest w.me figures 
representing the viirioits parts the Mm pi re 
bring rare gifts from distant provinces. 

Tins titarvelous ivory carving, atmusS ml- 
ratMiloiisly preserved, firobably belonged to the 
ini peri il trcasurv? during the first part of the 
Fourth Centurv* We know that the piece was 
in Germany in the ^seventh Century^, and it wns 
acquired krr the HaxberEiifc ei.4lection at a verv 
early period, litre it remained until a t'ew' years 
ago when It became the property of the Louvre* 

To liie same jperiod belong the ivory leaves 
of a nuptial diptych nn winch are carved the 



Kig. T]. Ivory plaque frmn a pup- 
tlHl diptych, Nmsin^un 

MtiseftmJLDjrwfs. 


hgures of a liusband and wife, each stariflSng 

Isefi^re an altar in an attttiulc of devnut composurE* One of these leaves is now 
in the Clutsy Mur^ewni at Pans+ wditle the oEher, reprEsenting the wile, is pre¬ 
served in the South 


Kensingom +Misscum in 
t^ondon 'fig, 71 )h Uc- 
Mties ihfiMJ more impor¬ 
ts n t manifestndims of 
Christian an at Kome 
durifig the years jmme- 
diatcly following the 
reign nf Gmstiintine, 
such as the new archi- 
tectum I forms seen in 
tLie basilicas and bap¬ 
tisteries,. the pictoriat 
representation of the 
mosaics in tlie apses 



FItfr Tut — Screfp ol the choirol S - Clemenie. Rome. 
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Efcnd thiL reliefs iind ivi>ry CELrYings, Yve mftke 
a hHel' exaniiriEittfjn uf some of the rituai cibjeets 
LinrJ other ari.ides comiected with church wor¬ 
ship, for the enissls of the [period were also ealled 
u|nin to cleeorate these furnish mgs. Tlie tirsl and 
most important object is the altir whicli stood in 
[lie apse and wels^ pprha[>s, the mo&t prominent 
object h I he clinrehr Et ivias iisifEilly set over the 
tomb the martyr to whnni the basilicEi ’ft'as 
deflieateil, thus the saint in tike crypt pnhicipaled 
in lEu- sacrifiec which ^^-as performed upun the 
altar in the apse. Indeed, the avowed purpose of 
the church itself was to guard these remains. 
The basilica St, Peter on the Vatican was built 
in this Ptidier remote situation because they de¬ 
sired to place the altar over the lomb of the 
Ajinstle wliicli was dose to Neru'a circus where 
he suffered martyrdom. During the kidEe Ages 
pilgrims couid still view the ruined tiers of seats 
of the great slndium which lay to one side of the 
hat] 11 Some basilica with its nave and four aisles, 
Emerging from the great heaps of debHs wus [he 
colossal ubelisk from Ivgypi which embehiahed 
the spina of tiie circus, rhe liasihca of Sl Paul was 
built outside die weiIIs because Lraditinm placed 
his tomb npon this spot. I'he a3[ar of S. I.tircnzt^ 
is over the b«jdy of this martyr, and S. Agnese is 
above the ca[acombs where the patron saint of 
I he maidens of Kome was interred. In churches 
like the Lateran basiiica, w'hich did siot mark the 
site of an important sepulchre^ the ashes or other 
relics iA some martyr w'erc bnmght and dejji>sited 
lien cat h the altir in order \n Siinctify the new' 
teniple* EVocopiua telEs us that when Justinian 
dedicated the Church i>f tlie Holy Arj'hStte.s Hi 
ConstaiiLinople^ tliff Patriarch MenEis figured in 
the ImpcriEil cortege, riding in the cat respien- 
dent with gold and jew^els whsch btire the sacred 
reifes. These were to be placed beneath the altar. 


Pf($.T 3. CEndclal>runi< 
S. Paul. 


rhe altar itself w'as a sitiifsle table covered by a i'i/kfriiffN, i pr canopy, siiji- 
j>tirteil by hujr oeltimns. The records tell us of a or of 

precious metals which Constantine presenteiJ Eo the [.ateran basilica. In ad- 
ditiMji to this and others to w hich we have literary referenceSt tw'o ancient 
fi/tifiiit still exist tn l<i>me, one in S. Clemente and the other in .S. Giorgio in 
X^dabru, both iA the same type. I’nur culumns support a marble architrave 
iihove svliich is u canopy sloping on four sides surmuunted by a cross. Behind the 
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Piff. ^4. Bniijnclcil urns!! nf Pope SyttlttliLCbus snd its cesfl. fTrea^urff Lancia S^ctan£ni.J RoMH 


simiitu table wliicli constituted the altar and was situated in the centre of tlic 
apse, w'as the episcopal throne, or cathedra, and aroittid the rear wall uf the 
apae was the semi circular marble bencli for the priests. 

In the centre of the nave W'C still find in a few chnrcties a tniinlter ol reclan- 
fjnlar spaces encifjsed by screens for the minor asislanlSi sitch as the singers, 
niujsiciiins and exrpri'ists 72). 

In inaity «.if the Roniati busilteas the two fiu 1 ]>]ts on either side t»f the iiUar 
are retaitied. One or these was for the reading oT the Kpistle nnd the other for 
the Goapcis. They are much snintler than the pulpits of the present day and 
ure approached hy small marble stairwayf?. Here I he reader raises! snfticienly 
above the eongregation without being entirely separated frem them. Ttsc latEer 
were divided according to sex, as we have already iiCen to have been the ease 
in the caLaccimbs. Chi the side of the Epistle were ihe maids and matrons, witile 
on She side of the Gospels were the elders, youths and cateclmmens, Unded in 
spirit and forming a single btnjy^ the Church followed the mies Laid down by 

Another class of ritual objects fonnd in the basilicas consisted of the great 
candElalira which held the Paschal candles. In the we read of 

foiir magniheent marlile candelabra w hich were presented by Conshintine to the 
church of St, Peter on the Vatican^ These were probnbly tn the style fsf dinse 
which we still find in the larger Rifman basilicas. In St. Paul, for example, they 
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\mvii preserved the monuiDenLal candeltibriirn nf the (nigiiial basilica with its 
urnamenUil reliefs (fig, / j), Altlujugh It dates otdy frotn tlie Nirttli Cenlur>v ne¬ 
vertheless its great size gives us seune idea ijf ^'hat the large candelabra d-f the 
early C-liurch must have beeti. 

only are many of the larger ritual ihbjectSpOr furniture, oi ibe e^irly 
basilicas sUIJ to be seen in Ronie^ such as the jhufpUs, attars and candelabra, but 
also numerous tniu'jr articles conneeted whli the Christian winrahip of this 
period, rinrsehave been coltecteil by din'em^nt [‘upcs and placed tn the inviola- 
bte ireasiiFN^ of the l^aoeta Sanetorum near the laitera.ii [^aiace. This deposit was 
stalled ifuring I lie i\liddlc Ages and huh only recently been opened. Esjmeial 
mention siiouLd Ijp made i>f the enameled cn^ss of Symniuchus which was held 
in Ihe highest veiir'‘f?id'Hn. 1 fistory tells us tlmi each year the Popes Tnarched 
with bar€‘ tWH t'^rrying it in solemn Htato thr«mgh the streets nf Riune^ dlie 
epiamcls represent scenes Jr^uii the Ciospcls sndi as tlie AnnunsliaLion^ the Vis- 
italion, tlu' Riglii inh^ Egypt^ the xVaiivity and the adoration of the shepherds 
as well as the Prc‘Sentntion and baptism of Jesus (lig, 74 ), 


- After the fflcoBikiUtvrt of ihcChtircti by the Stintc. Christian wDrsfiip wits tlarricd 
fifi Ml ci^nfttrticlEd on fl ptan very aiinilar to that nt tlie pajian habELiqftii. S^Titne Ot Ihcse 

new-bflHlJii'jis wert Lraciind by Cimsttiniint, particularly Umse whach were sat above the tombs of 
St Pater niirt ijt. 1 uu] us w-ch as IJiebnSjliru of AKUe^e nnd perhaps thiit nf S, LorenzD. The 
crclii ectwrujti'pc of the GhrhitjHii buSilicu was prraerveJ in taler centertaa wiUi Nttic modJScfl- 
tioic It L'unjislad oE a nave, often ilCCumpunlad by XW\f or four uislcii \ihlch sJverr separated hy 
ci>lumiui. Tht [HttersupporlEdpJtherarchEii or a IsnrlEfin tuI cfilablutMfe. The rtillhK was fJut ajiS 
dlvl4ed Into pane In ,_ while tbe n>iiT, sMiptnu To ellJier side, wus outlined on Ibe MiL Hde. Thare was a 
shame Cimlalnin^ the allur wHfCh was sat niver the crypt coiihSmeted lo liolil the body of the 
imve wat p 1 Screened enejnsme for the uliijir. The fiioSHivs ot the apse nnd 
«idea of the church reprcaeulari gceties taken ffons the GoEpclfi or Irtwe Symbokic thettifSk U’e 
liuie pfucticaUy th'MCIilptiLros La the fnl[ round datiiLii' Thrill the period itiitrecndtely fotlciwinK (ht; 
rccoRnitirm of ihfi CMurcIl, but a Larne number a I ritiiol oM|t!cEa have came jowii |i|i ba which are i>l 
Wte yrniiniEnlEd with relief aculplurea. Some nf tbtM uppaarto tw the work 
uf OrletiEnl artieta uMiri Imd cume to Rone. 

j.. S**’****f^*f?**^- tff! tm fvrece, rrr tirient €t eh€£ 

t^S ort^ iHli - Str •fjBEi.L: iea wjujiWrWejifjs rfe Paris, liNh. Wiluah 

i riTT^f nresden,^]^. -1 P, K iimai t ^ 

/rtjiis Aen ruvl^irchp Im Pudrirhcirp (li^. «. R. ut. Maaafcl irfisfiani e 

I'.l^ korna, J. VViiraTi-i: pSe t'Offilfi'hiPFi Mfiit'ftiifirfi utid Malefelj^n 
f/, ftww™ fui>ri>amteft Freibjirff. LDIT.-H, Wtorai am! 

tl^r rtJ;jjfe im >^ 1 . I. hrciburp t. b., lim. — Cirnau: £>/f rfimi^che- HuDFile Sancfn 

IttKi.- Wl. nn GuCiNhiM-n: Hafnle Maritf-Anl/quc. Rnme 
r'Jil A. Kicai., Dif iianslfntinf.ffh' nach ili>is /-iinclifn in OcsIeriiV/i, Wien. 11IDI,— 

Kw+uKi MiL-Hn, VE■KT^.r 6 E^ aee lib^^ve, p, THs. - HbaBCFr JT^e ait- 

ftfi fle- 

Stli>eh:c tier — M i; tlenn’nls ii'ort'Aeafcigiir chfvlirnnet 10 X 5 .— U- Dv 

rMEsrm : (jf i-fper lew. 



Fiir, 71— Musaic pavenetit of a Chri«ti6tli baailica. Uom, 






nu- Tft. Oe[[ii?ciiLHl construction In tho mcuiBiFtety of Sfuteon. Kalat Sffmtffi. 


CHAPTER III 


IlARLV aJUiSTIAN ARl Iisr EGVIH A \0 THE OKIENT, 

THE iJAbill.TCAS Ot SYKlA AJSti ASIA MINUH.-5YHUN VATLX AXD DOME 

CONSmycnox. ^ come art. scT LTTuitES axp tabrics. 

A rli-SCiission has arisen iti the lost laenty yeans a hkh scents likely to yreally 
nittclify the ];encrtilly accepU'd ideoii regarding early Ctiristian arl. A num¬ 
ber of German critics and the yuunjjerarchaetdufpsts of the Russfan achitol het-an 
to ([ucstion the botief that Christian art had Its beginning in tlic Rotnaii cnlacomits 
and was cxclusivcl)' of Latin orif^n. It had ahvays been held that when Constan¬ 
tine founded Ids new capital at Constnntimipht, Rynintine an continurd ht be 
motii'ated hv the jm|>utse witich it had reeeivttl from Ritmc and to devcioji the 
types which had been cittated in titc Uceident. Just as Kome had governed the an¬ 
cient World with her laws, so she was sij|i|i«'Sed to have imposed upon the East¬ 
ern provinces her new art, the rejicrtory of w'hieh already existed in a rudimen¬ 
tary state in the frescos of the ciilaeombs and the mosaics of the early Ijasilicas. 

\Vc have airendy called attention to the mosaics of S. I'udcnziana at Home, 
the first Christian Composition to decorate the apse of a basilica, and shown tiiat 
an analysis of the porticos and domes in the background of the picture suggested 
that Jerusalem was intended. This wtts further eonfirnird by the presence of a 
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FiES. Ji Tit.-St Luke and file ViTHljl. Chriar before Ptlali;, 
MMaasret (itthe (ioSflitis ^ftfassum. 


Rrcat jtw’t'lled cross domiiiarJiiy the panorama anr) |ierhflps rtscrntfline ihe one 
wbcl. CnnstacLicc set op „„ Mount Calvary. In spite of the fact timt cnnstaol 
relations note still maintained betueen Rrmc and the fJrient and that pLIcriais 
had alr^dy betjun to visit the Holy I^^d, ^.e must still admit iliat it is nithcr 
straat-r: that a Roman artist should he s.> well acquainted with the skydiiie anti 
dfitTiilii i>f tlif; di5ta.nl citv* 

. clmraclcr in the ori.am. ntidr,n of the 

doors o X habtnai the prupevine reliefs car.cd m. the mouldinEs resemble those 
of the tinent, mtlicr than the ttadilioual l health of Roman decorative art 

tnental motives occur so fn quentty in the Christian monuments of the lirst 
Lcn uMi^ that (Titles Inive fnrtnuJaled a theory very different from the idea al¬ 
as t hfj tiamiv hud cfune to k„mc from the Urient altcadv fcTnicd. so were its 

nal CO art ai Com.L.inL.iople latcronjrinated, and Rome was at best but a nefit Li- 

‘ «ne bv one. the most Impnr- 

«fid,"', 7 r‘r'’' » >1’™ ■""»„,□! .„it.;„, kLp- 

>'•" ^'OheJ,, f.™„L 

cany L iiristian codrct-s contammff [uiniaiiiTes, 

Ibe JmperiL''nhrarv'^''t ^"^*'"’'1 now in 

from tlL ^LLh C?no 77 " Profusely illustrated and ptoliablv dates 

eom«ientati.:sonlliiscoLcv 

iik^ on thf? siihipn i ^ ^'mnihrnt oulhor- 

1?..^™ "f i“ niinii.t.r.5. tlio c.f p.refnl- 




H. of A.-V. 


P/ah^ /V 




A. TtcbeCCu fiobiK to the fountain. The ikymph the Fojnt»in, Rebecca and Elfeier. 

afifis Gewsfs of X-^eftnaJ 


-B. Cllri&l wItiL a erucllorm nimbifti. c. Tbc baptism in tlic Jnrdan. 

a/EvriitiJ theory ^aftpiftrf irf MftsefUJiJ 
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lire twiT typjCiil }>ihr- 
irnils oH Iriental num- 
iifclis framed by niti- 
ventioniil architce- 
tuiaS setting. (PbUe V,) 
Above, on the peak 
□f the mi lb is a o-n-S.*^ 

□ nd a fountain from 
which a bird is dnnk- 
ingt an i>rriamcntal 
tEieaic often inumS its 
die ftyj^ntitic minia- 
lures. Tfiere are alsi> 
the twfi peacocks 
which are sn ufteri 
eiEiritnyed ili;i fill the 
spaces in die mann- 
scripls of Byzantium. 
Amarifj the text il- 
lustrations are the 
Crucifixion and the 
Ascension of Christ 
in large miniatures 
w-liicli we now know 
to have Ijeen exe¬ 
cuted prior to ttie 
time w^heii these 
diemes first appeared 
Fig. Cliijcrxmtra at PsSmstTi. inCon'^taiidnople anti 

Rome. The in-rHUien- 

tatiun iA~ the Syriac ruanuscripts is, tljfrefore, an anUcipaticin of die art of By- 
/antlnm. On the frontispiece uf one of these codices now iti Paris, w e sec die so- 
called Maltese cross, the geomctricn! pjEttems uml the eonvcndonali/cd leaves 
Sit CMfunuin lu lly^andneart 

The illustralirms of the ciianii.strripts w ould be one of the priiicbEuS menins by 
which the themes of tlie new art were carried to the Occident, but the spnrad of 
inonLimcntal iiainting and painting on woud has also been Eiroved, h r>r example. 
I he w inged t hristian angels were andrtjgyntms and dn noi appe^ir to have been 
taken iJErcctly rrotn the lyfK: of the pagaii \'ii.:tE>ry. It was Eidieved until recently 
dial thi- first representations of Christian angels were the car^^^iiTids pictured in 
the mosajes l if S, Ftassedc at Rome? but shnilar angel figures suppttrllng a clyp- 
ens have been discovered in the not Christian caiaounibs at pHlmsTu in the cIns¬ 
ert, and these appear to he much older than those of the Roman bnsilicn (fig. Ho), 
The [lyzantinc Siunis, w itii their thin ascetic faces and extatic eyes arid ac- 


c-mpamed by ihdr atiriimtes as Uucti irs and Fathers of the ChiirLh. are painted 
in lung rows on the waUs ol the clutrchesi and tlipsealso have ihrir i.iroti.ftypes 
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Minhturv frorn tho Syrian fioepel-book of kabbaln. (BtiflioiBoi LaareHiiaauJ Fj,onH?erE. 
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- Icocv rrom M.0 ™.>n»trnr Slrrni. J 


i„ ,he m..„ diM^. OriCdL Thi. i. cn«™rd l.y ..md ™y »dd<« koM .dprd. 

iicnlmS »»lnls. wliicll «er. Kquitdd ft™ thd - 

S1i>tiaster>' nf Sinai and are nmv in ilic VuidLiin 
'll Kief (liu* t*T)- Their Immuliile laces ami gencr 
.1 appearance lead ns t« believe that iliey are d,e 
link between the Hellenistic portraits .,r L^yp' 
and the lypical lh 7 antinc saints of a later | .eriorf 
ifigs, and St). 

l^eaving the field '4 TiiiintinR, we t"id tue 
same t<> be true i>f early Christian sculpture. 

Str/wwski. an Austrian critic at the University 

,4 Vienna, has been able tn show that the (igure 
..f Christ vi-itli a halo conudning a cross, sucli as 
we find all thnmgh the Middle Ages, appears for 

the first lime im a scries of surcnphagi that are 
decifratrd with motives which ate still f'.igan- 
rhev are richly ..rnamented witii large fne/es ol 
spiny acantUiisdctives. I'p.m the sides of these 
sarcophaRi ure small arcades, or niclies. contain- 

ing lienrcs of phih.sophe, s and Mnses alternaUng 

wiih those (>f the Dioscuri, Distor an ^ 
and in the centre of si nine of them is the iignrt 
J<*sus, still without a heard but with a nimbus cor- 
laining u .toss of the sort wdncii we have ulre^ady 
mcntiomnl (I’ltitc IV. tC) t jne <4 



Pip _ Bymritiite iton. 
iChrisfim VfitiriirtJ 
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is nmv in tlit MuseLiin lA' iVrlin, hvu ;irt: in Flor- 
rnct:, anil [lir Vilin Af^Etei anil Vnticnn at KomL* 
alsFj possess spedinens, but they all arc of ilie same 
Wi'rkmanshiji. Sarcojiha^E nf t .SEirrie tyj>e ore 
fnunrj at Atliens ani.] in Mic iJrient. The most beau- 
iffiTJ of these is from Sid am pirn anrj is now in the 
imperial Museum at OmstontiiKJijie 84)* This 
at oilte brings uji the questiun ^ these hand- 
s^^me sareapliagi were pn^diited; whether ihey 
were cart f'd in Rome and sent U} Orient, or 
w hcEher they w'ere i>f Orienhti tjirigin and w^cre the 
means of introducing Into Rotne tJie fealure of 
a cross cuntaiued in ihe cro^vn or nimbus of 
[.Jirist. Tj has been definitely settled that it was the 
Orient, for the marble from w hti'h they are car\'ed is 
tiuL I la dan; El ley were seiilpturcd from grcsjt blocks 
*'i'Greek marble of tlie strrt used Jii Syria. ±\ petro- 
higical ii no lysis leaves no dinibt on Eli at point. 

-Some ‘^^ther ettrly Christian reliefs arc tho-ac 
on the lamouii flasks preserved in Ihr caEhedral at 
Mfm7a near J'avia^ 'I’hese wTte brought fr'^m Rome 
to the Lfmibatd cpit^cn , rheodelinda, in the dnie of 
Pope Saiut Kry^ by the j>riesl imhlipiHr 

1/as he colls himself. Ever since that time 
tlit-y liJiVf inspired the deepest veneration, ami 
I hey ore suppiisf^d to contain reflnin Tniraculous nils. The little guld f eceptoclcs 
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FIffr - SerccaphQgpiB of Sldamiira, fftmsipriat -Vu^t^um at 
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are cuvtrrri] wit Is reliefs tepiresenting 
.see ties rruin the * ^s^spels, On one of I hem 
we set- the nEgcl Jipjjeai'infj tu the wu- 
men and telling them die resorrf^rtinii 
ni the Lrprtl. Tlie I'nrni of the srpnli’hre 
revcitls the fad tlinl iht^y were executeiJ 
|jy titi sir list w'ho was familiar irith the 
site I if the Holy Sepulchre in the grertl 
i'hureh at Jenisalem, Ex/tTfttJ mnimam 
ti/ini ormifumf aurcaiff rnHYm 
mm pan'^im sushmhit. It h tints that the 
Ln'mb is represented nn the '"f 

Moqzo; there is a chapel with a sloping 
roof surmountc(j by a large cross. We cannot but udmit that such jnedsc kiisjwl- 
edge of a i^jiot in Faiesrine can hardly be expected of u Roman artist of the 
Sixth Cenlnry. 

The same is inie of certain ivniry rtltef-S represendng the lU the 

JonJan. Here we see jesu-^. jo]m the Ltiprisc and a tihi d figure in tlie water which 
is undouhteilly the genius of the sacred river. ( Flate IV,C) The last detail takes 
us til the Orierjt, for here existed a legend that the genius of ihc waters of ihe 
Jordan appeared during the baptism and confessed Jesns as the Messiah. This 
Wins a local tradition with wdiich the Romans w'erc iinTamiliar^ so we may well 
hdtcvc I ha I these ivuries were also btrniglit trom Swia or Tales Line. 

The early ecelesiasdcal writers lell us of the leading ptarl taken by tlie 
ehurehes i^l Their theological anivity led ihent to assemble in great ecu¬ 

menical compel Is, and in these lands w Inch had been so perm ea let! by tircek taste 
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T'ktf, S7, = ‘S^'iiipUinpiirni nt Priuvrn:^^ 

iintli-f AlcxanrJitjrand his siiccfssiiis, art wiis a rntiirti! am) indispcn:^Wp_t:lcinKnt 

actrimpanyin^icvtry manifwtatinTi of thr human si.irit. ALioui this timt; C mstan- 
tiiic haJ sprious Uiffjeully rimlinff srutptore !ii Rome mul was I'laally tibligecl lo 
make iifW it the reliefs from Tiajan's Arell in order to emhdliah ids nwn. In Ni- 
eafa, however, wlicrc Umyireat Emitcrorassenitilrd iiis famous synod, ihn ehiirdi 
til whurh ilii> Ciiittieil was ImlLl was uniamericd with the carved figures of the 
three hurtilft'il mid eitjlueen liisliii|i5 wdio nlrt there. Mi over Syria artists fuiiild 
it,sir services conslatitly required, 'rim reigns of lire .\niioclii am) Scleucidiit 
had again IfHtenized the old ('.reek population and accustnntcci the jmople to 
live in an atmi.isjdiefe of plngnrtee and wenltli, Aniioeh tlie Ikiauiiful was then 
tbe thirf.i city in khr w^irUl^ yielding unly tu Utmie iind Alexandria in its 

mnnurnent+iL display and hrnad rxifni. Si. t lirysusloitins, who was buth a 
Chri^iian atnl a tiian nf elcf^ncet u^s an ideti '-h the Church at Antioch in 

the hifth Crntnry+ In language tnily iicnetseal he letifi m i?!" t!ie iJevotion oF tlie 
lalthfuU a mystical reeling at l■t|^iL‘ idiilanthMpy leri tlirni to bulk! grr-at hO-'S:- 
pices to shelter the widuwa anti npqdajins. The f.irinLipal clmrcli of Asia was 
imitei;l in the Lr,ird by Ikitlj, but |1 en/uyed n-^ne die less tin* imposing religious 
ceremi>nif:5i and the beauiy of its rhiircli hutldings and its feSigious art. Thins thu 
early 4'liiistuins of Asia ninst+ ns a matter nt conrse^ hitve incessandy produeed 
new' and nrigina! arliStle types, Tliey turned to Clinslianity with +i joy and youth¬ 
ful enthusiasm of which the Rirmans were inasriable, wearied as tliey w'Cre by 
the decline of I h eir deciident Km pi re 
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VI 



The GHfiAT cHAt-icc OF Antioch. 

Hiii hetHtifnl comnauiiaEi cup It tupiiOMd to brtVt twIangEd to llw CtlfttlidO CltUrCll founded 
by CcnetimtlilC Ht A rttiiiti ib I , iKoatiiakJt CoffiViimJ Nsw Yonk, 
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IHF BASILIL-AS Dt SYRIA ASH ASIA MlNQH 



Little recii£i.tns in A[iti*’cl* todaj 
ti, bear witness to il'c greatness •>! 
iis Clutrch. but liic large reRJon 
alioul the city contains tniuiv hal - 
rteattijycd monuments, and further 
inland are entire cities and couniry 
churches and monasteries without 
end. The hrst study of these ruins 
was the book on Central Syria pub* 
lislied bv Count Melchior fie Vogtie. 

Here were the first descriptions 
of Bosra, the basilU-a <if Tourma- 
nin (fig- 85 >i praeifirium of 

MusiuLveh and numerous other 
siruetufw not far from Antioch m 
the district lying between the cnast 
a.nd the desert, where the ancient 
n,f,niimeots had aot been destroyed 
by the Turks in order to coiistmct 
buildings of their own. This region 
had been colon bed by the succes¬ 
sors of Alexander and lUjutished 
throughotit the Koman [jcriod. W c . j the desert frontier by a chain 

tl’ S:Vl“'o" ors^a .eea.a 

fortresses. ^'i’^jX^rChrislian population look refuge in the great at.es ol 
reinaiucd uninhabited. 1 h pL^ians anfl Saracens. 1 he m' tdern tmvcllt r 

.H, a. .u,“i,,. ia.aaL, S..a.«in„a, aa Vagil. 

finda iin the bate r<-'i:kv _ .rimrlt The life tind cu^timis 

pa,a “ m'lhc rah,; athief l.av, hcvarbwn pat 1.. Mha, 

criy thiraansata rathalaJ „„ 


FJe. e^i-— SHiMinCliraK or codcfl-l arctics, cnniWEthiK 
the walls of a square area with a domc- 
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^-jth u dome- 
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f'ip. no. — Cburch of Kalb Lauzeh, Syritir 

i~asc with ihe structure which the Ariihs call El Rabbah (Sid}, riicrc wais a 
pijrtica which served as a gateway (A), a large receptioit hall (U)+ a dinmg-lia!l 
adjiTiiinii fEl and various annexes I.K t^'], while a little distance away 15^ a 
small temple. The material ofw'hich these buildintjs are constructrNl has aided 
greatly iu their iircservatinci. Syria abounds in Sinsestutio iteposits Irom which 
large tducfcs ii-l Utiildihg stone were easily quiirried. Timber has always Ijeen most 
scarce; cuusequently almusl every^ kind oF structure was vailltedK thus stmiulal- 
mg the Invenihm of new »fttig sysiema from time lu time. 

riie great tnnovala'im began by dividing the barrd-vaiiUs into segments hy 
means of [laralld archea. To enclnsr tliPSpai CiS left iK'twn'cn these arcImSi nr ribs, 
l^l^ge slalis ijf shme were sift upon them running lengthwise. In dii& manner the 
w eighi irf the rrmT was distrihuied «»ver the archer, nnd the pottions of the wall 
upon which the bttft rrstfii were siiflkicntly strengthened U* resist tlic latcnii 
thrust. Thisi system, so impurlaiu to ijie development of stjm turol nri, seenis 
already lu have been known lir ihc Roman architccLs who applied it to some of 
their Inlest montunents, as in the ciw of the galleries ijf the amjdiiie(nrc at Arles 
and the Njin^jhaeum at Ximes (lig. H"). Hut while this nmthod of construe*ion 
wa.s Tiscd but rsirely in the c^cetdent, we frequenlly Isnd it in Elyria, so although 
it may be a Roman invention, it w-^as not employed regularly and mcthudicallv 
unii] the Christians of ibe i irieut ado[ited it. 

In many of these Syrian slructures the dome h suppintcd by ^etagonal waits 
[ hg. but wdien the area to he roofed is square, its angles are ciJti nee It'd 
w iih the heuiiS|iliertcal dome by means ai intern^erJiate curved surfates consist- 
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Fii^. Bl. — Tbe Porlj] AjrEa. D[oi:leEian"B Palace at ^palafEi^ 

\ng tjf eitbtTr squinches ur pen den lives. The sqtiinch seems liaye l>eeii first eni- 

ph>yed in rersLa by the architects under the E^aithiiin d^masty 

exerdsed ^^|> markf l] an intluence in t!mt>Hcnt, These crmicnl arches DHUVer^e 
in dlP cfirnpo of the bmlriinji; (fi^. We alsu find in Syria another SMlutiun uF 
llie problent, ITie smiarc area is cndiised by fuur arches upon which a rJomc 
rests whihse rliameier is ihul *4 tlie stftiare- '[’he curvilinear iriantjles brtueeu the 
arches are called pendentivc^s Sr>). The latter method became typical in iVy- 
Kuntine arcldtectme. Allh^iui^h it^ tou, miiy liave alretidy been employed by the 
R<^nlans^ they only used it in structures so small that it coutd hardly be cunsid- 
ered a solution of the problem involvedp as ii vtas in the morunicnts f>f Sytia 
and later in Constantinople. 

tksiiles the Qn tlnury churches, wt also find in Syria the ruins of jjrcat inon- 
uster ies. As they were built of stone, many of them are in a fair state of prescr- 
vattun (fig. go). Tlip most important of the-St> is ihc Tniniastery of St. Simeon 
Slylitcs> which Ie still an imposing mass of mins out on the desert (figs. (4 ntnt 05+ 
an<J Plate VU).T he Arabs call it Kalat Sernau, or the Ca.Etle of Simemi^ lor the 
memory of the famoiis anchorite still perf^if^ts among the BtMouin tribes of Syria, 
After the death of thisj holy man wh< 1 spent su many years in prayer on the sum¬ 
mit of n piilar, hLs disciples cunstnicieij a handsome rmniastery with four spa- 
Cious churches facing the court w'hicti contained the preciuiis ctiliimn. Early in 
the Sixth Century a |{y;5aTUine traveller visited the cruivent wiitch vras already 







ni^TOliV Ol- ART 


Goinpl<'LCLi, aiul WG tan ^lilS identify the vanuti* iitii uf the luws Fr >ni ftis de- 
scriptiunr Apjrl Tnim its cnormims aiae and the faet lliyl wp kiiE>w tlie precise 
lijiLe i^f Its constniLHhm, the building is <fcf li^fiedaE interest bcralise t>r thtr u^c r-f 



Fid. 9J_ —Camatc u! El BarQti. CGjrJrdf 


archilectunit frattircs as deL--rative elements. Wc Si hall mcenvith Ihtiiui arches, 
i^ngagrd c nlumns and hrackels [ignin when wir lake up Byi?antinc architccnjre. 

The friejreis and r^rniimerUul mouhiings ul KaEat ^?cniiin have been 

fumii^ifed Avith the t|ec<n 7 ilirnib i»f PinL'Iclian’H palace at SpalaUj (fig. bi)- Pii:^ 
ninnumcntal structure wa=i erecicd c.in the coast tif Palmulia by the man whom 
are jnsTshed hi calling the last Ri mum Ciicsar. Its [plan is very similar im tliat 
.d Kalal Seman, iv liich would lead us ti> bdicvr shat »he Kinjicrnr s archilccls 
may have l>ecii * irienhils. We find in Ihe palace at SpaEato she ssnne systent i*!" 
deconition tiy sneans eT architeclufal teatiiTcs. Mere, too, are superim[losed en¬ 
gaged eohinins, blind arches iind brackets, Eurmiug rsieze-s, just asin the LhrisLinn 
^itructuresi I'l Syria. The same lupitives appear in the baths w’hieti this Emperor 
<MiristniL’ied as K'>me. Alt this cc-ntpels ns tip rccognsKe tise Fnet that thirty years 
before Ccnstaniin-sple was h>iindcd^ w hen Uinclcluin tuiitt his ]ialaet in Dalmatia 
and the baths at t^ume, imperial an wm Lilready fpillnwing tlic ikvnte teudencins 
lijjii later oti stripngly in fin meed Asiatic arcUilects. E^erhaps the architccls ol 
l.hEjcletian wen- aheudy oricnlaEs. As tbr acniptiiml deccptatiou, there can no 
limger E^e any doubl, in the Spalalo palace foliage is intcrprcttiJ by llic dr> 



Its. Moaldhl^ nt Dmi. C^^nIfai SifFia. 


and spiny hprms of the Diitnit^ ami its i:liaractcr is mticli more geomcirical t]ian 
in the ancient Roman relief*^. 

In I he -Syrian styles as in the palace of IJhiclctian, w+: now- ohserte a new 
1ahte it] the dec*"rations. IkraKty i.'i m* hingcr sought by making the leaves 
and gmeebd, btit rather In the ingenuity and elegance with whit h ihtw frosti 
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Fig., M. - UcnEini] ViftH- flf HeiIwI: Seman, Cantrat 


Cine ^nothf!r iind intLTlncc, ITie forms are oudineii by the deep bullywiS which 
arc shrtrply ciiifielecl om between theiDr IVcpm the liighest ptapip uf the carved 
snrfoec nothing stands uut Sllbk'iently to ijrodece a shadow, btd the leaves and 
Sili'Kpls, as well as the snial! animals and CitpidSi are clearly detarhed fri«ni the 
dark hrjlluws behind them (fsgs- atiil 03). 

The CiiristLaii art of Syria euvered an extensive: area, \'arioiis expeditinns 
sent out by rrineetun University and Miss Bell have diaeovered many iniOnumcnl& 
of the same sort further to the north and east, 1 hey ikre moistty the rmiaitis o] 
ehurches ctmsEmctcd rif stone; their vaults are half-fallen ^ and they arc dccorn- 
ted in the style ribscrved by V^.^j»:ue. -Some of them contain dated ioscriptions, 
but many arc forguticn monuments of the desert, o]d eEiiiufjh, if we are to be¬ 
lieve the Russian and AustrLin crities^ ti.p be the pnnotypes ut riM the n^ediaeval 
ehurches in Chrialendom. 

I'urthf-r to the south, Ihe iiti.hnasteries of Talesdne have continued i** be 
^HCeupied, possibly owing to the desErc of the ChrislTati religions eiuti muni ties 
remain near the Holy riaees in sjiste of Saracen and Turkish dominatii^Ei. These 
hare naturahy undergone much restoration- Allhougli lliey Itave preserved more 
ipf leis of ihe early slrucLures anrJ ninny of Uie arti^itic ireasurt^s of the first cen¬ 
turies of t. lirLsHanily, tlieir general apjjearuncc has greatly ehangcd. This is true 
of the two great monasteries of Palestine, Mar ?ialici and St, Klias. Here wc hml 
work dating from the Krankisli kingdom of Jerusalem superimptUied upon the 
earlier walls of liie ancient Christian buihliugs S.^ and Qi"). The monasUny 
fpf St. Catherine on ^inai siiH preserves a niimljcr of FiPurth anti Fifth Century 
manuscripts in its library^ and it wa^ here tliat the icons at Kief and luher rare 
jewels in iW' in F^uoppe were obtained (hg, ^t ). 

Melchior S^'giit's Ijupcpk was followed twenty years blcr by brUiinow's colossal 
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ri(j. dc nT this cliun^li isf KftlHt Reiniln, Ct'fttfvf Sfinite. 


trc»rk entUIpcl AV Pm'iftz . the grnefai terra by v^liicli the Knmans 

clcsignaCcfi The vniiiiiis rcginns nf iSyrin ^ra thf' oa^tcru borclrr rif ilic tnipirc. 
[Uilnrirw'ii tTELvo-ls and his hook werf^ devnted Tint only to the suidy rif the CIitts- 
tkm TiiOTiiraieritfs, hut Jilso the iK-miEinriit inTiips i>r the htgiimiuics^ their ruilitory 
r^jadsand the theatres nnd basLlicas which the Knnuin adniiuLatratSiin hati bm\t 
in orclef to esfatibsii a settled jm|iii|aiir>n im the desert whiclt windd defent] tlio 
frnntict frtnn the invasions of the J'lirtiiuiri kings. I his portion of the Orii'iit 
never ccaseiJ to lie a Ijattleground. snd Hit- Ri.^mans euFeretJ thi? entire eonnlry 
wiih reehratJtilar military earaps dcrended by towers and vralls. WUItin thesr? 
cnelesiires Streets oi siddiets' quarters were regnlariy kill %tu\ encasing one 
another at right aiigEe^. East f.i| l|ie frunliL-r was an almost |^nil1e| line of hnnd- 
si^ujc eastlcs bclungiog tu thir tn Eli tar) h^ders of the ParthJjitis and defying the 
Latina wEtli the insolent diNplay of their Clricnkl magniUct nee [fig. ichi). I'liese 
three ricinenta wrre lung in conatMiiit 4-irataet with oiir another; 1 he ardent Lhrfs- 
tiau putiiilatiiPti +iE' Syrhi living iJie edge of ihr deseft^ the Kumati JcgionuHes 
who defended the emintry, and tin- Patthinti i hiepaitis whose esthetic tastes and 
^tnutnrni activities folEownj |iiire]y Oriental lines. It no longer snrfjrises ns ihiit 
the iVrskn dtjiitc should have ttittoducctl into Elyria und from there into 
Uy/antiunit nrpr that (he frliefs and other decorations r>f tJie I'inkdan popuEatii>n 
I let ray a farailiarin" with the fantaatie eomplkaied and iiiteiiiiced jiattems and 
piqnant decorative designs of the i Irieiit. 

We have already rejirnrlnceil indie first volume of this work ihai faraons 
relief of (he hi(;adc of the palace of hrshatta as a charactcrisiJo cxaiit|fie of the 
contmst which this new f.Irienlal taste in decfpniiion ofibred to that of qlassical 
Gmeto-Ruraan art iVul. 1. fig. 
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palace of M'slialUi 
ca.li not be rfalcd willi cer- 
taiiity. If ii is triie^ tis 
Strzygowski believes, that 
its famous frie^.e was 
curved in flie Fv[1h Centu¬ 
ry, lliat is, pHi lo the erec- 
tkm of S, Sophia at Ctut- 
atantinople, there could no 
lunger be any doubt that 
the essential principle* ef 
Byzantine decnrauve art 
HriKinalei:l in the flricnt 
un tSie stony plains of Syria 
and al'»ng the border of 
(he McS'spcpinmian deseTt, 

It has been proved 
beyond quest h > cir h' ■ wever, 
that the entire Roman 
Orient, from the sht^res 
of the Black Sea to llic MQEuistery oIMfirSaliB. 

Rupliniles and from the 

table-Eands id .\-sia Minor to Ky y pt, was |irc.fcbundly stirred al ihU time. The ( hris- 



tlcin churches became engaged with fervent piety in the task of creatinj^ a new 

di-^gma and a ncw‘ arL The 
echoes ol (Ills movement 
reachefi RomCi i( is trne^ 
but its principal centres 
were Ephesus, Seleucia, 
Anlioelit jcriisaleni, and 
Bi^sra and I'almyra in tlic 
desert- In the ruins 'if 
Madaba, une of the many 
iVil(ratine cities of this peri- 
odt there is a chtirGh w'iili 
a mosaic map on its floor. 
This sbnws thr entire 
country in perspective- In 
the centre is Jcrusah-mi 
plainly drawnt with its 
walls, gateSi arcaded streets 
and principal bniktings 
(fijF, pB}. llie form nf the 
city appears to be etliplk- 
ah and it is surrounded wirli 
i^iK. OT- Monaaten St. oias. Mt, CBnnd Pai^iinp, ttirreted walls. A bDiiol 
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SBi, — VJtifr o| Jerusfitein In the Fourth Cenlury. 

Ani>iher stn-eL with an :ircid€ on Rifle unly runs 
alilv iht* I'm 


street lintd whti porticos, 
probably the l7tJ 
Ilf the ijiigrims. extends 
fnjm one end of tlic city 
to the other, beginning 
at die Gate ol ilamasciis 
which SI ill retains its 
nnme. Gn this street we 
see n building set up 
uprm a t IT raced plat¬ 
form, It has three duors 
and must be the Church 
of the Hidy Sepulchre* 
otl at an angle and is pTob- 


Thr lopcigrapliy »»f tlie other portions uf the Mad aba map is quite accurate, 
w.' lak(^san*l rivers with b-iiits fluiititnj im thdr surface ;ind fish swimniing 
in thfir depths, and tlie Greek names uf the variinis Uicalities are all given, 
indeed, with a little imiiginatioti and the Madalia map. it is nat difficult to see 
this sparsely inhabited region again teeming with a jnmsjjenms pupiitatinr. 

An.rther art centre during the first centuries of Christianity was Egypt. 
Alexandria maintained closer rclrttiniLs with Hnine. perhaps, than did any .>rtlie 
Asiaiti; capitals. Wc have already noted the hcltcf rtf many tnodera critics that 
certain tiandwme ritual i.hjeds 'if the early Christian Church were |»roduced in 
Alexandria, inspired hy that I IcUcnistii art which had sn kmg had its centre in 
tills city. Uut if wc wish to seek for Christian architecttite of any importance in 
Egypt, we must go hack to the sti-cwlled Coptic art nf the iamous mrrnks of the 
1'hehaid. Ihiwii to the Third Century Egypt remaSred faithful to her rtid rcli- 
gitms concepts. I’ri-’r to the ijcrsccntioiis of iJccius. only l-idfu on the Upper Nile 
hari given two martyrs to the new Church. Indeed. ICgypt's conversion tr. Chris- 

iiani[y was cnori: by way of rcbelliDn Jignirist 
\hc Romon liovemmenl: thiin becaiiSf: of tlie 
profoulid rcrhgioufi convictions of hur people. 
Oiicn convertrib h"WcvtT, the Egyptians slied 
rivers of bluod fiT the new railln The h'uit 
persecutions in Egypt were chamctcrijcd by 
a severity uusorpnssvd in any olhvr province 
of the iunpirc, and from tliat time on the 
bishops of this country could rommand in I be 
Church Councils the respect and authority 
due I hem by virtue of Egy]it's many itisurtyrs 
Xi} die cause. 

It wi%^ iti Egypt that the idea of niunastie 
life nriginatedt and frr>m here it spread rapidEy 
in Asia, Kir&l, Antony^ then l^aul and bis dis¬ 
ciple Macarius, and bter, the great fFjiindera uE 



JW. — PI B rn:>E llic tUlifcJl 
of the Coptic ifitMiJistcry, Anhft Btshi'ii, 
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Fijf. )rtC>. — CojiHc frieze, i Alnst^itm of Vof^J 


tht! C^.^pl^c mr>n.a-^t^fie5i+ particulaHy thtit fNf Shenriflali. were the jiredece'sors 
of ^:it. Btrnefiici: and St. Biisil wlio est^ililiahed the first regular monastic orders^ 
rtitse commitrtities of Kg\ptian monks becnitie exiremely lar^c; but lliey soon 
!r»st their earlv ferv'Or, and llie Coptic monasteries ermirtbuted bnt little to 
the Ibrrnatioti of the Christian do^^ma. In tlie held of art^ however, they played 
a mure imporlant part. The l{j^ypttan Church became completely isolated after 
the Co tin d I of ClialcedonT fur it emliraceiJ heresy In defiance of the rest i.pf 
the Christian ivorkl- ‘T'lins Coptic art, confined to its resources, was obliged 
ti> seek in the symbolism of tlie ohl Jvgyptiati relifjioii the themes which it did 
not hnti in its otvti Christian traditions. This was the part ptayed by F,yypt 
in the development uf the forms of the netv art. At hrstthe Hellenistic schr^ol 
of Alexandria made a definite euntribution to Christian arl in genCoiE^ but 
later Uf] Coptic art Tematned ajiart fn.uTi the tiiain ntrrent, Christlaiii/jng ttie 


FJ^j . 101 . Cot>tLc tcafpl clres. iiipit>ratian Fafrd.) 
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jnytliolf^gy 

sh^ Orient and yivJtig it a 
strange interpretation ot it?i 
uvi ii. It was during tlie intt^^- 
mcdiary stage that the great 
nujiTiasteries of the Thebaid 
were constructedh parttcu- 
whose remains 
are stUl preserved. They 
were all bulk more nr less rin the saTtie jdan. There was a grtJit rectangular en^ 
clobure surrnunded by a plain wall, 
ornamented with the Egyptian gula 
along the trj|K Within^ vrds :i erutt- 
form chureli with dunies over ilie 
iraiisept ar apses {fig. 99J. UnSike 
the Syrian eh arches, these domes 
were stjpjiiirted by cimicftl nrclies, 
nnd in the ajises wc often find 
iiiehcs !5eJ^a^atcd liy small orna¬ 
mental cniLimns. Their sculptures 
present a curious Christian inytlitH 
lugy, heretical io say the least, but 
the decorations are composed of 
angular leaves w^bich lili the entire 
held of Xht relief as in Byzantine art 
(figs, too to tod), 

The earliest pictoriai manifes- 
tatiims of Kgyi'itian Chrisdan art are 
tin; paintings found in the cata¬ 
combs of Alci^nndria in 1K65 near 
the so-called Ctdumn of t^ompey. 

The style i^f iltese frescucs is very 
similar to that of the paintings in Fig. SOJ. C<}piicof Caimj 
the Roman catacombs, confirming 

the ilieory thnL certain themes found at Rome were brought from ligypt, L^iler 

im, the t!ij|stic monks also deco¬ 
rated their churches with paintings. 
The remains of some tT these fres¬ 
coes are lo be seen in the churches 
of the convents n-f Ilawit and Sak- 
kara^ where we find scenes from 
the Gospels ti^getlicr with yiictures 
iir]i>cal saiitts, i’iirist and the Virgin 
were painted [jreferably in the 
vault of itic apF5e(lig. 107), In 191? 

FiFS-IM- -<>phft®.Cnpticrc]lthoUiMraffjo/Cajr^^^^^ au lm|i(irtant collecdcm of Coptic 
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miinuRcripts discoveml^ sonic of tliem illuminiitcd ydiU miniatures, uhich 

wasacqinfcd by the library uf J, l\ Morgan al Ninv York. A manuscript of Cop¬ 
tic copies of the Gospels with covers of painted wi>tKl, ntNw in the hreer coU 
lectionp shnw us a new type yf ihe apostEes. Here we see them standing and 
holding a buok, ( Plate VlIL) 

Our best impression of Coptic art is stained from their labrics. Thanks to 
ilie dry Egyptian climate, where nearly everything is jaresened indefinitely, we 
still have a considerable number of enibroidercd tunics and sudaria which date 
from early Christian times (fig, to^). Most of the museums of Europe possess 
examples of these artistic fabrics. Their interkiced designs, monsters and other 
figures arc typical of this art; once seen^ they are never forgotten, ,Al first most 
of the Coptic fabrics were discovered at Anlinoe, a Roman city ftmnded by 
Liadriati in Upper Hgypti but they are n<jw frequently found elsewhere in the 
f ihristian tOitibFi of the first centuries. 

In this chapter we liave discussed theentninec of new peoples and coLintries 
intu the history of art- U is evident that kcmie. with the frescoes t)f her rata- 
eombs and ihf mrasaics of her basllicTas, did not entirely monopolize I he Held of 
early Christian arc AVe find in distant jirovinces a mte talent for the creation 
and ^.tevelopmcnt of new types. To the reader who is familiar witii the gen- 
cmlW ancejited tJwricSp it may seem that we have devoted undue space to 
Egypt and the Urient. These are still the lands of the future; c^mstant eew 
discoveries draw^ tyur attention to the rocky deserts sif Syria and the hillsides 
of the L jiper Nife^ and each year lirings new confirmation of the originality 

and creative power t>f Ehese early tiliris- 
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Hy^ntiuin pr^fUetS by their innmatitjns in thn nmgnifieenl arliievemcnts ft her 
i3l5fJpriaL art. 

Hut wc sImiuKI not leave the ncadix iiTtiier the imprfsiiiion tliut this iht'ury 
Ipf the urifjm fif Christian art in Uie Oricnlt altnuSt li> the exclusjr^n rit Rcimci 
has nut been cmdiitted hy many wricers, U canrtDt lie deniedt h-iwevo-, that 
the early Chrisiiftn ilicmea were p^;^^lrayed wit It great ef intensity ant! UisierJ 
hinder in the Orient than in the CScciclent, It is this vitality which indicates an 
Oriental origin, In architeelure, in the other hand, it lias been shown that cer¬ 
tain stnietural and dec oral i^^e features uf Christian art a pp cured in Kome beItJte 
they did in ^yria and Constantinople^ (Jrientatist-^ may asm be thjM io the well 
known Kasterii hiliuencei? which allected Rome at t1ie I tine, Itut^ even ho, Rome 
Was the melting-pot uf the d tiler pflt Mellenistic ^chtjols of art and ini used them 
al] with her i>wn s|jirk of poiiitivifim. She took wliat she wanted trom each and 
produced a new art of her own. 1 he latter is the armament of those who believe 
in the Kiinian origin of the typ^& of this new i Itristian art. But iti spite ihe 
weight ill their argujuents and I he evident priority s:d trertaiti themes? fnimd on 
mimmnents still existing at Romc^ most iif the erities toilay find it difhruh I*> 
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tielievc Lhiil Ufce n:ilion ili^X the decadent Koinan ninnunicnts of tht: Thiril 
Century was capable of crcalinj^ the new artistic lyiJtn ^Jestined tn devcl^^P aJI 
tiiTougl^ tlie Middle 

Snmmtry-- A tll«£iry lias been adyaitceil in rocEet yvmjv reRwrclInH the Cfriemt origin of 
Ctirliitintt and byiftrttiTie nrt. This bna beeti weJl establistiEd in thecsseol certftln ImportantcbiiHits 
theDcciilent wtikh we kmw wera made in the Orlenl. [e| rega™ to arehitcclure^ we are 
nol ituite bo ccrlnFrt„ Nit il caenalt>e dEided that uedcrlhc Inter Roftifln Enipirei Reman cDa^truc- 
Mun WHS already inRti^nced lu duffle extent by the Orient, pnrHctJJnrJy in the palace cif DicKletian 
Dt^nalatD. tbetwti Eastern cuuHtries in which the uHfr^lnhl revivat whs most intense dannu the 
first centuries of C'tiiisliHnity were SjtIh and Eapt. There whh then a numeraua iKihHlhtLipn in 
ceriain reKinrlfi of Syria which ^irc today desert. Here We find iffreei numberp ruined cS^krches 
anil mona^ieneA which are now beini: ciplured iMrefaSiy. A little Inter, Efiypt deyehitjed « Coptjc 
CImHtian hit all herewn, which was to play *n impirPFtflflt part m the formalitm Ol Ihe art of the 

^^"TaShltomphy*—M, nt^ Siffie €tniroI^i‘. cirile ri tillfjfieu&C ibi I 

t ie. Pans, IK’S-li. Puhlicaliatu of an Am^fimn ArchorDloeical lo S^Jaln 

New-Viirk and Liimdoitn 1 «)T 7 -- Swna- o//Ae Vniefrsli^ .Art-ftaeotwCitt 

/:Wrfj*/ions to 5jyrt*r fft mt-Jond fkfi. Leyden, IlW-Ji - 0. C ^ftre^eJi owtf Jfona^ertrs of 

ffjJ Tuf AMin fijTri' ite/j7^iWiar^ri^/?JsfrfclS, H tSJLJ.-J. Am/tfdi. HeadeltierE, 

PHtL-Tio WierlJ^Jtfb: Haali^ek. 11 . Berlin, IGOJ.-H, W-TjesEa:AircftEnh BeTlin, IftiS. 

■. I _ d j ij^ _ ij mwda^ h driTJ-rnirrmlxerh^wr I 


P.Ua J. STtr^^'CKiwMi; firtrwf tuferifom ,^ oeipiig, ilari. — u. fti 
ilf/iiintini* rfrt tin Rusainnl. Se. Petersburg. itWO. — tl+ .'■llLLf-.T: / 
/'nfowflt^ iiltJ- ^^n\, .i r, ii Xl'l. Jtlfxles dVwMl /es movements 
mvni Amos. Paris, initlL- W. H Ui ti- und F.W'nraiiorF: /J/e Sfie^e; 


VlTffVPir fhrtWeftfle. St. PeterabuFK, 11 BL-J. SmzYiinwsNn HmOMt^hehuNst fC rfw .Wasfi 

du Cain? XliL L« Caire, iWJ. O. M, Ualtoh: ifutmUm An ami ArrhaeitiOjifii. Oxford IDI]._ 
nAi-TON : '^’tfjiif Oiiiatinn Art. Oiflord, Jft35. - On. Dirtn : de I crrf ^Jnd cd F>na. 

l*,UX J. Srtr^'i'CKiwMi; Ofieat ? LeiPilfi, 11^L — AmsLow: Tftr oiimp vf 

_ ...s de Misfra^ (fa (d .tfaeatfoi/w Ft d/t 

«.... __ - ^ ____ l^encrQene^i^. Wien, IldS. A. MrSnXr 

ii rot/fee fiftrpmw iiassanmitfr Honia, i WT. — it roiaio tit Giosii^ rcW/tV# f i-otica^ssef4ft'tL\.L 

Milnnki, — P, Mscle#; anriMeofied. Ui?s da Ciin^. [ atl*, IQU- 

sfmiVf^v ii^s mialaiam drf PlUw anviens ffms de Id tfaHofra^ Par^ 1 I*U. 

J. Stpjftvnnwswii iiirie ulffxaaii^niseitr It W ien, A- flAiir.a u. Wirurr, Mn Hrt., 

na athkve. P- tB, - fiie i^rmi Ardkid, UBO- - KUHetoFr: CotAfj f^afparrnsJiOfiaatmfrs. 
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CHAPTER IV 


TlfE FOUSUATION 0¥ COKSTANTTKOrLE. —COf^STANTlJS'E'S BUTX-lHfSGS AT 
avlAXTlL'M ANF> IJi FA LEST INE. — BIT^AX'I'IKE AET IS: THE RElfrSS OF 
THEODOSIUS \m* fUSTTNIAJi. — ST. SOPHIA. —THE CnL'RCHES OF MAVEKSAx 

I T has lj*epa gnuprally bcltevpd that lAhen the Em|jeri>r Lunstaniinc fiiUDd^^d 
his new I'Bfilial fin the shiittr of the Bcispluiriis, he merely erealed a eity 
new^et in style, perhaps, Init siniilar in plan and cotieepdon lo the ^Liemal Gty 
in thir VS^eat which bad 5H> long been the trapital of the Empire. The sctikmcnt 
of so many of the iAd patrician fainilies in liyiantinm, the situation of the dly 
on se%*en hills, its division Into regiiins and the edict naming it New Roitic have 
all had a part in the l>clief lhal byzantium, or Constant in nple as it is callpd 
today, was iitllc more than an ambitintis Latin colony foiitided at the whim of 
an emperor on the straits lying between Europe and x\sia. 

But, ns we have akeiidy notedp Rmne had for some time ceased to be the 
cukumi centre of the world. Dunng ihe first centiirjcs of our era the Orient had 
again come to life. Rejecting the tutelage rif RotnCt recovered its J-lel- 

lettistic traditions and was developiag an art and cnlluje of Us iwn- Ihoclctian 
haii alrcadv cstablishetl lieadquartens at Spalato and ^^o.1media^ and Cnnstan^ 
tine, fecugni^ing the necessity of a new caf^^lal in the Orient^ first ci>nsi<!cxed 
rebuililing Troy in Asia Minor, hut finally decided upon the small titedt city iif 
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UtiEc la. kmiWn \*f Uie -iiigin uftlir kiUer t hy; it h-di] played but an 
insignificant (inrt fn Greek histiiry. It was, IfFcatpd n^t far fn^m (he niarhle 
quurries irfthe Mnjcrjnneiiis f»n the Sen rif ^Tn^nl^■|^f^, when*- the [(yznntine jum- 
ble-T,viTkera fliuiri^iheil whn expr^rted their erhlumiib and ether timings tM the 
must disraiic ckies tn'the limiiire. 

A i' niirth Century hlstarian teils us that Ci^nstnniine himself I raced the line 
Hi' the walls cjf his new cajiiLftl- The wnrk was Cfirried nn rapidly; and a tetv 
munths later, in March jjf) a.u., the ceremony i>f cimsecrating the new metnijr- 
i.lLstunk place. Withi^ut anaty^^ing the accuracy Chf these statements, wr knnw 
pifcsltively that Constantine firactically ciimtileted the y^njcct hcl^re his deat 
Tlie water system Itad been iiistalledi the v\ti]Is and gates ermstracted, and the 
city already possessed ihc nuclei of the great rrupriumental stmctiires wldcht 
thpmoh they were rebutU from lime Lm lime, were the pride iT the city all 
thriTiUgh the Middle Agi^s. 

An arcaded street sintilur t^i the Jerusalem thiPrtrugliforn shiiwn in the 
Madaba mosaic [Gg-tpW) iracerseri the city from the westernmost gale l>p the 
shipfe of the Golden Horn. T his iva^ called the Mesr ami crofised the fairnius 
square styled the Augiistaion around whii h were grnuped the |irindr'a] luiihb 
Sngs of Ccinsuiiuin>o|ilf?^ 

All during the Middle Ages the Augustairm retained much the same InKfiii 
which it assumed in t]ie time rd Constantine. Around all four sides was a cfihm- 

nade and the square w^as adurlied 
with statu PS i}{ the !?nitvioiir and nther 
(ig^ires ernmerted with the Christian 
faiilin set sii le 1>y side with celelmatcU 
wurks {ff pagan art. The ancle tit cities 
nf the t tricnl had been despoiled rif 
their isculpLures in Girder to emhellish 
the new capltaL Great qusiufities of 
statues were hri'Ught from Athensi 
Mhoijes, Autiudl and Seleuciai^ even 
at RouiPi a weuliliy matrim sent a 
numbei' ■ 'ftamous scijlpturr.s to assist 
tSm hrst Christian emficmr li.i curry 
imt this jirujeeL'L'hnmgh' UU the Mid- 

ifle Ages tionstanlinople ucylt hi^t 
its dual clisracler of a I IcLlenistic dly 
and a ClirLstian capital. When the 
Crusaders caiplured the city in llte 
t hirteenth Cenlury* liic famous 
bron/e atatue of llercnb'S by Lysip¬ 
pus still St I tod 11 one of the coKm* 
nadc-^ nf the Augustair-TiT w'hen- it 
was destnjyt^ by these fanatics, but 
hi the cenH'c of the I'ornm w'as a 
nifinumcntLil cross adorned with jhrE'- 
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ciiHBti stiMicSj LLEjii tise 
figure of the Gik <(1 
ShL-j^lierd was every¬ 
where Il^cserH:^ the 
MiJiament of 
the fiiuiiuisiis Ilf the 
c.ity. 

Tu tlie east of the 
Ain^HstaitiH lay Ihe 
Sfsiate |louse> one of 

I In- hnrsi buildmt^>^ 

of the capita It hut we 

liTlow litlle ah out it. 

LScliiiul it was the Im- 
[■nerinil l^alaee aiui 
ii|iposite was the 
TlippiMiiroine- At the 
iiiirtbertt enrl was the 
chnrii h o-f Holy Wis- 
(loin, .‘5t. Siphia, fiiunilwl by Consiartine and mngnilicnntly ri^buiU bv Justini¬ 
an, Df all tin* biiildings of tlic Aiignsiaion ''nty J't. Sinilna still Stands, N’o tract 
ri'Hiains of tin* Senate lloust* or itic Imperial I'atacc; ol the Tlippodronie only 
tin* three xnoniiim'nts which raurked tin* spina art* still in place* I hese arc 
the Egyjttian obelisk which Theitdositis bnuight tti Constanltiio|j-lc, Still resting 
upon its sculptured base, the three-hcadcri serpent column from Delphi and 
another luommient somewhat resembling an ubelisk. Today the site ipf the great 
circus is occupied by the sttuare nf At-Meiilan. It is =inly by nipans of tliese 
itiiHUimcrtSiunJ the church ..f St, hoplua that we ean detemnne thi* slt(^ of the 
other Uuililiiigs (vhicti lotmerly by about this aipiare. WV know their relative 
posUtoii ffHim Hie descriptions tliat h^ivc come rtowci tts 

Constant in pri>jO£'t was supported by (lie rich patririans ipf kriiriowdio 
(rrinslcmd their tamilics nnij possessions to the new city. S.ihe the higher no¬ 
bilily of the Middle Ages and the cardinals of the Kenaissanco, some t>fihe.st- 
early l^yitantinc miignHtes piissesscd residences w^hlch abnosl rivaled that ol the 
EmpiTiir. t of these In^longing to a ccrlJihi Lansus wa^ of cn^■lrnKu^s tlie 
psdacL tEigcther with its stibstdinry buihllngs occupied nn entire district opi one 
side of thu tlioroii^hfare L^lleil tlie ilest'- 

Ifsostie of the patricians were rtrluctant to Iciue (heir old hotnesiil koifie, 
t ousEiintinr ffniund means to persuade them, ^Ve are told htiw the kntpLTor sent 
twelvi- nf his w^ealthicst generals on a Ciiitif*aign Ekgainst tin: l'E-tsian&, and in the 
incantinte tran spur ted their families ti^ LemsUiiitinojih:. where In: had re|ir^dutx;d 
their Kidman palaces down to the very ih^ors ami windows, 

but all these buildings cijtisErueteil hi the rciyu L - jnstanliue imve l-mg 
since diaaEJi>rared. IVohably the only examples ofl-ourlli Century consiructuin 
still remaining in I imstantiunplc are the famous eisterns. I lteir arnmgement 
has no precedent in Koman architecture. They an; divided tuto squan^ by riiws 



Fig. 112- — Vtew ol tlie eitcrinr ot lljc cliurcli cit ttiC 
Holy S^epaliUira-J*^i 
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of parallel uoluinns supporting hemispherical 
vaults which recall the roofs of the Orient^ esfie- 
dally those of Syrin (figr iTo). In order to raise 
the ceiling the,se columns sometimes support 
atiiJther series oF |iiiLirs forming a second slury, 
but the riMsf is still com posed i>f tn numerable 
small domesi eaeh rcsibting the thrust of the one 
adjoining. 

Even thfiugh the aifiilsils of the columns arc 
not ornitnicnted^ their shape is still typical of itse 
art of Uyzantium and never that of the capitals 
of classical Ho man art, L'»inscqucntl>t ihe oftly 
structures that have eome do^n to us tri:>m IJon- 
stHiiUinc's time are extremely significant. They 
are of a new and tuiginal style and no longer 
fiillow lEietihj T.atiii traditions. 

These details of the iurni and structure of 
the early Uy^ntine cistern!i may be taken as an 
iiuiScatitm that %vhen the new ca|>ital was founded, the artistic tastes and mcih- 
Hjds the Oden I w^ere already in vogue, Hut we see the contrary to be the iiise 
at komeTtven in structures ere tie d hy Ci>nstaiitine himself. His triumphal arch 
and the basilicn^ of St. Paul without the Walls and the Vatican still folloU’dl 
the clasfdcal slyks after a Kkshion, 

Equally perplexing is the elmriuter of the buildings constructed by this 
emperor in Palestine. 

A her the niifaeultius discovery of ihr Holy :^fiiilchTt; Constantine recom- 
ni ended I hat “every means should he taken not only to ci>nstnicl a basilica finer 
than anything in the entire w f]rid^ but also to provide it with everything required 
fijr tlie cuh in sucli a manner that it shall surijass in sjilendor every church 
in existence*'' He gave orders that the workmen shi.>u]d be assemhlttil and nil 
thectdiimns and i>ther precious materials gathered, ''for it is a|»pro[.riate/' he 
adiled, '■Uhat the most w^ondcffnl .npot in the world shouhl be adorned in a 
fitting manner/’ Tlie Kmpenir concluded^ Siiyitig; "^l desire to learn from you 
whether the ceiling nf ihe hasilkii should he decorated w ith panels or 3rt some 
iiEher manner. If you [jrefer pa^cl^^ they could be eoven^d witli gijld.^’ lie even 
wTiii so far ns to call (urn report tm [[ie number ofcolnmns^ marble slabs and 
panels needed to cany out his plans hi a suitable manner. The great cl lurch of 
I lie Moly He pul eh re w^as desEjoytid by fire, and lift remains ivere utilized to con- 
strut t tlic minienui-S diafuds for the vari+ius Christian sects. The gencnil litieft of 
the hutiding erected by Clt^nstantinc can Eiardly lie Imced in (he |iri'Senl c:om- 
piex structure. It ctimbiiied Uit^ leaiures of the liasiliea with those of the circular 
ehurchr .According ti> the descrijjtion hy Eusebius space was left for an atrium 
in front id the church. Here was a cfiuri sumjnru.led by crduriniides which hail 
been enriched by the addition nf a rn'inumeuial gateway in keeping with the 
magnificence i»f the interior (fig. luj. 

All during the Middle Ages the Church (.he Holy Sepulchre served as 





PJg. 113. — Plan of the Church 
ct the SHtJvity at Uc Ehkh^ttl. 
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MH. H4.- Churcll ol tiK N atlvily. Inr^rt^r, BE-nnziiKM, 

a nnjdFl for cirETiibr t lmri:hf!5, j^artiokilarly for ibe Tompkins churches in ihp 
Twelfth Century. Ti^day, after n^any tmnsffitirmtitins, onh the mudu-^t wcMjden 
Liipnla rpealls the riHglnal stone >gtriictiirc (fig, 113). 

The scCHTitid church in Palestine whicll d-itcs fr-mi Constantine's time T^’as 
tliai erected at Bethlehem over the cave of tlie ?Ca.tivity. Luaeliius uf Caesarea* 
the biographer and panegyrist of Constantine and Ids familyp tells n,s rif the 
biutney of Sh Helena, the mother nf the liniperor, to Palestine anfl the means 
taken by tins devout lady b> perpetuate Site memory fif the holy places connec¬ 
ted with the fife rT Jesus. ^^She consecrated tw^> churches to the Gi kI whom she 
adored, one rm the mtiunt fn>m which He ascrended and the other over the 
dark cave in which He was bom, Ihe sainted Empress richly embellished the 
place of the Saviour’s birth, anil Conslanttne later beautified the sanciiKiry with 
gold, silver and the finest paintings/' 

The basilica has been, subject to rnore or less iLi LreaLmcntr it ts true, but it 
never sufFered the misfortunes which the Churcli of the lioly .Sepulchre has 
undergone. Between the nave ami die four aisles the lines <.jI columns arc still 
P) be seen with their beautiful C^^rintllhln capitals, all t'arvcd in the (mresl elas* 
sical style [figs, tlj and 1141, ll is intereslino in ncite that while the church nl 
jcnisalton was a TniKture of the Oriental cupida ami the L^tin basilica, the ]>lan 
of the Bethlehem stmcLure and the arrangenient of its nave* aisle's an^l ceiling 
arc all in a pure classical style. 

This building is very similar to the kotuan basilicas^ indeed it js nlirii'St 
die counterpiirt of the church ol ^t. Maul without the Walls and the tdd hasilira 
of the Vatican. Tt is now coaled with whitewash and wsis disfigurdl till liltle agt^ 
by the choir in the centre required by the riles of the Greek churchy lome of the 
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IllStDrtY fJl-- MiT 


ilr!PL>nit]r>ii laaving Ijern \tre- 
sLTvcd- I he f .I Illy nrniisnCTihiliun tzon^ 
5tiiats iji mo5i^i.iL-js Ilk tlie i^ide walls whirls 
reprefs^^nl churrh councils and arc of a 
much later dale. 

^Ve arc, Lfiererune^ very d<iubtfu[ 
us tN the precise tiatnre of the earher 
imperial l^uihiing:? ot r>y/antfii:ni and 
in I'iileaLiiir:. We only know tlaat during 
the tWM ccnikiries bet ween ihc time 
Ciuistaijtlne and diat of JusliTiian 
Lly^andne art was biteadily [using its 
f^tin el-laracter and I.Krcuinlng more 
OriejLial. 

The rH|fn of lht.'udr.isins is jifih 
represented at Cimslantinuplc by the 
pedestal \A' one of dte ubelLsts. it is 
i^mUTncnted with relief carvings repre¬ 
senting tlie Empc^tIw presiding over ihe 
games of the HifiyptHir-ime. SrHjme re¬ 
used i^j.utals fuund in riy7iintine build- 
in gs uf a later period prubafdy date 
rmni this time. I heir UJidulating acait- 
Fj^r, tut Tlic Eiraiwrnf aitd tljL jircUiiecit. thmi leave*; Mreni ti» quiver in the wind^ 

(MSomfC'hroniciesofSi.Sop/tio.i Bni ilitrinj- the 1 r,rg rtign ..fju 

\ ATicAs. Liiiirin this htsitatirjii Vm.'lwcuii tite (ild 

and new ceased^ a nr I rTom that time 
on arehitectur!^ con.NJistently fiidowcd the new styles. 

I'hi- most famou-s srructure of this period aniLh Tor £ha( niattcr, of nil 
iKiiantine archkeelnre i_s the metrippiplilan church of St. Sophia at CftnitHintimcj- 
ple, now^ coitverLed into u Turkish inusqiie. Hero we see cinjiloyed all ibe 
Mriictural methiuJsarid ingenious devices of the nr-w-seliipol of arehkecpite. It Is 
the greatest monument of this remarkable art and the finest of iis kind. I'Jurjny 
the two hundred years that 5ie|>anited Justiniun from (L'!>ti&lantine the art uf the 
hjnpire was continually absorbhig ntd only the churaclcristics of Syria but also 
those of die country still fiirtficr the east, pussihly evi.^n some of tlie spirii" ol 
ihe Sassanitin dyna-'^ty ol f*crsia. We hud a |>eriod of transition frum the basili- 
tuft. which like the ^'ue aE Itctlilehem svene ahiiusi K^miai] in charaftiT+ |o ihi^ 
great protiktype of a new^ art. 

As ID EunstantInc s time+tfibji work was also due to ihe pcrstmiil initiative tkf 
the Enlpcricr, IllccrGeteil icn^jkrfcra.ryquarters in order to exercise a closet sujjcr- 
vkion over the proyress of thtw^irk from day to day (fig. l tjK The populace 
iuscribed the plan and nil the detads of this church ti.n the direct Inspiration tif 
an WJigcl wll^^ uften ^'i^ited the Emperor. IVoc'-'pius^ the i;kl?icsnl liistorian of this 
reign u ho wrote n book i-Ji ihc buildings of Justiniaru tells us of rhe nclhc part 
taken iiv' the Emperor and tiis daily t:i nisi ih;it iritis wdlh the tli rectors win mi he 
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fijid jjliiL^tfd in chftr^f' 
ijf the Wi >J-k- earn.- 

out his idcofi," says this 
'■*hc aplll^il^tecl 
An 1 h fini us T r a i E g a, 
whu was CJi" 

OGprinn ihG 
aruliiieet n^t njily "f 
Ills -'wn time l>ul of 
all succeeding gei^em- 
dims, Allhyujjli he was 
rliief in authority, with 
him was associated 1st- 
denis, hern in Mild ras, 
a man of unusual intel- 
ligetu'e and ti nly FIr. 110. ^T-^]an at SL Sophia. CoN!JTA?mKfliM.r 

thy of ficing tnUfil to 

ilie excculiun i*l ihc wurk cmeeived ]>y Jiisdnian AnynsuiSrr, We tniiiit ilo 
jnstU-n to the greaE iJcrspiizadLy id the Kmpemf/' continues rVoCopiiis,''wliu 
was able to seieet from an»i«ng tiie men ttf this fintfessiini tfmse who were 
mtj,h;| tttjjalile itf interfirtting hi*^ lofty nineeprioRs* lie iticctedLMj in makirty 
this ebuTih a work of incomparable beauty, cxlTliordinary to those whn know 
it by report mily,'” 

riicse w<uds of the Byziiiitinc histonan reflect the same consciimgness gF 
the realiKition of except tonal iK^uty which E'hidias and l^ericlcs t'eit w hen tlie 
l®arvhen(.m w^aa 1ndlt ten centuries befone. But, what a difference in thdr con¬ 
ception fif hcanty! 

The exjicnsc mcuired in the ciui si ruction of St, Suphia was stnytcndoos. 
]ij!ittniar9 ctiminnnijecj lifs provincial j^oveniors to send him the finest marble and 
moi^E ffcreduus materials of every Due of uur modern histortatis makes a 
just ciUTi|jarison of the standards of the ancient Greeks wdth ihoiie *4 the build¬ 
ers of St, Sup Ilia and the niaritier in which they made use nf tlie materials at 
I hr it dispiisaL Pidsiling out the nn^rr- inspired 
prefitence i kF the former for djc an&tere beauty 
and i|az7.ting wtikcnnciis itfihe ParihcEum, he alsn 
ihiOfk juslke tti bymntiue art and admits tliat for 
all its ojstejuaiioti, this wealth org-i.dd, marble and 
mosaic Euts liecn empitiycd in St, Sophia with the 
most exquisite taste, 

TliC Very' plan of the Lmilding repeals Un' 
liict that it develu]ied in ubedieuce to a new ar¬ 
tistic feeling. The briefest examinatiou makes it 
evident tfiat it was arrijn^ctl principally witfi die 
1 iew of su|i]frtrhng the great cejitral dome, 7’ht' 
latter is one hutitired seven feet in diumetet; it 
fiiritis a cErcte inscrtlKrd in a large square and is 


Fir, 117, Stmetura] sclicmc 
Oil fihi^wii by E pJan St. 

CoMir^vTin WL r. 





















niSTORV OF ART 


76 



Fip, 3 IS. —Vfeu' iNt domes of SL Irene and St. SophEn. C’nNaTANtl^Ort.t. 

by four cijrvlliiiear triangles ai tht? cal ted jicndentives. Each 

these rests upnn a 3(>fEy pier (fig.?, t jtiand 11 j). "Jliis is the mnst important inno- 
ViMion introdsieefl l^y Byzantine ajchitecture, and it ts fur this ibat the d«jmt of 
St. Sophia Ijccamr so famous, Thf cupola resL^ only upon these four supports 
and nut mi a bfitad eirtrular wall as in tlie iVintheon and the baths at RomCi 
many of which have a greater spread than the dome of St. Sophia. Tlirough the 
itieclium of the waEI the Roman dome really rests upon the ground^ while thnt 



Fis lift-- Omr nf ths iinrthei vi SB. Sophiei. 
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of St. SophiQ IS an iiiry structure 
supported 1>y arches and piers and 
buttressed by semi-domes on two 
sides. On the oiher twt> sides the 
lateral pressure is resisted by twfj 
arches w^hich aisu act as counter¬ 
forts [fig. ] 17 )/ra Jessen the weight 
i ^f the dome as rivuch as possible tlse 
ingenif>us architcels <ff S^oldiia 
constructed h of the spiuigy bricks 
manufactured in the Island of 
Rhodes, These are so light that five 
i>f them scarcely ct|ual the wciglU 
iA an i krdinary lirick. 

The exterior of the great cen¬ 
tral dome is di.sap point iirg. Et is 
masked for a third its height by 
a drum (hg- i a which Is pierced 
by a line of wnndoivs encircling the 
great hemisphere and illuminating 
the church. At the same time they 
lighten the weight of the cuprda. 
But tjiithing could be more striking 
than the interior. 1lie eye is lo.?l in 
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Fig- ta>. - Inicricir of St. Soptitgr ANTEWDt'u. 


the rasl overht&d. We dn m iL receive the impres^irfti of repust und scilt- 
thniy fhmdiiccd iiy the Pantheon. We ba^e ndlier the sensation of a dome float- 
inij in “ipace:* suspendeij from the heuven.^ Tlie brilliant mosaics vvhich 

rmcc decorateii Ie must have lieit;inened the t Elect produced by ilie hem- 
isjihrTO. B.Erbarians Imve destroyed or covered over wltli wbiteivash the 
nf the Redcerrier and the seraphim wiiieh once filled its centre^ Only vn the 
pcndentlves in the curTier& do we still see ihc four si>;-winged 5eni|>hiiti. 

I’hc two Interal arches are diWd with the large galleries above the aisles. 
Here the cnart luoked dr-wn upon Hie ceremonies |jrtfiErincd Ldow. (Plate IX.) 
t he widb which fill these arches altovc ihe galleries canmd support miltdl -d 
the weigh! ot tlse ilome, pierced as they nre with tiuiiicraus wSndiPWs. AIJ the 
weight of the great cupola must rest upori tlie four pders, atid it is nn! El^ (pc 
wondered nt that Justinian's architects eonsitructed them witll special care. 
‘"Tliese pillars," says Priicopinsj ^^were built of squared lilocks itfc hiirrl 5t»itic^ 
hewn wdlh much skill and joined^ not with quicklime nor bitumen^ but with lead 
poured inti I the joints which filled every crevice," 

Procopius praises Ihe magnificence rd the deeoriilion <jf the building* its 
porticos and lofty galleries, one of which w as for the men anil Ehe i^tber fur Ehi- 
womcn. “Hut wIun could dejicribc/' he asks, “the upper story of the women’s 
gallerv or the porches and tlie colonnaded courts with which the church is eo- 
tomimssed? Who can tell of the spleufior of the columns and marbles with which 
the church is nd-imcdl t)nc would think that one hud come upon a Eli>wery 
meadow; one miirvels at tJiC (iur|ilc hues of some anti the green of others.- 
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HureJy the yjiUer- 
h^'i tkf St. Sophia arL^ 
TitltnbtrrFsJ Ritiong 
tlic mo si precious 
gcLws ill the treasun,' 

► ‘f nmnkitiU. The 
ehureh is still enricli- 
eil hy its twiF ve^tJ” 
ln]lcArThe^ ntlet huf 
Ls Like a closed pMrch 
lulfurm er ly opeiic d 
upon a recta nglllicr 
ennrit wlule an+jthcr 
broader nartliex 
the main 
body ol' (he clnirch 
and bs still almost 
intact wEtli ifa bean- 
tirid col urn ns and 
mttsaies [lig. I 3t). 

PtijcopiiiE gives 
us ^^tnt idea n( the 
splendor wit li ivhteh 
I lie ELjnperor I'ur- 
nished the great 
trinple when he 
Aays: ^^Moreuvetp it 
h inipossiliEe tu de¬ 
scribe wixU accuracy the treasures of g^dd and sflver plate and geriTS widch 
tfie fiiitfjwjf lias pfesrrtirci to the chtireh; thr Sancluary ali^ne cuniains forty 
thoiisand pounds wi-ight fif silver." Naturdlly, these have long since ditwij^^ 
pcared, hut the handsome bronze cjmi^ leathng rrom the nartlirR into the 
main ehureJi afTord us vune eonetjplion of the rirhly furnished interior in Torm- 
cr dnys ihgs, tici and 112). 

The up-kcep of the church required the rcveniics from three hundred es- 
uiTt^ lying aliout the capital, and Justiaiaii's succcssurs suppEcmcnItxJ this large 
income with gCncrchus gifts. The building was begun in 522 and completed in 
I.Jecenibcr 537 ivticn it was cimAecratefb kestoratlons so^m Ljei'ame ueccssfiry. 
l'f»;rCi>pios writes that even iliiring the liletlmc of Anthemius and Laidi^rus jiiults 
developed in the arches which supported the great dome, A few years later the 
dome itself fell in as the result 'i-f an earthquake, and it was necessary Iu rebuild 
it, d‘hLs wus accomplished untler the <liri:clicm iif a nephew of Isidnri:^ who had 
inherited the ability as well as the office of the niastcr. 

besides St. Sophia IVoeiipin?^ also flusifibcs the other nioiunnetits built nr 
nrslMrcfl by Jtl^>titTian -if fhr capital, hirst he mentions the rqnestrinn startle of 
the Emperor in thr renlre i^f the Aiigirstaikin, (hi'ii Ihe cbiircb of.Sl., Irene and 


|i*1.^C4pit«-l HfiiEi mouic* cuf tlic niulbcx n[ St. ShgfPIiLi. 
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tUf". varii.nis hos].hilaISr A irliiiipter l4h!li>w3 
un the cliuriLh vi 6i. Mary at tlkicheniiwc-^ 
set within ihn Sacred Palace. Me tells "f 
the dhurche^j uf Si. Atina* St. Zfie^ the 
\rchwngel Gabrid, SS. Peter and Paul* 

Sergei as and Paeclnis and final iy the 
s'a rn n ii s c li u r c h n T t lie E i i >1 y A p 09 l.les 
whicli cnnEittnctl the lunil >3 uT lEie cm- 
jjLTnrs. 

The church ihf Si. Irene Is still sinnd- 
itigniNt far fnint St. SiijihJa (llg- J iWhLike 
i'h 111 lie tiulld chf I ly ti nm its li istiiry 
is a cun ant success inn nJ refUbratiunn 
and consi'craHrnt6. Priur t"* the fiiUriiJatiun 
i}i the new capital Constantine had al¬ 
ready erected a chnfch nfKin lhe spot, 
po^siblv the she I if one nf the early Chris¬ 
tian chapels. Con-siantines church was 
rel>uiit by Justinian alter ihc (ire fif 55 -t 
and this is pnd)ah!y ihe swime hiiUdSnff 
that we see today. I hc nartlicx was re- 
stH'redin 3O4 after another fire, and the 
d'l-mes were repthred liy Leo UL the 
Isanriai], alter the earthquake uf 74^J. Irene 
is the Greek for Peace and was t he sister 
of I lagiii Sophiii, Holy Wisdom, whose 
tenifile was not faraway, I'he t:onstnlcLii>n 
MfSt, Irene is ckriractcrLsueally Byzantine. 

The plan cnnsisls of a liitye central niive 
nlivideiJ by an arch into two parts each of 
w'hich is c^ivcfed by a dome w-hteh rests 
upon the L-nrviiinear ttiangles cal let! peti- 
rleniives (tij^. i2]). The domes have the 
same iliameter^ but one is higher; bciug 
sei npiin a drum which is pjerced witli 
window^/rhe 01 her has a rtattened i>void 
form and rests directly upon the four arch- 
es. The nave is flanked by t^vo lateral 
uisles (he columns of wiiicli carry a gal¬ 
lery, and atMive are baird-vnuEts. Its arm n gem cut issimikir to that of a church 
at Ras-saba in Asia Mfiinkf^ although Hie latter has but anc dome instead oi twii- 
Sik w^e see that Byzantine arrliiteclure hiul its wmll established types wdiich wTre 
repeated uhh im>re<ir Ipss variutkiti in ihe various provinces ol the iLmpire. 
.\nothcj church in GonshiiitincHple, ilmt uf SS. Srrpus amt Ikicchus, may Eits « 
I a reserve the atrangemi nt of (he original buiiding I'rectcd by Justinian. Tlie 
disitie rests up^'f* eight piern wJiirh trace the uutltnc id an oclago^^ Inii eai h 
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of tlie ciirnens Ls br^^kci] by a s^?Inki^^u]a^ niche 
[ hf *. 124). 

The church of the Maly Apostles has corn- 
pleiely [Jisappeared, Procopius praises it highly 
and says: nave ami tninsepC form a cross... 

As in St. Sophia the roof is do rued, but here 
the tinmen are smaller. Above Khc four arches 
at the intcr^etiun rises a hemisphericil cupola 
(jjerced vt ith wlinlou's isnd si^ Eofiy that Jl seems 
to fli>at in the air. Over each arm of the cross 
is a similar di>me but without windowS-^^ 

'Ihe i,:liuri::li of the Jh)ly Apostles is of un¬ 
usual importance lu our history^ for it served 
as a jni>rlel for Western Europe and crj]jied 
nuv^rr cxtrruitvely than any other of the driUied 
tine builiiin^s. The ^reat metmpnTJtan 
church of St. Sr^plha involved too matiy com- 
pEicated features for the Western arelntCLLs to 
attempt U* copy it. The sinijiler cruciform church 
of the Holy ApostliTs with ils Five domes which 5U[sported one an nther was a 
type more easily imitated and did not reiiuire the escepbiinally Eight materiaL to 
which only Hyzantine nrehitects had access. It was First ciipicii tn Se. Mark's at 
Venice whence it passed over to the French cnthedraLs m .Auvergne^ ns in 
St, hni-ni at Perigueux where the Veuetiaus had a prosperous colotiy. 

The Turks have mutilated and wdhicW'ashcd the Uy/nniine churches of 
Consiantiniipte, mid the lack of mosaics and rich furnishings makes it dlflicult 
tn appreciate their former niaguihcence. but at kiivenna, tliat amazing cily on 
the Adriatic* wa^ slIU fmd iuUct some of the most precious gems oflSyzun tine 
art. Ilie importutice uf this city dates from the time of flVjtiorius. ^Viien the 
Lmperor f>f the VVT^t saw hi.s Italraii provinces threatened by the barliacfansanEJ 
began to fear even for Rome itself, lie rmived his court to a atnall dty on the 
Adriatic.^ defcndtii by the malarial iagoons about it and a most favl^ruble site 
from w hich in last resort to take ship Lital tiei: for safety to Itis brother^ Arcadius, 
wlap reigned at FEy^ntiiini. .V number Dfimportaid buildings were erected there 
during his reign, and by good furtune Ettc lianrls^i^nie matisoleum of his sister, 
t ralla E»iacidia, |jas hE iui preserved intact. It is a cruciform btiiJding tfie arms 
of which are bnrrcl-vaultf'd, and above the intersection is n dome (fig, i^^}. 1“liis 
small structurr poiksciiSt's a rharm whicEi, once seen, can never be foi^otten. 

The blues and greens of the ceiling are 
strewn with grjldtn stars (fig. uG). As 
we enter we see ihe GucmcI Sliepherd sur¬ 
rounded by hi.s lambs, all in the finest 
nii'saic, and beyemd is the great saxcopli- 
agus uf the prhicess behind Ehe nllar. Fn 
the transepts are tht sarcophagi of her 
brother^ the Em|peror flonoiius, and her 



Fiff. 134 . flan of I he cujrotH 
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F[^. — Plan of tbe dmrch o\ 

Ireitf. CiKKsT-ismpiMU. 
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OtiistEtBitius. Like all Ihe builiiin^ifi uT 
kavenna, the exterior is of ni in lest briek-work 
[tig. onmmeiiied only with the afc.'Sided 

panels su characteristic of Lornbaird construetKhn 
and mediaeval Komaoe^que architecture. 

Four targe basilicas date from ihe same early 
period when Kaienna wag stil] the capital, hut 
their original apj icarancc has been greatly changed 
by restorations. We have accurate knowledge 
only of the cathedral which was begun by llishup 
Ursus in the hrst years of the Fifth Century. It 
WHS a great basilica mth a nave and four aisles 
wliich survived down ti> the Eighteenth Century. 

When it was dristroyed tti make way for the mod¬ 
ern cathedral, tlrawings were made of its plan 
and elcvatimn, and the Pope planned to [perpetuate the memory' of the andent 
structure in a magnificent [lublicadon. 

It is difficulty neve^the^pss^ tip form an adequate idea of this ehurch from 
the rngraviffgs- Accorriing to siipme niiihuiities^ the lias ill cm Lfr^iana was merely 
a [.^atin basiiiea like those of St. Peter and St. Paul at Romey but otilers believe 
that it w'as an Oriental Byzantine structure w’itli only the ground-plan [»f a 
basil icD+ Theise tiirly churches of Ravenna, of w^bich only the tomb t.pf Gall a 



Fig. IS, — PiBH of llie raflUMjeum 
of G^lla Placldia. 



Fiir, — Ititoriar of llie iraiucpleuni of Gniffl Plttddli*. 
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FJ4(; is?. —Kii tftnr of Ihc ciifljiBtikiifti til GalLa PlECL{ji« . RaVtws a. 


riiicidiH hna Cf.niic diiwii to were succcded Uy an epocti of Cflim^KiralivG 
TkC4ided<.'C diiG lo ihe in%-asiiiti of the Goths, l^-der, ihp rpsgii oj: 'I heodDrk 
inniiguniTed a new pGri^ld f*( lirilliancy whtcli crmtimjcd diii'ing iti<' nvTrantinc 
iK'cujutiun tlial h>kl^kwc^d. 

Itaiy |i.«i lo the Ridpirr and the West 5n thr hands of the barbariaris, (he 
ettiijetont began the reconquest of iho Mediterranean provinces and 
mndr Kavenna the capital of the R.Karchate with jnnsdictiini over Southern 
Sidly. the North of Africa and Spain* It h the linvcnna of this period 
wiih Its nrw nminicnGnts that w^e sec HKiny. Like a city asleep, Ravenna ^til| 
fpreserves the principal buildings which the Exarclis Qiiisiructcd at the orders 
of the emperors of the liasu cspetrially lliecpdcftins and Jiistinian. Along 
her Streets and in the arcades of her deserted squares we sec private housr.s 
adorned with antique columns anti handsiTiiu' Ikzanime L-apUals/l hc inipcrial 
city of Ihe Adriatic, today rnily a pr.ivindal lowni, abounds in monutncnis. The 
fmsilica of S. Apullinare Nni^vo is still preserved^ another large clmrirh at 
llic pN[t la atsm drdiciited to this saint. There arc t wo liaptLstcrics and the mar¬ 
velous clmrch nf S. \'italc which was formerly attached tfi the ]iabcc of the 
Exarelts, 

The baptisteries are, perhaps, the nuHit andecii i.f these tniildings. 
I .ike that of Sl Jpdin linteninai Rome, they are PPCtagonal in form and in ihf 
centreiT each ia a handsome mnrtite fotit. (Inc was originally for the rat hod ox 
Christtati.s aisri the i>rhtr for the Arians; both prt'sene their old mosaic dem- 
ration on the wnlUanfl in thedi^mrs (hg. r aS). Onrsidet they arc coasiructeij rd 



i}[h Oi" ma%enna 




iLirjJf brSck^Y whiili otTcT litUe ktll- 
c Ell ion at the j^ntd and ijrilliant 
OpIoes within. In \Ue centre uf eIil' 
dome we sec thf bapiism in the 
JiTirdan; bclnw, ft rn\v nf Apustlea 
|>f:Lir bE»«ks and ri>lls. In si still low¬ 
er ztme is u nnKS<iie representation 
nf E^urtaini^ and niches Cimlainini^ 

[ibjtcis connected with the ritual. 

These jnoial liecrirutiMEis ot'haTl^int^ 

CUrtainSp lurni^liinK^ even rLnin- 
tains, all done in (jriIliant 
i-lit! nine, were a favorite Hymn tine 
ihemCp and w'e find f hf earliest ex¬ 
am] des i.if thiji style in the bnptis- 
ierit«i ?.pt‘ Havennsi. 

The great hsiSificn of S. Apolli- 
11 are Nufpvo wtis at lirst deElicateU io 
!^t. Martinp and for tiirce centuries 
IK was t-a]]c-ij St. Mat I in with xhe 
Gulden Ceiling. Ihit in when 
the ha.sitiea at the portp the [present 
S, Apolltnare in Classe, was sacked 
by the Sarai'E^ns, ihe bniiy of the jtEitron saint nf Ravenna was carried for safety 
tu I he church rd' St ^lartin which was then naniied S. Apiplllnare N'liipVti h* dis- 
iingnish it from the ehiiri li ai the iiort, 

]es p][Ln is genuinrly Latin, eimsisting of a nave and two aisles separated 
Ikv rows of ci.dumns. The ceiling of the nave is of wood ilig. 120), but tlTeniKles 
are van I ted, llidike the E'las&ir^l t-apiuds of the Roniiui hnshu'aH, here they are 
I Tnarnentcd with spinuus aeaiLthus leaves ; Mg. 130)+acid between the ea]Jttal 
and iLti sjhringiTof ifie arch Is ei tni])c;rtOEdal bh.n:k cnlhrd an iiujHhSt I'apita! 
w hich In flyrantine art Lakes the jjlaee d the frieie. The ni«i>aics aLiOe tln^ 
cuhniins in the nave arc perhajEs the fincsl pmdnctiipn i^f this new^ nrl whirli bad 
cone from the t.>rienl (tig. 151). From the centre of the nave the bchuld- 
er cannot hut admire tin- processions of sihnis on every lumd. On one side, 
w-oinen and virgiEis come to a cl ore the Madonna and Child; on the i>thcr, saints 
and martyrs headed by three angels and the Magi move Eowvird the -Savirmr. 
It is as though the sccni^ in the (rave at bethlehem were mysteriously prolonged 
dnwrithi^ centuries, riie saints and virgins^ dresseil in tlko new- style, arc iimloubt- 
cdly Mie wurk Cif S Jriental masters. It is impossilde to dcseribc the charm of this 
hmely 1 Imreh with Sts long lines of extatie figures, (.Oriental |princesst!s and 
leLimcd divines, who raise their great pensive eyes in dcv^iut srir-forgct fid ness. 

CUssSs was once tlic^ niarttinie suburb of Ravenna, hut I tie channel has long 
since filled um and the Ihrmcr port imw lies >m a malarial Rat amid ihr pines 
and shallow' lagiHhns rsf the ecjast.The ehurcti of S. Ajndlinare in Classf^ ivas Uc- 
gnn in 5 34 and ecmifdelCEl eight yrar.s JiiEit ^frg, t ?2). It, crutsisls pifa nave 



Fig. 126. ~ OnliDd.us baptistery. Raw.^sa. 
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FIk, W. — Nave t>\ S. RsttSK^. 


Fi(f. tJO. — AiiEff fi[ S. ApnltlhdifT Nucnrci. 
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131. — Pri>C^9sin>n tuf lh& viri^lns. S. Apollbarc Ku€td. FEavektsa. 


am! two aisles suparnted by columps which arc sintdar to those i>f S- Apolhtiare 
Xet^vLi vriih Ulcir richly orjianiented capitals and trapozoidLil impost. Above, 
Insieafl of saints and vir^ns were medallions contamittyi portrafct,s of the htsh'^ps 
inf Ravenna. I'or a long tinte the church was left abandoned and the roof had 
1'ullen in, so the original dcci ^raiiMns of the navr and aisles have di?iiip|jef*rrd. 
i inly the mosxitC45 ^;^f the rematti. Here we see a ^icai emss in a finwerv- 
iifdtl, Si^me sheep and the central figure ot‘ St. ApollinaHs- On the w^ll above 
i he apse arc pjcturerl busts of t.lirLst and the four Evangelists and the mvatical 
cities of Hcthlehcm and JcnisaLecn fri.'m which emerge white sheep symhotiriTi^ 
the souls of the redeemed [fig, 134), 

1'he altar stands uiion a raised platforni and below is the crv pE which once 
contained the body of the Saint. Mere is ant^Ehcr apse also deer.uated with 
mi.isaics. In ci>ntinuation oftlie aisles are lateral apses cut off fnrm the ccntial 
4>iiq and conr[ t let cly enclosed within chapels, a characteristic anting erne nt which 
we shall see again in the VSsigothlc churches of Spain. S. Apohinarc in Classe 
fiirmcrly ha^t a large narthex in front, taut this has been altered beyi^nd recog¬ 
nition. ri.i -me side of the church is a round campanile similar to the either 
towers in RavcTina (tig. 153). 

The last great work of Ihe Exarchs of Ravenna and luiginally the most 
richly decomlcd of all is the church of S. Vitale. Tliis huilding has been pre¬ 
served intact exeejjt for its niosatcs^ many vd which w'crc destroydi fU the time 
i}i' the Reriaissartcc, llie plan of this church is based on the IVyzantine principle 
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Fillr iJdL it! S. ApnLEEnnrE Em R^tejum^. 


Ilf [TniLjping ^]| Uie elements 
ftniimil a targe cenLial cupola 
i\-hich ip^nSiiiippQrletl by (jiers 
amJ collinin?.. Here is the com- 
[>lcx syslem of iJumeR whtdi 
ori^iElated in the Orient. The 
base nf ihe central cupola is 
an octajTrin which ^fradually 
merges into a hemispherical 
dome. The latemL thrust is re¬ 
sisted l>y seven semicircular 
recesses: on the eighth side 
is the cri>S5-VHiuU of the chan¬ 
cel which ends in an apse 
and cLmietins the choir and 
altar [fig. 1^5). 

The dome of S, Vitale 
h coiiatrucled of rings com- 
[>i)Strd i>f terra-eutta jars cm- 
hedded in cement. This 
lightens it sufficiently be 
supported by the thin walk 
beneath. The aisle surround¬ 
ing the central cupola is cov¬ 
ered with cruss-vaiilts which 


intersect one onutlier in a very irregular fashionr ^MjEh drime and akSc are cov¬ 
ered with a rof^l of timbers and riles, a feature never found in the churches of 


Byrantium w here the dome itSE-IF i.R seen from the outside. I lierc is a narthex. 


or whicll i-s i njdly set against tine of ifcie corners of the octagon. 

The only TuoSHiieH W'hicli have not been dtslrLived are found in tlie chuir 
tiJiij apse, and from these we gain .si.ime idea of the rich appearance uf the rest of 
(he interior in former times. Trees, fli overs, plants and Finimals stnnding out from 
a gold backgriiimd still iJeromte the chancel-arch anti vault- This dtrsign is in¬ 
terrupted by medal lions 
cuntaining the figures of 
pntphets and apostles fltg- 
ure 13(3)+ Oil the side w^Uh 
td ihcafise are mosaic com¬ 
positions of liisu^ricai per- 
^nijiayes of the Hyzantinr 
court. On one side wv sec 
jiislinian bringing gifts to 
the new church and acenm- 
t»:inied Ijy Bishop Mnxlrnm- 
nu& and a number i>f priests^ 
Fm. m. - Sr Ap^EEinire in cittise. Eucrinr Rwj!3cn.^ coiirtiers and soldiers (tig- 
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FIb:. 131 . Moajtit ideciMratJ^in of ihe Hp&? □! S. ApoSlItiare In Claso^- 



uri: 136). Hn the opjjusite side b the Em precis Ther^dora. She is envered with 
jewels niid heani u liiindscime howl ns she leads j lunlhnnl eorttge of coiifl In¬ 
dies an d euniictis \ f\^. 133). Here, Loej^ are tfse hanginj^ curtains^ fHmiltain and 
distant buildings whk h I he iiiosnic artisLs loved, in picture. Hie figures ore 1 he 
w'ork of a sympathetic artisL The austere liice of the bishi>p is surely a juir- 
trait- Po-ssibly a persunal resemblance is intended in the faces nl fusEtman and 
Theodora. AW tiic splendor rif 
the iWfimtinc: court is unfuld- 
cd in these two pictures; the 
long niarules, tiaras. jewels 
and the tapestries nuil tnag- 
niheent furnishings of the im¬ 
perial palace repriiducc all 
the pomp of a CMurt eeremti- 
iiy. U Is plain lo us that in 
(he middle of the SLxtli Cen¬ 
tury T when Justinian w^as 
adiKining b^Jth iiis L upiiaL and 
tin* dly id the Exarchs with 
so many .splendiil ninnuniient-s, 

Hy/^nUinc art had already 
achieved a beauty w hich it 
found din I cull to rival jn later 

years. All the wistJorn of tlie Ft^n 135 .—Plonof Ihe churcb af S. VitaCt. 










m 


JTISrORy OF ART 



Pig. IM. — S. VitHJe. Interior. 

indent W!^rld> the lAcislth +>r Komc and the art tA Greece had taken refuge in 
tori 5 tantiTii.fcplc, and though these Uyzantine Greeks may have taken lessons^ 
tnmi thf! Orient, (hey hid not li/st Ehat seniie of propuTtion and feeling for rc- 
piise and rsttictic perEectiijn which was so charactcristir of their ipld dassical art. 

AIsck tQ this first jiicriod of Bv^aotinc ari^ which covered the ppriixl fjofii 
Constantitie to Jt^iinian, kichinged some of the magnificent ehiirches of^loiiika 
which were desiruyed by the fire of 1917. h was truly a period of inspiration 
and of creative effort. We see in th(‘ new forms which ajjjieared at this time a 
vigor which prophrsied a long hfc, too long perhaps to suit our own C>cddcnta[ 
tastes. This k really the rea_Tnn for the severe attitude which has been generally 
lafccn toward Ily^^intine art. In its best phases its b.enuty may w^ell he compared 
with that of any other timt:. The same explanation accounts to some extent for 
its fK>wer to exyiandr Ik nth the Western Emperors and the Barbanan chieftains 
felt a ciirioiLs fascination fi>r the idcak of tlie caiiital of the worlds for such Con- 
stantini »p|e had now' 

All during the Middle Ag^is travellers from the nrieiit descrith2d the noon- 
uineiits. of the times of Ci mstantme and Ju-sdnian in terms of the highest pratge. 



















Fig, 137. —JiiBtiniflTi flrliJ (llfl cqurt. Afaffcrfe^ tlAYCNiuA. 



Fig. 13S. Tli^ddora and her re EI lliw, Mosaic in V^iatfr RsnK^s. 
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St. Sfnphi^ still remains intact, but befurc k was destroyed the church of 

the Holy Apostlrs with ils impedal tombs was as much or even more admired. 

Many of the hncsi artistic: lypes seen in tlte ttiosaics ami miniatures oTlater 
(irriiKjs were taken fnsm thr work of this epoch. PerTiian induunce is already 
jjerccptiblct it is true, but never tu the extent that it w'as felt imniedintely alter 
Juslinbn's timr* Theari and life of Ikzaniiuni were sHSl free from the lineal of a 
Moslem invasion. There w^as the Persian menace on site easi, imt it was nothing 
com feared with thp- fall of I'unstantinoplu itselP 


urE 4riinNlia of ttn^ hutldhig^ wickh CnniitBntinc conatmcited Sic 

nev Ctfpnal. lit shr KqIit Lund Ive ntlli Humc ir^Ei^s af Ihc BirarRem^iit of tlif4l« ^at]^ biiird1n^& 
iitthpajpoliof ItK vhDTfihurt IhE HfiljEcpulcIfere at lErusikpi. a »liiiGtiin: ITint has beEii rebui]! 
rain; UfVH. Th* bulLIcA At BeUilehEin h^s preserved ha orlpslABl lonrH a nave siict lutoT uitlts 
kf[Kfited by Gnliitotti. witil Cnrlnthkn CBpItala. From the secand period uf DyisnlLne art whtch 
bfitaninJariiniBn a liinc we itll! bave At Cor»tflitEkoplE the fitetrDpoUtHn ehurclL ot SL Srjplifcn. 
ItwgTTBl Churehaf SI. Irene and SS. iitmlhp iind BacchAS. St. Sophk i« I he lurReAt and 

iKHi ImportAHf nf all tite chitrchea nf ihe CJilenn Its E^reAt dome re«ta upon four archEA. ikhe rnteth! 
pneuitre beitlR re^iitcd hylarRC epKiJn fmni df it W AA fotmerlj- a liui;? Murt, und the interior nf 
Ihe thutch »BB eovrn'd wilh ittoinlc ddCdteUculi. On ttie Adrjatlc E(iri!<t of tlaly Ravenna ua$i a 
prnTlncial capitAJ. the lent nl Ihe Eaaichi, or prnvtFimat Rovemor^, of the western posse&iqoiw of 
the Emperor of the Enat. Hcrt were halH tSHrlriB JlaatielRn’* ri^mn a nuntber ot Byiantlne churches^ 
The iQoal mileworltiy ol tb«e Js S. Vitale, smee of the rich tmiAdirii uf which ere athl preserved. 
niHhiltraphy. — ^•lE.trtahrTr.^t AlfcfirisWrke ^mkrikmafer von romV.-X/I, 

Berlin^ -A. CMoav: I art itr M/ir les Parta, IMf.-C. OuULftr: /?/e 

fAtAAwasf Bethn, A. van Mlcj.lkiich^ Cimreh^i rt L'o^slannnapft^. 

Laadofi, m± - C*l, Ditm .. Jtisttnlm eJ la Htriiimiion Paris, imi," dooaj lElutt^S 

fim. Parta. I!1W. O. S\. Dm.tom: An and ArchaiH^fa^, and Eea^t Christ Ian nrt.see 

■bow. W\t_fFh Micitti, above, p. IB.-C Ruvi: Rar^rnna^ BerMimin. lffilQ.-0, T. Fcvocaa. 

dr£opifrjlhei;#rfilfimbCTr£#fl.MtMiio, nWB.-J. Knirn: /Jtfe MosaiUep Srid ed. 

Mnncben, IMZ.—M- POtwCrwe: LeiptlR, IfltO. Foasjiti : Apo Sofia (ft Con- 

^ni^OtHpa^^n^^r^DUNi. Hi^.-^LFTiiAav; ne of Saacia Sofia, lffiMv-VV,S, Okowie: 

£i/ertf at Cotifiardinopfai^ytmint reseArcb liindh 1511.- Mm-mcaf Bciw;^a.n 4 r 
.hfR/rlOfrerw iff italic. 



Fif IJa. Portrahp on pakiled rIam, rMuienttf ofBn^acitij 



Kig, H(y, —relief ffiprescntinH a relJi'bas procession in Constartlltiopie. 
fCafheiiral at Treves>) 


CHAPTER V 


]iVZA:^TJ^’^^ -^RT AFTER TifE TCDS'OCI.AST FME'EHORS. — tUF. IMPERIAL 1*AL\CE. 
PAlSTTXr* A!<D StlULl^rURT-—THE MIXOk AR PSl lINAMLLb, MT^EATTint^i 
GOLCi-SirrrH^s work anle textiles. 


T he reigna «KfThci>di '-slii5aiid Justinian were the tiuldcn Ajje orLutislainino- 
|ilc, it is true, but the limpire still had eif^ht centurieis nt life before 
iL Tlik was by no lunans the Lininterrn]>Leci perii.id i>f slothful decadence that 
has an ofEtTi been Tucturcil The %er\ word, Uy^taiiiine, brings u]i to our minds 
only a vague recnllectiGn nf useless tiuJtrrnLs, unsirofttable disputes and Imir- 
splitting, pedamictiislinclions. The Western KtU H>pcan idea of byzantiLiiu might 
well be summarized in Tainc 5 ojugram i|Uoted by M- J'^inhl in the first lecutrc 
of his course on Byzantine art and history at the -S^rbonne: iiatii>n nf subtile 

theologians and vainglorious idiiits." This eitru' was largely due ti^ a belie I that 
Byzantine civilizatinn was from the very fsrst cireninscribed by formal rules iind 
precederLs as hhcKible a religious dogma, and wbirli kept its artists and 
thinkers frOTTi producing anything in the imturc of .spontantoiis crealivc uT>rk. 
It is true that everything was governed by the underlying jTriruipIc the 
Christie^n empire estabhslietl by Clunslantinc^ the rule ol fnid's vicar an earlh. 
The etiquette of Hie courts the administnition of the goveinment and the rules 
ol art and even scie 11 ceil, were all founded on ihe religious dogmas cslablisht^d 
by the Fathers in the Church Cnuiieib- It is for the Fathers dispose and 
command, auil for the painters to rscecute/' was the dictum of tlie CnuncSS of 
Nicaea, Indeed^ certain artistic types were established whiclo iu a germial way, 
were Eiithfully repriiduced for many cenluries. Noetthcless, this tyranny was 
mure apijartml than real. TlieCrrcck artists uf tlm elassieal jieriod also had their 
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FL|f. 31L — Tile Katirljch DMnil. CoNSTASTrNaa*ti4 

h^ed lypi*^ which wore transmitted frotn ^neralif^ri tn gtncnidimt bill which 
never ceased to acquire new beauty. Tn a lesser dcKrce, tite Ttyrsintine artists 
also succeeded in infusitii; their secular pnKluctions with that variety whioh is 
ilic Bttle csseniial in artistic forii'ts. To the superl'inul critic of fifty years ago the 
entire reiiertivry of ItyzaiUinc art seemed most tinift.^rni, but today rmr jjcrccjv- 
tions arc more acute, and we sec the rigidly imiinscd subject t'inthed with new 
and ever varying forms and styles. We niiw distinguish at least four dilferent 
styles in liyjtantine art. 'Fhe finst prevailed hrntt the foundation of the capital 
down to the Icnniiclasts; the second covered the reigns of these emperrirs; the 
third endured from the time of Hasil II until the sack of the dtv by the Cnv- 
.■uilcrsl the founh, fratn this dale until the Turkish conquest. 

Tliese four styles cnrri‘S|Xmd tn the four great periods of Byiantinc political 
history, for it » WTong tip sapptae tluvt everything stornl still for sn many centu- 
tils. We of the W’est art- still unwilling to recognue the imfirirtance of that epic 
struggle with Islam on the liattle-fields of .^sia Miiuu, when lUzantium was 
fuirope's only real defence in the l-iast. During the Middle Ages the Ivuropetm 
tdea of the aty iif (.onAtantino]ile was very different frum that which is now 
gencTally held. To them It was the nne and only capital of the world. When 
Ihe largest tfurniican cities were little more ihan petty towns. Constantinople 
alone, with its (xipuious wnrds, great buildings and mighty battlements, recalled 
till* greatness of komt*. Its primp and Splendor were a hire to adventurers from 
every where. Within its walls they saw a borjty Ireyond their wildest dreams 
and tt was a cea,wles5 struggle to keep them at a Lti.siiince. These defensive 
wan develofieri the talents of many an illustrious leader whose qualities we are 
only now hcBiDning to appreciate. To repell the Huns, Uulgars, Russians and 
Xorttions and to defend the city from ihe Lrusadrrs. Constantinople had press- 
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ing nr til of ^varlike em- 
pemrs and astute gtru- 
cnils. ^rore than nnce was 
the Uy/antiue court tlic 
stcflc of a conclave i>f able 
k-adets assembled at a 
critical momenl when the 
fate of a civilization hnng 
in the balance- 

Partisan quarrels and 
rcv^ituticms at home nWi 
CMuirihuteri to the grtjwth 
of new ideas, kw^as natural 
that a period of disputes 
and revolts should be fol- 
]i»wed hy one of artistic 
produeliun in whieh the 
ijld subjects should take 
on new grace and vigor^ 

At such tiincs v\rt r<,*e 
again tr| urn pliant^ and 
new^ churches sprang itp 
ill ever^' part of the Em¬ 
pire. brilliant mosaics 
and graceful porticos 
proclaimed the birth i>f 
a new liyzantine style. 

Taking up tht?: arefritecture of this nacion where we left it in the last 
cba|Pter, we ihjIc with interest that afler ihe persecutions {>f the Iconihcbst 
Emperijirs, the shape of the cuprpla was modified. The dome was tnised upon a 
higher eylindrtcal drum in order to give the building a more tmpijsiny afn- 
pcarance vrben seen from a distance. These IrTty domes could m.d assume the 
size i.f those i>f St. SKjphia and .St. Irene, but they increased in number^ and 
architects devised new and ingeniim^ systems for combining a number of them 
in a single building, I be cupola continued to be the prominent feature of 

byzandne rr^r^f construeiii Fii^ but il no longer predniminatod tu the extent that it 
had in Justinian s time, when the plan rd the entire building was subordinated 
to the I lorn c and the Tiuissive piers su]i porting it, Zilatiy churches w'ere huill in 
this secNHid iitylc^ and we see in all of them the same rreedom of structurai 
design. There was usually a portico or a cloister in front. This, too^ is often 
ccrvtTOd with domes which rise horn various levels but do not cut off die view 
of the cliurch proper. The drums of these cupolas are oclagouab the w iradow s 
are sometimes divided by small columns, and the exterior is often faced with 
alternating bnnds of brick and stone that are very pleasing^ The Kahriyeh 
nj:imi, or Clnifefci uf the Chora, is a building of this type at Constantinople 
(tig. as are some of the Sah nniki ehurelies wtuch were also erected in the 


Fir. 1-12. — CathedrBl at Athens. 
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Flff. 143. ^ Church of iSt. Thcodoire. AtTtir.S'i^ 


iiirvirntli i>ntury; but it is in lirecce itsdf^ ni ihni time a Byzantine ;in>vinrc^ 
thnl ^yp fim l thr mrnst chnract erktie ex[ini |>le!i. One is the si >-’Ciillcd Cat lied nkl nt 
Athens with its AnticjUf reliefs taken jri4in nlder Oriental building 

14^)1 atinther is the church ut St. The^Hli.^rc which is ver%^ himihir 143J- 

During this architrcturul renaissance a number of the more impurtant 
buildings were mnstructed in connection w 4 lh the im^^crinl |>uliicc n\ Coiw 
Stanlinnple, "tilts great collectims id buitdiriys has disapjiearetf eompletelv. but 
we knnw froni the drscriptinns that it must have been the must impriTinrit 
examitle nt’^icruljif architect lire in the Byzanlinc llropire. hs urijrinal foundntinm 
di'itcfd from the time of Constantine tracetl its site on unc side id the inij^c^ 
rial forum, < ir Aupuslaion. The palace was rebuilt by jnsLinian and his auccps- 
sors enriched ii fnnn time lr^ time with new' addiiiiins+ Hiu it wcis mu onbl the 
'I'erith and HI even ih t en tunes that it hc^inie the slntely asaenibtajie of halls, 
pnviliuns and ptirdens which made it (he Ickat palace of the mediaeval Kimian- 
CCS 4 d' L hivalry. 

Ltki' the fiaiaces of tlie Liriental moniitchs uf ^yria ond l"ersiai it CLinsisted 
of an irregular combi nation of Inii [dings and gartlens. With its Isolatetl pavilions 
and colonnades^ it was from the hnit very different friim the classical dwelling, 
the konian hoii^-, u model to which the jialaec i>f thi- Cae?«irs on ihe I'afatinr 
at Rome still adhered in spite of the ujiihrmous size of the latter. (^wing it* Us 
jiroximity to Western .Asia^ tlie tdrttntal rlirir+icti.-r+d (he-‘Paired t'alace becami* 
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Ar Sf- SchphiQ. — B. Alij^nsta^an. — C. Prlgcin. CH. Church of Sicpbcn. D. Biilli^ cif Zeuickp’' 
pua.—E, Pa]A» or [he Katls-tl^rt, — P, HThpOtlromer — 0. Choice,— M. TrirlLnlum af ihE nine¬ 
teen coiicheEi. - I. r'Hlilte uf Diiplmc. J, tf evert'd portko. H. Phi nil e- -- E 5ili|Bina and Triccnc&. 

M, Sifminer PBlace.” N. Winter Parade. — Offices. — Pi Chr^'scitricliniiiin. Q. TrlcUnSHtlii 
oniietliree Cfmthe?^. - R, OBUery oMuftlirttsin. — S. MASnrtiEr4fc. - T, Senate Hoilm.—V. Pnlntc 
ef the Butoteem. - \\\ Knrburof the Bueolnen. 

miyfc mi’^re iiccenuiaied ats iimii went Jndtetl, liic Kifipen^rs \vh4i kidded 
Ki} it in the Nji]th and T^tnli Crnturies intentionally iinitated ihi^ [irtanfjonncnt 
ijf the palftL'CS at B^igdad. 

ItiL'Iuding its i ht;-Sacred i Ji'iiujited LiSnit.isl a iinndi eil 

an area larger than tliat co^-cred liy the Louvre and Tuilenes before the burn- 
in^; tjf the latier. Its afipeararice fruni a diSjtance must have been iru'St im|M>sing, 
It jfi true lliEkt Liip eye M ould not be struck by the regular lines of a splendid 
fa^-ade like tliisse uf the royal palaees of EurHjje; but the 3>fbo]der M'oitltl lit=f 
astounded at the many terraces^ diane^i and gallp'rles lUi every hauElr Llf nil thi* 
great huildinga of nutdem Ktinjjpe, r«n[y t]ie Ivrftidiit at Muscpim* ran givens 
ti I'iiinl idea nf this great j^aluce. It eimtained seven eiplorniailes^ or Vi^slIbuleSt 
eight rpiMrls and iw’rt |iotttco^ whirh served as entrances, I'herr were fmir large 
churches, St^ Sle]ilii!n, the Church nf Unr Livrd, St. Mary of the Pharos and tJie 
iMoeaJled New C’ltureh* as xeell iis chapels, oratories ami a hafftistery^ tw'cnty 
three buildings in all devoted to religious purposes. The palace consisted nf 
gnard'fovnns> reccplirpn liahs, iriehnia, throne-rip*pmSr a library and the Timner- 
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Fi^r UIV, Tritiun-c ut the ILEamhal'eil tTinhuacHhl by Shytil£e-fir 

fXaliofiaJ Llirrarff cf Madfid.^ 


(JUS priviiie fipariiueiits of the cniperor^ not to mention baths^ a small hip- 
pt^drome, terraee:®, subtefr^m?aii galleries Ccrypt( Kpofticiis) arid n quay on the Sea 
(jf Marmora (fig. 144)- 

The JiCDnintB of ihc liistoriins secai to establss^h the fact that the Imperbl 
fhalace was divided into three parts; I he Chalc-t^ or monumental entrance, with 
its oratories anti puard-roums; the Daphne^ consisting of the rceeplion halls and 
administrative (dlices; anch of atJ^ the S^icred Palace itself in which were 
the flails where ambassaiJors yi'crc reecived* the Magnaura and ChrV'S(.>lricltniuniK 
nnd the private apartments nf the emperor. We are more or less ignorant of the 
cKael location H »f all these structures^ but the old chronicles inform us of the 
general anangement and u>c of the principal buildings. 

The (.'halce was the pordon nf the fjalace tfsai frrmted im the Augustaioti, 
and vre bn(^w that it cimsisLed rd scv-eral Htodes hroken with windows. It is very 
pi^ible that it ts represented in the relief on the ivnry casket in Use cathedral 
at Ircvcs* where w€' see a firoccssion bearing holy relics from one ijlacetn 
another (Bg. 140)* One (d the galleries (^f the Chnlct^ Ls represented In an il¬ 
luminated manuscrifit of the historian^ Skylitzes, now tn Uir Library at Madnd 
(rtg, i45ji Here the other parts oftlie palace are also re[>resented in a conven- 
dimal manner. 

The interiors nf the various pahice buiklings were luxurina&in the extreme. 
The deeunitions were Janclfnl and the effeet prf^daced was often decadeibv 
theatrleaL .\n interesting hook on Court Cerermintcs, written by Constantine 
Purphyrogenitus, a dilettanti empemr of the Tenth Century^ is □ remarkable 
description H if the pomp and nuignifacentre of the imperkd palace. Tibs book, 
supplemented tiy other writings of the same author, gives us a vivid picEiire of 
the huiuiLUi rcceptiims^ magniticrnt festivals, pageants and pripecssions which 
tcnjk fikice in the galleries and triclinia of the Sacrcul Palace. I herc was an 
especial ceremony for cjch oceasinrir A prince nr ambassador arriving from the 
t>ccident wa& ctinduiU'd througli hing corridors gleaming with mobiles and 
earpcled wills <lriciital mgs and scattered rose-leaves, w^htlc lines of guardsmen 
sbuxt ut attentiijn on either side. J'assing tfirough a|>artmcnt after apartment, he 
finally came Ij> the Magnaura nr L hrysoErieliniumf greai ceremonial halls, where 
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he bewildered liy the peal 
the oigtkn and the vi>it:es of fudiien 
singers enUininj[ hynuis in lion[ir of 
Lhf emperor. The Jnill i if tlie 
naurn sLitI preserved its basilican 
arrangement of a nave and twti 
aisles ivitb the throiit at llie further 
end- Tl Ejiid been designed by Con¬ 
stantine himsell'i biU itu-as restored 
time after time with a ivexillti of 
Lleconition am! scenic effect that 
had no equal in the world. The 
Chrys. htricliiuum^ on the inher hand, 
iwas genuinely Ity sun line. U was 
ikctagmial in forin with cighl apses 
2 ^ilp]ii>rdng tloe central tlMuie and 
was surrounded by a guMery he 
the spectators. -tJne of ihc reL:e5&e,H 
served as the empen.ir'^ robing- 
rnrkm and conioned asniah l ifutory 
as wellj an'll her was the treasury^ 
where the erniwn jewels were diP- 
] I laved p famous pieces of gidd- 
smith's workp enanielcil crowns and 
f^rrciiims robes conirnenn^ratiiig the 
deeds <if historical ebarncters. In 
otifMif Uie^e recesses was the thn nie 
uf the cm|ieror; in front of h were 
two golden liuns, and behind it, a 
plane-tree of tlic simte metal with bints upon its spreading branches* At a ccr- 
taiu [loinI in the ceremony a secret mrchanism caused tJie lions to mar, the 
btrds lu sway and sing, while the throne hseiit' rose Engh in the air e.vabing the 
monarch who upon tl veiler! with chKlds of incense. Constantine Tiirphyro- 
genilus di:?scribcs the reeetnt<*n nfiiii atiibassarior as foUr»w^^- ‘‘1’hc ambassador, 
W'bcn he enters the liallp pr-^slraEcs himself upon the ground in reverence to 
tlie emEu*ror. I Ic then arises and arlvances a certain ilLstjiuce while lEic ongan 
begins tu sound. |l must be ni>lfd that iifUT ihc umUassudiir has been inlro- 
duced, till- niipst distinguisticd iiicnibers of his suite also enier^ and after dicy 
ha ve jprostrated theinselvcsp they scimate and inove o- each side nf the halh 
The master of eeienionios puts ilic usual questions^ and then the lions bfgin 
to v.KiT and the liirds on the ihroLic and snrr-!Hinding trees hireak forth in melo¬ 
dious song. The animals at the ront of the lhn>ne rise in thcif fcctnand, at the 
same timCt the Ih'imobirius delivers Ehe gifts which the ambassadur has briULglit 
in the name of Ills king or prince... After the ambassador has n^tirciT the SrCtia- 
ii.krs and tiatriLia ns begin logo out, and after them, Ehr other tdheers, singing 
ih'C rolychrociion. WEien all have gonCt lEiC emperor descends from his throne, 

insTOHV Ohiiift, -T, 
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Flff. tt-fi.— Plllflf froici St. .fean d'Acre. 

St^ Mark'^- Ves icr- 









IIISTOJIT OF ART 






PIr. 147. - Byjjinllne f BilInR. Sir .lIurjt'^L V'rMcfcr 


lu.'kf’E itlT Eiia cru^vii and chlamysand 
fjuts un Ids giAd bonJt:i‘ed cNvak, 
^^diereupor lie returns with out any 
pomjj I'i Elis palaec jfuHuwiHg tlie 
route by wbieh he had unmc, at- 
tLanded l>y ttie ol' die bed- 

ehiimber and guarded by tii.id." 

AH this necnrrs-d iti iJie great 
hail Ilf the Xfiignaum, but thu same 
]Hilti]p atid iisteitlalLoii was nfteu 
displayed in llie palace as Vixdb 
Our author also deacribes the ini- 
fhcrial l.Msl-cliaLriher coii-stfurted by 
the ltniT>en.ir Itaail. “Nolldug can 
ci>ni|iare; be saya^ '^witli the beauty :it tliis sleeping aparimeiiL The pavement 
h I if nifTSaic. and in the centre is a pi-acock set within a citclc ol'Carian marble* 
Frimi this centrc-^iiecc exiernJ bamts tjf green marble like api^kcs a set’ond 
iiirtier cirtli'- Tlui remaintlur uf the rtiom is catfietcd witli eagles of mosaic so 
real that une might hehexe they wt^re alive and flying. The h.iwer porttims urtbe 
walls arc cased with tites oli e^ili.ired glass wliirli dcbgliL tiie eye w*iTh the variety 
tpf Ib'iw^efs represented up^n them. A band uf gidd separates this decoration 
iVum the mr^^Htics taiveriog tlie ujjper walbspacc of the upartnieiiL. Here we see 
sealed against: a gold bHickgruinid the bgures ui' Hash aiiij \m wtlV\ ELid^'Cia, 
They arc clad in purple and wear their crowns, wfciile beyonil them thetr children 
slant] in line witli books in their hands as a sign tT I heir piety. Amid the gold 
of the vault gletiiTtis the .sign of the ci'oss in green nmrbic; and here again we 
find tin’ [Ji^rtraits of ihir Kmperor and Empress with tlicir children w'ho raise 
tbeir arms Ch^d and tu\^-ard the visible symbol of the cross." 

This dc.seriptil m gives ns an 


excellent idea id' the character 
of the tmperods [private apart- 
iiients and the arrongement ot 
iJte mosaics am] rare stones in 
the upper walls and vaults as 
W'cll as the decorations covering 
tiie lower w'alS-s|iaces, I he for- 
mer wnTc JSomctimes urnanicntcd 
with historical .scenes and genre 
piertures. If tJicy had survteeth 
we Would knitwMrsiirep j.perhaps, 
of the secular art i.Kf ItyzanLiuni 
tvhich w'us jifii fi?ii closely re- 
sEfieted by nites ami jjrecetleTlla 
as the religioub [jaintings in tite 
naves and ap.ses of the eEmrehes. 
Constantine I ^ >r[ p li yr* Jgeni tu s 


Fjg. 14^. - InCfuStatian uf tiiarblc ond rnotlicr-cif-pearl. 
iCat/ti'firtfi Hi 
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11 Is 11 Ee llsusfiftln: bnn- 
qiicMmli c<-iisEmcLeU 
by tlic Em^icn ir 'Hi 11- 
]»hjkk.s ill M’liicli wE^re 
|ik'tiiretl Ebe jirim'ipLiJ 
events nf his rvigH: 

“^The vault'he Mys^ 

“is supported l>y six¬ 
teen columns, lilfjhc 
tire I lf fjreeii Thes.=^H- 
an niiirbie and six of 
unychtte; their shafts 
are covered with dow¬ 
ering' vines and ani¬ 
mats. The iitliFT two 
are also ^4' onychite 
Ejiti arc tjmamenled 
□nly with spiral hKi¬ 
ting. In all Mf them the artist has sou^hl liy the varieiy ulhis designs to ^ivn the 
greatrai jileasure lo (he liehtildcn The entire dome is covered w4ih mosaies. In 
ihe centre vfc sec the Empemr Theriijlitlas wilh rhr iicncrats wim shared the 
hardships of his csinipat^ns, while i>ihLTs ofler him smiill nUMlcIs id'the cities 
w4dch they have conquereii with hini. fjigh on the vaulted ceiling are depicted 
the military ex(doits nf the limpcroff his Hcreulean eff^Tts secure the hap- 
pin ess of his subjects, his courage on the field of battle and the vicinries 
bestowed upon him lny tJic Lord.” 

riiough hardly a trace o(' (lie fmpcrial jialaqij rnnains in l urkisii Con¬ 
stantinople today, w-e may judge of its tiUignihCGnce to some e.xtcnt fro-iu the 
tragments and colurnns which wc finti scattered among the mosques uf !Stam- 
boul, the Palace the !:ieragl]'o and even in Venice and nther distant dtles, 
Tw'o famoiis pillars wliicii were brought to Venice iVum St, Jean d’AiTC give us 
some idea of the vine-oovered eapilals and coiutun?i ilestzrihed by Constantine 
I^orphyrogenisu^ [hg, In St. Mark's there arc nuuieroiis marble railings 

decTrralei.l with reliefs which the galleys ot tlie Republic brought from the 
Qtietit. It is not unlikely that s^ ^lne of tliese are plunder Tn mi the Ijnpenal palace 
(lig. 147). 

Ihe catfledral at Parenzn in Tslrin still preserves inemsted wall-ilertkralinus 
ol marbli\ glass and mother-tjf-pearl very similar to iho.se mentioned in the de¬ 
serif ms Ilf 1 he imperial fialace (hg. 

1 he ,Sacred balace wa.s almost ciunpletely abandoned in ihe I'wellli Cen¬ 
tury by the emperors wln^ had constructed a new^ residence in Ccmstanrinople 
Cidled the Illachemac, and here the Byianiiue court spent the loist yea^^^ of iis 
existence. We know' little of tJiis palace- It is believed that %ve see its remains In 
the ruins of a handsome building wliidi lie between the rnitcr and inner walls 
of the city and bear (he arms of the F'alaeolugus family (fig. 149 ), The facade at 
one end of a courtyard with its gaping windows displays a polyuhnmiatic design 
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FtK, KaBT-ibn-Ward^n, 


ihlit li tTliijrACtcrtstlc nf hu r T^Viianlinc archtiecttJrc, I t is decorated with bands 
n( Ijnck Bnd stnne and a Tii«jsaic of tnarble inonr^uetry like itie nco-JJvzaiitine 
churs'hes which we have already described. 

Kxeept for this tub, w hich may not be a part of the Blnchcmae after all, 
m dhing is left of the imperia] palaces at Conslatitinr^jilc nor of the Imndsomc 
residences uf the wealthy Byviintine fuirtilies whose piisscjssioiis rivaled thtisc of 
the emperiirs. Hardly a trace remains the famous palaces atTrebi^rond which 
fipr a time (lie seat of a Bysintitie coert. 

One imfMirtant Byzantine palace was discovered in ^yria by ati American 
expedition sent out by Brinteton Unhersity. It had a central cu|hi1q and halls 
crivered by barrel-van Its, I he btiiJdinR u catted Kasrobn-Wardan, or the caslle 
of the ri>scs, by the Arabs, and it is believed to have been const ruder I. fur 
some tnciaber of tlie irnprrial family wdio liad f.dlen into disfavur and w^as t!xilrd 
tu the Syrian deserts in the ttriie ipf jiislinian. Capitals and other pieces of 
carved stone had been iraospiuted from the capital (n this distant region. The 
arciitiect may hnve Itcen that younger Jsidorrifs of Miletiei, the nephew^ uf the 
archiicct i.pf St, Sophia, fn ir rruCMpius tells us tlint he was sent to Syria tpj con¬ 
struct a II Limber tif huihlings ( fig. i jti). 

Ihe frrivate homes at Cnjnstanlinoph- mtisl have heen very similar to thiise 
of i?yria and ifther parts of Western Asia with their a|^irtiiiciiLs lying hrhind the 
Court. I his was nut the old Graeco>-koman type iT house where thtrucims were 
grouped arrmnd a stjuare coLirt. There was always a pllrt^c^l fronting upon the 
streetj even when there was n «4 roipm fjr a cmirt the portico was rcKiincd, 
and a second story was CunstniCted w hich contained the reception halls as in 
the palaces of %^eiiicc. In the Afndaba tiFpirgraphicn] mafi w'e see the dties uf 
I'alestine with porikos ahmg their streets and iw-u-stinricd houses like tl^^^se of 
the miniatures in the old nuinuscrijus. 
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But even nmre Elian architeeEure, the n^- 
tiunat arl of Byzuntlnm was jiainting. Just ay in 
rlassical times tlie nmrble bniiding^s nmi great 
temples WTre nrnamen ted with reliefs and »jther 
Reuljjtijres, and live t hristEan Greeks nf the 
MEddle Ages decDraietl their brick walls and 
domes with polychrome mosaics uti when this 
exjjetisive material ’Evas lackitiR;^ v^itb fresco- 
paint sngs. Jn religions compositions the themes 
reinainerl the same' the fiaintcrs painted the 
subjects which tlie munks supplied, and the loi¬ 
ter also indicated the pi^ailfcon of each jjerson- 
nge. Kragmcnls rif (reatiscs on painling have 
comedown to us, and here ts specified the 
precise mimner in which the Ihblical scenes 
frotn the OldTestam+rnt were to be represented. 

11ie was true of the twelve pnnH[)al 

churrh fcsdval.s, the ecclcsiasticaT ciumcils amd 
the lives of the saints^ For this reastm the succession t^f By Kan line actistic types 
is, per haps ^ the most stable c^f any in the litslruy of art. Not only w'as this eccle¬ 
siastical supervisinn exercised r»vertlie Cimiposition M ever%^ scene, btit even 
its iiosition am'^ng the i>thcr mosaic decoratifnis of ihe church was detcrmLned 
by precedent. In the apse I he most impnirtant figure w^as the great P^ntokraior, 
iprAll rowerfah giving hhi blessing and bearing in his hand a book inscribed 
with the text from the Gospel of Sl. John: am the light of the world'’ ifig, 33 T !•, 
Sometimes, instead uf this figure we find tlic Virgin seated upon a thrones hut 
with tlie Child in her fttms as a pro¬ 
phetic variant of tlie same themc^ 

On ciiluT side of the chnreh are 
scenes frinn the CHil and New Tes¬ 
tament set in their ehn>nohjgical 
order Miupllfy the learUing of 
their content in the faithful assem¬ 
bled in the nave. 

The end wall was considered 
the must suitable place for the T.ast 
Judgment, and upon the side walls 
of the aisles were long lines of the 
saints of ihe Greek Church, the 
face iif each being represented in 
the jircscribed man net*, ft is espe^ 
dally interesting to mite the ascetic 
and immrjibile counteniuices nf the 
knightly Kiinls, George^ Uemelrtus, 

Xestor and Theodore; all arc dress¬ 
ed in the uniform of the imperial 




Fi(r. 15L — The Pantnkfafnr- 
f Mosaic in Ifre 
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Fi^f. IlH. — The ApoatIrS Thamas and PbiJip. 
trt fHe Mt^rtamna.} Palejjjhu 





JIESTORY OF AKl 





FItt, jn Ihe HJiaiitF. Coh.^T4MTlstifT.L 


mililiil. The l-iithcrfi m4 1 1 mfcasiprs arc" clmJ in long mantles Jike Byraiitine 
pricHt!4, vriniv. tlji; still wvav the togy nf the ancient riJiiJnsophurs. 

Among ihr List^ Fetcrn l^u], Andru'i.v and John are beanled^ while cjtlicrs^ 
like Thoma!! and ['hilifi, atr ahvays represt-nted without lieards. In the j>eruien- 
tsvt-s of the cu|>nla we usually hnd gteai six-winged .seraphim and ai>ovc, in the 
domr itselh hi a hand coinfK sed of a series i?f scenes and the hand of the 
Lrrati u issuing from a clr^qii, I his was the etassica] repertory uf early By/uu- 
tineaft in tin; great ptTiod of Theodasiusaud Justininn. The tuosatcs rjfSL Sephb 
are mostly covered with a cutting ^■^flinle, but w'heu the buildiii|T was repaired 
in t^ 4 j, an opportunity was aJforded to note that the figure nf the Pantucniliir 

rei>rcsented in the dome; die Virgin, iu theap^e.and the saints and proph- 
cts, on the walb. 

LaliT, dtiring the artistic revival which followed the jiersecuduns of the 
I eon nc last Eniper»irs+ the lives of the saints, and cspediilly that of the X'irgin, 
occupied Ehe spaces formerly destined for Biblical scenes, d’he t-iucliing cpi&^ide 
□f Joadihn and Anna, the rrcsentattori in I he Temple, the Visiualon and the 
AtiiLLinciatiun hnady prevailed as the favorice themes of the Byzantine tnr>saic 
artists. Ti> the scenes of the life rT xMary taken from theKew TestHtnent, many 
frum the AiJoeryplial Co^spels w ere added; indeed^ I he Litter furnished ntany a 
new theme to the painterr 

There is an Interesting series ut m4>saiLs in Constantinople which dates tr-mi 
this period. Fhese arr in Ehe Kahriyeh Djatni, foTmtrly the Church rTthe Cliora, 
and as they are in the vestibule they have nnt been wliitcwashed by the Turks. 
The church was f.niilt about the midiite of the Twelfth Century, buE the nio^rtcs 
w'ere put in a century later at the expense of one of ihe ministers of Andronicua 
ralaeologits named Metochita. 1 huse mosaics follintv iJie a|jOcry pha] gnspet of 
James scene by scene* 'They display a feehng fur fife and ninvement whicli is 
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ni>t iVutiid in ciiflier mnsaics a 
relif'jij'us character [0^^. i53)' Other 
w^^rks cif Llic same pi-rk*d arc tlie 
frescoes cif the churches at Mistra 
and in Thessaly and* irHhst imputUnt 
of alh iFie musajes oJ' ihe t'.GTivent 
i*t rJafilini ncffcf Athens. Sunie uf 
lb esc later Byianlsne artists went 
liA -wiiere Gioitu, Disccia and ^ 

Chnabtie were lltetr [luplls, riins j 

classical painting wrui 1 3 am led down ■ 

liy the artists laf ByxajituiTn In the 
IVi mi lives nf the Hcnalssancc whii 
revived it in al] sLs Leauty, 

We iiniv cninc tn the repertrjry 
rif the secular painters. We have 
already described the decorations ^ 
of the aparlmcnls of the tmjjerial 


Fls- 3M.—The EVHtHtellst. MinialurE 
from rt Byiniltific cvaiiJiel IbIh ry. 


palace with their hist lyrical scenes.^ 
portraits and representatinns nf 
firnvering Ijranclies. Uasidcs these subjects there were, no doubt, scenes fmtn 
the hhipodronie, a love for w hich the Bvjfantines liad inheritefl frotit the anciint 
Romans. There were probably hunting scenes as well, like those ihf the I'ereinn 
palaces. XoTie id these large wal 1 -paititlngs have ci>rne ilnw^ii tu ns, si> w‘e are 
idiliped to fall baek uptui the literary descriptions largely; but the niiiiialures 


Fig. 1^— Christ the Apoallc*. MinLuttare fron^ the MeiinSogy of Bsiii] II. I'o/imn 
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FJif, 154-— MtirfvTdnrai of & LSVJni.iturc ffom the .Mcnulo^' or Btiail SI. VatScati Ubrtjri^^ 


nf the illuminated muniiigcript>i al^<i give us some idea uf vchut ihcy were. There 
are paintin^Ts i if gardens in a martuscriiiS copy of Xkandef s ueatise on paisun- 
ous filantSs and we see examples of hisir-neal in ihe lllmrimnled histo¬ 

ry by Skyliti^cs in the Xati^mai Library at Madrid xvhidi 35 Illustrated with scenes 
bidden iiud civil r-itiHiciiix 

Hyzanrine febgk^ius boi^ks abnund in minialures, and we can readily tinder- 
stand thar the emperors and patricians, whn were so prone to iheological con- 
tnn'ersyp should be fond of Liiiyks illustrated with figures. The Gohjiels^ the 
s ictatcuch and tlie Lsalter eacii had a tixed reperl^ry' runsisting of the same 
subjects and executed in tlic same style. The G^ispeUp for exam pi Ir^ were always 
heaitc<l by n [ikturu of the Evangelist staled at his desk and in the net ofwrtt- 
itigi as in tbe early riiristian evangelistary .^f Rijssitio (fig. 154}. 

We can easily undcrstaml thaE tJie nyvanbne painter'^ who illunittiated these 
religious tna 31 uscripts inlemkd for enidite fiersons would ailliere more closely 
to ih¥t esiablished types [han Eli^^se ^yh\Y decofated the walls of the cfiurches for 
the edificatii .n uf the multiHide. Thh Is probably why they dilTcrcd from one 
another only in a few details. Six illuEitmtcil llymndne manuscripEs *if the (Jc- 
E 4 teiJeh are know'n; two in the VaticaUi t.me at Florence, one at .Smvma, one 
in the Library of the ?Serilglh^ at CiitlsEanlininpEe anil one in the inonaster%’ of 
\atri|iedi on Mt. Athos- In all P»f these the same titemca occur artd are arranged 
in the same urder, Abrmt the only dih'preoccs arc tho'se necessariJy due to tbeir 
living liei n executed by different artists. 

t)rtlie ' lElicr biNoks nf the E.)|fJ Testament, the |h:ii>k of f"salms was the cme 
ntfpst iir-pfusely iilusErated, Xot rutly were scenes from the life uf L>a\id itiEcr- 
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Fl^. t97-. Anchprit^ up'On a ^4i!lLiJiin, Miniature from IEh^ MenoEogy of BasiL LI. Vatiam. 



spprfiE*cl throuj^hout, but u.ho □llegnrical pictures rsf a myslical character repre- 
scntinj;* the cenfiicls and the beatittuJo tj-l' <hc stujl wkicli tbirsl-S fi^r du^inc love, 
Secinidary tjnly t<t these n4ii>ks af 
the Mib[t% Hie most DutcvL-i^rtiiV religii^Ui 
nniiuscripts are the calendars uf the 
festivals ecnnnicmonitinj^ the sainls nind 
callerl >reitEditties. Tliese ei»mj>ilatEnu!^ 

Ill lUt lives tif the saintstif Ehe l^yzantine 
t’hurch, w'ere ti-it arran^et.l until after 
I hr jiersccittions of the Iconoclast tm- 
l-ierors, so they are charaEierisde of 
the seceitil period rd iSy^antine art. The 
Metrology which was the personal }>nn'- 
rjty ilf the Ertipcror UiUsil II is still pre¬ 
served In the Vatican. It a he^nilirnl 
iiiannsmfd with large il last ratio ns on 
nearly every page which are signed by 
eight dilTcrent pahitefs. Among (Itesc 
w<n two wdiu cal led themselves ^ ^artists 
'if the I.Slaciiernae/'so it is evidenl Unit 
there: ivus a srn/ffaniitn in ttiss palace 

vv litre i 11 u mlnal P«1 ina«niscr»i4s were i3s._Mim,ture fiom the Homiiie* 

I limed ijul in large ntimbcrs. We sec of i(n? rtiQUh Far/^ji. 
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fmm thp tlirec- niiiua- 
turt's in figurL-s 155 , J 51 ! 

ant I 15^ tliatoadk artiit 
had n ^tylc; ail bis ikwii, 
lTn:reis ntirhmiH, how- 
cver» that they were 
requirt^d lf> fidlnw an 
Fstablishcd precedent, 
for in the Menology 
\f( the Library of the 
Synod at ilnstaw the 
miniatitres of tlie Vati¬ 
can codex are repradii- 
ced in the same iireciso 
order hjr the festi\Tils 
of tJie month of January- 
Among the many 
writings *.\i the Fathers 
of the Eastern Lhll^rh^ 
errtain lavnrites w^ej-e 
aisN iMustraled witil 
ttiinialure^^ especial¬ 
ly tike llutnillEvg 
St. Grertiiry of N'vssa 


Fir. Jiifk, — PortikWe ICpiv (?f irotak. Vn:ii, ^^Tld ihi ^sSe a ccrlnln 

monk written 

in h'inor of ihr Virein ^hir\ (hg- t^H), Tlie nuist hniiiHrtant of the seonlnr nninu- 


scri]>ts that have come diiwni to ids are the 



FiK- — Si, Jiikut. Emmebwofk. 


nirsscoridts tn I lie Imperial Idhniry 
at MernUp f'>rmcrty tlic property 
of the princess Jiiluina, the {laugh¬ 
ter uf GaSlu iN.iddin; Uppian's 
Cyncgctica^ □ buuk im huntingx 
in the Library ai Vemcejund I he 
-Skyljtzrs at .Madriel. 

I ii M yk^ i n L en di - J h ir me m hvjs 
of the imfierial faiJnly wf^re often 
headed mi\\ a portrait r.f the 
person til vvinitii Mie copy was 
dedicated^ n usage which has fiir- 
ntshed ns with interesting itimo- 
graphies of a number of Smpurtant 
histork-al (lersonages. Sometimes 
the kllustiatinins are on separate 
sheets like inserted plates; again 
(hey are set iit the middle of a 
page nr 111] a cnTiiniii to illusLmte 












mr.ASrriKK fCLL^roRE and paintinc^ 


jnj 


ihe ;iccnnif.kanying text. 
All thfi skiJI aud tngenui’ 
tv' which the Hetlenisttc 
schurjl of AlcxEindna had 
apf^!^e^J to the iIItislration 
c^f nia[iiii 9 i.TiptS was now 
thn Jieritaj^e of the lly- 
icaniinc ^rtssis in whose 
hands the art developed 
and progressed still fur- 
thcr. 

Another isnportiinl 
bra neb v\' Dyzantinc art 
%vas the ijriMlmHion of 
icons, or Siiered ]jit:luros, 
fiaiaiterl upon brjardjs or 
metal [dates. Most nt 
the icons that have conic 
down tn us date from 
ihc Twrith Century or 
later* At that time the 
iirlists ol Ityrantiun] w^cre 
very fond of painting on 
W'liodkarid w-'e have many 












Fig. LSI.—111 gold and f>iijime:l of the EvRi^gEllstni^' 
nF Siena. 



d i f 1 1 y c h s rep resen d ng 

the twelve annLi:il festivals, calendars ornamented w\i\\ ^l^^vso^ saints and hg- 
uriL’i of the \^Ergin and the Saviour. The method of cxccutitm was usually the 
same; the hoard vvas covered witli a prcrpmraEirm of gypsisin anil then gilded. 
Upi^n this kickground tlir pic¬ 
tures were painted iti hright col- 
or-s. The foldsj of the gurrnents 
W'crc outlined with a hiifin which 
cut in far enough sh-ov the gold 
kiackgroimd beneath, so the lilies 
of the draperies are of gold. The 
handsomer iiouses id IK'zantiuni 
abounded in Lhese icons, and 
the historians of the period of 
the Icimodasts tell us that the 
churches w’orr^ rTlIcd with gutted 
imagC!! to which the pojiulace as- 
crilied miraculous powers. S^imc 
I'f these liy/antine icnns are still 
in their original setting over the 

altars in the Grc^ck mortasLcrics of ^ * 

Fifi. IGi -Tlie ViriEiLvEniiint-1. 

■Mt. .AluOS, but we alsi> hjld lu the JI New Vobk. 
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TDiiStijms of kaly 115 any exairipJEs of 
tlicsc painted tablets wbuii were 
such an imporiatst ^ ehiclE for the 
spread of llyzantinc art, for they 
were ^!xp'^rt^'d to Western Europe 
in great quantities. 

Some ici.>ns were not painted 
but w'cre executed In the most 
dclicJile rtopsaic imaginable. Tin! 
substitution of fine niosaic-tvort 
iVir painting w'as w'cll knoW'n lo llte 
ancient Greeks. Sueionius tpjlls us 
that Caesar carried some tpf these 
niosaics with hifu on hLs campaigns. 
Constantine Porplivrfigenitijs meu- 
tiems piciures in mosaic among the 
most highly prisfcd possessions nt 
ihn imperial treasury, portable 
icons adorned witit exquisite ffatiies 
of gold and precious stones. tJnly 
n do/PTi of 
these sTUpiil 
]iknure5 of 
mi.isaic atid 
grdd have 
ciimcd'ovn 

Kl B. 1C3. -- The PhIlflitElphl. HyUa niiiie sculplurcj . ti ► US; ' >ue 

Sf. mrit's. VtHiTE, them 

represent¬ 
ing -St. Xichotas was at Mch in S|jain imdl rcccutly; 
imt it has been si^den, anrl k i.s not known what has 
become of it (hg. i g.p). 

Enamel-w'ork was really a branch of painting also. 

This art bore itiu same relaifrm I 0 painting on boards 
I hut mosaic did tn frescr^ pahuing. ItyTunlium If.^med 
the art of enameling Irom Tersia^ especjally the tech¬ 
nique of rloisimne. Here i|je hgure was tuitlined l>y 
strips of flattened g'dd wire apidied b-i a metal back¬ 
ground. riie spacer bclwcOrt wi?re iluru filled in with 
enamel- paste which 'ars fused in place amJ polished 
to an even Surface, so that it rcscmble^.t a fine paiiib 
ing r.uJ glass. Erumie! was ulsfs trsnployed to imnunienE 
gntd-w'orkp hanging crown altars, jmlpits, relirpia^ 
ries, crnsscs and bookbindings, ft wa& usualtv ap- 
plied in a finished state to the objects be deco- Patuittif □ iriptjch 

ra led and consisted m( medallions which were used (Brum MnAeum.t 





















H. Ill A. - V. It. 


Phlii . V 



CliTiirttrtt. ffmnCKN OF TREE PAL^ r>"0nO* St. M AWk’H VcKlL't- 

AhOTr WB s^e ttn; ftiKik tif ihc Ln^ Upotl h throne with tlncnibim on cither side snd Itw] ttn- 
uraE of ih« ArchQiiKcl Gabriel mud tbe Virffln Mary. Jn the ccjitre K ttif PdhEokrAlor, nr All Pow- 
erfuEp EurreundBd liy ilie tour livan^Clrstft. Below Is tlie Virgin la an attitude of prayer aud Oli 
cithar cif her, the Empresa Irene flnd ttie Dnffe FatSeffi, 

















BViANlliiE i-AlSnSG 


ItX) 



Fig. 1®> —Cafonatitm of Otto tl 
and Thiaophlino. f.«««**■ ^ 


Fig. 1(10,— CufOnBlloii ol RomBtiUR DiORcnM 
aiid Eudocifl. Xatlanale i P^lfisi, 


.1 


for «.iy or »h«ff of sjnldsKiilh'. w-rk .ud not restricted exclusively tu 

now very scarce and is In.jhK vM 

1 n^ The smalt fifiure. are delicately expressive in Sfute of (lic tcchnus.1 dif- 

cclors*l he sma i .ciirnduced in liRure toi wc see 

“'trtS 

J?X twelve [ivzotitine festivals common..rated. It is surromnlrd vu^ 
r>ea.ftif7Ldallki^ [dmiuk have cume down lo us, torn fmm tlie works u 

(In* i, ifouous I'ala d f ln. on ihe IngU 

aItH^/p?atr \ )Vt first k was I lie frotital of an altar and uadi lion has il tliat d 

S2S:=H-S3S=s 

M. .-.nd u,l..« «rre ™.i, i™ ^ >l..t . 

\V> «..« e.™, to llyzanllnc sciilldure. «■: re^Jlly 

™d.yin prejiKlict »s™» tl« rc,.,ud««ion ot th,, bu».« t,e.«, « 
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all limits existed in the 
also impederl the 
develi>]inirnt nf sc?ll|jriire 
m the Kyianrine I'lmpire, 
With the exception the 
carved capita Is and friezes, 
this hnmch fuf art playttiJ 
bq| iio insifiqirlcant part in 
I he decora t S11 n o f bu i Itl i ng s. 
On line corner of the outer 
walls of St. Mark's at Ve- 
tikc, we see two relk-rs 
rcfiresenling warritirs eni- 
brnetny one another \vh\i:h 
are unquestionably uf 
Uricntal work ntanship 
(fig. 165), 

Wc knr™' that muny 
sLitues h.aiJ been broujiht 
from the iinist eelebmletl 
Tiff, EJii^ty^ch fjHht Cttnsia] p^obw'*, ancient temples to adorn 

tile si|imrr's and buildhigs 

of the* aew ca|jitnl at 1 oimtantinople. It Is also clear thin there were nmneroiis 

statues tjf Lly^antinr i^mperors and military lead¬ 
ers in the vatiuiL^ pnhife places, as well ua seulp- 
tnrrs in the full round in the churches. Lonstan- 
tine set up in the Fontm a staLue tjf the Gimd 
S hep hen h and there was a figure of Clirist in the 
C ha Ice''' near the entrance ta the imperial pa bee. 

.\ti these monuiTientai scujptures have disap¬ 
peared; nuly ^lne large sEaine remains, possibly 
dial i-f the Eitipemr l leraclius^ which h tiuw” in 
rhf little town of Ifliirletta in Southern Italy. A 
\ cnetian galley took it away f^.^m Constant inn- 
pie alter the Sack af the city in 1204, The ship was 
wrecked near Ikirlctla the bronze ryUis.sus 
lay abandoned un the beach until it tmis set up in 
one of the street^ of the dty in (plute XI} 

Gnr knowdedge o t \\y ^ a n t in e sculptnre is 
lar^i‘|y derived Ifnm the .smaller llgurcs f^f artists 
who w^orked in ivory and wliti tarvetl the Uyzan- 
tine plaques^ diptychs atnl caskets now in the 
museums £fcnd cathedral irca^nrics of Western 
Europe. Perhaps the most bcantifiil existing spcc- 
Kifl. Iiiw. - tiiediiJtydflof inien of Pyzantine ivory-work is the panel from a 

MB^mL%.rmLAaiionafeJPiwn. irijuych reptCHcnting (he Archangel Michach 
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nuw in the Urisish ,\rsiJi^uiLj [itg. 164), 

II is most imposing; tlic angelic liienircli 
desicends u stairway iToni a coluinneid 
purticLi like the entnmee tn a sanctuary' 
of llin Greek Ghurizh, In i,mc hand he 
hears a sj>ear+ and in the other, a globe 
surmounled Uy a cr^jsa, as though he 
were transmitting bis dtuninion U\ itte 
fntsperor, whose figure proUably onenpied 
one uf the mLising |>anel^ r^f the triptych. 

The central panel probably represented 
the eijronation of an emperor a [id em- 
press, a favnrite suljjeet with the artists 
of 1 tyrantiitni. L'pon a small pcKie^tal in 
tbe centre w'ould be the -Saviour placing 
a crown on the Itcad of each of the royal 
pair, thus indiciUing that Lbeir ttiipeHEil 
rank was conferred by t'hiistH 1’[ie mosL 
l>eauii1u! i-f these ivory representatiLms of 
coronaiions is tluit i>f Romanns Diogenes 
and t. udoeiri, ntjw' in the Miblioihcqup^ 

Xationatc at Paris (fig. eG 6). We see in 
figure 165 anotlier example of this cvpc 
wbicli wiis proLiahly executed in E he West. 

It re|>rem?nts the eoronntion o1 the llnly Roman tinificrrirp Uttu 11, wdii? married 
the Ily^ntine prliicess, 1 heiijjhnno. I he woik Ls ruder, but the subject is rep¬ 
resented in the same manner. Some r^f the manuscripts of the emperors arc ais-.i 
headed hy ihc figures of the I'nonarch and his 
wife whii arc heitig crowned by Christ. 

t Jther ivi^rics w ere, no doubt, gifts to con¬ 
suls and other lugli officials of tfie ,Siaie wdio 
were often presented by the emperor with an 
ivory diptych bearing his efligy. The consul 
w Eitild later donate this carved ptaqiie to a mem¬ 
ber of his suite or to sE^tne church in order that 
its jiriests might be ever mimjful of the emjieror 
in their [^myers, ^^o less than forty-nine of these 
diptyrhs or Imgments lif them have comedpvrn 
C(j us and are now’ scattered in various muse¬ 
ums or i:liurch treasuries. Sometimes the mon¬ 
arch stands in a triumphant altitude bearing the 
imperial standard as in the diidyeh uf Probus 
which U still preserved inlail in Uresda ftig- 
nre ifjy). Again wc see him seated^ liandker- 
chitrf in liand, dircetinu the games of the circuit 

from the inbuntij. In the dirjlych of the Consul (Outait AW; Paiaisj Panis. 


Fip t60.-Marbla relief, 

fOiitrt-A w/ the .Ucjfper Damini,} Vknicp. 
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Fi^i. 171 , - Hjrbavilit triply^;lt, (LarntfUj 


iiipvft in thr. hiblintrquc X'citjrniak at the erot>f!ri>r sits Ijchv^en 

iwii Li t-^i^imLnl ii^ureii rqirejjLTitinij Rn.nnr and Constantinople (fri;. In Spain 

there tfE fmly a eimsubr diptych in flie cathedral or Oviedo with a niedaSILm in 
the centre of €!^cti panel. 

Utlier ivary relufe arr thr- smatltT whld, ifp^sDni tlir \'iv0n Mary, 
.h. favon.M.^^lmnc.s.fhnlh p.-!n:br. a,«J nubility of Ih. lAyznrtln. Ent- 



iHEtrcfiiling w!lb Jesus, l lHs is Mu- ‘m"''"' T' 

.. I- , '* /Vc’jjjr. Here- ihii .Snvi>iiJr ifi ihc 

Li nitL listens tti the entreaties iii-'\lTi-t--Li-..^i i i l 

1- ^tsd Juhn whf. sLanil on either s[de in a 

supplicating aihiudf?. The sunie thpme k rc-i.n spm^t ,i 

nfthc Harbavillc tripivch [lls; ^ 

” t h f 1 El ttn centfrt [liinel uF the isf tli^ 

C I, „.r). .1 i„ . ,4., 4 '' , “ . 

O,ikrt,o„ (hE. 1 J), I. II,4 - y 

llmtovillf IniilvTl, h,,.. „„,„j iv,,,„ ciivji.. »l.Lle ,1„ 

Irf, hun.J,nn<l II.C ..II,cr „ „„«J .„ „ b,.„.,lin,l..„. 
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P/iUt S/ 



L^lui-s^l bronzu ststiae o1 iht Empcnir Hi-racliya from Ccnaalimtinoplc, 
llAiii-F.TT.lr Sodtf^rtt 
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eKlf?iid their nrm^ as ihuugli hitcr- 
reiling fiir their clii»sen pf^'>(jle; 
jDhn ii iitVi-ayii un the right of the 
Siivtijur afid Mary mi the left; Jhc 
l.urd listens to them in an aiutude 
Lif beDcdiCtiiNn, 

The figures of the apostles in 
(be U>wer ^ntie of the central panel 
of the l.tarbayille triptych are fire- 
cLsely the same as thtise of the relief 
in the Casanate library. In both 
Ave sec Peter in the centre, Irdin 
and Janies on liLs ri^^ht and Paul and 
Andrew on his left. In the lateral 
panels are the four koightly saints 
and the ftnir CunfessorSn just as we 
fificl them in the mosaics. However 
ot(esi rejjeated^ the beautifijl and 
lufcy reperti.iry of iSy/aniine sacred 
art Could hardly fall Into vulgarity. 

The Ih'i'sls was also representetl in 
pHii 11 lings and miftatcs- One variant 
often Introduced was the represen¬ 
ts I U m 01 C h r i s I ii j j o n the cn )ss+ 
but with open eyes and listenitig to 
I he pHitii>n!i of Mary cind jrdin, thus 
preseniug the essential jmrpose i.-f 
the composition. The same subject 
is represented on the Euingdistary of llie cathedral at Ocrona wddcii Is re~ 
pniduced as an example nf goldsmith’s wnnk (fig. i8l}. We also sec ivory^ or 
steatite reliefs of the themes of the tW'Clvc annual festivals set into conipart- 
mciits likcwmoden panels. They arc alirays arranged in (be same urdcr. Above 
is the .■\Tinnru:ia(ion, Nativity and Presentation; next, the Itaptisni in the Jordan, 
the Transfiguration and llie raising of Lazarus; then comes the entry^ of Jesus, 
into Jerusalem, the Crucilixkui ami the .Xnastasis, or l>esccnt into Hell; Iasi of 
nil are the ^VseensiunT Pentecosil and Death of Mary. The largest sleatite can iiig 
reprcseniing the twelve annual festivals ia still to be seen in the treasury h| []tc 
cathedral at foleijo, Spain, liikcthe icons, these plates wrre widely circulated 
throughout the Westland the Ityisantiue fnanner of fepreseuling these festivnl:^ 
was imitated by the Italian painters; induc'd, W'c see signs of this itllbience in l-'if- 
tMcnth fT'ntury Spaniiih painting. In the Ri»niaue.squE^ imintings on boards oi' 
C'atafiiuiat ret>reaentiug the Assumiuion, wc iice her biorne to heaven by two 
angels^ but later on the Byzantine model vrns follotved intrudueJng the figures 
4 ifjesu.?, lwf» apostles and twi* old men reading, the doctors of the old law% 
in Oy;aintiiie art, Jesu^ l>as ^lescenUed I'rnm heuven in order to hike ( be soul of 
his Mr^ther; the Jewish priests are srkmewhat differenlp but the idea is the same; 



Fig. 112. — Cent ra I panel rif e tri ptA'CJl. 
fCa4(titHtle Litfmrff.} tIoMi.. 


4ii^tOHV Dr abTh — V. ii, — B, 
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with Lilt’ hi>i>ks y*( the prtjpliecies in 
thpir hanJs, Ihcy appear be igim- 
rnnt uf their fulhinient. 

Also it! tficir secular works the By- 
zaotine sculptors continiietl Lo adhere 
nit Iter strictly to a Elmiied repertory of 
subjects. At least lifty caskets are wel 
kunwit which are decorated with pan¬ 
eled reliefs and bordered with ro¬ 
settes (hgr 174). The same motives are 
repeated at length. Figures of satyrst 
centaura, nymphs and wariiora stiil 
recall the classical traditions^ but the 
style of these sculptures is always the 
same. The most bcautifiiL of these small 
cheats Js the one iti tlie S^JUth Ken¬ 
sington Museum wdiieh i.'ame from the 
cathedruE at VerQli. Here we sec a 
eharniing Ikile relief repre'^entlng the 
triumph i>f Itacehus. Kime of tliese 

Fiti. IJI -c«„tri,| p»„e« ot » txiptjth '''' inscriptions and 

horn Vich. r/jJTPii-CoWeci/oflJ their liyzantine origin has HOTnelitiie& 

been doubted, but it is siiffititnl to 
n^ilc that many of them are nmamented with an Emilatioti of the Hercules of 
Lysippus. This hrOns;e statue stood in tlonstantinipple until the Thirteenth Len- 
tiiry and was quite unknown in Western Eiirot^c during the Romanesque period. 

The most important ivory carving that has come to us from the Hyjatitine 
Empire is the cathedra, or bishop's throne, of MaxJmian of kaveuna and it 
is still almost in a ijerfecl siaie nf preservation. (Flute XII.} This is^ beyond 
question, a niEirveluus piece of Byzantine work dating from the ^beth Len- 
tury, the period ofMaxSnnian s episcofiate. Aliiiough there is no doubt regard¬ 
ing the ago of Xhl^ handsome Ivory throne, the theory is now advanced that it 
was not brought to Ravenna until much Eater, and that it is tiie cathedra meu- 
tioticd in old textii as a gift from [>oge Fictro Orseohj to Otto TU at the time 
the latter was at Raveniia. The people of the city so admired this beautiful 
w'ork of art and vrere so desirous of possessing it that the Kmperor was per- 



Fig. ]7^. - SmnU BviflUtirt uTiest. fCuf:*ctia PklfailnaJ Falewmii. 
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Ivory cfiihQtirfl, or tdahop’s throne, culled Iht ClaaEr of Kw^pwa, 
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suadt^d to leave it in the oiiliedrai 
ibi^re. It Escunstructed of a numbLT 
ijf ivi.i^ry pieces finely j<Mned anti 
dcUrjtely carved- It is dceomted 
with leaves^ small hirds and stags, 
and iLs panels contain scenes frum 
I lie Licispels Cstrvcil in relief. Al- 
ihougli the histury' uf this faimnis 
chair is, slk far as we know, con¬ 
nected only with events in tlit West, 
there are a number of features which 
betniy its EustCTn origin. Nv doubt 
it was made either in Syria or in 
Egypt, for we see in the represen¬ 
tation of the baptism in the jordan 
topograplncal details with which 
the Ijfctin Occident was entirely 
unfamiliar. 

To show how unifeum was the 
Byzantine type in its f^cneral lines, 
w'c refiroduce two wi>tks widely 
separated Sn time and executed in 
dilTercnt materiaEs. One is a steatite 

plate wdnch wus Uistencd to a paxboard, or osculaturium, and is now in i'iudad 
Real, Spain. The other is a painting npem pEsrchmenl in Uic Vatican Libniry. 
IhUh n'presimt the Anastasis, or nescent of Christ into Hell (llgs. l 75 and 
>lere tve -'^ee Jesus surroiindctl by an ailrci'la, advancing triumphant frr^m right 
to loft over the brukeu gates of Hell, riatan lips either prosErnite beneath the 
gates r»r grasps at the robes of the patriarolls W‘ho extend their arms tow^ard the 
Saviour A variant 4if this scene is the introduction cf John she Baptist who,^ 
accord Eng in an ilastcrn tradition, pre- 
coded Jesus in his descent into Limbo. 
in these smaller compositions the artists 
of Byzantium produced the most exqui¬ 
site work imaEinable. Hyzantine sculp¬ 
ture and painting may be said in Fiave 
come di>wn to us clue My in the h.nrni of 
miniature producUuns. 

Tiicre are a number of im[hortant 
examples of Byzantine metal-work, Tlie 
sliojjs of Lons tan I inop] e received many 
order,^ I'rom the Occident lur bron/e 
gates and dijnjrs, for Western Europe 
had by this time tost the secrri of casting 

bronze. Tlie iirtisiins of nyznntuim wi;re itc.-tiie Anaiiaai*, Paintina 

nisu iilfilfiil at repousse work, aiul we on parctinient. rt'o/rmn 
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have a very respectable series t^elypei, 
Or bronze shields, ofnamcnlcd with 
raised hi^iires, hfJtiie iif ihese were dis- 
covered in the mast distant prcjvinccs 
of the EmpirCr i)nc was fi>end in Ejc- 
treiiiadury* Spain, and is now in the 
Academia de la inst-nrin nt Madrid- 
Here we sec Tlieudosius seated on a 
ihrnnc beneath an nrch and on cither 
side arc his sons and ficneirals. At bis 
feet rcclineii an allegoricEiI fij^urc rC|i- 
resentiti^ lliHinaniaK a loyal and l^appy 
province. (Plate Xiil ] Silver disks or- 
nnmeiued with reliefs have been found 
nn the steppes pif Samatia and in 
those classical lands of Byzantine art. 
Western Asiii, Cyprus and Itgypl 
17^ and ic^^j. 

Chalices, patens and nther grjld- 
smith's wirrkj ornamented with enam¬ 
els and ht^tires in reponss^, are In 
lie seen in the treasury uf St. Mark s .n \ enicc (tiir- 177K M^iny crosses and 
envers rtf evangelistaries, which were cither made in H)VjiiitLuin or are copies , .l 
UvKinline work, are fnunil in various patts of \Vcf.terii turope. Nut only in Italy, 
but in Germany and France as well, the cathedral tretiauries contain numerous 
handsome cxnmples of Hyrantinc art* In S.j>ain, only in the Northeast, in Cata- 




Fi[4. ITSr — PJttiBa tram the Ire astir e of Cyprua, paviJ’s coniibDt with OaliiiMi 
DiivUI iProUBht befort SauT. Co/Zef/pOfl-J Nfw VtinK- 
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lunia, there are many Uyramine objects. 
Itesides the pieces from Vich already men- 
tiunedi there was another ivory carving in 
itesalu which disappeared a few years agik. 
There is stil! a small silver cross at Itaga 
with Greek inscriptions (fig. I79)- At Ge- 
rona there is the cover of an cvangelirtary 
representing the DtViii and the Glorifica' 
tion of the V*irgin. ^he iacen of these fig* 
ores are plainly llyrantiiic in characleri al* 
though the work may have been executed 
in the Occident (fig. iVi), Finaily we liave 
the retiejuary crosses of Sau Cucufaic del 
Vall^ representing the V'iigin in an attitude 
of prayer (fig. iKoJ- The survival of st > many 

Byzantine ob¬ 


jects I n a ctir- 
ner of Spain, 
suggests iliclr 
abundance in Pin,tm-erow.flovR.Sr*in. 
the Middle 

Ages. Another art in which the ityiaatines excelled 
was the weaving of textiles. These were most highly 
esteemed tiifouglioui Europe tluring ali the Middle 
.Ages, The dtHigns, soinetinies ciipted from Sassa- 
nian fabrics, are comptisi^d (jf rich combinations of 
lions, birds and huntsmen interspersed with flow¬ 
ers and branches. Tlic figures are usually enclosed 
within large circles and the back-gntund is of cloth 
of gold and silver. Gonstaotinople, the great medi* 
c^pitaJ^ cxporttfl articles fif luxury to evCTy 
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pjirt of Western Europe* Here was 
liic great market whicli supplied tlie 
galleys of \'enit'e and Gen^ja iritii 
jewels, fabrics and ivciry carvings for 
tlie natii iTis of the VV'est wiiich had 
almost lapsed into harburism. 

The Crusaders^ too^ hroiigltt back 
great quantities of artistic objects and 
FiB. m.-tiyzuniine .il][ fabric. fia,ico«,, (entiles from tho Uricnt. Join ville'a 

chronicle tdls us Irow the Count of 
Kricnne raptured a caravan laden vi,ith much ‘"doth ofgrdd and silk, ail of which 
he sej^ed.' I^amon Muntancr rcEurncd from Constantinople hniiging with him a 
rich store L>f precious i^bjecls and relics of which tlic X enetians robbed him. 
Byitiiitiuni first learned the art of making hatirlsomc pattern textiles from Egypt. 

1 he carliirst Ityrnntine fabrics were ornamcnterl with designs horruwxd from ttse 
textiles of the Cnpt5^ examjilei^ of which reproducx'd in a previous diapter, 
buoii, IjowLW'eTt the artisans of (..onstantinople turned to the Persians who had a 
moniipoly of the trade Jn silk H^hich lliey brought from Cevlon to the ports 
of the Persian (Vulf. From here it was transp^ irted bv camvati to Syria and A^ia 
Minor. 13 ui this dependence upon Per'iia fur their materiaS soon becjtnie 3^ks^Jme 

and the cnipenms hnally man¬ 
aged to procure the larvae of the 
silk-worm and i^lr^>fJu[!Cd the 
niamifacture of silk into their 
own territory. 

NevcrthelcsSp Ifyzantine fab¬ 
rics always preserved certain 
themes, such as hunting scenes 
and the slraugEing of linns and 
other wild animals^ w'hich re¬ 
mind us nf the Persian designs. 
On the famous fabric found 
in the trimb of C^harlcinagrie 
at Aix-la 4 'hapellc we see the 
traditional circles^ elephants and 
conventtortaltzcd small trees 
W'hich recall the Tree of Life as 
re(iresenteil in the art of Mcsii- 
pntamia (fig. 185). 

Siunetimcs these intersect¬ 
ing circles cimtain scenes, both 
religious and secular- This is 
true of the iK-autiFul Gilirics seen 
among the relics of the San eta 
Fiff. 163 .^ antine rabnt ernfimented with SanCtOFUmp W'hetC W'C find re- 

0 1 eteph urtts. a/BarvetofKtj presen tations 11 f t he Xat t v i t y a n d 
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]&1. — B^'24intEFT& fabric, f.^fisjsifum 0/ ^rtiJona.} 



the A[inunciiilion (fiEs. 189 and 190). But the fal^ries presented in Western 
Europe can pHe us only a Taint cofic:e-ption of what the Tiiiest textiles uf tCon¬ 
stantinople must have 
heen^ fur the IfUfjeriiil 
Li ovens merit prohibited 
the exportation of the 
best Specimens of this 
art. Lmtprand^ a Ger¬ 
man amlxissador who 
went to L.on!!^tantinDp]e 
un an offidal mission 
hi tile Tenth tentury', 
tells os Ijnw Iheimperidi 
customs lifhcials eon- 
hscateU some fabrics 
which he had purchas¬ 
ed there and packed 
in his ba-^r^jftge wiieti 


he tefL Tljose te.xtiles 


Flif. ISSr^tsBB&anlan tiliHc. rj4bf^«u;n ofi'id^J 
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Fl«. IBS, — An empcrc^i- lJtt»-<?ePl twu ^llogarLcfl] (llfures, Pyrantinc Uhrk. 
f offhe cuthcdra/ ilf } 

which it WHS j^ermitted tu dxpjhri were marked and lead seals were affixed by 
the ciisloifls- 

S^'^lctiJnL-s, of coursp+ the empenyrs presented sped mens of their finest 
w-eaves tu the nitmarehs ul \^V'Stem F.uro[»e. This would explain the presence 
in the tomb of Bishop Gunther in the eat lied ra I at liambcrg of an embroidered 
rube which was evidently intended uri^inally fur sume personage uf the impe¬ 
rial court. An emper-or on horseljark bears a standardp and the crowti upon his 
head is surrounded by a nimbus. A female figure im Hther side offers gifts! one 
presents a crown, and the uLheri a tiaia. They may be Europe and Asia tier- 
sonihed, making their offerings in token of their loyalty (figs. iSA and iSj). 
Althuugb the centre ofthe piece is entirely destroyecl« the twi* female figures are 
among the most beautiful executed in the textile art uf any land or period* 
^f^lny (if these Oriental fabrics are ornamented with two fanciful animaLst lions 






ESfAMEL-S MlNIATaiLLS, flOLUSMirH S WOKX Af^H TliXULES 



rii^. ItfJ. - ■ReAtorfliton ut She ffitrie fcsund in the irea^ure of tSumber^. 


ijr griffins, facing One anuihcr. This ^-as a traditional tiecs'rativc thume in dse 
fUitrnl from the earliest days t'f t^abyIonian art. The ['crsians nmler the 
saiiian dynasty eoniiniied to employ this tnotive, aniJ thid it cotsled in the 
rubrics of Svria^ Lypriis and By/:J!iUium 'fig, 1^4)- taken U|» by the Arabs 

of the 111 tent^ and it is often diUhctils to cleiermine wiiether a fabric is ot Ai ab 
l$yzandne origin, Oain^ Hfj the close relations niaintaincd between the Amh^ <jf 
<1 Haiti and tlinse of Syriii nnd Mesopotamia, a large number of Syrian textiles are 
lobe fntnd tn ihh country as well. On the rahric re[>]educed in figure iS?, 
wtierc w’e see a giant strangling tVh'i» tigers, there is a legend in 1 uhe characters. 
Il was discovercti in the lomtt of San llcniardo Lalvd^ IVisiiu]. of Vieh. who 
uccomEianied King Jatltfs 1 of Arstgon at the i^fpriqucst of V^aleneiu- Tt is not 
unlikely that this fabric w^s part of the spoils apportioned to the Lata Ionian 
]irelate when the city was aiplured? but it is unquestionably ipf Orientat work- 
mansiiip mnl dates from a very' early period. 

ByKmlUim niiusl have had w orkshiH|is where the finest embroideries wxre 
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Pi^t- IHH> 

f ['flfitfrm Ul^srifJ 



FIr. IR0, —The Byi^mJne fubfJt. 

tSiiiiCia Sanuiarum. Vaiican.i 

nunufactured, fa; we see in the m^suics perii^jns of rnnk dressed in beauEifiilly 
etribrnidered gstrrnents. In the tiandsc^nie mosaie of Sari Vitale at Havenna» 'ahere 
the Knipress I'liecxiora is aecampanied by the ladies of her conrtt the wife of 



Fin- IDO. — Tlie Annttn<1ft|jon. Treasure of the Sanefa Sactoftim. 
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Jtisiliiiar^ wtars a rfibe nti which the adoration of the Mayi is embroidered (hg- 
tirc i AnolhiT mognificent fabric is the famous Dalmatlqa, supposed tu tuue 
once belonged to t'harleraagnf?, wluch is now in lire treasarv uf St, Peter at 
Rome. Tradition has h tliat it was presenter) to the Pope by the Frank Emperor 
i.hn the occasioTi of his coronation (hg- lyi), but, as a matter uf fact, it is of much 
later workmanship and dates fo>m the i>eriod following the repression of the 
Ictinodasts, Its style recalls the miniatures of ttje hotnilies of the monk James 
ami the frcicucs Mistra^ and U is surely a Tw cUh Century piece. 

An old description of St. Sophia by Paul 3e Sileneiaire dwells on the fact 
that the draperies of the altar were decorated with Wl^veT1 |»attefiiSt '^not pro¬ 
duced with the aid of the needle introduced laboriously by hands lull with the 
bobbin that constantly varies the si/e and ciolor of the threads furnished by the 
barbarian wiNrm.^’' 
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The tveavers af Conf^ianEinOfile did mure than merely Copy the themes 
h[intied [l^^wn fnim Greece and Rome. They were cfealSve artists wilo glorified 
their itwn faith and [tortrayed the Sf^endf^r of the Church Triumphant. 

Suniiiiin'. ‘-Thcri! wiL-i fl tirEIIiant rairaifisance otBY^antlae ftrt (ttirirtii Vhn perit^tJ SUCt^edltiH 
that ofrlic Icon^tctiit R.iiipeF'i>rs. To this eCHiCh the cburchca with roiBcd. cupolas in which 

me dumfs were sti jjHin drums as Jn iht Kstirri'^li PfHirii fli Confltunliitaple nrd the chutchett of 
Athens. TJiis fEimEsaafiee Htenilfil to pHintEnfi es well. The tr-sditfcinal BihlJral th^’Enesof the 
tfiouailM Brtd frCicOtH were succeeded by sikbluatA tfllceri trOFli the Fiveft of Ihe Virgin and the saints. 
Byiantlns sculptures in the fall rfTuudate ulmost cirttrcly Esekiug, but we see from the and 

korV4^ariHtiK4 tipsi the sculptur* reprudueed with tUlte varlsllott Ihe Same well cstahlrihed, rellgi- 
i?ui types. The eitamelftp portable icfkps and reliqusrtES scattered smonR the ima^^UTt^S aud CStlie- 
drftts today Rive tiirte idee of Ihc rich decormtlotiS piodurcd hy the goldamiltis of ByzEnEium 
Who were the unrlvstud lun^ters of tbeirurf. Western Europe could prodPtfi nOEhlrtE llpprOHChltlE 
ihslr wreFfk, The esriler pattern fabrics WTC-e orpuirhentcd with CuptEc and Persian deslEns, hut 
litter^ Byzantiimi prtNluced ftrle Silk icxtiSc-s in a style all her uwn, snd cessed, tu depend upon 
the Orient. 

Rlhltorfsphy.-l. Us^irtli; Udt'Cost^imirnapfe sr eps adardE, Psr^s, 1^1.— 
(. A'htlifiiaitfm H^tEafTfinp. Paris, tfru, ^ Q. Mflcfti ie fh' Paris, l^i3Q. 

- >!lu.ct: Mtrmffnpnis bftinntirts itt? AU^trUr 1010. — H. B«ocbif^ui: Dfp Kimst !n dpii Afhos^ 

A/diireni, Lep^lE. 1^1. - h EHsasni.T: Lps artA scmptunirps dp Bi^ntfri'P, Pbrisv t80i. E- Mouwlrtt: 

ifcj iTri5 I. /r-olrejn Parrs* IW. H. QxxF.yfK: and 

mifleriailPflictiif F^frtiff^^fftmpritp, Rum, ISOfi-Um W. Df..s*ef^i^: A Gold /'rpasarp of thp totfi 
IMod, Kew York. - A. r tWiri j^m{ mmfdfi deiip Miitotf di Bamd. 

PirenzcH IJffifii Cadiw e VdtfCanf VJ|[- // mpnoiopifi di BQE?fia //. Torino, IlWr. LW, e 

icr. min.^ liC, ^tofiH^ijoid, U omidp di GtdCOmo Morraci}, Roittu, tOlO, Cott- VdA epA, 
C. Stdhkajolo* Le fiiffThitan* d^ifa iopoiim/^ft utiEtfana dl Ca.imft indtCopipaEtp, MiladCP, 1W@,— 
f^dPf^jfrsid€a Vatir/imi. I: Mtniaitira deda BiMia. Vad. I'd/, jff- /.^Romn, tDCH.— 
0. C. HrssELiKo, AIMiifurps d^da BiMa. Cadr VidrBep.pr. At Roma, ISOS. - D. C. HMScLtriQ: Aff- 
ff/£j/n/ca tfp focttiU'ttpup prpc dp SftH/rtiu. Leyden. 1000. — Q. i^iLLETt sec shove, p. 

— RtmJ'.ir t Ejjipdlfin/t io Spria. IfKU. — Kosii^krkrr: Nleiairp dp rprf hf/mnlift pnn^idt^fe princA 
palempnt dfiP* IPS miniatufvs^, Ji#!>l. - Dslton: CniafQgfit rfflaOra PUFvirrffs, IBOOr — Ls PiSTiA: Ae 
fPPprpEeniadofd sdm ftt^da fdtpmtura fifipttfipp, lOH 

MaHiMlw+— Dieeel, Daltom* Mli UCU, VVoltf, sec above, p. IfL, 



Kisp- — Silver palen from Afltloch. W^oHp CadpciionJ 
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CHAPTER V[ 


T[TF. SPHRaTh QF BVZANTIXE AtlT ■—llVTlANTlfili MONUHTIKT^ IN KOUTIl 
AFeiCA AND SPAIN. —ST. MAHk's AT V^NItlE. — NTFIKE CBUkCHES IS^ 5|C1LV. 

THK ilONASTERlES t)F MT. ATflOS-—^ ByZANTtNE ART IN RUSSIA. 



•ifthEMD^Kit pdsEiive achiewtiicnis of iKe art and civUiTation of By 


zantium was thu S|>rc?id of ttiia iiilture toward Western and Norlhem 
Eurojff, ali>ng the coast of the Mieditprfanfian and m th^r Ha!kan I'entusula and 


r<n!;sLi. 


Ilisti^rical prcjuiliLCS of long standing 4’aiispd tbe rukrs of the Easlern 
Empire tr> negleLl the Asbtiu provinces from vi hicL ihey drew so much of their 
strength and I'ast longing eyes upon the Medilerraiiean hinds which had been 
the iTiginal nucleus of the Roman Em( jit-eH Ti* TeL'SUib!iflh ihe uld fronliers in the 
West was ever the fatal ambition r»f Theodosius and Justiniani who wasted ihelr 
resiiutees lighting the barharians in Korihern AiHca- But it is 

□w'ing to the niiUtary oecupRitiun of these lands that w^c still hrk.l tlie remains rd 
the strui.Tures erected hy the Dy/antine governors tiigether w^ilh a thousand 
Dther traces of this new Ikllenization effected by the legions r>f the Lhtisitan 
emperors of {r.onstantinopLc. The jiow^er of the Lmpire did not ] ire vail in this 
struggle wdlh the barbarians* althrjiigh llyxaniiumj defeated time nfter timcp 
ever renew^ud ihe i>RiL:n5ive; but dviUiSition and art couEd not but profit from 
the prulungcd conElicl iM.'twecn ihe imperial armieiiand the peoples who w'ere 
later to become the ijitira naiions of Western Europe- The Jiyzanisite occujvattpm 
Kif Scinlhem Italy ^ Sicily and I lie. McditerraiieaTi coasts of Spain and Mamitani^t 
wms m^ ^rc pertnrineiil tlsau elsewhere. In certain districts of Souihern Italy the 
people still speak a dialect that is almost Greek, and the rural churches ot the 
country about Oiranto jjiescrve in their nrchitecture the system inaugufaicd 
by the ehurclics of liyssintiuitn In -Sicily where the (jmeess of Jlelleiuzation was 
mi ire com plete+ there rcmaineil a sufheieitly large nucleus of the Greek popu- 
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laliDn lo form a jjiTiigular 
semi-Ilylantinc kingdom 
nfider a Nurrtian dynasty 
of rulers^ A mure detaiiciJ 
^itudy wiU be made of the 
magnificent striicuires of 
this Norman kingcltm in 
Sicily. 

In Africa the ranious 
cxpcditiun of neUsariusatid 
liis licutenantt Solomon, 
against the barbarians in 
] List ini an s reign recon¬ 
quered for the last time the 
cojunies &.i highly esteemed 
by the Komans, The nibs 
of the idd cities were re¬ 
stored under the jmdcctupu 
of the Byzantine fortresscii 
in whs I-11 the Kniperor kept 
permanent garriSJins (Fig- 
nres I93 anti 194). We still 
find large numhtriiof these 
fjrls in Algeria and Tunis, 
and they are^ perhaps, the 
best material w^e have for 
the stndy of By:^antme mil¬ 
itary architecture^ Indeed, tliey are plastic ^l]ust^ati^>ns ppf the treatises on the 
science of fiprtificalupn whlcli have eume dow'n to us friJtn the Eastern Empire. 
The ramjiart usually consisted of a double w'all, the outer one e«.«niposed of 
squared l>h>cks ami tlie inner wrall of p^irtly hewn stones. The space between 
WMS filled with concrete. This w'all wtis suflidenlly thick and hifjh to resist the 
assaults of mill la ly’ engin<^ with which ihe Ry/antine generuls were well ac- 
quainteij. .Along the top ran a passageway which widened In |daces over buttres¬ 
ses w'hich WTre supported by lines lif arches, t^xtending all the wny an mnd the 
forlrriSSr it nssiirerJ cm-mmunicaiion with tlie tow'ens which jutted out tu protect 
the gateways as w'ell as at intervals ail along the wall. We -Still find these towers 
in abiintlanec. They are both i^quarc and round, are tw^o or three stories h igh, 
,ind it is eviiJent that they w^ere used as habitations. Within the rectangular 
enclosure are the remains l^f light buildings only. It W'as probiibly not only the 
site of a mllirafv camp, but also served as a place of refuge fur the neighboring 
colonists in time of danger. No sooner luxd the Vandals been driven out than 
the people of Nonhem Africa w ere threatened by a new peril consisdng of Arab 
and Jierber marauders, anti it was principally In defence agaitist these raiders 
that the Byzantines covereii I he province with fortresses. The cities, tocs^ were 
wtH defended by strong ramparts and t-owers, and as a last refuge there was 



Fid. 1^.—Solnnn>ti'i<]dte. Tettfs^a. Ai ot-.ki*, 
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Flff^ IB6t—CathcdrHl nl PareiWO, IfttviAd 


ii&iicilly a great isiilatcd tower with thick walls \¥licre the ganison troutd hold 
fiut while nwaiting feinforcements. 

rvesides rht! fortrcs&cs and the cemPlwies dating from the Byisintine occupa- 
tinn, are many small hull dings of a rcligitnis character in N\irlhem Africa, These 
are surely the Greek churches erected by the itnperia] lryops+ Thetr furm is 
typicah with a simple gmund-plcltl aini an apse at nne end. Uyzantinc inserip- 
tions are freqtierilly found in their musEsic pavements, and the walls were (iroba- 
bly covered with Greek decorative pain tings. In shape and structure they are 
small basilicasj for the legionaries would hardly have at their disposal tlie skilled 
workinen and material required for the construction of domes- 

I^'ur the paintings and mosaics, one or tw^o artists from [.:onatanti^c^p^e 
would he sufheient^ and the decorations would completely change the aspect 
of the church. In Spain ihere are buEtdings at Itlche and Jadva and in the 
Balearic isles witich date from this period. They are all in ^^ins^ but we can still 
distinguish the mosaics of the hoors and the lines nf the subsidiary buildings 
Cuuncctcd with the church which were grouped amuncl it. Tint these structures 
were hardly impoitani enough to account for the artistic influences which were 
the result of the Byjtantinc occupation of the West during the Fifth and Sixth 
Centuries. \Vc must look rather Ui the numerous articles of luxury, such as 
fabrics, arms and Jewels, which were brought by the monks that ful- 

hiwed ihc legionaries, to explain the early penetration of Oriental art into the 
Latin countries of Weslcm Lurope. 

A second influx rif By;icaullne culture occurred later on, when the fanali- 
ciam of the Iconoclast limpcrors drove many artists into exile in ^^emthem Italy, 
and from here their influence spread into other parts of tlie West. In our study 
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of the RomiinL^S(|ue Jitt 'A Europe wl- 
shtit] be constantly making coTin>iin- 
50 ns of its forms \v\i\\ the styles of 
Ely^antiuTit, but even in this seccmii 
stage man y u\‘ fts forms were not im- 
|Mirteti directly from Constanttnople, 
but were received tatlier thnrmjrli 
the agency of the Venetians atirl 
Genoese who contributed so much 
tnwai'd the spread of Oritnhd cultnre 
tn LuropCr 

The Adriatic has at all times been 
almost an Oriental sea. 'I'lie old cut 
example of Dy^ntine arcliitectnrd in 
the neighborhood of Venice is the 
cathedral at rareiizo in Istria. It still 
preser^Trs its Ijasiliain form and waa 
constrncted in the time of Bishojj 
Euphrasius about the middle of the 
Sixth C'entury. x\biivc the capitals 
of the e+dnmns are the trapeioidal 
blocks with which wc are iamiliaft 
^ and the arches are cimamcnied wttll 
Fifc^. m-F'lftrtol St. Mnrti'», VV^n:t^ interesting stucco decorations which 

(Gle from the cunstructioa of ihe 
hLiildinf; and are very similat to those of the church ot S, Maria in Eosmedin 
at k^>me (hg^ Ifi the vault of the apse arc m<^*inic repri^eiutations of thf 
X'irgin and other saints, and helnw is the incrustation nf matbtes and other 
Slones rept^Hiuced in part in a t^rcvions chapter (lig. 14!^)+ 

On tlie island M t‘iirccllo not far from Venice another later church also 


preserves its s[itendid lUv^nline mosaics, it was built by ilishop A It] n us in 641, 
hut tile dceonitiuns evident iy date fniin the tinic when die church was rcHtored 
in the EleAT-niJi Century. I hough the inscriptiniis and legends are En l-atin. the 
Eigiires of the saints and other mosaics are plainly byzantine; 51 ^wu sec that tlie 
art of the East mamLained its prestige in the neighhorhoiMj of Venice during 
the centuries preceding the erectuin of St, Mark's. 

But it H in Vrnice itself that we finil the most perfectly [^reserved mon¬ 
ument fif liy^/antine art that has come ilown to ^s^ the fatiiuLis metro|jolitan 
E iuirch of St. .Mark. 'Vkt- kejiublic long maintained clost^ relations with ton- 
stantLiiiipLe- Tlu“ Venetians had a r|tjatler of tiieir own in tiie capital, where 
great warebou^ics and sti^rcs \ A merchnndise supjjtied ilidr aliijis. In ctmnuctiun 
with their extensive CEEunucrcial enterprises they fiiul factories in many a city fd 
Western Asia; indeed scimu nf thi'se ]daces actually became fn isscssLona i nf the 
mi-rcluint-prinees of Venice. \>nenan ships brought the latest Hv^aruine fash¬ 
ions to Wtslern ELir»ipc, and it was natural Lhar this maritime state^ so familiar 
with the -Sfdendor of the East, should cops tlic magnificent styles of byzantiuni 








FIr. — earnerIhe cif St. Mark's sEiaftrEng iragiDcnts af Efyiitnlfne cnrvnkRt. Vemce. 

[n their own biiEldinf^s rather than tln.ise i^f the nitJe rtatinti^ of the West whu 
cDutd only imitate the old Kurnan ssnictures thlEing to ruin about them. 

Venice sen^ to the East Tor her first architects, and the origins! clinreh of 
Sl ^[ark was begun in the N'intli Cenuiry. U was destroyed by hre during the 
iniuTTCLtion of gjO and rebuilt in the next two years^ although somewhat altered 
both in si/e and arrangement. Only a portion of the wahs remain of this second 
cliiJtcIi w I rich was cotistructni under the l>ogc Orseokk U is believed to have 
been but It of a variety of mat pj rials and ornamented with alternate bands of brick 
and stone like the byzantine buihlirtg^ of the perii>d Ibllowing the persecutions 
of the Iconoclast Lmjrenirs. Like the rest of the churchy these walls arc now 
covered with marbles varimis Ciiplors. hut a Larehil investlgaliLm ^>f the ftuor 
and w-alts has furnibhed data fnkni which it is possible to obtain some idea of 
the chararter of the older church. Its yhn was of the Usual basilican type with 
a Tiavr and two aisles seipanited by twii mws of twelve columns each. In ap- 
[rearance and size the first church must have greatly resembled the tuthedral a< 
rarenz.o or possibly The church id l^prcello on [tn island nearby in the lagtnuts. 

In the time of the Doge [himenico Contarini in JeTG3 both the plan and 
appearance of NJark's were greatly altered. I he arms ^>f the tmiisept^ were 
added, and the vestibule wu-s carried forward on either side until it met the 
transepts. The columns were moved, and since the church wa.s to be covered 
’with five domes, the higliest In the centre, massive piers were constructed lo 

Misiouv or ^iT. V. n. - ■ 0. 
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Flfl. ^ Interior of I tie basilica of SL Mnrk. Venice. 


Slippurl Eht' weight t>f tlie cenlml ctipoUi. The cohimn}! w ltc u^d to support ilie 
gollerics which give thiti church a character uU its nwn. 

Thirty were before thr chnrch vras ready ro receive ils 

drcoratiGiis. Unmenieu Selvii^ who was tlien Dugc, issued direcEions to all the 
MihajLsarSMFs, merchantfi^ veswl-ownf rs jitid wcahliy dti/ens living in 
llie East to iCalrsusly Cr.dlcct the precious materials needed for the decciraTioip 
of the new church- The pbn well receiveil, and all vied with one anuthcr 
in bringing treasures^ shafts of ccdamns from ancient reni|i]es, capitalH from 
By/antkum and slabs of handsi hme stone ami precions nmrbte in great quantities 
for the end^elli^hment of St. Mark's {Mg. 107 )- 

Stn ?iilark's and St, Snphta are e^pialty rich and splendid^ Although they 
differ from one another Jti some resjyects, the spirit anlinaEing the tw'o church e‘s 
is ttie same^ St. Mark's, perhaps^ gives iis the better idea of the pomp and 
ostentation of by^antium in the old days. The Venetian chnrch is still a place 
i>f Worship w'iierc an imposing riiuai Is carried on and its m4>saj;es arc intactp 
while St. Sophia lias become a rurkish masque ^ind its decorations are liadly 
defaced. 

Lompart^l tn frE. Sophia St. Mark's Is a sraiill churchy but its well [lalanced 
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Figs, 100 flFtii™. - Tvn Ent^irEBtitiB viEws of the Interior df St, Hnrk^s 
T(ie iiElnr of Ihe CrUJ^ini nnd Uie fifoal pu1j?it. 


skiiful aj-raiiRcmcnl utid certain ingeniAJus ]jetspccllvc elTects cause 
it loiappear iar^^er tlian it tealiy is. Fur t'xample, tlie three dL^mPs covering the 
tnmsepta iiiicl chancel are smaller lliait the twn ijver the ^avt^ making them seem 
to be fiirther away and giving the entire building a TiT'ire rnGniimertlal eJTect. 
The tivtcriurof the chnreh is sumptiM ujs beyond de^eriptiun; in tlie far end Ihe 
chaned gleams with its columns rT rare stones; pulp^^^ either side of the 
altar are carved from the must precious martile; and antiiiue Samps hang from 
the ceiling. In the must luily place is the High A [hit radiant wit 1 i gold and 
tnamd, the sacred jjalladiurii of the great maritime republic (figs. lyO 

and 2twj)*The interior is lighted entirely from alcove; the sjiringers of the live 
domes are pierced with fitnall windows through which the rays of the stui lilter 
in ut be rejected from the magniricent mosaic^ inside. The mnsaie decorations 
i»f the interior were begun by llymndne artists who brc.ught to Venice the tia- 
ditimml themes taken fjp>m the Uhl Teslntnent, rcprcseiimtions of the annual 
rendvaSs of the churchy the life uf the \'ifgin and symbnMe semes, such as the 
sacrifice of Abraham, stu! sto^ty uE Joseph and tlie corny nion at Kmmaus (tig- 201). 

We learn tVorn an old chrrmlcle that they se nt to £ nnsrantinoide for arti&l:^ 
10 execute the musaics, hnt iinnmg ihe Lireck hiscrlptions we see Latin distkhs 
explaining lihe:^ significance of each scene* The e.sterif^r r>fthe chnrch f^lTers an 
aspect of richness and beauty not found in mri&t ByKanHnc nionutnentSr During 
tlie prolonged dentil slruggle of the Bvitantlni: ^he VenHians t-ok ad¬ 

vantage id the abandonment <*f certain provinces t<j carry away rich marbles 
ami handsi>me air^ rngs fi>r the emboHlshmcni id their natinnal church. Indeed 
they even plundered some ol the deserted buildings of Coitstantinoji-lc as welL 
The bronze t[uadriga oyer thematn entrance attests the military pr«iwes 5 ol the 
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Fis.MI. - VcEEibulc Df ^lflrk’9 ontilttteiT£ei:i vitll ^ceEitt from ttic (Jfe of Juscph in mosalc- 

\>ni:'tjan flreti for ti h n trrFphy rjf ihv CLipturt! ami sai,k uf Cunstantinople t>y 
I lie armada nt Elie Kupublic, Tu add tlw nja^jniftfrnre rtf the e^slerii 'r the 
churrli^ li Wiis adorned uith relief Hi^tirrs ilic Virgin and the saints and with 
nio!iaics rejrrcscnting scenes from the life of St. Mark, the patri m saint tnf Venice. 
I'lie magnificence and variety of the rap i Lais of fhe coin in ns are beyond com¬ 
pare; S'^me aro anciqnE Kuniati carvings and others dbite fnjm the fieriod r^f the 
J> igc □rsealop while some arc of [fip Eleventh and I'weJftli C enturies. They arc 
alf Combined in I tie best taate imaginaljle. To c(jni|itr;tc uur fJcseri|>tiLin of the 
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eKteriiit of the basilica ^ve 
should noi to meDliCm 

thcr ij-fnanienhitkrjn t>r cu¬ 
pulas, Upon the brick dumts 
sire set ^voiH'ier Iraioe^i sur- 
LTii/uutcd by lighter mctul ou^ 
polas which stand «.'Ut from 
the mass i>f t he ttuiSdiug, The, 

Isvr domes with tlidt gilded 
piriuadcs and the dclicHti! 
tracery of the s|iires mund 
abuiit them strike a ii^yous 
note as they cast their radt- 
iiiice across the lagouns. 

About ibetime Sl Mark's 
was being built^ the HvEiuEjne 
army again ocenpied South¬ 
ern Italy w^hich had beeu 
dcvashited by the LombssrUs 
and beer fc>y the ^^aracetis 
from :?icily. The t'ortunes of 
war resulted in a parlition of 
the suiitherii portiun of the 
peninsula; Unpitanata, Apulia 
ami the territory about Otranto remained liy/s^iitinei while t.blabria and Sicily 
Icll to the S^aruceus. bsifi, tlit rt:Sidestce of the or impeiial deputVp 

with its port and fortress became what kavenna had been in Justinian s tlme^ 
Uitt ildfi stale of affairs was soon lirought tu an end by a new disturbing element 
which first uverthrew^ the dominaliun ol' ibr !i^racens and then, or three 
cenlurie^ later, forced the Ifyzanitne garrisons to retire, I'his third element con¬ 
sisted uf a band erf hardy i!Corman adventurers wdso had come frum the misty 
shores of Nor them France a* found a kingdom among tise orange gn.ivcs uf 
Sicily and bfiuthern Italy, Although ihese northern conqiLeftjrft were only a 
small governing aristocracy and never exceeded one percent uf the pupulatioUi 
they were quick to apprediite the capkihllities i»f the Saracen and Ky^antine 
artiscLiis atsd arLists still remained in the country. The Nurmun mtinumenls 
r»r Sicily I thi.kUgh they w^ere ilue to the initlativi: of princes and bishops newly 
arrived from Northern Europe, were largely the ivork of Mohnmmedan artisans 
and l^y;cantine sculptors and miisaic-workers. These placed their ow'n stamp 
upon the interiurs uf tftc buildings, lining them with the gr>ld and bright c^dors 
uf the Orient. 

E%cn before the Nonijan conquest, llyrantines and Hsaracens lived together 
in Sicily on Sriendly terms. W'hen Kuger the Xunnan entered PalermOi he found 
a Greek archbishop and a number of churches where t hristlan w'tJrshilk wtis 
carried im undistnTbcd. The Ni>rnian3 did little to interfere wiih the peoples 
they found there French, their mother t!>ngue, was used only at court* and the 



Flfi. 3te. — Chapr] ill the AdmlFfll- Palermo. 
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FiR. m - CdtGpflfiJle f.Kf the Church 
of thi^ Admirui, pAi.eitHO. 


Fiff . - IntErinr o! the OlUf-ch oi San Catnldo. 

Pa.IJ] 3 HH, 0 . 


Grcctt and Arabic spokeri hy ttie coiTnn«»n people continued lo lie iKe official 
lani»tidKr.s id the state. 

The Sicilian churches i>f the Xorman peri^xl rival even Sh Mark's in 
lieflutVi fur the Xdriiian kings were wealthy and liad ahundant resources at 
I heir dispusai Tlic coLlaboratii^n id Saracen workmen cnccried certain depar¬ 
tures from Byzantine art* A note is struck that is kss mystical and mun" sen¬ 
suous, and yet we observe a certain diAineliniitfun to adupt the comhinatiGns of 



Fijf. aio. — Eicerior o( I he Church of San CBlaldo. 
Falumd, 


cupolas w'hicli had bccume so in- 
t€ii^ral a |>art of Byzantine archi- 
lectLite elsewhere. The eliurclies 
are usually basilican in plan with 
a nave and two aisles cinered by 
a richly dcc■!^^ated wooden rimh 
Only in the centre of the transept 
and in tlie apscA do w'e find the 
d rimec I vnul t ct >v cred wri th m usaies 
representing Byi^antiue themes. 
L;p ti> a certain height the walls 
inside are covered with incrusla- 
tiiins id marble and other hard 
stone fitnuing Arabic patterns. 
Above arc scenes in mosaic con¬ 
taining ngufcs* The colunin&^ each 
of a single jiiece of stoneware usu- 
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FJKp — F4Ji;?liIe of ttn: cjilll^dral nl CcfflJti. Sktly. 




EkUy the iapt>iS5 of ancient RtJTnan buildings which musl have been very abun¬ 
dant in Sicily al that time. These eoluiutrs arc usually aeconifianlecl by their 
Gwn L^riginal capitals. The earliest Nonnan church in Sicily was built before the 
capture of Palermo. It is just outaide the capital and is cahed San Gicn-atnii uf 
the Lepers. The oldest Niortnan church in the city itself is Sanlii Maria of the 
Admiral, so called be¬ 
cause it was construct¬ 
ed by the admiral^ 

George of AtiLioch, an 
Kasterner of Itigh rank 
who entered the service 
of King Roger It and 
nr^pnired the navy of 
the new' slate. Kiir tin's 
he w'as given the itttc 
of rtrst nijble of Sicilyi 
The Church nf the 
Admiral was completed 
in I L 2 g. It has a nave 
and two aisles, each of 
which is covered whth 
three d^ itnes, T tl ese eu- Fla 307. - APM of the cattredral al Cefaid, Sicily. 
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File. JOa. - CtiitHzdral Pnlenmo. 


fpnla-s are all rather Inw except the ceriErtil dome in froiii: nf the apse ^vhich 
is rnised upon a dnim In the othef Nurman chureheE, the nave 

and aisles are sejjRniied by arches, but tile decoration is entirely IH'- 

znntine in character. Gc4>rpe orAntiuch brought marble-cytiers and mosaic 
artists from ibc <^)rient, whcise wurk in Mildly very simUar li* whal we find in 
ihe cities of the Empire. 

Ncveri|iele4SSp we find beside the Chtirch of the Ailmlnil a campanile bnik 
in the Gothic style whicb had nowr begun to develop in Nfirthem France {fig¬ 
ure 203)* I Is aTrangenient is sindlar to the tnwera uf some of the Freneh cathe¬ 
drals, such ns that uf Ijiun, It is square re tfie base and becomes octngonal 
as it rises. 

Kot far away Is another small church w'hicli is dedicated la 5 an Cataldo^ 
I'he pointed attme arches of iti interiipr are also like thipse of France (fig. J04), 
iJut the inlrrvenrton of Muhnmmedais anb^tns Is apparent in ihe three dnnies of 
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P/ijU A'/1 



tntErluir I he PalaUne Chepcl. Paleh^Q, 
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I he n£ivi' flare at the butiotn 

like lh^>R£ rif i*enil;ili arcliiteclL3rean.d 
su-eU abiive the ruuf like three 
helmets *^^ 5 }* 

The smiill chtipel itie rDval 
pabcc ut Paknno is miidi rkher. U 
has been but htlle restertnl and is 
sLith ^^e^hEJp^i| the finest exnmple 
have of Sicilian art. (Plate XIV ! lij 
tcifi, haa a nave and tw<i aisles. "I he 
wonden eeilinpf is of Arab wnrkman- 
sliip and is urnLLnienied with the poE- 
yciirdiitc ijiatactites which we shall 
later find in ihe All^amlira. But Ets 
colors arc so vivid that they rival in 
Lriniancy the mtisalcs on the walls. 
The huilding h li|fhted only Erom the 
whiduws tliat pierce the snisdl gilded 
dome above the centre of the tran¬ 
sept, and the visitor coming oat of 
llicijlaiing Sicilian sansliinc into this 
cool cha[)el is filled with a sensation 
of jjhysjral and esihctie delii^ht hard 







F^g. iJOO.— Af&e ol Ihe etttbedfaS nf Mon-realc. 


tu!|esmbc.ln tli.^ sut.Uffhl arc! ihE brightly cnlaml nmrble. 

,md mos^kb enverint- the w.ills give funh a wdL radumte. Ihe ts in 

hid with a .orquetry -r hard .tene. and the eh.pel stdl - 

pitsan^l sL-reo,.. the throne urn.mented with rnesa^cs end he 
iwschal ctindelzbriirii wlitcli is one of the linest pieces of decorative sculpture 
ihat iiiiv period has ever jiri.duced. 

Not content with these smaller buildings, the Xortnau kings erected grtai 
cathedmls in the sume mixed style. The earliest, perhaps is the one at Lefaln. 
a small town on the western coast of Sicily, where King tiogcr II landed upon 
LLs return from Italy in ti^t alter a dangerous and stormy passig^ He had 
made a solemn vow to build si church upon the spot wdiere e ^lou 
fool on dry laud, and this splendid ciUhedra! is (he result. Its facade ‘:har- 
aclcristic of French taste; iwo towers, not unlike the canip,im cot le luro i 
of the Admiral, ilank the porticn at the entrance to the church (figs. ioO 

and aoy). 

The interior contains the finest mosaics in all Sicily, I he decorative scheme 
wns never completely carried out. but the rai>saks of the apse were executed 
with a beauty I hat ia extraordinary. 

Another Norman cathedral was that at Messina, destroyed a few years ago 
Ijv an earthquake, hut Uttle remained of the original construction.The cathedral 
at I’alermo must have been a splendid example of the Ntirman architecture of 
sicilv, l)uL it was barbarously restored in the ItarHiquii; style t>l the lughleerth 
Ceniurv bv the aichitect Fernand.. Fuga under the Itoiirbun kings of Najjlcs. 
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PiB. — Interior 4if thi; chyff± nf 


Neither the mosaies nor Lbn getncriil aspect nf the intriii^r were ^l? 5 pE!cled^ and 
i>nly the i!eci»rLktliin of the wa->5 preserved 2i;>8). 

The hartrjsijmc clmrrh **( the mrmastery nf ^^^Jn^ea]e rortunaEely still re¬ 
mains iiitacL Here were buried the Nriiinati kings of Sicity. Its vast area is 
divided hy h.Tiy mnrlile colunins into a nave and iwn aisicsir The ceitin|T Is t^?o 
high til impress us with its decorative effect; as in the J^alatiiic Chapel, it is of 
simple woinJen con struct inn. It is on tlie w^atts that vi'c find the magnificence 
and dLsplay lor wdik’h the church is |!:iini>ns; indeed, nothing confd be added to 
make this basilica tnore splendid. Arab marhtc-workers have incrusied the lower 
spaces w'itli marquetry uf the most complicated and varied designs imaginable; 
the pavement is inlakl with hcantifnl variegated patterns; and above are hrib 
liant bands ofllyzantinc musak (fig, ilo). 

Moareale was begun in n by Wibinni ihe Good. In the cjffida] edict 
annunocJng its foundation we read that the king pn^posed to construct a w■^l^k 
so Splendid that ^'it sliould redound to the glory of Gud who hail placed the 
scepter in his hands and spared him frr^m every'misfortune/* In li^2 the pope 
made it tlaf seat of Srt archbisliopricj for rcjiurfs had reached Rtiinc nf the 
magnificenee of the new church which was being erected hi the Vnilley just 
out:^idc of I'atermo, 

Adjoining the cJiurcb of Monreale U a spacirpus eloLster wdiEch is one the 
most beautiful spots in the wurJd. In one corn nr plays an (frientoJ fountnin 
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rig. 2TJ. -Ctckl^ter nf Monrcafv. Fig- 3l3. - PrttititflSil Iti n corner of I file 

PALERMOr doister oi .Monrc&Ee. 

\^4iliin a (kile paviliun tlic caSLiinns of wliLcb arc covered with red and gold 
moiiait.^ (ixg* 211 and 212). 

Much i.y( ilie rtcbttc?is of these structures is due to the fad that tlie artists 
in tlie serviec of the Xymian kings stiSl retained a knowledge of working the 
hardest stone, such as pt^rphyry and red gmnite, Tlie leehnique uf this art was 
k 11 nwD to dll' stu 1 |Oors of cla^^ical times, but it was iost to \^^este^n Europe 
during filse Middle Ages and was only nrdi^icovercd at the time of the Rertais- 
sanLE. The D.iyal tombs nf MonruVile are carded from great blocks of porphyry 
[hg, 2i 5)Kaiid the floor is |iaved with large slabs of the liardcst slone^ sifiU 
unworn and as brilliant as on the day filie^y W'cre set in place. 

The combiT^dSi in of Saracenic and Byzantine styles gives the buildings of 
the Nurman kings of Sicily a variety that is most cielightful. At times ihe By- 
zantine elemenf predominatesi as hi the Chapel of the Admiral; again the Sara- 
ccoic builders had thrir way, and we sec structures that are dcciileiHy ^luham- 
medan in character. Not many examples of the civil architeeturc of this period 
have come down tq us^ but there is still jnst i.mtsidc of iVlermo the faTnons 
bridge con.^tructcd by the admiral^ George uf Antioch. To this day it boars the 
name of its foiinder, and it is sLipptirted by pointed arches (fig. 214J. 

One ot the halls rn" the uld royal palace at Tajermo is still preserved^ 
alilnjugli it is now inearjiorated in a building of later date, [decorated with 
flowers and hunting scenes in mosaic, it might wtH be fiaken for the residence 
of un Oriental emir. Writers and travel lets of the time describee} the palaces of 
King Roger built by fihe sea that the monarch might enjoy the fresh breezes 
from the Mediterranean. Here the kings of Sicily led the same s^-'ri uf lifi’eas 
had the Saracen rulers uhtu pjreceded ihcm^ Indeed* the royal guard w'as com¬ 
posed iA faithful ^Mohammedan soldiers who still relaine'd their Arabian costume 
and language. 'Rie remains of the famous palace of La '/Am amooE orchards 
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nuiside Palennotfi^es \is some 
idea i »f tht: c:Ountry rtr5idi:ncL"ti 
of the Xorsuaii which 

were biiiUin the ArabinTii style 
215), xAkhon^h the ca^nul 
ijf tlic Xomian kingdom was 
nt Pdilernio m Sicilyj the court 
was often in i^ntidiern Italy so 
this originr4l styJe^ half iSyzan- 
ti n e and ha 1 1 Sa racenkv spread 
throughout the south uf the 
peninsula. In the cathedrals 
of Amalfi, SaLerno, Ravello 
and even ai Capua and Cjaetn 
lo ihe north uf Naples^ we slid 
find evidences of the 5 |>read 
rig. !Jli. - Sori:op}m«si»4d WIINapn IhMo^fitFALK. of an art which originated in 

Sicily. 

-Sn from both Venice and Sicily we hnd (Jriental forraSj largely Byzantine, 
penetrating the entire Italian j-ieninsiila during the Tenth and Ele^^enih Cco¬ 
in ries. This intrusion was the more opportune in it coincided with the 
military cjcpcditiijns of the German emperors who song In to reestab-hsh their 
lights as the successors of Charlemagne lo ihe lands of the old Kumaii Empire. 
All Southern Europe, more or less, had by ihss time become the pupil of Con¬ 
stantinople. Byzantine princesses were Sought in marriage by the reigning famil¬ 
ies of the Occident, and these ladles and their suites altempted by iheir refined 
tiuttiners, elegant garments, perfumes and the llket to amelioitite the rough life 
they found in medifreval Western Europe. ThrUs toi'K the pcrsceuiii«ns ttf the 
image-worshippers of Const an linu pie caused whole colonies t^f frruck monks to 
emigrate and seek nn.ire congenial stirmuEuliiigs in the West, These Byzantine 
religtfiu,s Ciinununities naturally preferred the Xorruan kingdom i>f Southern 
Italy. Here the Greek element wast still Ilunlc^ous^ and yet they would be iiide- 
pendetit of thi^ emperors of the EasL But they did not confine themselves to 
this districi; they even installed lliemselvi^ on the half deserted hills of the city 
i«f the Popes. \Vc still see on every hand cvidenceii of the tiiHuence exerted by 
iliesr Uy^antttie monks ai Rome, hir they even weni srr far as to decorate with 
their i>wn paintings and with Greek inscriptions thr: venerable ehnn h uf +SatUfl 
.Marin Anti qua in the Roman Forum which had evidently bei^n erttr^lsl^Hd i*i 
their care. There is still a monastery of Orthodox Greek monks on the (, adian 
Hill at RomCj amj imly three hours' journey from the city wr find intact the 
splendid monastery of GruitafiTraEa, founded by ^i. Xihis, wnili a treasure »pf 
inanuscdpts, irons and ceremonial ubjects which make it a veritable museum 
of BviSintine art. 

These colonies of Greek monks also spread to the north into Bulgaria and 
Servia, We can r*^dSly understand, By^ntine clvilijQlii>n being wlutl it was, 
that their appearance could nut but mark the coming <»f everything that would 
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Fig. 3 Ur tlriclRc <ii Ihe AditilrsL P.iLetMU, 


tfind to the spiread of Ilyj'JintiiiE thQujrht [iti 4 art, We nrjw know Uie Important 
jmrt play^rl by the^e mynasleHcs in the pulitlcul and i^^jLial bfe of the [Linpire, 
siMt is interesting; to know stimethin^ of the eharncter of these cofiimuniUes 
ont of whicit surged the fanaticaL passions which at times slF>ok Hyzontine 
sacEch’ to its foundations. In CririiSt 4 nlinoplt only the mutitated remains of liie 
Studion still remain. It was from this monastery that eatldidales ve ere chosen 
tor the |M»sUion id xMetropotitan Patriarcli of the church of SL Sophia and other 
high piosts of the liastern Cluirch. Uni to know what these religious communitit's 
teatly were^ w-e. must turn to the provincial convents which did not suifei so 
aeverely I'rum: the ePecls of the Moslem invasion. There are Luke of St iris. 
Daplini near Athens and^ most importatu of all, the monastic colony on Athos. 
The sacred mountain of AttiOS forms a pronirmtorv extending from the coast ot 
Tlirace, and on this green peninsula are Byzuntine monasteries, beginning at the 
sea and extending stepdike up the slopes on cither side. The most aiinent of 
these ss St- I .aura, hutfnJed by Sl ALhanasiusantj distiiiguislied by the patronage 
of that warlike Emperor^ Nicephoru.s PhocaSi whr^ enriched It with in any gifts 
as did Im siiccess^jr, the lemblc John Zinusces, Later on, the mona.stcry of 
Vatopedi tvas built *m tlie wild mountainside and was richly endowed in its 
turn. It was followed by the Jvcrrni, founded by monks from Gt^orgiup iihhough 
it was later occupied by 
Greeks monks as wcIL Other 
enmmunities rontinned to 
erect their conveiil.s un both 
s I s'] [i e s o f t h e ji rym ontorv'. 

While the empire endtued,! he 
monasteries of lit* Athos 
never teased to react m the 
event's occurrlnng iit Constan¬ 
tinople. Knricbnd by imperinl 
donattuns and legacies from 
devout princesses, they af- 



Fig. 215 , — InterJor at Itw Faltfce SIm, PAi.esMa. 
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aio. — l□tcriuT oT the <ild palace in the Mosenw, 


forded n refuge lo iheit saintly faunders wht:^ had retired from tlte turmoil of jiul- 
itics and contintially sent out artistic and wrilera into the wotlcL Crowded iogetIt¬ 
er on the Imbltalile space afrorded hy the sacred moiintaiti, they lemind iis of the 
niimerouii TnOTiastic establishments which filled the old cipitaL t^eh is yenemlly 
arran^jed in a square com|jused of the various buildings which arc grouped 
about a court, in the ceutre of which stands I he prineijjal cliurch by itself. 

The monks of >lt. Athos now carry on an extensive ccmimcrcc in icons and 
religious paint I tigs in which they reproduce tlie old Ry;^anSi>ie religions theraesj 
and these arc purchased fur Stieir weight in gedd by pious Russian pii|Tfinis who 
carry these survivals of the old art to the faMlT steppes of tlicir own country^ 
where □rthudox helievers sHII preserv^e the rites of the lirnek Church, 

In Russia, the last conquest uf By rati line culture, wt still tind this art alive 
and vigorous. The intniduetioii of the art and relighjn uf By^^animm into Russia 
look place aliout the year iiaiu, according (o the old elironicles, nt a Umc w^hen 
the fate of the Empire seemed to hang in the balnncc. Indeed, it was a tragic 
ejjoch for C jmstantinoplc. The Emperors Basil and Ojiistanthie saw their dy- 
nasiy impcrilleil by the rchellion ot'oiie of thdrmost able gmcrals, the pretender 
lkirdn% W‘ho had attempted to assume the Cfowii in. the .Asiatic provinces- The 
[lulgariansand Sen ianshad crossed the frontier, and a Russian prinect Vladimir^ 
had cafUured the ancient cily of C hersonesus in the t rimea^ where Sebastopol 
now siandSi To iiacify this enemy the two Emperors ctmsented to give their 
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sister* Anna Porphyingenitii, in miirriage to the Slavic niler. He was a nsile bar¬ 
barian anrt still a but he ciknsented to be baptised l^^jgether with his 

people thot lie mtghi form an alliance with the imperial family. Previous to hs 
ca|3rijre by Vladimir, Cher 5 Hjnesus had belonged to the Empire. It contained 
chunhes and monasteries, and here Vladiitisr made his prufessEOn of faith. 
Recent excavatluTiFi near Sobastupul have uncovered the ruins of the baptistery 
where the first Christian prince of Russia was prr^bably baptised, Anna IWijhy- 
rrigenita arrivcil at the city with a bTilliant suite uf noblerSt com l ladJes, priests 
and mLsssnnaries and the work of evangeliring the Russian people now^ begun. 
It is owing to their efTorts that the Russian Cihurcli is OTllii>fiijX to this day and 
that the cuscoms, sentiments, atphaljet and art of the country are still Byzandne, 
After his conversion Vladimir moved his capital again, this time to Kief, where 
he built the mother church f>f Ritssia, 'SL Sophia of Kiefp which was the work 
of artists and workmen from liyzanuum.This church is covered writh domes and 
decorated wuth mosaics in the purest byzanline style* Along the stairways are 
singulai [iiuml paintings representing scenes from the MipptJdmme wdth the 
Emperor presiding over the games. It Ls evidently the great llippiFtJrome of Con- 
stantinoplcj the work of Crreek artists in far-r»!T Rus^sia who copied the secular 
themes wnth the same pTecision^ perhaps, as they did religiijus Bttbjecbs-. Frriln 
Kief, liyzantine art sE}read all over Russia; indeed it was w^cll suited to the in¬ 
nate love of the Slav people for pom:p and display. The exteriors of 

the various byildirtgB probably T did nut change so much. The climate 
aSruiiSl required the continuation ® of the nlij w^ondea crmstructioLi in 


Fig, i?!?, —VJew ot ihe new duiixh ot I he R Haaisr navy. Kidnstadt. 
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FEr. ■31 B. - Interior of tlie HCW cl3u^di^ of Hie Russiiin nsvy. 


privalf? houses; but the dec^jrnlioti of tliifir interiors foHuvicd the nf 

riymnthim. invasiotis drove the eemrt tij Moscow, and it was htler 

mH)ved to i'etroRrad. In Moscow the fortress of the Kremlin, with ijalitces anrl 
clmrches crowded within its w'alis, must rescmlile it< s<ime extent the old ini* 
f>eriat palace at Constantinople. The Kremlin dates from the Twelfth Century, 
but at first it wms only a wooden city defended by a palisade. It was a Byran- 
line princess of i|ic PalaeoloRus family, the wife offyan Til, who began in the 
f ifteenth ticntury the c*.instruction, of tlic present palaces of the Kremlin. 1 he 
□ rt’hiteets were two Italians from Milan, 1‘ietro Antonio and Marco R tiffr>. The 
extcHofs of the buildings are in the style of the Renaissance, tiindified sligbtly 
by local taste, but inside, the decoration is entirely Oriental. The ceilings !ind 
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Fig. ai^. — tltidrch of lh« RcfiurrecUDn- Peteouhau. 


walls arc t^rttpimpntt^d with rosos and interlaced fpatterns which recall the By¬ 
zantine musaiLTi (fig, Ji6]. 

During all ilic time, however, lliat Russia was under the tutelage of llvKin- 
tium, the art rtf the country was also itinucnced <ii some extent by eoufitries 
tying still further to the cast, such as Atinenia and I’ersia, for the Russians 
came in eonlacl with these nations as well. 'I'liis nceouiiLs for the Liiltnius domes 
which surmount their cuijolas anti arc so characteristic I'f Russian architecture. 
Of the newer churches in Russia, that oftlie Russian navy at Kunistadt is alntnsi 
purely Byaintine (figs. ai7and 218); but the rich Church of the Rcsorrcclion 
at t'ctrtigrad, erected on the spot where Alexander H was assassinated in ittSi, 
is more typically Russian in character with its tnw'ers crowned with bulb'Shapeil 

ll;]bTQ«V 0 * AItT. — V. II. — 
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duincs (fig. 219), The niitiunal art uf Rii£»bb preserves cvcryis^hcre its love Tor 
complicated hirmSs resplendent dnnie^ and niusaic u aSls and An Affsliotit 

of ttie parent Stock, Kus^ao art tuilay is a rejuvenatioD of the old iSyzantinc 
styles. 


Sqpvinaryv — Tr^conquegt oF Africa by Ju&tinian^G i^cncrnFE En the FiFlh Ccirtun'n^EuIted In 
ttie Crc^L-lini^ i»F aikiny shiBlI fDittE^^eG otthi^ Byzantine type. In the Adnulic ureu the 

peneimlloTi uf Byauutine Jitay be said In have becii pefniani'nt. 1 lie caibedral uF F^renzo and 
thcclmr^h iil TcirtelEu l.ieHr pv-Ldt'nee tbal. while IIlb biUftilLcGn form wbk rLtained, the ctccuraEiuEi 
uf tilt tbyTVFlea iif ll^e Venice was a[itrii3|k.'d ty Byzantine srEiists. Ttic prcbciil church of 

St. ark ill Venice WH« IHUII on the sM&of aa eaifli^r sifucti.ie of the same Ij pe. Deslruycd by 
fire, it WHErrbulli in itft nresenf furtiE. bfi pljiii Is iriat of a CiT«^^h cross and it tscovEiEd hy Five 
tSoiniM. The inlcriur rfc cntrreJy de-CUriittd With 3yaai1tMH3 itiosa ic sji. 

in the South of Jlnly the BiTantlne giirrisiitisj Jind Sartfii:en etifcltfi wtre aupplaiiled by b band ol 
^;am1J9n adventurers who aet up h kiniloohi Id Sicily. 1 he No^Pan chuiches of tlia isrund ate babilJ- 
caa, but they were rfcc^iratcd by Byzantine irrliEla. nHiJ we alii^i iiutcthe lEifJuenceoT ihe Sarucena 
In ihe atajjnctites on ttie ceilinEs nrd the Ccmiplitwted juitutna of Ibe lacriislaTinii of the lower 
Wali-Hpace9w The oldest buLtdini* of thia lype at pHlermU the cllureli oF the AdiulraS, and the most 
benutlful tsttie PaL&linp LtiapeJ which is still prtiserved ninKiiSt iulhCt. "I ha isrEaf thurcih qt Mun- 
renlc. tlo^t by IhP cilA\ lias alao suffered hut tittle from reSinruEinuh#. In the ]us| ore I hr ti mbs of 
the Nurman hinjjs uf SicHy. Byzantine Rtf spread c^ver MrtCcdonlBi ^odThface, uinl Mt, AThoa ia 
atiJl covered Wilh Greek ftKinanterips. But it is in Hussia 111 at we lltid Byrnutine art a live and 
^ rowing force Eutluy, furlliis country still preaerves the decoraEive motiVi;s Oltd urlESltc forms of 
the Eastern Empire. . „ 

BlltiaiceBpfav. Co. Dpcm.: fifaJ/s Jwdrrdto/TdJt, Fnrle, IHU,—E. Bektaux: 
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CHAPTER VII 


GEKMAmC QR TIAH] 1 AHIj\X AUT,—THB RfllTTK OF THK nARHAHl A\}^, 
HARLiARlA^j Ahr IS' WFSIT.HS SIUERLA A?iD QK TUIl FLAlSis 

nr SOLTTiitHS hllSSIA.--BARBARIAN QOLDSMITH^S tVORK. 

ITIE ARCiirrECTL^HE OF TttE Q&TRCK7.0JUS IS ITALY, 

TRF FHA?iKS IK C^AIJL ASO THE VISIGOTHS IS S3 AIN. 







F irrv y<!ars ago our knowledge of the barbarian peoples oF Enrope w^as 
derived solely from lUentry sources, such as refcrefices in the of the 
I'at hers nf tliet.hurdi^ the mediaeval chrunictea and even the Romsin hiatorians. 
Tad tits in his rnfuiograpli entitled “German ia'' has ^iveti us a most valimltle ac¬ 
count of the chanidtLT and jj^ychology of these nomad peap^lcs ivhom the Roman 
leg:SL>ns were still able to keep from crossing the Rhine and continuing tlseir 
progress westward h cross the provinces of the Empire. With a sober eloquence 
srtdoin equaled by onr modern anthropologists, 
ihii^ writer describes to us the religion, family 
relation a, epic songs, arms and eostomcs of the 
barhariait tribes. The cla^ical reprc-sentatjons of 
these people, like those in the reliefs of Tnajau's 
column, shi>w I hem wearing jewelry in grejat pro- 
fii 5 irm;and their cwn legimds dwell on the hand¬ 
some armour and necklaces of their ancient lead¬ 
er !l The hertics of the Nibelungenlicd light with 
one another for llie prisj^cssion of Qdin's ring, 
and a father and hls son recognise each other In 
a light by their bracelets. Before the gates of 
komeTolila inflamed his warrh>rs with the olfer 
of panjers of jewels that shoulct be the rewTird of 
those who distinguished themselves iu the assaiilt 
upon the Eternai City* Indeed, I'adiu^ himself ^ 

tells us that a barbarian chieftain wis buried with c- ™ ^ i- 

hi^arms, jewels and iavoritc horse, and lliat the 

site of the ti^mb was then marked by a simple FmrtHiiPAth 
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tfir-und i>r tdVih. Sinmer or later ^umv 
of these tuinljs were botind to be tiis- 
roverucl in ihe country ucciipied by 
[be barbarian* iind mliTPStinR relics 
braught to ligtiL Vlw very^ rimplicity 
i^f the munutnent itself would tcntl to 
preserve St ccmtentiSi for a shapeless 
nsound of earth wcmld liardly exctie 
the CLspldiEv of the sgnurant ireasure- 
bunter In lfj 55 i as a matter offaet, the 
arms and jewels of the Frankish king, 
Cliilperic, when they were diseovered 
near ToLirnai, attracted the attention 
Ilf tlie Sjianisb onieiuls the Low 
Countries by their remarkable artisdc 
merit, but the enriusity aroii-sed by this 
find soon died mn , and no lurther at- 
tentiim was paid to the nsatter until a 
number similar objects were b'und 
Lit Pouan in Anitther treasure 

was diseoven^ in Goutdon In ]S 45 t 
and tvam that time un exaniydes ^'f 
barbarian goldsmith's wark were found 
111 many localities. At the Paris LLxposi- 
lion H'f the Rumanian govern¬ 
ment exhibited a rnarvelous eollectiim 
of jewels frum Pelrossa; some crowns w'ere unearthed atGnarra?sir iieai PidedUp 
Spain; atid in both Italy and iSidmutki sivords, bmrhches and other Jewels u( the 
same eharactrr have been identifir'd. 1 ' 3 ie material and style of this laarbarian 
art arc so tiianictcristic that the arcbaecKh tgist, de Lynas^ was able to colEeet all 
the kiiown data and publish it tn a monoigrapL calEcd 
which apjieared in 

Tbe architectural m>mumenlsof these jjeopleare few in number and of little 
irnpurtanLe^ as we shall see furiher un; btM their arms and jewels are not cmly of 
impiirlance to the historian, but ats-- possess an i.-sihetie vuluc fi r the lover of 
art. In the course of their long tnigr^tion across lturopc> atipnded by constant 
iVitiiys and hosblc ineursions, i[ was natural that the tastes of tliese barkirian 
tribes should cause them to turn chidly bi the urnamcnlall'Mi oi ihdr amis and 
fiersonal possession*, bir arehiteciumi activity would require a more kss per- 
nianent rcstdpncc in one loctalityf They weri' plentifully supplied with tnatcrial 
for I Ids class of work, as tlipy had come Jrom countries wdiercgijid was abundant 
and easily mined. Their tombs mark the course id their marii h westwrard+ fur the 
same l>arbaric brooches and other jewels are found on the Atlantic c«asi o| the 
Iberian peninsula, along the Rhine and [lanubc, in the i ar^iatluans and even in 
Southern Russia and the Crimea. Amfmg the giold-bearing I rals and even in the 
distant valleys of Western Siberia we find these relies, so the bcgiiuiing of rids 
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Lulture is now sought in the tnuntry tying be¬ 
tween Persia autl the Asiatic steppes occti|ued 
Ijy Mongol nomads. It is here that we Imvc U* 
look for ihe origin of these artistic forms and the 
secret uf thdr magnificence, tor the gold and pre- 
eious stones of w hie It they are composed are 
still plentirijl in the mines of the Urals and cer¬ 
tain districts of ^Tjiberia. The itinerary of these 
tribef5 explains in maniy eases the forms assumed 
by their art, for they learned much on the w-ay, 

Une of these nations^ the Goths, which finally 
settled in Spain, left Asia some centuries before 
tmr era- They lived Tor a time on t1ie shores of 
t he EtSack hiea where they learned from the Greeks 
of theCitnmerian Bosporus to impn ^ve their tech- 
11 Iquu of working in gold and whercT no doubt, 
their Asiatic styles were refined. Krotn here they 
must have been pushed on across t.enlral Europe 
by new' ^mves of migrating peoples, fur 'I'aciius 

places them on the shores o( the Baltic near die mouth uf the iLlbc. In hsR Lime 
they were separated into two main divisional the O?itrogoths and ilie Visigoths. 
According to the old chronicles, tlie invasion of the Sluns found them encamp¬ 
ed im the banks of tjie Danube and retreating to the south for reasr.uis of wdiiidi 
we are ignorant. Defeated by Attila, they took refuge in iVysrantinc territory^ 
wiicre their artistic technique was further modified and refined. With the con¬ 
sent of the IvmriernrH they |vassed over to liatv, but their stay was I^Kef, for they 
made an allianee with Honurius wIuj cedecl S])aini to his sisteii fialla i lacidia, 


FijT. 2Z5. Q-othic iibulu 
from Cal&ttsyud. r-IJu* r 
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ihc of the Vistg^ithic 
chifirttEin, Atiiiji] phufi. TKils 
long niJgriitifHi ^xplaiti^ 
some extent the art of (hese 
peoi’^lf- \n Asia they had 
learned a taste fur JcAvetry 
.and other ri&letitiitiL»ti^ g4>ld 
ijj-naEiient^. Their style was 
some what iJelJenizcd by con- 
tact with the Greeks uf the 
flospurtis a ltd later with the 
court uf EviutitiitEnT but it is fun iJa men tally CtrientaJ* W^e never faii to rpo^gtji^e 
that taste lur richness and compliizated forms so cliaraetenstic of the Asiatic 
tuiagirtaiiun. 



Flit r Gold bafclii] t pd'nAltmfitC i3 n il h two tenpa rds. 
Trciifiipre of ^^Er^Nisa. 


L nforturunely the (jider objects madei^f Siberian gold have been little stud¬ 
ied ^ and wc are ignorinl *\\ the sites fri>m which they tumc or of the eondidons 
Limli-r which they were dEsoivercd, The Tnarvelous collection of fnmi 

Sibcna in lire ffcrniitage nMuAjeun] at iVtrograd has until rCccoEly rejoDined nrh- 
caEulcpjiued. Jn the W’iir4i5 hiF a Rui^ian archaeolii^isl, it was *^tlie beauty in the 
enrhanii'd w^cupri still w^aiting to be awakened from her aleep^ We only know 
ili.it these articles wete Lifgcly assenvbled by Peter the Great, w^lio b:id taken an 
interest in the objecta Uiund in Siberia and wbo installed them In unc uf 
the [lavihEins uf the Winter Palace, Here they remidued until i /iSi w^hen they 
Were presented to tim IniperiaL Academy Kit Sciences. Ft was pri.qiused to issue 
a ptdjlicadon covering the coireciii.m, but for a long time nothing wns done- The 
cotlectii m was supplemented frum time tu time by the nddititm of similar pieces 
from the rc^don lying bcLwTieii tlic Obi ortd Yenisei Rivers, In default of any 
Russian publication un die Siubjcct, Montfaucun made use of a niiinbcr of draw¬ 
ings sE'-ut by the librarian of Peter the Great ti» the Academy uf Inscriptions at 
Paris in 1 / 73 , and until rrecent years tlicse cumprised uiir material fur study. The 
objects themselvcii have been reproduced in a muderu Russian puhiicatiun, but 
the Volume of text accomfEanying the illustfatiiins has nut yet appeared (Itg- 
ures 221 to ^ 24 )* 

The itylc of these ancient barbarian ornaments from Siberia cannot be mis¬ 
taken, We find that richness and mustiing of di^cnrative elements so character¬ 
istic of the OrienL, but accompanied by certain new* features w'hich arc typitsil 
of all early Germanic art. There is a feeling fi it syminetry w^htch is anything but 
Oriental and an interesting tendency to employ CfinventiTinali/^;d /ouinurphic 



FJr. — Clillperiei’s SWtrfd, o/v/. pArrs. 
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FIk- — Gold tray. NaiiQfiCfi^,} Pasii 

forms. One f^iberian ornyinent^ for exam|k|e, teprcscnts a deerr with ter- 

mmatm]T jfi h^ikda tjf other atiiLiink, while the tail ends in a Kcrpenl; and yet the 
CRlire figtire preserves the general Hnes of a doer. There is also a gold fibula 
itjprcsentmgan eagle whh extended wings, hut the feathers end in twi^idng rep- 
tile forms. These jewels of native gold are somedmes set wiih the red gamet.S' 
that abosind in the Lnl-Aliaic region and exhibit the Persian taste for cfimbina- 
til ms of materials of various e4.)h>ra. The older Siberian ornaenentSf ilowever, are 
almost entirely of pure gold, and the stones with which they are set do niit as¬ 
sume undue prominence. 1*lieir richness lies rather in the deenrative elements 
and the faneiful originality writh which these are transf(vrine£i into zoomorfahic 
forms. 

AI t hr time tbc Gnthm iiegan their long lurgralion, vc seem to detect a Her- 
s’mu inHucuee in iheir lililng for enchased stones^ an imltaiioni perhaps, of the 
rnamels iff that country. We also sec traces of the Iranian styles and trad it tons 
of Persia m the later art of these liar ha dan peoples. An exceileni example of 
ibis IS tbc dcc^imtinn of the two vessels of the treasure of Nagy-Szent-lliklos 
In Hungary. They might easily be mistaken for Persian W'orfc of the Sassanian 
pcrii>d (fig. ZJfi), 

Jn Southern Kussb, which we believe to Jiave been the next region oceu^ 
pied by thc^e Teutonic tribes, they came in contact with die Greek eotonics 
of the Cimmerian nosponis* Here was an interesting gold industry the pnjduct 
of which was the richest and most magni^cent of any of the Hclientstic schools. 
1 he barbarian chieftains learned from these Greeks to adorn their jewels with 
cameos and engraved gems, and their artists hcigan to rcprescnf their own gods 
in Imitation of those of the Greek Pantheon. The decorative elements became 
Siiificw'hat more regular^ and we find an iutercsting ctunhlnation of ihf ir tiadi- 
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[] III <irdcf to 
Then* Jirc tiL 
Jisks, one of t 


tioruil Asiatic art with these 
new Greek Ibrms. A gold 
probably that of a 
pricslcfis^ found at 
Vi>cherkassk near tlte niciuth 
fjf ihe Don and is now in 
the Her till tage Museum at 
iVlrrigrati. It eniris in a com- 
jjlicated aiiiniaJ form, but 
on the Circlet the crown 
itself there is a cameo and 
a number of fig tires in griUi 
repousse wliich are io the 
{ikiresL Hellenistic taste- 

The most typical ex¬ 
amples ufthe barbarian gold- 
smith's work of this period 
are the magnitlccnE pieces 
found ut I'etrossa and now' 
in the Naticitial Muscnni a I 
hue hares I, This i reasure o- 
riginally consisted of twenty- 
two articles, but only ten 
of them, and these badly 
treated, have been pre¬ 
served. Tlie rest were dc^ 
stm^yecF 

gold and [jrceious stones of u hich tliey were composed, 
large hE^ulae, or brooches, represeutEng birds; two large disks, 
namenteiJ with Itgiires of (iermanic and Greek gods; two torques, or nec rtugSi 
El small vessel that is purely Greek; Eind iw'o marvelous gold baskets ertcrusie ^ 
With garnets and turqtiuise^s, their graceful handles funned ofleopar s run^pan 
(fig. 22jl At hrsl sight the Petriissa treasure would appear to ben rici co ec 
til in of jew'els belonging Ihi one of llie Greek princes of Scythia or 1 mt a 

mysterious inscription in kunic eharucters on ime of ihe rings indicates ^ 

a doubt that we have here the siicred ireasure of one of the (rothic tri . ej 
arc the jewels nt a jrricst-kfng, perhaps Athnnnric himself, lhough he is sup 
pi> 5 C<l tu have died at Ctmstantinople. 1 hesc may be the fibulae whic i le wj.ire 


W. ThenJoric's culrUBa, n/ f^nvennti > 


sell the 
k>w diree 
tiiem or- 
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u|>oo hts Lrt-ftM whfit his warriois 
swtrre fidctiiy over the mysterious 
ring, stained with blood- As tliey 
contimied on iheir lung journey and 
esiahtishect themselves iti Northern 
Eurofje, these Teutonic tribta came 
In contact with a new clement 
which also contributed to the de- 
veli»pmcnt of their art* This was the 
prehistoric population of Europe, 
which, as we have already seen, 
w'cro the Neolithic originau>r.s of a 
decoraltve style characterized by 

geometrical designs and compli- ^ . 

cated curves. This style has been called that of l*a Te’^nCt for U was in this distnet 
near the I-akc of Keuchvitel that it reached its highest development* Long after 
the arrival of the barbarians, we tiud the art of La Rne stin iting among the 
peoples of Scandinavia and on the Haldc emst when: Graec-Homan influence 
did not penetrate. But in spite of all these accunmlaterl elements, Germanic 
art never lost its Oriental chameter. The European designs of La Tune were 
readily adopted and combined with their own coiiventionalKed zoonnirpliic 
fonmsLrhe brooches, which in Siberia and the earlier stages of the barbanan 
migraliinis were simply made in ttie form of a bird, now' hetotne true ebb' 
urate jewels ornamented w-iih tw'isted curves and spirals ending in the head of 

Tlii-ir taste for incrustation with precinus and send-prccious stones became 
more anil more firotiDurciMl, until craniels were substituted sonietimes for thenn. 
The guard and scabbard-closps of the sword of Chilperie found at Tciitniai are 
set with garuelsiu such a manner that it has the appearance of an enameled 
piece. The gold is alnn'St hidden beneath the acciimutatinn uf red stones which 
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Fig. m —Crass Iticmaied with raiiseHill work, venae jltid ruvicns^ sidi™ and ^liti 
( of 
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;ire set into s^icltulji in the metal SO that 
they rei'Jemble the colored ny/^ntine 
glazes [fl^. 22^). 

The tray nf the Gotirdon treasure 
displays the same technique (iig, 23g). 
The border is decorated with eali>red 
sumes, mosliy garnets, which have been 
cut hat and set into smalt openings formed 
by narrow partitions s^^!de^ttd on the ham- 
merpid gold iniy. 1 he same was true of 
tfse fatticms chalEce of St liloy nt CheJles 
which ilisnppeared during the French Kcvolutirin. Fckrtunaiely a number of 
rarefill draurings u( Elus piece Intve been preserved- It was a tall vessel, a!rnctst 
eylindrii'al in form, and its exterior was entirely covered with this mosaic of 
garnets, the stones being set in sockets in such a manner as to imitate enameL 
Sometitneis thb goEd and garnet mosaic 
IS so hne as to be nil most like a nieshi as in 
the gerinietrical designs of the gold pieces 
in the MuseuTn (hf Ravenna (hg+ i}u). llicy 
are supiposed to have belonged to ITieodoric 
for the (jatlerns are similar tn thnse still seen 
cm the friezes of his 0>mb- 

It is evident that the teehnivLisc *yf set¬ 
ting colored stones into stickets was derived 
from the enamel-work of UyjGintium,^ except 
that cut garnets and ttirquosses are substi¬ 
tuted for the fused vitrctnis material. The 
inflnenic of Byzantine art on the jewmls of 
the barbarians is Seen id this fondness for 
imitating enaniels with precious stones as 
well as in their knowledge of filigree. The 
latter consists of intertwistcHl wire soldered 
to a metal back. U is easy to understand 
how the barbarian chieftains in the course 
of their long migratinn would be interested 
in perfecting their national art, because Eliey 
literally covered themselves wriih jew'els. 

Their cuinisse^i wTte rkrjuimented with hand¬ 
some gotd clasp>ij; their Ecather shields were 
embossed with rich disk-'i; and mji iheir 
breasts huf\g ttrtm//af' and father decoratitms 
like tho-sc worn by ihe Roman legionaries, 
but executed in an entirely different style. 

The Ostrogotliic cemeteries discovered i n 
Nocera Umbra in Italy fjave made us famituLr 
with the profuse orn.imeniatLDn of ilieir arms 


Fiff- Vativ* ernwr nt The^ellndD. 
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Fig. —HBccin&tniclion of tlif! frieze ut Hie tnm'h of ThEodark, tkh«r a fragmetil 
In AVuaeiuFi ul Rflvcnna, by A. HHcipl-HrttHiQvcr. 
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F^(^- 338. toJtib of T tiEodorie S actuni Sfatei^ EAira?i?<A, 

Eind jewelsi even in UlC tombs of womfrt and tzhildreii little knives are often 
found i^iih handles omamenltd with gnld ftligren and j^amets which i^rodiiee 
the effnet of red enamel^ 

Although the Germanic peoples still rfiainlHineii the social urgani^aliim of 
a nomad group for a long time after they had established themselves in \Yesiem 
Kurope, niivr needs arose and jevvels began tH> be used for father fmrposcs than 
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— The PftIflCE of ThcmiorlC, (n ^5", Apaliinafe^ aveka^. 


TiiLTely F>LTSOiiwl nriornniL^nt. The ireasure of jcwL«]s by the Lumburd 

r[ijeeii^ Theodelindii, ilui ba-sibca of Sfln Giovanni of Mqqki near Milan in- 
el ilUed nL^^ only lier own 00mb and e\-jnEjclistarios with Rold covers 

incruslcd vriih firediJiis sionc.s, but also a naost s-iiiirujar votive oJTcrb^ consist- 
hig Lir a golden hen and cliickeTis (fig. The collcotii.m also includes a cross 
^jrnamcnled with raised work (fig. J5j) ami a \'i>tive crown and a cross set with 
stones hanging from it (dg. 235l-"lbesc itbjccLs were doubtless prc^cnleci tiy 
Theotlelintla t!^ the basilica uf Mon^a about the end of the Sixth Century, 

We Fini] references to tbese jjrccions articles in conlemporary documents 
which praise them higldyt^ind they arc represented in tht- carved relief on Che 
tvn^panum uif a Ktnnancsfjue door uf the church. It is in this church ihat the 
iri ut crown id the Lombards is preserved w ith which Charlemagne is supposed 
lo have been criiwnecJ wdicn tie was a[)puiuted enujeror by Pope Leo 11 L It 
TS cniled the iron crown beiTiuse it cuntalns wiiliin it an iron circlet whies'! 
was believed to have been made of onf of the naili with which the Saviour 
Was naiieil to the eros^, but its exterior is of gold (irtianicnted wilh Ihnvers 

and set with penris 
and L^lher pred'^us 
stones (fiR. 234). 
There is really betlcr 
ground for believing 
that the iron crown 
at Monza was only 
one of the vutive 
CRJwns belonging b i 
the church like those 
presented i>y fdueen 
'rheodebnda. 

Similar crriw'ns 
were presented by 
the V'isigoiliic kings 
to the chnrehcs in 
Spatra The eljroni' 


FiK. 33 tl. — The palJice ol Thcodfiric tijfZtUfll Htafe). 
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Fie, 340 '. — AV efOTOTiEliin Church. St. Jeiin de PaitEert, 



Fib. 24L - Iciltfri^ir the church of £l. JeiHl de Poitiers. 
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ctca 41 ften mentlfin 
gifts Ilf lliKs sort, HDd 
an ArnMun liistuimn 
reiLiills that %%'lien the 
Mi.hsIpth-'s FiitErcd the 
c.viihei 3 rjl at TiiJedo, 
they found nui'mg (he 
iewel^ Ilf \H treasury 
a series of ctii-ia' ns 
will eh eacli nf the 
tfOthiu kings in turn 
had donated to the 
Iirimatiul cliurois of 
their capita!. These, 
uf course, beenme the 
spoil of the invadenS! 
and disapjieared, but 
furtiinatcly some oth¬ 
ers from the ncigh- 
jjyring munastefy of 
Santa Maria dc St^^- 
baces were fiiund 
near Guarrazar in the 
same province in lt^47, wiiere they had been safely hidden from the Arabs. 
Hntne ui thiTie were also the gifts uf kingJi- The most braudfti! of them has 
hanging from the drclet the letters uf n dedicatory insm|hiuii+ /ilctT^si'/a/AiiS 
r^.T iflf/fYL Atiothet hs evidently the gift tiT Swinteila^ for it is insmbedt SviftiAr- 
/tJNtfj fk‘.r TyfiTfiV, GtSiers of a tiiore mudest character were the idTering of a piuiis 
lady named S'.mnicibancl therein one which bears an inscription shti^ing that it 
had bekmged to an abt>i3l by tite name of Xlieodosiirs. Km Irjog agKi these li^ere 
divided l>etweeit the tduny Museum and the Armcria Real at Madrid, hut those 
which fell to the sh:irc of the latter w-ere stolen in 1921 and tlieir jiresent where¬ 
abouts T9 unknriwn. [riate XW; 

iiarbarian goldsmith's work has been discussed first beciiusc it is espe¬ 
cially associated in our minds with thtim new^ peoples wlio+ mingled with the 
old I^iin stock, were to hec^^mc the mixlern nations of Western and S^outhern 
f-uni pc. We shall nuw lake tip ihe other arts whicli they cultivated, including 
arcbitcctiire, sctilptitre and ^■vcn painting. 

.At firwt, of tMvursE, the barbarians had mi ardiilc-ctural irndhkms of ihetr 
own. Tacitus is very pi^silive tm this j>yint in his description uf tlidr dvrcllings 
in Germany. 'Tt is kmiwn/'hE remarks, ^^that ihcrc is in the German towns 
neither contiguity nor ccmtact with one anijtlieT tif the houses which make np 
their settlements. Each lives apart wherever a spring, a meadow' or the forest 
attracts Ihm; there he sets his dwelling which is made of clay either to avoid fire 
or because of his Hide knowleElge of architecture. Instead of mortar and bricks^ 
of which tiiey are ignuranb they employ a rude material with no pretention !o 
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VlsicothtE cruwn of ibe treasure of nuerrozBr iTuledoj. lit llie ceitirc Is the crown 
of Rci-ccBvinth. (Cluns MusiVHt-i Psvia, 
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— VIsEgottiic trBgmtntti c! tSie piLlw.ce oJ M uSOnfir MtmnA. 


bKiLily- allliongli some litmSjca elfl- coated with a sort tif varnisb wliioh is so fine 
thiit ii TE^sembieB paint." lie goes on lo explain i\mi some of these people lived 
in cavrs liewn in the rock. These were shmbtleFS the dwellings of the chief&i 
supported by rMck pillars and mure spa^:i^.nls than the mean huts tnf elay and 
snaw scattered in the h.irests. 

The TeuP.inic peuples retained their fondness ffJt separate dwellings even 
after they had settled permanently in Wcatcrii Europe. The old Roman cities 
were abandoned and the t^-iwns along the highwnys were left deserted^ The bar¬ 
barian rhieftains settled with their families and retainers in fertile v id leys or on 
hhUops easily defended. They surrounded their homes with palisade.s, and on 
these fortified sites grew Mp the castles of the Middle Ajj^s. The koman town 
was an nnpnelected agricuJcural settlemetU and was succeeded by the feudal 
dwelliny;* llcie the housr^s of the lord and his followers were set close to the 
stablesj and the entire estaljlishmcnt was surroundtiid by a strong rampart. 
E^ery night the herds were brought into the enclosure where the family livedn 
for the security uf Runian times was now a thing of the past. I he harbarians 
lived in a constant slate uf dumcstlc w^rthre, while they never ceased to be 
threatened by new waves uf Invaders wdiu attempted to ddve litem out tT the 
territory which they had ocetipied. 

Notwithstanding these Ciitidili^ms;, they attempted to copy the old Roman 
(irganiitation^ and a new type of architecture was soon rcquireii, sumt^thing more 
pcrniancnt than the houses; w^uod and clay described by Tadtus in which 
they lived while they still inhabited I the forests of Germany- ^Ve can readily 
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undcraland lu.vr nivodunc. wlio dreamc-d fif iidLsing the fTFsh blond of the 
Goths into th»i animU: btdy of the old Haman rmjjke and reslonng the splen- 
d..f of th.- gh^rioas rdgos nf Angnstos .nd Trajan, should destre to perpetuate 

his name bv means rif great Kinniimerttal 



buildiega. copied far as pussible frrun 
the works of the etn[>cTnts. And it 
is Intcrcslingi to tfbservc tliaC while lie 
stiececdeii in stirroiiruling hims^^ir al Ins 
ei mrl In Kavenna with a circle of writers 
and jurists like Hoctius and Cassindunts 
who did credit to their Koman anteced- 
euls, his architects veereno capable 

of ccmF^trucling a dome, ft is afTecung to 
visit that st'L-ludcd cDmer of Italy where 
the trnnb of Theoduric rises among the 
plni^ and lago-itis Uiat surruiatid the mar¬ 
vel nus city of Ravenna 'Jn the shores liif 
tilt Adriaitc [\tg* Thrrnloric. so far as 
we can tcani, desired that his body should 
rest in a matter ileum like that uf Augustus 
at K4Jine, where the sarcophagufi of the 
great emperor was sheUered by a mighty 
dnme. It is, indeed* sad to gaze «]ii>n w hnl 
Theodoric's builders believed to be an 
imitation nf the vault of the Roman maii- 


Flu. 2 ^ 5 . — Dgcir ui San SaJ'M. 


soleum. It was necessary to transpoM a 
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RcAorntEon otthe tomb at Tlieoiloilc A. llBupi-Hanunvefl-llJiiW-NK* 
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24D. —Actual plan of San jLion dc t^ailckfl (A> and re«lDrCd plm (Bl- 
f Afl«r Asapitn ^ RflVlUt In Hie review^ Anfuit^tarc if C^nstfiicaianes.j 


greal jtiurnilitJi him f^ir Ehe-rt* tn» statif sukahle for such a 

purp^is*' in the tieigishurhond of Ravenna, i'hh sitib given a curvefi shaj>e and 
set y|Hiii tbs- Umh like a gigantic lidp in nrder that the remains iif the Gothic 
warrifir might be sheltered by somctlitng resemhling a hemiapherical dome. The 
block covering the burial cliamlJt^f of ThcodipHc is about twenty-stx feet in 
diiitnettTp and wc still see in the upper portiini nf its exterior the stone Hogs by 


means oF which it was raised aiul set 
halL The exterior of the structure 
is ornamented with blind arches of 
regular form, hut tfie reliefs and 
i'tlier decorations of the friezes are 
already a departure from the clas¬ 
sical models. \Vc note in thenn. the 
complicated geometrical designs of 
the giikl^ntith's work tif these peojile 
with which we are already Himiliar 
(figs. JjG, 237^ and Rlfitc XVIJ. 

Thcoiloiic aim erected in his 
capital at Ravenna a |jalacCj the 
disfigured remains p if which aie still 
in existence. It Las been restored 
using the fragments which still re¬ 
main on the facade, nnd we nisn 
Bcc it depicted in the monies of 
the church of ,S, A poll inane not far 
from the pakce (figs. and ijg). 

These are the onl^^ authentic 
Gothic constructhins in Italy* but 
they doubtless enriched the ancient 
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in place abiiVc the circular waits of the 
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Fig. - Eittcriur ilMtif V'isignthk baptittcr? 
uf Hail PeiJrn Ht THTFPiWl- 


bui[dings ribcjut tliirm "with marble 
covenn-gs and screens sculptured in 
the traditiimnl harbarian style, Ibl- 
Ill-wing ih'* pillttern5 which %vu see on 
their brooches, jewels and arms. Italy 
is full I sucfi reliefs set into churches 
and monuments -'t' c-thcr periods, 
'rite ti o t h s may have cc i [i si ructe d 
fjthcr liuildiiigs of their i.uv*n, but if 
they itid, tlicse have outtdeiety dis- 
fipjjeared. Itarbarian Cuiistritction was 
never of a very permanent character, 
Trinn tv hat wai set? ul (heir luitlditigs 
al Knvenna^thc famous ifutiffi 
was ^nly a system of settm” largje 
brickjs in a thick bed nf very |Juor 
nifirtar, A tier a El, there viits Eililf! in- 
cenlivr for them to build, fl^r In every fjrovince they found the oEd Roman struc¬ 
tures, many of wittcii were iitill snitubk for firmshtg tlieir kiiiK-^ in state. Rven 
the [iahiicc of (be Laesars on the R.ilatinc was Hidtidently ivell preserved Ui 
hr iiceupicd by HclLsarius when he w'us in Rome. In Milan the Lombards fuund 
hcithsand bashiras which tlicy repaired and decorated lo suit (heir vjwn laste:^, 
and which serveil amply to house the courts of their 
kings, for lliesc (itople had been long accitstumcd to 
the hardships uf a nomad pasioml life- The same would 
be the case in Gaul, where the Ivarhnrian chaeftnins no 
tjoiibl occupied the lild Roman Imildin^s. The court 
td‘ Lurie, which so astyuiidcti \"enatllins l^'ortunnlus, 
the last L^tin poet of thru couniryt nmy have been 
instulied in i1ic isandsomc Gapitol which w^e knoW' ex¬ 
isted al Touhnisc. Siclouius AiioUlnaris dGscrii}cs his 
country residence with Its vaulted liaths, bynqucl-balEs 
f.ir sum me r anti winter, artO it^s term cos and foggicts^ 
all Jike a j^reat Roman villa. 

LJuring the tsarbarian i>rc:u]jation, hipwcvern Gau 1 
was evidently lackiii|j in adequate C hristian churcht^s. 
rimse ("tccted imniedlately after the |ierioil of (kersc- 
cutinn were small cclIac w'itlwiiit decorations and quite 
in kce|>ing witEi the humble r uit of the rarly converts. 
ltu[ these invadef.-ip w hen they embnaml L lirislitinity, 
displayed not only tbe enthusiasm of a vigoruus yuiintf 
nation, but also the lovt of jiomp and ma^inhcence 
which they had inherited frotn Their Asudir: forebears, 
'rhey erected great basilicas in honor of their fiivi^rite 
saints; indeedt liyrantine anists may have been &uni- 
inoned to depiLt their hLstory upon tise waib^and tEsoir 
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liWii ^olUsnilLhs would supplement 
die&c ilecnrattons wirli lamps 
im pendants. Fk»r rriezi:r5 and (jther 
marbles, tlsey wnulil desjioil tlie ^.ald 
koman irtonLrmentii fA tfieir liandsome 
oirvinps and set them in the fa^'ades 
\'A their '.t\vn churelies as trthphies of 
C’mqUcst miirh us their ■^oldsinuliis 
hail set antii|TH‘ ciameys in their eruwns 
and tprij^jche.s, Lven in the con!itrticiii»Ti 
^>r churches the Eparljariuri artist would 
ri'rntmije to br- more f>f a fjoldsmith 
than un architect, h>r ihnl wns I he na- 
tiemal arE of thes?^ people. It wi>uld be 
the worker in prcci^ius metals whu de¬ 
signed their churches; iiLdeetl, iSl, Eloy 
was a Kuiiustcr and cruirt raviinte of 
the Ei'ankisii kingSr 

The best knEium nKpnumerir of Ehia 
fieriod in Gaul was ihe church which 
was erected above the tomb Phf St, Mar¬ 
tin liy his dev^.iut successpjn Bishop 
GregiNry of TuurSL The latter w^as a 
man isf tetters and patron of the arts 
UH well as a churetnnunp aeid desixibcd 
Ins Work m epic verse, liven in 
his time the pUuu^ wus rrcqijented by 
pilgrims from every jpart Ml'GatiL Xct- 
crtheless, his descriplirm is TUPt suthcieutly detailed fi»r us to hazard utvv ctpnjec- 
liire as Em its precede chanieter. (^>ukHerat, ihe eminEtit French LiTchncol.ogisi, 
aUemjilctl to describe it as being compji^rCd of Graecl^-kMmat^ elements^ but lit¬ 
tle was known of barbarian art in Eiia time. M. Lusieyric has attempted a simitar 
reslomEion based npP in the diPCumetiLs and texts of the Merovingian saiictuarv 
ppf t liUTlres^ where the ima^e of a black Mrgin was venerated at this time. 

Only tw<^ or three authentic structures of this period still exist in Franee, 
and these are i>f a m*idest character. I'he builiilnys which were tfcie object of 
populrir sJcvotiiin wiKuld i>;:ituTully 1 >c subject Iip incessant mi>dirteatipms and ini- 
provements. Frtim the hrnnee of the Merovingian ipcrivkij wc have today only 
the dnirch of Jean dc i'oitiers (digs. :i4oand ,241), the ciyjd oF Jouarre and 
tliaf or.\u.\'erTe. They are small vautted striicturies su|p|vjrted by cnEiimtis (uken 
from koman hniJdings. T he eu[ijtalSi liovi'cveri are to.it the undetrt ones, but 
later imitations in the Lorlnddan style, .\ltln.mgb they are carved with much 
spirit, the chisel of the hurliarian sculpu.w could tun achieve the h!exilii1e gntec 
oftheRomtia acanthus leaf. On the outside we see an attempt to imitiitc the 
Cornice of a classical ptiilirncnt^ but erpnibined with a frieze of various ccilors. 
Tt is a sort ol ui?>s4iic of brick iint.| ^tpitie in imitatirm of tlie lyppicnli enamets of 
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Fig. — Vliil.gcplhEc pILnster nf LIpe CIp^tEm. 
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the barbarian jewels. The kiticr arc also itiutaLcd 
in the re tiers, such as the carved eagle on I he 
church a I Vence which was evidently copied 
from ttieif broi.ichcs (fty- -4-). Some reliefs also 
represent, animals and birds, [>111 the tradiliotial 
rosettes and clustered ornaments of Oriental or¬ 
igin prcdointnaic. 

We know that the Visigoths erected great 
numbers nf churches, nn^iasEerics and |ialaccs 
in Spain,^ but only the ntrgligible remains nf a 
few of ttiese have come down to 11 a (11^- ^43)- 
I'p to twenty years ago the rjnly authentic Visi- 
gothic stionumcnl that was known WT3S the tittle 
eliLjrch of San Juan de Bahe^s near Valladolid. 
An inscHptiun records its dediCtilion by Rec¬ 
ces wi nth (fig. 244). 
i he church was evidciiily an importani one fur the peri'pd in which it was 
ercctcdi for the king had taken pains cornmemomEe its consecnition. !l con¬ 
sists of a nave and two aisles separated by coliiitiEJs and arches, and there is a 
portico in front (hg, 245). The plan of «he present church is somewhat sins pier 
than that td the i>riginal slnioture, for recent excavatious liavc revealed the 
existence of three recesses at the furl her end. 1 hey were like apses except that 
Ehey were st^uare. Hlic two lateral onfrs were really isolated chapels not cuUke 

those i>rthe V^asilica of S. Apollinare in Classe at 
Ravenna which dates frr.»ttl Thetidoiie 5 time, llic 
same arrangement of sepiiriite reciisses flaiiking the 
chancel ts also found in She VisigoShic church of 
PcdrcE in the Nurth of Cifltilhifiia. The capiials 
ef the columns of i^n Juan dc Iknilii'S arc rf the 
same barliarian Ctirlnthhm type that we find in 
France; indeed these scattered Germanic peoples 
possessed tin: same psychology tu a deirrec that 
asEonishes tlie ubserver of their work. Another 
monument that is known to be of Visigothic ori¬ 
gin is the baptistery of San Pedro at larrasa, 
oti the siEe of the ancient iLgara. which was Lhe 
episcopal seal of the Gothic church- The plan 
of the baptistery aE Tarrasa Isa siiuarc% Eitid the 
cenEral pfirtion of the stniclure over the piscina 
is higher ibwii the rt^ntaindcr. “fhe vaitU of this 
part in the centre Is suppruted by eight culuninSn 
the shafts and capitals * f w hich ate noi nnifurm 
(Itg. 14H) and are rudely carved like tliose of 
San Juan de Bahos. An important feature in these 
V'iftigoLhic siruclurcs is the tiorscshoe-arch. We 
find it traced in the plan as well as in the arches 



Fig- 253 , A'ssiKEJthSc pLlHiEer. 
fCHltr^A □/ M CorrffentJ 



Fig- 251.— VlAiKOlllIc cnpitBl. 

Jitirt Psii^Or BAHCELil?^A. 
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Riid wind^jws. Wherever u. curve is rc- 
qiiireilsthis U*rm is employed more fre¬ 
quently timn liie semicircle, Tt ss tmeed 
upon the floor in tile outline of the apse, 
and the arches between the nave and 
the Jrtsies urc of this shape. sec it 
in the windows and doors and in the in¬ 
terlaced ornamentation of the tpiiiSdin^j. 

The presenee of this clement in the 
monuments lof the Visigoths constitutes 
an important problem, for it seems prob- 
aLilc tlkut t]ie Arabs learned i pf this form 
from the ViFignihs and applied it to 
their own strueluresr We have still U\ 
discover whether the horseshoe-arch 
was an indigenous Sfpanish feature, or 
whether the barbarians brought it from 
the Roman pn^vinees of H\sia. They had 
been in contact with these regions where 
it hail been in use from very ancient 
times, [n shurti we w^Ktidcr whether tins 
Oriental type of arch wdiich exceeds die 
scmldrcle w^as the result of early Sent die influences in Sp^iin, or whether the 
Visigoths introduced it with their owm Eastern custotns and styles. If the latter 
la ime, then it is difftcnll to explain tlse fact that none of the barbarian struc¬ 
tures outside of Spain, such as 1 heodoric's buildings at Ravenna, exhibit tivis 
feature wtjich is so thoroughly in keefjing with the naticniid spirit ^pf Spain. 

The fragmenla we have of VisiEidhiC reliefs and other carvings in l^jrjain 
show' that tlicse people crmlinued to employ geometrical inotlvcs, wdieel-like 
designs, cumbinatiurLS of stars and the like. Sonictimes these interwoven designs 
with curious superinipos^Jil lines art* very beautiful. The pilastciu ^sf the Cistern 
at Merida^ for example^ possess an esthotic originality that is extremely Interesl- 
ing. Here the capital k hollowed out of the stone block Instead of its tiCilnlhus 
leaves projecdug beyond the plane of the pilaster.. In the centre of the fust in 
another more slender culmtin which Ls pnrely (mnamcntal (fig. 3go). We also 
find this smaller column carved in relief upon a pilaster tn ^yria; as w'c shall 
see^ the VLslgothic churcb of Spain tnaititaincd relations with the niruiasieries 
of that ciountry w^htch resulted in great sjurttual activity during the Eiftli and 
Six[h Centuries, We see the same small decorative column in a more rudimen¬ 
tary form in a very ancient fust in the church of Vernet. It is jirubably from the 
monastery^ of St. Martin of Canigou or that i>f Cuxa (fig. 

These V’isigt+thie carvings were often employed in the construction of later 
buildings. In Toletlu there are reliefs from the monuments of this period built 
Into the hrtdge.'S and churches. At Cordova the .'\ndis used quantities of archi- 
leetural orniimcnts from Visigothic basilicas in the fai,'ade of the grea.t mosque 
ijf that city. 
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The t^v'i> ccniuHes ’ivhkh inlervened 
Letwet!!! thuir amvjil and the Arnh 
invasiim were employeeJ in 

the ocL-ojiation and Lnyanistiitii>n nf the 
ClJlJnt^>^ Lhj^inninj; with the time uf 
Chindeswinth, h.Avever, we find an ar¬ 
tistic reitaisaance; this hing showed 
a gcnuiTie l^jve Tor cakure, and his cf- 
hirls ill this directhm seem almost mit 
^ d pJaee in the rude periixJ in which he 
Hycd, Ik- seid emissaries iir Rimie jitst 
pk a ainf^lc biNjk, and hi&fiicn ds, 

St- Isidiirus^ ISl Braylii> and Tayo did 
mu ell to aid his efTorts lo reawaken an 
interest in tlie study of Icitcrs and the 
arts, Twri or three books containing 
niinix^turf^s have come down !□ tis from 
the hbrary of the Visig;oihlc cimrt; one 
nf these is the fansims AshVuirnhLLtti 
I’entatcnch with its Ijeautifnl illustra- 
tiikos which was larobably pniduced by irri/^/ar/wM of St, Isidore of.Sevtfle, 
(Plate X\'!L) lliese pictures often occupy an entire pa^je. Only twenty sheets 
liavc been pros^n-ved^ but the antiquity of thr mitnu-'Jcript x^nd its artistic value 
make ii one i>f the mi'iSl ptedouji r^f Western Eurirjie/rhcre is* howeverj a com¬ 
plete Visignt Id c Bible iu the mrmi*stery of Cava which was brought there 
from Spnim It Iiels no dlui^i rat ions, hut it is omamented with ilhiniinated capiuk 
and the crosses and EcometriLal ojseltes lytucal of barbarian jewelry. The abso¬ 
lute lack of mnral paintings in W^estern Europe dating from this [-leriocl is nrk 
proof lliat such did not exist at the time. We have literary references tn frescos 
depicting tfie saute subjects lound in the illuminated manuscripts- fire^ory of 



Pl:g. aaJL LcHnbwfiJ pnrirall hend. 



Fi(t. 350, ^ VIslBothk ck«t fratn the abbev !^alnt ETmtu:. Noli me 
S^J^ottlo^'a iwlliimnl. P^irtst 
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In Ilarceitinai tou, we find \ iiiignthic 
capttaliiiind reliefs in ilje churth nf 
San rublil del CiriujKi (fiyi- 
cailjedral there are capitaltj ifating rn:in) 
the same perajd and a Cff^sa cnr^'ed in re¬ 
lief that resembles Lb use of the treasure 
Ilf ^[onzii <>r I lie pjnes on tlie crrivrns of 
Guarrajcar [bg. ^33)- In one uf the reliefs 
uf La liiitrij^a we see Lhe ibenie id the 
chains of tbr erown ot Keeccs^vicHli. The 
same style extends aUmg ibe coast nf 
XLirdtern Alrica. There is art interesting 
stone at ‘tebessa which Ls very similar t.^ 
tJiC reliefs nt Stin Jiiam de L^ani^St here, 
100, is the small rylindncal column orna- 
nicnlino a fust ( llg^ -54)- 

No scnlpiurcs in the r^nttni friini this 
period nre tip he hmnd in eillicr Spam 
ur France, A sLatne in Snn Juan die Bahais 
that was long believed to be eoutcmpi^ni- 
ry with the consU uclt^ 'n of the cliiitcliT has 
been founil to be only of the Tbirteenth 
IT Fourteentb Century. In Italyi however, 
wc find a few remains of slaiues that date 
fram liie batharian occupatiim. They arc 
to be recognized iiy tlu-ir costumes and 
by the high coifTare of tlse w omen's beads, 
[15 in the |n.'rtrail lieail of AmalustiiiLha iit 
tlie Catutol Museum or tbe one repro¬ 
duced in figure 25 ^ 

\Vc jitill have Jit Spaitu Imwevcr, a 
number of samophigi from the \ isigoLhii: 
periled willl reliefs of the early Christ hoi 
type, rhe style is slid and lifeless, and 
the figures are can i^f in planes and often 
framed in bnrclers crpmpos^d of pamlkl 
lines ffig. - 57 )- A casket fnuti the Ahbcy 

,fSi Evri'UJtir Knrmfitidy ii^ tidlev(;U hy some to the ;>-.fh.d vU™ 

slill SLibjett to br-rbririan [nflucrrcs. CerUiinly s^tac-ol 
this ta-skei have a resemblame (m the miniatures oi the Ashbumlum 


Fltf. 1^-— RvHef friFtll Tobcfl^- Ti^irA. 


N , Lnlcnul h.v.- d™« « mn. ’1;“ 

.h,. in (Ittt.L 0,^n,y ..I T.a.n. n,«t,„„. th,,. .,t .. 

sUilrmt^UMntetMiie Visigoihic kinyiium Uid tuit endure very tung. 
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Miniature in the V'lsiRothic □EBLiu&cripl frcin Spjiin calledl the □ rnliflm t'enTrileaCh. i In Ihe «p- 
CK.-rxcine we^ee Pfidr4li>hin hia elaborate palace, Anaong ihe BUdtiS life sei'efiil tae|;r» 

In Ihe cniddle znne are deplcle4 She Idbnra nf the Hfibccwe* flic atruBlile belwceii ISlt Hebie^Ai- Htitl 
itie tL|t>-ptiiin nnd the Crime Mdaea-To (lie riRht we *ee Mescs in she defiert anci the burrtIriK 
bcsli- — Tft the tower iwie the Hebrews make hrjck»i end Mdks la re«-ntd trora the rK'er-S 
ffiihlioiht'vw ^Wo7fairJ 
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Toufh tellsi us of a in I'laul, the wife itf St. Namaiitiuf^^ aE whose expense 

a Ltiiiipel erected. Hind ^Uu afterwarc! siipefitiietuJeil the work i^f the murJ 
decora Kirs* The th ernes were taken fruTTi the miniSitilrfS iA ^ manusrrEpt in her 
pr>55s^ession. i^ecenily a hnok has been Jsi^ucd by Prnr N^cuss uu ihe |niniatu^c^s uf 
S^innish Ihbles^ whu:1i clearly [>fuves whai we had alreailly iire^aimcdT namelvT 
that the vaiiely of illubtnilions of the Vjsiguthie Hible waa immense, and that 
aiany of their representatic^ns were later ei7]>ied in Ehe Romanesque Lhbles^ which 
(Jive us, almrjst exaetly, the old Spa nigh ietino(Traphy+ riijhtly or wroT3|»Sy inter¬ 
preters ljy t he crniyists. 


— The tjcnruiiik tribes, wbn fipp^ar tci bav-e nriffin^ted la WesKrFi f^Eb^riu, iJ4!<ptH>-' 
cd lA reiDiuku d IE lave for ^oldainLttt'i vfark. ThcEr we try of end gnrtiets cru^El [i»l E lie bfdbit 
idiporEBnt irtifltic product dl the barbarUiu penplefi. In I lie tdinb^ of ilkEir wd|-rbir^ we Ikiij brcHi>cliir» 
■ nil mill# uilarncd wilb uold edcrLLi^ted with gurtielB. A GolliJe rreusore of n ruU|iti>tFl^ cburnCLtr 
tins been fojiadricnr PclrosBri in RumnniH. A collfLctLou of vdtIvE crDwti& hitAU|$ii dIscuverEd 
uenr tiuarrozikr Ln tlie province of Tolodd, Spoin. A n nraber of cliurchea onil ^tllE ctre-' 

werVr jeWclr>' dnUrru Fran thin perlrjil, such ua flee Irea-sure of Miknza which wn.s LqrtjEly I hi? gilt of 
Queen Thetidelindn. Prinriu tbeJrKGtllcmcnE in WcbEern Europe the burburiunN bcid nOHrCldf^ctanil 
viylei qI I heir own. lu Unvennia Thcndoric canatrucLed a pnlure, und his tomb Uial place la COv^ 
tred with M diniFe citrvcd trcmi ii emptu block of unirble-Jn GjiuI Che MeravJiiglap bluU ekhrcliea 
of which wO knee dt^SCrr^ioicS in the litendure of the period ^ eBpeciulty ootEwoithy UkC artiiE 
bia^lficn uf St. binrtin dI Toum. Theoniy .^leruvEnacurL mniiuiiiEntE ttior heveheeii pie^rved,llow' 



sEderiibEfr nunttvr nf them Conrainlni; Ihe hofscshde-nreLcs churncteriBlEc nf fhlfi pedod. TherF 
k|o VrulgEilhlC vCldptkirCs In the fidl lonudn but I wo iUd minuted iSpunish ntaouAcript^ datlhS Imra the 
Vtskgrdhlc CHiCupatUm tiill exIsE. One is the heuutifulJy iiluslruted AiFtihurphaEii FentnieirC^lk, mid 
the OEherl^ Ihe Hkhlb in ihc monaslery dt LaCavn wnlch wbe brought to Itufy frcim bpilin at il 
eeo-early perPHJ. 

EEibllogr-aphyp — B. Sjll.lktr /3/tf nir^i^rmiirTfscfTe Jlifromntnenrii^f StockI icjShIt — J. Kamec].-: 

ASu^fiiifmv tff*M fi-ilhVfT MtiteftfffrrS in Vnuam. ErBunachwcIg. llkUS.- Cj, K^iFiJOstA; flit* Frtih « 

eeschicJtle, WDrzbiifif, liny, — t.^ i.iwntfSKi-iiwiT r Nufidbat^^ der detiisrhen AUb^rtttmui^nfUh'. Bmun' 
Kchwel^ ili60-l}. — Fu, Su!Kfi^i:i,WJHt: frnfiniifiplailerfichE hutisf VAftrer^. BtrllTi, 

O. MoNTtutmi Kudarffi^Jichh'iife Lcipziu, LkOO. - A. Hjiiirr - />i'e Hiin^fn 

fn^dexondere din anr Bf^rlinr ' H. Zim.hehwakmj Varkumiltii^dschn Mitiiiir 

Her I Idj IbllL — F, ue Lastevuie : t'&r/^n^rin, PeriE, HsT7 . A. ue L-miRL CFtrfiMyrn- 

rifmt'rGrin^nnnr, Pniis, 11^4 .-Oimsbesto : U Parin, IWMJ,—V. Lamfe.ftez r Rohea; 

flisinfifi ri(f in AntitiiEciaru espa/lD/cr ew f^r Ma^nid, Mndfid, IttIbSi,—J. Pinu t CACMTALCir: f.'iif- 

tittitec/tifiJ fOfndnicn a Cttiaianf/n. l3nrEEtt>na, IDEKl Jis. — O. OtwrAHnr: Thn MifrhtliirvjF of iiin 

Aslifjfifttiiniti ■Ft'nitlie'aL'H. London. 1 k 8 J. M. Dieolafov ■ ilistciFi^ dfi f'mf tn £MHUFtt^ ef F\irtifLnfi, 
Peris, UU3. — A- Gf^HrZ'MnSEwor fefrsmjt maEdratns.^ Arif fipnAni ife fos iivfOi tX d XK Aludridn 
IftIU.— W, Nr-tisnj I’d* ktifstiftnische ^'^rfl/fcu/irfrf/oji nm die Wffidif’ f'rj/t^rr iit^rfdiisfnds tmddie 
iiliupmiticdf ftfteH-MdletH. Brjnnn IKW. 



Ffj^. 2d7. — DBailel. RelEci on a s^rcbpEiegtis traiu E^EItL. ^^kvillf. 





Fig. m —Irish braocl]«s. &/ DaMff.^ 


CHAPTER Vni 


CHRLiTLlX E!Ei.TIC ART IN IRELANL^. — STdME CHOSSili^. 

C;CJLI>5IInil's WORK. — i^llMAlLRES. 

SURVIVALS OF CELTIC ART IN THE PEASANT ART tlF SCANOINAVIA. 

T he only regions which were out submerged by the tiJircnt of barbunans 
were the islands lo the notthwesi of Europe^ green Ireland and distant 
Iceland, and the cold nurtlicm portton of the Scunduinvian peninsula. Britain 
was occupied by tribes of Angles and Saxons; L>enrnafk and the South of 
Sweden were invaded; indeed, all Western Europe vras overrun by the barba- 
rian peoples. With comparatively slight dialectic variations, Germaji was now 
s 7 >oken from the llaliic to the Visiguthic capital in Spain and ihe Lombard 
provinces in Italy. 

The aboriginal population of Europe was over whelmed by this surging 
mass of Teutons with whom they finally merged. Bni in the Norrthwest the old 
Neolithic ciiUniie w'as little afTected and continued to develop along its own 
lines. Early in die Eifth Century we find in Celtic Ireland a mysterious realm 
where the ancient prehistoric tribes and clnns still held sw'ay. Their warriors, 
like f ingal, visited or fought witlii I lie inliabitants of the frigid volcanic island in 
the far north and crossed the channel to bring aid to the Celtic tribers of Scot¬ 
land w^ho still held the Angles in check. 

This small and isolated Irish nuriou was destined to play an important part 
in the history of European culture^ It preserved and developed the ancient tm- 
dltiuns of an art native to Europe^ the Neolithic art of La Tt^nc. l-ater* Freianfl 
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bcLiunt thi“ asylum ul (hu culture 
nf the early Latin rhurcti, fur which 
the tir&i Ciermauic invatlcrs dis¬ 
played til tie sympathy. In the Sixth 
and Sever til I cntiiries Ireland was 
I he videntiat alieitec uf the 
I huteIlk elsewlsere sfn uppressEd by 
tSie iVigan and Ariiin ChrisitipTi bat- 
liarians. Irish mt^nks \isiled Krance 
which still lay under the hlighl uf 
its Ijliiuclstaincil ^^Icruvinglan kin^s; 
they made Trilgriiuiiy es tu 
where Che lV>pc was virtually a pris- 
uner nf rite Lunihards. Recurninj; 
to their mLinQstcrits in ihe h-iuerald 
IsIpj they brought hack manic- 
SrC■r|p^:s^ iiirludttig the texts tif the 
t hureh Fathers^ to the only spot 
11L Kurope where they could be 
si tidied U[idisturi>ril. Ire kind cun- 
tributed to the (iliris^tian faitJi all the ardni^r of Its roiiiantie spirit and the siti- 
cerity of an unspoiled people. 

NolSiiug ruuld be more beautiful tluin the le^Tcnd nf the coo version this 
nation^ won over by the preachinj^ of St, ralnuk. In llic evangcli^idiun of this 
itnfiressioLiiihle fieople the Saint br' iu!jlii to bear every innmutce that tnight shake 
their faith iit the imcestrpi Druifj ttrligion. Like the DruhL, he went about always 
dressed in white and rude in a carriage drawn |hy white stags, ire .sunmiuned 
them to fjraycr with a bell sent to him by the Rope, ami the new and uuat LiiS- 
trntied sound Exerted an at most hypnotic inhucnce ufiun this susceptible nation. 
In vain did the Druids vie with the Saint in proots and miradcs; the day finally 
came when the king and peiiplt assembled and accepted Christianity. The 
eonseipient fleveto|.inient ormnnastic Jifr in Ireland was extraihrdinarv. In the 
ftTtiiF' valleys uf the island we scilE find ti^e ruins of these rnonastcrics sur¬ 
rounded by stone erosst^s, heil-piWTrs and the remains uf the low ^cructures 
which lay nbnut them. The monks, who at tirst fullimed older rules, later be¬ 
came bencdictlnes, for this was tltcn the i.ij:ily religious order of the \\’estern 
Churcli; indeed, one ut the principal motives Impelling Ihcni to make pilgn'm- 
nges Ui Italy was their desire to vsMt the tomb uf SL Benrdiclp the founder of 
I heir order, in the muTim^icry of Montc^Cassinu near Napk-i, I fie Irish cloisters 
always kept in ttPiich with Moniivl. afisinu, and wdten the p^rincipal irioiiastcry 
of tlie order was sacked hy hari^ariiina tir pillaged by Saracens, the Irislt tntmks 
fell heir to the cUis^it^al hcriiage of thtr great Italian convent wfuch they piously 
hoped to restore when mure peut^ful times sinluld permit. 

In the siditude of their northern island these Benedictine monks culiivateil 
Greek and l-adn scholarsftiii, Far Irom the old centres, they cxpounJiHt the 
books the fathers and classical writers during those years when few besides 



Fin — Tnu'crii an(f crn&scB of Clonauicnaiso. 
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tberEsi^elvEs were interested in sucli 



inatLEjrs. At a time when it was rarn 
tLi iind tit t!le court tjf llie 1‘ranks 
anyone wtio catild reflii nr write^ the 
Venerable Eede, althnugh An§j]i>- 
Saxon, w'as compHing tlie knowl- 
rdi'e fal' I lie andetit ^vorleJ, including 
thni ofgraniTTiar^ music ami rhei:i>ri& 

Sn it 35 nriL i*\ be wondered al tbal 
the Irish iiurnks were squnnrmeii to 
the court Bsf Viiarlcmagne lo aid in 
tlie rest lira lion of civili^Etninn in 
Western turujic whicE] had Ean- 
fjuished for fwo ceaturias amid the 
inviisions of new ^^lermanie tribes 
ami di unestic wars. All this jsimjxjr^ 
titnl ti;» the history' uf art, ior tiiese 
monks brouj^ltt it only their bociks 
and scientific uttainTnents, but ais^i 
their rnmantic tastes and ortginul 
artistic styles-FidihfnI citstoijianfi uf 
a sacred charge, they preserv ed tuid 
aildcd to thdr kfn>W']cdye Ejf letters 
and philosophy; but in matters 
rein'd ing ti> art I heir Celtic gen S as 
ncveir lost a rerlaiti feeliti;^ wliich 
was diametrically opposed ifi the 
classical spirit of Koitie* aliliongb 
they were the guardians of its in¬ 
heritance. The study of Irish art, 
therefore, is vital, for it crmtribaitcd 
greatly to tliat movenicnt known Pi^r.^.-CrDMandt^w-er al Wkkluw. Siri-Msii, 
Bs the Carolingian renaissance^ Tiic 

latter^ in its turn, toay be said to be the paint uf dcparlarc of lhat great French 
civiL/.adi in so pow'trfal in Hurojie dunng rnciSiaeval timrs. 

Essentially Irish art is nothing nioje than the ccmtinuation amJ development 
o| that prehistoric Nctilitliic eulttire native to liurope and known as that uf 1 ji 
T une. As we have already noted, its hcsi studied centre was hi the loculity of 
this name near Lake Xcuchatch But it extended thtrnighr^LU L 1 i^^pt■ during the 
later prehistorii: pcrrioil at a rime when the use of Hint implements wms accom- 
jianicd by ihat of metal arliclcs^ chiefly broii#e^ As a matter of fact, the art of 
Iji Ttnc was that of the primitive European peoples whom the an dent histo¬ 
rians iiesignated as C elts, a lerm which we continue lu employ, ahhoiigb we 
are igni.uaijt uf its precise meaningr These Cclt.s were tung in ciuitact with the 
Greek colony at llarsdncs; the Gauls Inul Eiesii^ed kume in the Fimrth Cen¬ 
tury' and iater^ under the leaders]ii^k iif l^rfnnlis, tlies' invaded Greecr &ml 
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plundered and burned the sanCEuary yf 
Delpld- This would aecuunt for the pal- 
fueites and meanders derived from Hel¬ 
lenic sources which we find in the deco¬ 
rations of Tunc. 

Still latcr^ when all Western Kunipe 
was divided int^j Roman provinets, the 
Cel lie art of La Tenc became altered al¬ 
most beyemd recognition. Only in Scotland 
and Ireland, wliieh lay beyond the Trontiers 
uf the Empire, did the Iraditicjtis of 

this nnciciit prcliUtoric art persist Oesar 
had [fccasjon to iNhserve the Celts in the 
course of his Gallic wars and came to 
know ihv.Tu well He describes ihoir roman¬ 
tic character^ the Euysteriotis rites of the 
Druids carried on in groves by the light 
of the moun^ their sacred oaks and ven¬ 
erated stones. Their mfinumciiEs were still 
the- great stones set up on end* and tlte 
stone circles. 

This culture lasted in Ireland tintU 
the cr.mversion of that cruttnry to Lhris- 
tianity. All the candor and faith uf ilidr 
ingenuous nature was displayed in their 
acceptance of the new doctrines* but In 
spite of their enthusiasm tliey could not 
entirely lose the old tastes so deeply im¬ 
planted within them. The Irish itn.mas- 
ttries were set within a circular cnch^- 


sure constructed of grr^at stones hkc the 
FiR. 2S1. - CefUc crowt at Drumcliffp. err m Ecchs surrouiiding th e preh istorie rh >l- 

mens. Within the enclosure was the mon¬ 
astery' itself ^ith the church close by. In front of the lioor they erected cy¬ 
lindrical towers wludi the old chronicles call a or house of the bells 

ffigs, ^50 and J6c>, and Plate XVJIl)+ 

Most of these Jrish monasteries are now in mins, and sume of ihcm have 
entirely disappeared, but many of the cylindrical t^swers are still standing. There 
arc m^ire than a hundred of themp and they are unmisbikable. They are slightly 
conical In fonn, and their small wlndow^s suggebl that they w'ere used nut only 
as hclfriest but aLso as places of refuge for the monks. "I hey may liave sen’ed as 
retreats fiir fugidves fr^im justice who sought asylum under the prutection of 
the monastery* Nearby we usually find the soH:alled upright standing err^sses. 
They are of stone and are scl upon a krge base which Is ornamented with 
interlaced designs and oilier scuiptares. These Irish crosses are evidently very 
ancient. In the history of the tnissiun of ^it. Patrick we reatl that the &itit was 


H. of A.-Vpll. 
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Celflc towtt Hrtd Litiss. Cimmumoist. tMW^Nn. 
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;iCCiisEomed to viait a [arye 
number of them each dlay^ 
and they appear lo have 
been set both wJtliin and 
witlioiiL the circular eticlo- 
siires of the monasteries^ 
each o[ them being dediiza- 
ted to a ditTcrent saint. Their 
nrjtieeabie abundance rather 
suggests the idea that they 
were a condnuatinn m t!hris- 



Fir, asa. —Celtic bro-c>EhcB. of Duttlm,) 



tian form cf the old wor¬ 
ship, and that the Cclcie tendency toward stone-worship was slow^ to disappear. 

Most important to the history of art is the fact that they are practically 
covered with reljcf-darvlngs in w'hich we see a later devehjpmcnt of the intcr- 
lactng kni:)twrjrk designs of the art of La Tt-ne. Si imetimcs these reliefs on the 
Irish cfosaes represent Bibliotl scenea* but for the must part they consist of 
these complicated fattems {figs. 259, ^60 and 2O1). The actual forttl of the cross 
is of unosnai beauty; its tali slender support and the small central cross enclosed 
within a circle often produce an effect of extreme eleganee. These crosses arc 
found not only In lreland+ but a number have been preserved in England, tlic 
Tsle of Man and Scotland 
Bbi w'ell, a testimuny to the 
spiritual influence ui the 
Irish menks in Great Brit¬ 
ain. The saints of the Irish 
church founded colunies in 
niany parts ijf Europe, and 
it was natural that their 
hrst missions sluinild have 
been to the iieighbiiring Is¬ 
land. The Abbeys of Jarrow 
and Umlisfamc were the 
principal centres nf this 
Irish f>ro[)aganda in Great 
BritainH In the consciimsness 
of their supcHorilytthe Irish 
monks zealously extended 
riiesr missionary labi.mrs^ 
for both science nnd Bib¬ 
lical kniJW'ledne^ neglected 
placwdiere in Europe, had 
found a refuge in I reland, anti 
the monasteries Dnrmw 
and Armagh were the only 
real Occidental uni^ ersitics aa. - Bmodies from Ardagti. of DaififnJ 
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at thi^ time. All the 
energy fif Chrii^tLansty \n'as 
cMn cent Hi ted In ilie 
and Ehe( fmrcli itself hjukcd 
upon IreNiiul as the holy 
cen trt 11 f t b e fait 11, T his 
movement on the part of 
Irtsfi TiiOTiks In ilie time of 
t'hQrlcmagTic musE have ex^ 
tended ihroiif^houi Western 
Ivurope. We shall note the 
important part p1iiye<l hy 
the monasteries of St. Gall 
in Sw'itiicrlnnd^ Bob b io In 
Italy anti Fnlda On the 
Rhine^ (Eie ihree cen¬ 

tres of Irisli cnllitre on the 
(_oii tine tit. 

Mure rmprtrEart than 
the architecture uf Eltese 
cloisters of which little re- 
maiiis in Trcland cxeept thq 
towers anti llie ot>ri|;$!lt standing LTasBes^ Celtic Christian art is to be slxiElied 
chiefly in their gijUlsmith'K W'i.'Fk and the miniatures of their manuscripts. The 
tliust f^reciou^ examples of ihe former that have enme down to us plainly reveal 
a marked predilection for the ancient ait of Time. The very shape of their 
fibulae, or brooches, Ls characterLslii? of the- tM?rriod of tliift art, for they cousist 
of a dreiibr ring criiiisrd by the pin itself. 

Stime of thrsi? Iri^h fibnlac ajjpear tu be very' ancienl. The ornamentation 
of these is not comjiused of frets, but rather id the scroll-w'ork <;o lyfiical of (he 
(hI Tone art (fig. of them date from pagan times, prior tn the cun- 

versfon of Irekntl to L hrisdanity^ Tire tddest arc usually of hrtmzeand are orna¬ 
mented with the enamels and incrustations of CEifnl employed by the prehistoric 
peoples rif F-urope. I-ator, hf?wevert the circular ring was widened nn one side, 
forming a surface on which were in.scritied the nn.ist cf implicated decf if alive 
patterns imaginable 35^ and 25 ]). 

these hrooclics were used tn fasten their mantles, as we see from the 
figures represented in the relicf-canings and miii]aLures+ ^omc w^ere of exag¬ 
gerated size, as much as a font and a half iii diameter, and laws were caacicd 
rorhidding the end the lor^c (lin to pruject too far heyorid the body uf the 
wearer. 

The most Beautiful is ifie so-called Tara Br4.Mjch- It was disciiVcred In rli^ri 
and is now in the ttiuseum uf the Royal Irish Academy at l>ahlin (fig. 264), ft b 
of hfon/e, but is embellished witfi g'ltd plates which are ornamented with inter¬ 
laced designs, enamels and pieces of corah The re production Ls inailorjuatr- Uf 
convey aq idea of the beauty of this masterpiece of the goldsmith’s art, file 
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Fij?. S05, — BrcwjclifrS- irom C avun Jind KiSlBirc ry. (Mnseiim of DuM/tJ 



Style ii( the i:^^|la^leTltatJr^Il roftespyniJ^ Im that nf the miniatures of the manu¬ 
scripts I lf the Seventh Lentury^ 

In fiffnrp 2f>5 we see two eharmin^ Lrorjehes LcL.inging to the musenni at 
Hublin. One was discovered nenr Gavanj its annular disk is divided luta tiiree 
parts which form two humaTi heads. The other is the largest of all the Irish 
libuiae and was found neat KiilamtT'v in 

hut the art of the tlhristian gfddsmitlis of Iretand was Tn>l conHned to per¬ 
sonal jewels. Indeed^ it 
seems tn have been em- 
ployed chuEh iiithe man- 
ufactiire uf dliial objects. 

The riclmess of the Tara 
hrrioeh is rivaled by the 
I am I ms chalice fUscov- 
tn Ardagh in iliciS 
and now in the Dublin 
Museiim ([iy. mS), The 
form nf the vessel, the 
lelters nf its Inscription 
and she two handles so 
characteristic of early 
clitirch plate place it in 
the N'intli Century, The 

variety of Us interlacing Fia-I^BP -Thc Ardaj^h Chahee. 
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Fig. SET—Rq^liquary ot St. PatriCk^E Bell tfFPcel. 
{Mfijctim d/ Dabfin.} 


knpJtwurk designs is 
marvelous, and i\w 
grate and elegance 
displayed in the out¬ 
lines of its bands and 
mtdalliipns make it 
one of the most exqui¬ 
site fijet-es of metul- 
work ever exeeoted 
in any period of the 
world's liislory, 

Next tt^ the Tani 
Bmoch and the Ar- 
dftgh Clialice, the 
most important ex- 
ample of Irish gold- 
smithy's work is the 
siher-gdl case which 
now sL'n.cs as ei reli¬ 
quary for I he fatiHiits 
St. J"atricks Itetl, al- 
thiiugh it is not as an¬ 
cient &s the ulhm. 
L-pun its face arc four 
ixknels ornamented 
with interlaced de¬ 
signs and combined 
with mediilUems (fig¬ 
ure 167), ^vhilc the 
back is decitraled with 
□ j^attern cumfiosed 


of Greek crosses {fig. ifiSj. Around It runs an inscriptiiin containing rptinests 
for prayers for King Doitinah who i-krUercd it niadet the bishop whifc suc¬ 
ceeded Patrick in the diocese of Artnagik^ for (lie keeper tJie bell and for 
Gudulig^ liis son, wlini executed the work. The most mterestinE feature of rhiii 
pictre is the ornament which served as a himdic. Here, among the interlaced 
designs typiral of l,a Ti' ne art, we find dnkgim-heads in the barbariari, or rtuher 
Seandinav'iant style. The inscrtpftnn (txes she date of the bell, f-jr King Thunnal 
O'Ulchlaim reigned from luKfc to 1 and the Itishop of Atmagh, whusename 
also appears in the irtscrijdii m^, officiated from KXkt to i toy- I he reliquary, there- 
f‘.«re, dates from the end of the Eleventh Century. It was preserved in the an¬ 
cestral home the xMuLliolland family until ah<jut thirty years ago, w^hen it wms 
acquired by the lbj\aJ Irish Academy for its museum of science atul art. The 
case [Still Cimtuins the ^‘Itell of SL Patrick/' a simfale brnnze hand-bell nf no ar¬ 
tistic interest and valuable only as a relic of the Saint and a tnemento of his 


famous mission. 
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An<jther S|jecEiiieii 
of Celtic tb^s 

work is the crnss from 
the Abbey CoT1g^ 
now in the Dublin Mu- 
seim ( 5 g. 2r>9% This, 
too^ can be tinted by 
the inscrtpiioTi it bears. 

It is really a reliquary, 
for it cuntaltied a frag¬ 
ment of Uie True Cross 
which had beeti sent 
by the Pope abiiut the 
year i I2j, The inscrip- 
tii:m coti.sists of a aup- 
pttcalTon for the king 
of Ireland, for a certain 
bishop of C>:>niiatjght 
and finally for the gold¬ 
smith whn did the 
work. On its face the 
arms of the cross are di- 
vided inti> panels orna- 
mented with the same 
characteristic knutwnrk 
patiem and in the oen^ 
tre Ls to be seen the 
aiedalliun wliich con¬ 
tained the relie. The re¬ 
verse side i^f the crtjss, 
as we may see in the 
reproductiijin ^iven in the figure 2ftg, is entirely covered by an iminterrupted 
design of a similar character. 

A tnascerpiece of Irish art which dates from a more recent r^t*rSinJ Ls the 
crozier \}( the Ahlmt of LlruDmacinnse. After the community was dissolved* it 
passt^d through various hands and was ftnaJly added to the handsome collection 
of (Jcltic gi.ddsmith's wtjrk irt the Dublin Museum [fig. 2yo). This ert^ner is sur¬ 
mounted by a sort of crest consisting of a series of animals pursuing one an¬ 
other ^ and at the end of the crook is Lhc mitered figure of an abbot. 

Such representatiuns of figures are somcw'hat rare in Lei tic art+ and when 
they do occur, their lanky oudines give them rather the air of an aftectalion in 
the w'urk of these artists who were able lo combine scrolls and other linear 
designs with such con-summate skUL In the same manner the figures of ihe apos¬ 
tles and the scenes from the Gospels represented on the upright standiag crosses 
show lack of propLPrtion and tixtreme poverty" of form. 

The same Ls iruc of their goldsmith^s w'ork, und we cannot Init conclude 

iitat q^lfr or akt- — v, pt; — 12, 












J7S 


mSTOItV OF ART 


that theardsansofChristiim Irdand, 
feeling a certain disdain for natural 
fo rm Si (ieliberately sinipJtfied and 
Cimvuntionalizeil tliem in order to 
prod Lice (be cfl'cct they desired. 
As an example of tills, we repro¬ 
duce the cover of a casket made tu 
contain a copy of tJie Gosfjds be- 
[onj^ia^ Ui the Abbey of rtevenish^ 
miw In the Dublin Museum (fig¬ 
ure 2 ^ 1 ), A^^ inseripLion containing 
the name of the abbint who had It 
made places ( he date of this piece 
between loot and lOi^/rhc figures 
of the fpui* Evangelists occupying 
the [>ands between the arms of the 
cross ate nutlint^ after the manner 
of the miniatures in the manuscripts. 
\Vc (observe t he same cotivetition- 
alii^ation in another plate which 
doubtless ornamented the cover of 
a book (iig, 272). The exaggemiecl 
bell-sliaj.K;d tunic of the Saviour 
fastened by three large brooches 
was dcmblkss covered vikk Inler- 
Iflced |iatterns as were those of the twm cherubs and the two saints Ijelow. 

The portable ritual objects of metal were uiiqucs don ably the principal ve¬ 
hicle for rhe spread tift eUic artistic fnrms un the 1 Untinent, especially in the 
Irish monastic CMlonies which were established throughout \S'cstcm Europe^ as 
we have already noted. P^ issibSy another effective means for the disseininatliin 
tif these iiUerladng knutw'Mrk designs of Celtic art w^as the manuscripts, 'llicse 
Irish monks who had cfinipilrd ncnrly all the a\iiilablc kmiwlcdge of the trlos- 
sical and Chru^tian wt^rld were inspireif by a Eove for honks that was rare at 
that period^ and much '^f their activity consisted in the ilhimlniLtion of new 
ci>pi<^s of manusciifLts and the emhellishmcnt nf their texts with niiniaturcs. 
These biiiiks w ere carrfctl in the monasteries nf Italy and Germany, where they 
probably formed the nucleus of the libraries of ll' !t>ljiip, Fulda and Jit. Galh the 
tiiree mosi famous manuscript C(>llections in the raroJmgian period. 

The monks of IrehimJ must have bvgun to devote themselves to the art of 
i-alJigraphy at a very early period. 11 ie wildest ( 'eltic codex that is ornamenteil 
with miniatures is believed to be the one in the eoilection of Trinity Colltige:, It 
is known as the lk»t>k ofDurrow^ and came from the nnmastery of St. f^jluiuba- 
nns^ Ti dates from the .Snventli Century^ and W'c arc strongly reminded by it of 
til cart of r^i Ty-tie, for interlacctl designs adorn the capitals and tite margins of 
the pages (fig, 27^^ 

The Ikpf/k of LIndisfame js another famous example of Irish tedesiastical 
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j!Tt. Hie mariu5cri[»t was copied hy 
Ilaclfriihfc ArciibishLip of rJmlisfamc, 
between the years fjoS and J 2 i ;ind 
is ri>w In Dublin, although Ll is 
from a famous Irish monaslery^ in 
Kn^taud. TEic Jkj^>k of Keds is the 
best executed this fR'riod. Us 
capilals arc also richly illuminated 
witli typical Celtic designs,, and its 
miniatures often hll entire pages. 
The figures of these Lei tic minia¬ 
tures. like iliose nn the upright 
standing crosses^ are badly propor- 
liuneil. Their short bodies and long 
necks almost give them the appear- 
cmoe of latvae. (Plate XIX.) 

The decofations rd’ the minia¬ 
tures of the ik>ok of L>uttow disjilay 
the ended and twisted shnjjcswhleh 
arehaeohagists call ^^ilie trumpet 
spiral Mrnamenl/* and w hicli ate 
characteristic of the art of La Tone. 
LattT, this type of ornament beenme 
more regular and took the form of 
symmetrical interlaced de¬ 
signs. It is evident that when 
it tame in contact with the 
Rcmtanbed European wr^rldt 
the ancient t cltie art began 
t\Y acquire a feeling f«'r sym- 
metryj and their [^ttern^ w‘erc 
grad ually ted need to a simple 
pattern consisting of intcr- 
secitons of |iaralLel lines, not 
unlike the plaits of a IjasUelr 
Already in the Fourth L entu- 
ry-t Roman art began to show 
a cerlain predilectiun frjr 
com hi II at ions of geometrical 
forms in mosaics and sculp¬ 
tures. 'fhe byzantines mh ipted 
this feature tvith enihu.sia_sni, 
so when the Irish monks ar¬ 
rived in Italvp a bnd already 
influenced by liyamtine tend¬ 
encies, they found there an 


Fjj-. L^r “The Creiler id Clcutmacnolser 
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Ft^. 579L —Bronze pSatcB icitendtd 
fur the cover of an evdnffe] bstaiT- 
fMuseum QfPuMfrr.j 


art v^hich was much more comprehensi¬ 
ble to ihem than the classical Riiman art. 
Here were interlaced designs, althouirh 
they were mote geometrical in character 
than those nf iheir *^\h:n art, that cif La 
T^ne, From lliis time on, the ntd Celtic 
art bC|fim to lose its characteristic curved 
and twisted fomis atii] adapted patterns 
rf:!scmblTng those nf the interwoven splints 
of a baskeu AH lids ts railicr itiijsfirtant, 
for there has been more or less discussion 
as to the possible nriirin of this late RoniaEi 
tendency, and it has been ascribed to the 
geometrical decorative art of La Tcme, 
As a matter of fact^ it was the Celtic art 
which came under Low Latin influences 
in the early Middle Ages. 

In the course of its spread^ Celtic 
art would naturally be afiected by thut 
nf the bnrfjjrian peoples among wbinn 
the Irish monks established their culi>- 
nies. The latter, which was the most 




powerful and nearest artistic inllucnce 
with which they came in contact, could not hat have its effect tiptjn the purely 

ger^metrical interlaced patterns of the Celts. As 
**lready noted* the Germanic peoples did 
.1^^ t(ii die Celts; they loved to end 
MPiP-4MK^-j«-s in zoi>mMrpbic fi>rms and convert 
geometridal designs into serpent budics and tw’isl- 
ed dragon 

This new tendency w'as introduced intcii Ireland 
by Scandinavian invaders^ Norwegian and 
rtanish sca-rovers called Vikings, w hn freEjuently 
landed on the shores id Ireland. The clash lie- 
tw'CCrt these rw'o opposing forces^ the Irish monks 
wlio were civtlif^ers and the warlike Northmen, rc^ 
suited in a combination of their styEcs. Germanic 
art Ijecamc permeated vvith tCeltic interlaced de- 
signsj while Celtic art frequently adopted ihc cor¬ 
namental serpent heads and dragons wdth open 
jaws. The marginal ornaments of the manuscripts 
often end in such lealures, and they w^cre the mr>re 
readily imitated Eiy the German copyisLs who had 
never lost their propensity for /tM.nnorphic decora-^ 


Fig. 373- - lllymlniitcd capltst 
from the Bflnt a^ Dttffow- 


tions. bcaiitlinavian arlj im the oilier hand, appro- 
j>riatei1 the Celtic Intpnvnvpn patterns. A S(hi"4 
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Jim irmpUjying ibis cimibir^tion of Yemenis stiEl exiais Ea * rjr\vayani^ ^ ^ ^ 

Th^ wuocicii architirctuie - f tht■s^r c ^untries furnished w-n'd-darvcrs \\r a 
pf>rLumty i'^ i tet:i>raic U;eir p^neb ttHth the mofit Lc-rnplirated line f estj^s tnia^ 
nahle.SiHmc - if the do -it and window liman^ented witli die sanvL-jiro ^ 

of inter laced designs arc preserved hi the tnusL-ums of lk.Tgen and ristianias 
thei^e have been taken from pcatfands homes arul sinah rural churches- mail ^ 
ncnL among Ihe painted wooden relief rarvings fr»r vfi hieh these pcnp e \^ere 
famous were the Cfldiratecl Viking ships which spread terrerr ah ng every Euro¬ 
pean coast- Their pUindering eJtjjedi- 
th ms extended iip the Seine as far as 
I'aris; UteraUy riding ihe seas^ they 
sacked the coasts nrCirdicia rind even 
attacked Lisbon and Seville, The 
Moorish citroniclcs lif t5|.iain I'lirnish 
us with detailed accuonts of their ter¬ 
ror inspiring raids Into Andalusia. 

St, Olaf, the famuns NVirthman 7 >Erate^ 
lurned back at the ancient Roman 
monuinent and statue that stotjd at 
the riibrs of Hercules near tiadLz, 
marking tlic straits which the super¬ 
stitious Imliefs id' the time considered 
impassable, but later, the Kumians 
made espediihons tn the lialearic Is¬ 
lands and even captured llarbastro, 

(lie prinei;ial fortress on the Mothrish 

Fn.ml ier i >f Aragi m. 

The iking leaders were buried 
in their magnificent gallcys» two ^'F 
w'hlch have been ^outn.l in an excellent 
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slalt: ipI i^resiera'lltiun and art: jimw in the Museum fpf ( hmtbtiia. The pniws end 
in Riianj^e intertwined monsters, and the strijis alimg rhe gunwales as well as 
the ijrnamenlis of the gangways are deei prated in a manner ilkhi js imce fan^ 
Lastic and heautiful ^’74 and -75)+ 

VSMien they tell in fnrcigri lands^ the Viking ehiefrainii were iitiip.^Eeiitaiii^usly 
Liiiried with their arms and jewels. A number \'iking tumnli discovered in 
Utiglaud liave yielded lifrujches, earntigsand the l^npnzc mcdalliQns that einl>el- 
lished itietr shields and 3 breastplates (fig, ^70). 

[t is espeeinily interesting lo nute that among the pmscinis of Scandinavia 
there still an -^ri wliich remiitds liS of the two cultures which maybe Siiid 

to lie genuinely EuRj^ican, the prehistoric art of La Tene vvincti continued tn 
develop in I rebind in historical timea, ami Ehai of the Germanic pcuples which 
w'as superimposed upon it and wtis linally merged with it. in the riex( chapter 
we shah obscne the reaction <>f these tw~o elements to t]ie inlbience of the 
Roman f'^rms in tliedme of Chaitomagnc, 


iSnmmftrv. — Ireland, wiEiCh iTm<ainciiS natuidc^of Tbi: ans invaded by tbo GennaEijcIrib^^ 
tiiiuEd t£» devatap withaiii intEmipHan tbr ancLCJit European art caJlEd ibtt of Lfl Tene. Tills 
style ia characteri£{:d b;h' its Enterlared ornauiEnta and. acralli-WQrk, ccimbmad y^lEh tlie nEmL'KS.E 
freadojiL of th^s Lmagination. Upon tboJr ronveraion to ChrLstianityr tbe of Ireiotid applied 

rliair loiiR estB bJ LsiheU tachriLque to tbE fBahionini; rjf pcraunal Jew'Bls atii) HtHAl obl^Ctd, tile S^tyle of 
Hrhldlt La charaotBriiitib of this people. Tbe fin^t of llieBe Are the Taru bTEKH;li.r tbe f?ilip4dr]f‘ called 
tbe^hriiieoriiuPatnck'AHelfi and the Crnss of CnuB, In reprodudEK liuman hflureSn btjwever, 
rba IrisJi nrii'itR dtaplAy an ineprirtide whhcli a]4»ostjiURM^ts « certain conteftipt. This ii Erueholli 
of tbeir niEtaJ-worli and of the mijuaturcA w iib whicb Etieir maEmscripis afc eoibemslied. The Intier 
are BtsueveE^utsEiln the style cJiaracteristie of their Hrl. the ouMStEmditiii leu lure df wlikti is tlit 
interlacing knoLwork dEstuna already irkanlEoiaed. 1 be Irisih ntijok^ eojoyed 4 ^lltlu 3 t n CObiplete 
monopoly of the ABcrEd and profane kihowledge of thm ii^rJod, for Ike diosemlnutiEm of wliich tlley 
lutef OHtablIjiked rclJgiokiB CGdoniea in rnany parts of EuropE. Tlmlr niofiastEfieH in ItAly nrlid fJer- 
TTiEiny becBiTie centres trom whicb tldn Celtic Cbfistliio bjI. was apt sad IhronHjhiJUt t]ie ConElnentr 
and their styles and fanns cveti t}ecBnie popular in the lands wbere claaaica! art had formerly 
flou ribbed. 

BlbllDRrapby. — M-nta. StokHb^ CkrUiiaft An ftt /r^lt^rrd, Lbadon, ItKH. It. K, J. Allen? 
CrfffC Arr fn Putsm anri C^rfs/rrtri i'imes, hotiEton, lUu. — Abwktkoso: der Htifritf 

in fJruiiiiiriif.tfTrTfi'fT ttmi Stlernwri trniEstallobS, Stutis^rt, ii)i^i.-ij- Pi-.t-aLh: ^ifchsinsik^tf 

AfCfflitCiifre uf in tfti* IfwuAiun, Uublli, 1HI5_ ■ J. Anoeuson: S^nt- 

Iftnrf in Farfn Cnfislian Ttntr ^, Edlaburuli, 1^1, - lWauu. SToioia: Tfief J-ififii l^ross£3 of Castid- 
timi fytifftnPr LoEulon, Ikfifc,—IL O^neiix : Fine Alia of Aficienf Iroland. S. Miru-Ei' iJiff 
Ti^trot-ftfimtnffiii XQrdf^ (tierraan tranBlallon by Mlbtdbi'), Hambuii;, lfsSL-“P. M. C. Kfu^coj^: 
Mnti^ (tiOT- — H. Cctp^v : Gnlde to the Csliic AnlinniFFS of rhp Vhrjsilajt Pe^^ad^ prvuerped 

iti the Naiionai Museuntr Ilublln, liiid e^L^ ItUO. - L T. Cjilbeht : FncsimiieE of Xatfaoai Mnnu- 
^cn'fiHS Puhlia. ISt4rS.—A. Stu-ivjLNJ The itooF of Fefis, I SH. I. O, Wistw'ooo r .WWer- 

iureS ithd of An^ioSajron and Irish Mannacrif^tift Lorulont fWW. ^ S. K. hL Rmis- 

ifoK: C^tic ffliiminufiee An ^ri the Goapet hooks of Darroitw UfiilisforTte and Keiis. I1)W. 

^maslr — i- A. HnaaL^MT ■ IHtifidnaieit MamiAcnpiaf 2nil cd., London. 11112. 

Pcrfidkiilmh—yo«f?!uf of the hoffai tif Aationaries of Ireland, Dubllnn - CdUidtH'-. 



FiR. 27fl, — ScandinaviBn brooch. (hrUfsh Atuieum.l 


FiSf. — Inttrkif tiff Uie pnlace cliapc.! of ASi-lihCtlaptllt wfcllH \H mtwJpm miosalc-ii. 


CHAPTER IX 


LAliOUISGIAK AkI. —LlLAKLEAlAt^KE'S HUHLrtST-S AT AIX-T.A-CIIAPITIXT, 

THE bENEEHLa iNTE JlONAiblEklES. — T HE MAtiaSJ kl CDMAaXI OK l.fJ^aTUFtDT. 
CAMilLISirlAPi AkT VXUKIL CIEAHOiMAfiNt's SL'tiLJLSSOkS^^^—MJ iTJEKS ASET >1INTATTBFJ5. 



LL tliaL Wtmiffrn Kur^ipe hnrj r^:tHincd uf its cl^isxical iradiiinnSs whatever 


X \ rf^mnin^Ej of Itit art which the GemaDic |jeLi|;jlcs hud Ijrijught rrEpJti their 
hiTmes on the steppes^ aiul tint artistic pritit’i|ites uf the Celts which had been 
|^^es^_TVcd by the Irish Clnifchp wrcrc now to bt- finintl at tlie court ui Charle¬ 
magne, the ^reat prtimoicr ut the culture of the Middle Ages. Wc may consiiler 
llii£ period the turning-pciint of Kiir\ipi!an civiU^atlo]i which firotii now ou began 
hj improve^ and it h inttrttsdag to iiHtc the various ck merit & which cimlribuUtl 
so its Siirmatiim. As it ha|Ef>cnedp the Kui|seror, his baroiiSi court dignitaries, 
firelates and the ivihi-f uutstanding rigtartrs of ilie new Cm pi re. were fur the most 
part of Irernianie origin, ilafiy of thenT were barbaritins, h Is truL% hut they 
were not wLthrnit a curii*iJS arlmmiure fjf classical culture. Ukc Tlicudtmic and 
Chirulaswinth, she King of the Crunks was a ItarhariELn chieftaiu, and althougli, 
like the otIters, he strove to rid himself of his Gcmianic traits, yet dt heart hr 
was always a Teotopi warrii^r desirous of asst md at lag the ancient civil l/ation 
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which tse recjgniaeJ as a 
suiierior culture. 

Political cundjttnnii i>f 
the titne, and espedally liie 
ticsixe fA lire Pope ti 1 enlist 
in his cause an open-heart¬ 
ed champion who would 
defend 11 sc Church from the 
attacks of the other bar¬ 
barian pciiplesj made this 
youDfr Frankish monarch 
the most jjrofnincnt figure 
Fill. Elevation of tHepBtace cha^L at Ati-ta^iiapgne. in Western Hurope and at¬ 
tracted to his court the best 
elements of the ecclesiastical organizntion, the inheritors of the old culture of 
the Stale Church <if Rome. Italy WniS cjxhausted; R'^me, but the phantnju of 
its furnier greatness^ and the t-thcr provinces of the West w^rc powerless to 
hear the torch which was to illuminate the world. Northern Africa and Sf^sEn 
had fallen intu the hand.s of the Saracens, and only a few 4jf tlic Spanish bishcips 
of the V-lsigothie Church remained who, like Thcodiilf, Imd lied to Charlemagne 
for protection. UltEe was to be expected from Germany, and the Emperor sum- 
Tuaned to his court the missiffinaries from Ireland^ who alone had preserved a 
love for science and retained a suflicient knowledge of sacred litcmtuxc, to be 
the schocalniastera of the second Kiunan Empire. Tiie most famous of Char- 




leniagnc's ministers and the real inspirer of the educational reformatjoo and 
much of the artistic initiative of this period was an Irish monk named Atcnin 
of VorlL. Mis correspondence with the Emperor Is still a testimony the great 
effiirts made by these two men to restore riviliitatton in the West. ThdxIuEf 
a Visigodi, Alcuin a Celt, and Em hard and Angilbert, two other of the 
Emperur’s coundllors, were Germans. We sec the court of Ctutrlerasigne, like 

that of the Roman Empire, 
transformed into an inter¬ 
national organizalioii, anti 
the art of the period pos^ 
sessed the same idiaracter; 
it the combined pojd- 
nct of a number of very 
different sehi MjJs^ 

The most important 
architectural achievcmt-iit 
ruf Charlemagne, a building 
that stiil remains nvliUDst 
intaciT Is the chapel ^'f the 
imperial palace at .Aix^la- 
Chapclle, a small town 
which he chose for Ins cap* 


mm 




FiiEr 279. — Plan ol the pflinec chapel rI ASi'lfl'Ctiapelle. 
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F[i5.230, - 1nt«r[c>r ol Ehc paEaLc chapa( of Cliflrlefltagne at Aljc-laC^hapeEle. 

tlitl as being mast tentnilly [ocajed. It is a tittle tu itse west tjf the Rhine, 
t his pabee chapel must have seemed a remarkable mcjimment at the tittie it 
was built' indeed^ the winters of the period sfieak of it as a marvelous stmetiire. 
“Unahie to obtain niiirblcs and eolumns,' writes r>ne of Ehese, “he sent to Rome 
and Ravenna,'^ Wc still have the letter of Pope Adrian in w'hieh he gives the 
Rmperr>r tiermission to take marijles and flags from the palace at Ravenna for 
the wnirk at Aix-la-Chapelh\ /fj/tih'ti 

The plan and general form of the building were 
evidently copied from S. Vitale at Ravenna (Esgs. atnl 2^9). The church is 
octagonal with a central cupola^ but unlike lii&t of S. Vitale which was maile 
lighter by means of its pottery construction, it was entirely of stone ajid there¬ 
fore not So highr The ijctagnjual atnbuEatorv' which surrountls the space beneath 
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It is espe¬ 
cially inter¬ 
esting to note 
that here tn tlie 
I'rankisli court 
Thcoduif still 
preserved the 
tradkions of 
VbsigvJlUic cul¬ 
ture in Spain, 
In the church at 
Fuy and in the 
llihlioth^que 
Nationale at 
Park arc rwu 
beaut iftd Bibles, 
both of which 
were copied 
and iliuiiiiJiated 
under his per¬ 
sonal siipcrvb 
siun. In both of 
them we find 
the old Spanish 
version instead 
afthcC’eltic ver- 
doa taken from 
the Vialgnte 
which A leu In 
proposed. As 
Lamperez has 

ukservedp die ehurch of Germigny-des-Pres Is purely Visigotliic m eharactejr^ 
and its plan and ele^'ation are very similar tu that of Lristo de la Ltu in To¬ 
ledo (fig. lEi), 

Thci^dtiir was uoi the only cultured Msigoth at the Carfjlingiui courts 
.'knpither nublc named Wltiza was also of Spanish f»rigin^ He fnunded a rnnu- 
astc^ry' at Aniane jrml was rme of the most influential persons at the court of 
Louis the Pirms. Spanish manu scripts have alsrr been fimnd am^ing those of I he 
Abbey ofGcIhine, itfierward called that of Saint Gui[hcni-le-[>cscTt near Aniane. 

Nevertheless it cannot he denied that the most jHJwerful artistic itilluence 
of ClJiirJcmagne's lime was that of the Irish monks, Thn Emperor and his cob 
labforators decorated their buildings and the miniatures of their manuscripts 
with the interlactxl umanients and geometrical palLems which the monks from 
Ireland traced out fru their anlsans and illuminators to iullow^ and w'hich were 
much more suited to the Gerrnunic taste than were the foliage and other pat¬ 
terns of the Komau cntDljlatores. 



F^^. aaJ.- stdcto arriunentallofl ol S. Maria In ViillfL CrrmAu cn Paillj. 
















THE HENEDICTINE ABHEVS 
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FIJI. The rellet oi tlie Virgins. S, Marfa in Oviuale Cel Fhcltj. 



Flff. 28S. GrBpfivlnf' frlezi!. S, Matfa in Vtifie. Citjdau: del Fitifti, 













ni^TOKY OF AkT 


hi the i'astcm prt»v- 
inres i>f t IwJemagrie'ii 
ejHpire, which were 
cImsef trj the By:i^n(ine 
Emiiire, we find an- 
uthcr influence 
tiRtln|T^ tlial the Chriii- 
tian art of l^onsLanlinrj- 
pie. The^e opiMJSing 
rriHneTiLCi^ can be clear¬ 
ly ctistin^UE&lied in the 
little tow'd of Cividale 
in FriuliH This waa the 
aacSent Fonim Jitlii of 
tlie Komanii. and dnrin]^ 
the {'andingian period 
it I lie caipiial of a 
large duchy| one of llie 
mast itii]H:irdiiit feuda- 
of the Fmpire. 
The Small Siaptis- 
tery of Civiilale is 
14 a barbarian monu¬ 
ment erected by 
Ehe leu tun bishop and 
htiS been preserved 
almost intact until our 
Fig. 2S0. Pinit Of Dm abtHty^ S^ Qfttft. I i m rs with its □ liars 

and baptismal fonts 

covered w ith reliefs which ronsisl of curved and inierbccd barbanan patterns. 

A little later another structure Was erected Hi Cividale the precise date p>f 
which is uncertain^ This Is the small church of S. llaria which ts entirely CMvercd 
w'ith stucco reliefs, bill here I he domin*int influence Ls already Byzantine. The 
tnfecrlacevl geometrical designs of the marble slabs of the baptisterv^ arf* suc¬ 
ceeded by delightful stucco frisiKfs on the little thurdu Oriental intlueaees are 
very much in evidence. Stueerj relief decorattrvns artr c|uite characteristic of Ity- 
Mntine art^ we still find a numl>er of them in an excellent siiatc of preservation 
in the Byzantine chiirch at Barenzo (hg. IQ5). I hose of S. Maria have an extraor¬ 
dinary charm. Their beauty is such that Clividale is still a place of imports nee 
(fig. 2 KJJ. Above the door is a frieze of maidens witli erect figures, their tunics 
hanging in long stmiglit fukts. There are three of them on each side of a central 
luchir in the shadow* of w'hich is the scEiteil figure of a bishop [fig, ^^4)* 

Upon the archivoU over the d^'orw-ay is a grapevine frieze iti w'hich the 
symmetrical curves of the delicately conveiiliiiuahzcd tendrils folJow^ one an oilier 
in orderly repetition, and the entire design has the rcpusc so rharacteristic of 
Byzantine art (llg- 





































































































































































that the missiunarics from Ireland had reltii-qiiisihed the lask eifrests-irinj; 
dvilijtattnti tti die Gcffnanie pL'D|)lejii the |;^reat centres nf inlelleeliiril activity 
durinj;^ (lie Caroliapian: period would naturally be ihe altbeys whirb the Irish 
monks hail either founded or reorganized. The must celebraScd tif these were 
Kill da at the tumb uf St. Itonilace and S. Gail in Swit/crland. Uf their buiidinj^ 
little femaitis todayT and w^e can judge of them only fo rm the accounts h.rund in 
their precious illuminaLcd manuscripts to which the modem libraries ofEurfiije 
fell heir when the abbeys themselves were destroyed. 

From S* Gatl we have a doeujtienl which is most unique in its w^ayTund SHs 
posable that is the very plan wtiich bin hard turned over to the abbot to w'hom 
he entrustfn] the construction of the group of buildings wSiic]i were to house 
this great religiou5 community (tig. 2li6). This T>l:in, dating from the pertool of 
which w'e are w ritiugt is of the utmost x-atue^ fi>r nut oiiLy does it slioiv the ar- 
mugement of the monastery and the relative posititm of its annexes^ but it ilso 
contains a projection of certain pijrtioris of the elevatirmj such as the arches of 
the cloister w^hirh are round and arc interrupted by a larger arch in the mid die 
of each side. AbouL the cloister (j) are grouped the various buildings^ On i.me 
side is the great church (p) wdth its apse and twnj belfries (:2 ). This was the most 
imp4irLfint builLling in the abbey* In one apse was the choir^and hi the ather^the 
altar with Its confession, or crypt, containing tlie huly relics. Ori the other three 
sides uf the cloister were the wine-presses (4)^ the cedars (5}, the kitchen ( 13 ) and 
the refeetory (7h and wc ats^j see in the [ilan tlie location of the fireplaces vrhich 
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wtre set l>eTse4ilh an opiininfr in the 
roDf ti> allpjw the smoke ti.> escape. 
Behind the churcS i were I he eemc tery 
and itse fnrins. These communities nt' 
Benedictine monks were^ first of sill, 
agricultural colonies, and it is interest¬ 
ing to note the large amount of space 
given over tu vegetable gardens {^), 
mills [to)+ cislems (i i) nind the stables 
and bams ( l2 and 15). The piaii con- 
iBijis antiotalions which explain the 
use of the variniia annexes, and it is 
so complete that without it, it w^outd 
be imjiossihle to reconstruct an abbey 
of the CaTolingian period- 

The Irish monks came to exert an 
influence upon all the art of the Ben¬ 
edictine motsasterics. Even Monte Cus- 
sino itself adopted the artistic tas^tes 
of the Cclls+ fttid from this centre the 
styles of the [rish Chureli with their 
interlaced j-Katterns and complicated or¬ 
namentation grotesque ^oomorphic 
forms spread throughout Southern 
I tidy. Owing to its position between 
Borne and Naples and Its hktonc jjres- 
Ugc, Mi-mle Cassinu became the agency for the dissemination »>f the ideas and 
tastes of the monks frpPtn Ireland among all the nl^ pr^Ll^itt■:ries uf thf" order, and 
the art of the Ikncdictines became characterwetl by a style w^hich was derived 
from the monasteries of Erin. 

Later w'e find tiie thing occurring in Monte Casijin'^ which we linve 
already noted at CividaEe; the great abbey abandoned its (arulingian art and 
turned anew Eu Dymntium wdhch was ever the schoolmaster of Western Europe 
during the .Middle .Vges. Under the succcsst^rs of Charlemagne, the Western 
Empire became enteehlcd, and tjjnstantinople reemcred its prestige in the 
Ckeident- It uns lu the latter city that (Em a bbrit, Desi fieri ns, sent for artisans 
when he wished tg restore the abbey in KiCfi, From hyi:antium came sculptors, 
rtrrhitects and painters who after they had executed their commissinns at Monte 
t ji5sini>, built, painLed and curved,as the chronicle (ells us, pmr'ash'Na 1^/ 

During (he period of Western European history which w^e call the (Larol- 
ingbn and which includes the Ninth and Tenth Centuries, a school was being 
formed in Lombardy whiirh w'as lo become fammjs- This school of arcliilectiirt^ 
was later to play a nuhst imponant part in the formation of Romanesque art and 
consisted of certain gmups of niaster-masons called the ^^agLstrl Comadni^ for 
their principal centre was ihc little tt^wri of Lomo i.+n the lake of Utat name a 
shiirt distance from Lilian, fherc is a tradition that wlum Rome w-as sacked by 



FiR. — CiUurium In S- Ambrc^lilo. M.iLAn. 














Tilt: MAGlSTEtl {lOMACIXl LN IVOMflAKnY Kl? 



Fig. 3W1. - Fronlfl] Qf the b ttur. S. Amirfosio. Mii-ak- 



Abrit! in 410, the giiilil fjf LTiaster-masnns Art! from the Eternal City and Sfok 
refuge on leei aland in Lake Como. Here in Northern Italy these Roman exiles 
are supposed to have prestTved the secrets i>f tlieir profession at a lime vrh^u 
arehilcctufc as an art had gcncrtilly felleti into fjbUvionp and they were later 
siimninned to dishint parts nf the ctjuniry and even l>eyond the Alp-Sv We know 
tint ilieir technirtue in the CLmstniclion of vanUSn domes and campaniles im¬ 
itated aiiiiing the Latin 
tiations which grew 
out of Hie dismem- 
IvennenL of the Empire 
of thsiriemai^riie. 

When the ],om- 
liartis occupied Xorth- 
rrn Itiily they ^mtn 
recognised the impur- 
tance nf this coiony 
of master-masrins of 
(. i.i-mo, ami tiicy j>ro- 
mnlgated fi>r their pro¬ 
tection a L'4_Kle td laws 
which bis cfifne di.^wn 
to us. The lirst of these 
arc edicts issued 
hy KJng Li>tliair in ^ «43 
which cevert'd tilt" ro 

s pi i-nsibility 1 ' f mast era FIr . 260. — Side of the altar. Sr AmhrGirio. Mil 


IHSTirwV CIF A^t. -■ V. H. 1.1. 
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and vvurknitn in cLmnectiiiLi with 
buililMig accidents. FJjjJity yL-iir.^ 
later^thc cndtr I 'f Lcit^tmTiil crntnin' 
ed a coll Ecd fin of statutes rrlatb^ 
U.\ the f^uindnsii^n nf the i^uWd '*r 
mastcr-JTiasuns, yr Magh fn , 

rixhg the |jric i'F5 lie charged Tt 
the constTuctifin of waWs, vaults and 
iirf^hes^ attfl tor carpentry and stuc- 
cQ-wyrk, 1'hc espedal skill tetjiiired 
in cc^nstructing^ vaults is seen in tlie 
remuneration aShiwed, which was 
fifteen or eighteen times as fuuch 
^ts for nrtliriary wall-^builditig. 

The apectalty for wliicli the 
Magistri t'oniacinl bceame so f^i- 
nitjus was theconstmctifiti of vaults. 
Tjie area r'f the liall or nave was 
divided into squares tiy tiaiisvcrse 
arches, a ml each st^uare was covered 
Uy a groined vault sujjpocted by 
diagonal atdses extending frirm 
Cii^nier tu cnmer, llu: latter rested 
upun ei'lumns which were enlarged 
so as tu rorni a clustered cidumuT 
irt ijier. This h quite unlike (he ty- 
Hnrlrical or square jitllar of Roman 
architecture. Xr>r did llie Komaus 
ei'cr cmph»y the diagrmal arch. 1'he 
great innovation \*( tliesc L^unbard 
architects, therefurc, consisted in 
tfie inirtiducritm of the diagonal 
arch^ or rihp wliieh contributed to 
tite ,®?u[>port tji the vault. 

. ..hthe^p clustered, or compound, columns so character- 
File ancient 'o 

? . I vi'cre discovered id Milan [n iSGCj while excavat- 

Lstic ot Lombard arcivitci tuf( . , , i ■ u 

. f .. iiank. !!^ome m.sen. pi ions were a I fro iincoveruU wliicn 

ing the oum alion5i o iH^itfhtli Century. Others have situc been Ibund in 

dare froirt t e ^ y,tichele at Tavia and many E ither buildings of the same 

S, Am .irngio at ^ s |>v the mastcr'masrms of l.rimhardy^ hoib in Italy 

Xypt- whiph were j„* viilaii iind S, Mkhcle in I’iivia are ven^ similar 

anrJ ctsewhtvf*. . . ^ .iviiliucit dnubt the first ini(jtjr<S!ii diurchea tu lie built 

(O one another aii^ cn^iction nf these l-ombard mo-msmenis has 

iti this style. The omlroversy amimg arcbaerdfiglsis. 

hern llur stiitject (i cu , ^ j,|i]an js now a Ijitin basilica c<msistiTig of a 

1 he churc 1 u — - ^ of the stjuart- sections, .tr bavs. inti' whidi it is divided 
nave atiiJ two aisles, haeu 


Fi«- 291. ^ [.» Sndttr Foy. rrrttsvr,^ 
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is cuvered wiLti ^ri>ined 
vautt.s suppf>rttd tjy diagi.i- 
naE arches^ But in front uf 
ihr apse was au uuiayon^il 
L'uiJuUi wtiich hns sttice been 
tk^truveJ. la the vr.Ty urij^- 
inn I I linn of tbi& church wc 
see more freedrjm in the 
nrran^^eraent of the various 
dcmenls than hi the palace 
chapel of Aix-la-C hapelle^ 
which was after all but a 
\i*ntr imitalion tsf Vitale 
in kavenna. In this respect 
the Ma^isiri C'liuarini show 
themselves tu be decitiedly 
the superiorFv nf the archi- 
teets whnm lusihani and 
Lliarh^taiigne i^mployed in 
llir rmbelLishment of tlte 
C'iirnlingian eiiiaJal^ 

The plan of Br Am- 
brogiiH is alrciidy that of u 
kuiimnesquc churdh, as we 
shall see later im. It ^^tis 
the hrsc exampje of a type 
fnll -weij by countless ritht=:r 
eliujches. it is difheult to 
say how [uiich truth there 
iPi ill tJie Itij^enJ id tlie emi- 

jtiiratitjn >ii'a guild of masons foun lionie to Liumo, but tiiere is uo doubt that 
the Magislri Couiiidni had made a careful study of the old Ri.unati basilicas, 
some of wdiich were roofed with groined vaults (alltiougli there were no diag- 
r>aal aFche^)and coiuhtned I his system of %auUttsy[ with a dome. Fiii theimore, in 
certain imjiurtanJ Koman structures like the aniptiiihtsilTc at NimeSi the liarreb 
vaults are reenforced at intervals w'ltli main arches w^hich form the skeleton of 
the Lombard vaulL 

Another specially nf the Lomhiird ;itchilects was the ornamentation of the 
liutlditig with t’ealurcsofa purely structural chanicter. The reenforting ardses^ 
for cxamplcj nest upoci *n]iporls partly sunk inti» the w'alh forming engaged 
compiiuad colcuuns, and these add a certain variety tn the interior i>f the struc¬ 
ture. The cKterior widls are i>mamentcd with projecting stone bands or blind 
arches xvhjch furni a corniee as in i\\p buMdings of Ravenna. Gn the campaniles 
these small arcades niccurat the top ul' each story^ dividing ihe tower into a 
iiuniber of horizontal lianLls. On the outer wall id theaiise^ pilasters and bniids 
;ire inunhined wdlh the blind arcade of the corniLe. 


I'ii;. Sfiul of the iuiU umn r prctcciian 

uf the Lord. BiOifk-COVST. Natianal^.} PiIhie. 
















^1 and 995. — Haok^cFTCTv. fUbrarff 0/ S. iitittJ 




Tin- builtUfij^s I>r the Lombard miislers art* als^i cirnamerited with sciilphirL'a 
nti the inpiLals ot the columns and bands hC reliefs above lire doors rotiuinitiR 
griitesciue monsters and interlaced designs. Wr are still ipiurant ipf I he origin 
of many of these dec-native fmms emphiycd by t!ie Lombard builders. .At times 
there is in them miicli that is Uermanic, m fbarbarian, anrt again we noie in^ 
Ibiences that are unmistakably Ihrantitie. In S. .Ambriigiu, fur example, the 
pulpit is clecofaicd entirely with barticiriani interlaeed patterns, while over the 
high altar is a beauiii'ul dbr^Hiinl supfjiirtcd by tVmr marble columns (hg. a88), 
its upper part enernsfed with stueoj decorali'»ns Us at arc i us rely Hyi?a aline like 
iho-se ffcf S. iMaria at CividcikvTNe gold fn mtal of the altar us a brilliant exam¬ 
ple of the same style. On it vre see reprcsersied the tw^rlve annual festivals and 
I tic gh I rifi cation yf the Lord (fig. 2 ^). On tliC sides of the altar are figures of 
rtie Evangelists, angids and seraphs {fig- 

The reliefs vf Civ Ida!e and S. Ambrygiu ate She im in: interesting io us 
because we have iio monumentnl sculptures ijatsng from the Carolingian [jerlofl. 
The small bronze statue suf*|^<’sed represent Charlemagne, recently idenfihed 
in the Carnav-nkt Museum at Paris, may he cuisitlered purely exccptiimaL 
A finer sj>ei:imeu +>rihe sime rhanicler Is the remarkable reliijiiary Image called 
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Fr^a. 290 ind 291, —Twn Evqnff^SJsts, MI-nJaliJT^s From the ^vanB^llUrtn' of Lorscin 
( Valicafi Uf?rcirs/J 


Lhu Foy In tlit^ Skile churrb at Ci>iiqiie.s in Anvei^ne. I Iil- fij^xire is tif 

goltl r!qiiii,iSHt’‘ and iy fjrufnscly ijnEzmstcd with antique cqnieos and i>recioud 
stones as well as rdEier more nif ^dein 


ornarnt^nt^ (lig. 2011, 

In ('andin^an art as in that i>f 
Con Stan t ini'I >le, sciiifitij.ro can be 
studied i>nly in relief carvings^ 
chieJly Ivories. The carved ivi>ry 
plaques were emfdoyed nn^stly as 
b^ickk-eoverSi for I lie pcrio[i is note^l 
f'pr its handsoTuc book.'fi. FnrtEicr 
esn wc shall see the tiigli esteem in 
wiiieh these manusorijits were held 
by the royal thmily and the dignita- 
lies 1^t■thc court. One i>f the hand- 
Si-imesL of the Ciarnlingian ivnriefs 
Is the carving whkh b>rmed the 
centre iif llie cover of a |>salier r>r 
evangelistary (lig, jrii). it Is a plas¬ 
tic illnslrution •if the Ninety Firsl 
Rs^ilm^ he shall give his nngids 
charge over theCi tip kce]i thee in 
all thy ways. They shall bear thee 
uf> in their hands, lest Ehnu iksh chy 


Fi^ , 29(3. —An Evans-il bt» Mifiln t Ut« of I he Latin 
257, f8iMtolA£Vin^ Ntifiortale.) F.wilC 
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foot Lij^ainst u stone”, Twlj 
Sioiis optn Uidr ja^v'sj thp wir- 
ked fpzc upon the s^vcd scml 
nf the just utaii who rests iti 
the arms of An Anytl, while 
they falE inti^ the ditch fllpfT,»£l 
hy t Item selves. 

We do not know the art- 
isi who rarved tlh-s exquisite 
piece nf w'ork^ but two father 
IjiM.ik-covers have been pre- 
Her\md which were executed 
hy a monk HAnietl Totiluii 
who was [L member uf the 
iioitimiiuity al S- E.ijlIL 
eriand. lie is mentioned A 
fiujTiber 'if thnes in the chron¬ 
icles oft hill Uencdietinc abbey 
(fiyi.s. jyj, 2f)4 iitid zyj), I liis 
mi »nk, u'lio ‘ m rinr; ui his hiink- 
covers recommends himsi'lf 
to the piety of his successors, 
possessed unusual taste and 
subjects of 


F-Ir, - The rflflnksutl Mqtninmlr^r irreieiiflnK w BtWe 

to Chnrlc^ the Ba]d . ffl/frWolfteuwp NtitfonaleJ FariI!^ 


vufm 

hi^ initiiiiai.i-1 j iLTi wi^ki.11 

repertory existerl from whie]i he could ropy, and he wa5i ohU^ed l.. pr^oducr 
origihiil composiitiMtis of hus own. 

In Plate XX^ below' the Assumplhm I'V the Vir|/in we stc the patron saint 
of the abbey in a forest w'heie he is mlmsEenvl to by o bear, t Jn the cover of an 
cvanjfelistary (Pbte XXI) the subject is a more ordinary one. It is the traditiniuaL 
representation so often seen in ihe minSalufes of the yinritiention *'f the E,iiirrt in 
an ainnmd-shaped ntnihus surr minded by an^o'ls and seraphs. Hen eat h are liarth 
and Sea and in Slif an]4les ore ihf hmr Evau^clisis. Three of ihe kiiEcran^ writ¬ 
ing wliile the fiiHurth is iiittin^i^ his pen, just as wv &i orten see them in the 
miniatures. 

Tlic pnnici|>ai art of the Ciarnlinyiao period, indeed, we might almost say 
the utily one, was die painting of miniatures. We have aiteady noted how^ few 
arehitectural works w^urthy of mention have hi4*11 presen ed from ChurEemagtte’s 
time or that of his immetliate successors, Exeepn kw the palace chapel at Aix- 
la'L!in[>e!U*r the stuccos of Coviilale and ihr works of the I-omliard architects id 
this [perioLk little remains l^esidcfi the httlr church of rheoduU at Germigny- 
dcs-IV"5, The iihl ipuildings nf 5. Galt arc all gufic, Monte I'assino too^ anil 
Fulda wa.s partially rebuilt in laler times, f If f'arolingian ^ulptyre^ as \vr have 
already scon, ^'dly a niimbcT of ivr>ry carh ingb have Ijceu prcscrvedn and llu si- 
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Evangel istiirycrpvirr can-cd by tlit moTik Totilus, fUi^rarg af S. Gaii.} 


r 





































I 



fi 


i 


I 


i 





UA\ 


are moE^tly bouk-coveris. 
Prortic^lly nu lar^e p^ilritlnRS 
have cosiiG to US- 1 he 

drhniG at Atx-b Chiipelle waei 
decorated witii mtisiiics asid 
Si line remain in ihc cliut-L’li at 
1 .enniftny-dc^ri^ 5 . Imt tliest 
iire o 1 bitle imp 
cun’Lparison wi t It the work 
the ihuniinatnrs iif ibe 
uscripts- Old books always in-^ 

spired I he greatest entliLisi- 
asm ill Chari ema^Tne, Uia 

rrieiids. mitiistetft aod ^'^ther 
associates, and they were 
^really concerned over the 
enr recti nil of the andent 
Akuin in person direct¬ 
'd thi- at tern lit ti> restore 
he oii:y^itial version of the 

\ ul^ate lit lFltJe^o^!^e.^Ve i^n 
readily understand Uiat the 
ivan taken by the Emperor in 
what we mlgiil call the new 
nditions of this period wunld 
result in rh-ar copies anil T>ro- 



.. «>.- F-c.We -f 


fusr illU 5 < ration wlictevcr 

posailjlr- U wiis cliFtHman' in violet-c. l-'Tutl piiri'lim.'ni 

Western Uiiffre at this time n.f tise ^ tiurieE th*" eenturles i>l Chris- 
.hith, ns we have already s<^e., was cathedral r-f 

tianity and in tl.e period of followed the custom hI- 

liassano. M-jter-ver tlm i-mpertifS and thei „,,riTnii5 i-aintcd on 

ready nifted In the Bsvantinc manusmp s yi^cse were surrouniled 

the rtrst page of thr books symbolical figures off.-rinR bomagt> 

with pictures of members ol ftie . n^intiarch. 

fo lilt pteietHleiJ itniveirsnl dtniiinitm o ^ study of the (.sirtplmglan tranu- 

Til B„, »hc.L.r 1.. .hr .,««,• 

itJipu »'hs iteConi.t Bt 

ri:pert.Jty of ific mintitiitcs m a st rit-S extremely iisflul, 

the text, these till B- unwieldy CnfolinsjiB.ti Llliistraii<ina. 

i'lr they constimte the only ct?tnp i^tt ^ ihe collalinrittiiin Corssen, 

S'Lt in imporunce to the wmrk who f^ised then 

Janltsclu'k and a number ‘^ j^ost beatUiful Carcdinginii 

study of the Can^ltitgiati inimatitfct' up ^ to a memher of the imfic- 

thnt has eomc d-wr to us, Vlus manusotpi U k ^ ^ ^ ^ rhartcmn«ny, 

dal family ami is ealleri the C-nlex of Ada, I 
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It is nnw in tl^e rtiu^tfUTii 
(he LiUhedraE at TrevtJS, 

Lorssen's work has been 
ffitlowed in recent ycar 3 by 
ii binu series of vatnabie 
monographs Jn which we 
find a nnmber of hypoihcses 
and schemes for classifying 
the inanuscripts according to 
the hicalilies from which they 
are supposed to liave coniej 
but many uf the problems 
involved arc far Irum being 
solvird. Nut only are the man¬ 
uscripts very iminerous^ hnt 
they were prudiiced during a 
liitig period of time and ccmic 
from every j>atl n( the great 
Kin|iire+ many of the prov¬ 
inces of wliicii presf^rverj their 
own local traditions. Vin ex¬ 
ample^ thr miniatures of the 
two Itvangelists in the Lorseh 
manuscript, ntkw In the Vati¬ 
can (figs. 2r/land 207)4 belong 
to the same schcud as the 
Codex of A(1*4 rii»w in rri'ves, fvach fif these Kvangelists sits within a cbssical 
doortvay; they have an altiindr (liat is at once calm and dignified and are dress¬ 
ed In magnificently embroidered garments. In another manuscript [ifig^ eySj we 
see a nnirked Cettic influence. Here tlic Evangelist turns nervrHisly as if to lis¬ 
ten tiN tfie itngct who speaks to him (nm the clouds, it is interesting to ncitc 
that the type of the seated Evangelist wTiting at his desk began liv evolve dur- 
itig the tirsi: peril hJ \ t( ChrlAtian art. We later find it in the Sviiac codex uf Kab- 
buia which dates from the Sixth Century, in the Evangelistary ofRussano and tlie 
livTantinc miniatures. As in classicai art, it was the Isxed types which became 
thr. most heautiful pruduetjuns ii-f the Middle Ages. Once freed frt^m the task of 
creating the typ4^ the artist could, witlnmt aljandonifig the iireso-iberl Form, find 
(Eiat variety nf expressii^ii wdiich is the i mly abiiulutely i'ssential element in the 
worfd of art. rhe variati^ms of style Seen in (he (larolinginn miniutures were due 
Hilt ntriy to ]i ii“d influcnees, bm also to the personal efforts of some of the boiik- 
loving friends nf tlie Emperor who were swayed by the tastes of the countries 
from which they had cuEite- It natural chat the schoitl of art w^hlcli devel- 
iNped at Tnurs under the guldanee and palnmage of Alcuin should show a 
decided inciination toward frlsli decorative forms. ThetiduJf, on the other liand. 
naturally retained his Vpsigothic predilecdcins as did Witwa, the founder uf the 
monastery at Aniane, and in's neighbor, GuiEtaume ofGell'ine. 











H,H3f kr-y.u. 
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Annklu-r carved by Kte nkOlkk ToliluE. {Utmra of S- Guff-^ 
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Th. i»*» ™«< 

TjiagTit's court pi>saessed ' ^ + rhf rnd The same* was tniP iindiT 

tk.T, ai th.- b.^nnnin. 

LliarlenUigne s succt•S5^^^^. am iv„niknler(i ^^^ ihe bonk. Snmeliiiita an 

oniseon ^ I- Ld. .h.re w. a.. Lh. 

actual seem- is inclnrcd . .^estuliru lit*? moraidv with the large 

monks of thi^ immaslery ot MarnitraUer | Tesu ^ ^ 

handsome book wtiicli ihey larc c ecora ^ ^ the work, ofTef the 

the right of the limptfor. t>erhaps o . ^ ‘ revised the text, the seribc 

Uook him. Theae would be ‘1-;;^-;;'';; ..essed in 

who wrote it and the painter, ^ which the rionarcii is seated, 

handsome robes sUnd behtre the t V ,j,|^ picture is full uf arimati'-ii 

™ cUl,„ «d= »,..d » .,c™,c„a-. we 

and is evidently a serious atiLniv,^ r,his character in Uyranline art. I he fnm- 
W'l'uld never fmd a realistic pit urc o ^ ^ |■]tlnefo^s of t'oiislaiititiople eon 

tispieceii of the books which belonged " ' in a stvle duit is at 

..f .u.ir ...w, .nd b.,e 

once stiiihistitatfd .iml vigonm , ■ ,,i actual life which were one day 

».. »d-.p. ' r: cin^ .'■'T 

tiH, hB.ii» d-»i i>*™ 

Carolingian renatssattee, but ont wnic (. 
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Fia», M nnd J16. - NSrniditLircs a^ the SgcnimirFBflry of MaSf, f Xaii'a/rali^J Paris, 

^ y six cetiliiHcs. This h due ti- the fwei Miat \ie hnd at the cjurt of 

Tharli^niagiiif! iind iif !iiis iuitiiedicitt sucif^ess,! krs the? same iwij whicli 

were later ti» pre^duce the Renaissaitee in Italy. The,st" wr^re ii sincere dcjiire tu 
i mi trite the civilizalhm i^r classical antiquity and a dispiisititin Ui study nature 


KL^n. Hltd307^^ Mlnlatirrtft nf th-r SacTHnienljiir? nf .MetE. XafiontileJ p 4 Ui^i. 



































RELIEFS AS'D MI.VEATUKES 




i I Self; \mt they wert? bs.uli prPtni- 
rtfujs TTianiPc^tJUinns ^ if Westtm 
iiivili/athsn and nnt dirsLiiieiJ 

l ip r^nrlilre. 

iiyjfantitim *A'a5 the natural 
lipir nf classical civinzaliiin. It had 
iii: lift fli.Si-.niSiLl all the fultLiral ra- 
tifiLirucs ritiuisito hw a genuine 
revival nf arr^ such as tlie ancient 
mi inMmentH ofGrcccc^ ihc anli<|ue 
sculptures that had bent brouj^ht 
ti-p CiPMStatitinuplc. the *p|d lexis 
and Lite Greek treatises and cri- 
tif]ties presprued in its |ilj|rarie?i- 
Xevertlielcss Ityzantine art, so¬ 
phisticated and cleganl as it was^ 
wQTs rarely a live tlujiR- The imul- 
est serilses and mmsatunsts at 
f’.liarIci 5 iia|tne’s e(ptirt, on the ether handK knew tlie ancient world <>nly lluaugh 
the writings of Etcdc^ Taidore^ Caasioiltppiis nnd a few uf the I Jtin prtets. Rul like 
true Wcsternenii they were alive and took a joy iti living, ilnhampered by that 
atilt!’ feeling frjt tile inner life which paralysed the [Eyzantine. 

I hten the scenes represented in the I'lTuuispicrcs of the t.'arolini^mn rnnmi- 
scriplsarc rnn so picturesque as that rpf die hible rFf the moTiks of Marmtmticr 
and iYiTisisl merely rpf (lie [portrait of the numlarch accompanied by TnemJ>ere of 
Jiis ciinrt and ELllf'gurical fif^ures. The so-ealled Mible of Charles the ikild in ihe 
monastery of S. Paul iuciri le iMiira at KonU' sJlows us the same Emperor scatprl 
upon his throne and attended by two (W:' his a^ijPuns and two princesses. Above, 
lour alk'goricaj ligures rtpresetiling as many [U'ovinces logctlicr with iwrinngels 
pay horticigc to the L.-rd's anointed (Fig. 31^3). l-jieh of ihc bucks of this llitiie is 
preceded by a Eiandsoime page decorated wiPi interlaced patEema and an orna- 
meutal hurder {lig, 501). These illyalrations arc often su beautiful that in order 
to preserve them tin y were protected by a piece of i lotli, [n the ISiblc of 
IheudulJ, now [Lt |^|y^ we still find in from ul each fiicture a liatHlsunie piece of 
clothn a fare byjuinEiiie in Sassanian fabric placed between the parcbment jRiges 
trj pfE^tect the miniatures. Not only are these I h I ilcs ornamented with ill urn in atei I 
paj^es lieadiug each text, but al^o with illustratiiHns of the varinus pa^nsages 
formirig n reficrEory quite distinct from that of By/antium. 

Hie pictures of the Kibles of this period were copied by the kimianfsque 
minialiirisL'i and rntmed the iirincipal source ijf such illustrations in Western Eu¬ 
rope'. S^^Tiutinte^ the texts were e^tingelistiirics or psalters which w^ere volumes 
!iasier to handle^ arid the bixiks nf iixtracts from the Co ispels were smaller still. 
Anulhcr type uj bonk much in ljac at this lime and also well inustratccl w^as the 
satmimenuiry ctintaining the ritual for ihu Mass, Hacmmcni.s ami oilier riles of 
thf i hureh. When il was tlieprupejly i^f si>mc member of the royal lamtly, the 
tR^nrait of the owner was on tlie frontispiece, hi the Kvaiigelistary of L' ltliain' we 





I’ijt. Mtnlatum la'f the SacTHiaentBij' of Metz. 
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21,14 


the HinpcrMr between guards ((Ig. ^ 02 )^ while in tlie ,Satrariietitary of 
Dnj^Op hbhiiNp Mf Metz, whtj was t he son of t harimjigne, the prinee stands 
between two other membeFs of the clergy who h-ild b«Jfjks m tlieir hands 
(hg. ^04). Ui^M'Ti the titUvpage^ following the dedication, them was usually 
rinother large miniatiire representing the apotheosis of the ^-aviotar whn sits in 
iin nlinonii-shaperl jiimbus, somedtries surnrunded by the fentr Lvangeltsis as in 
ihe Kvangdistary of Lothaire (hy, 30^),.an<] nguin aceonipanied by symbolic hg- 
uros representing Itarth ^nd -Sea as in the Sacra mentary of I^leu (fig^ i^r by 
groups rhf angeJs and sc^iJ^hs as nn anrither lEtk-page of (he same book [fig- 
are ^nO, 50“ and 30S], 


■"'* S, ^ttil In SwItMtlMd. Of thar'eraBs^rt 

aUfaF CBn]llDs|rin pErjDd have cinne (fOttTi ta lu, \Vf know tlTrit Ihcre wu* 

^Ij"' ?™.*^** have h^etl pneaervect At {leirnicnV'des-Prra ip the church of Tlipudulf The o^' 

l?^ p[Fhrfu^j"n|"^aVJ|"^^ "< PnrticulSly fhelSfUiBhim J lU 

nJtiir|« ufthp enwi. ^ ^ »H«tMDK, mepibri, oMfie rc>]fd] famflyaniJdjg- 

?%**?*' stvit- 

hrftf Vw JS^iurVrJ MiTLV.^ r uf- 2nilcd., PAri*. WIS. W. EfF«*fc: Cfii- 

hurtt 'oil —Vs WrcArp in ftruubSmieH, Sali- 


PSia IWB Hisiuffcgjln^fU/tdej arts app/i^mh: 1 . 

SfffAaJTwSjjSta ' ’J- 'f &'M(fittttrfn jar tJnsriiMtp iter ItaraifiiRlsctten 



Fig. *10. — The orovmcci nf Ihe Empire. MJnialurc of tlw Evilnecltstary nf OllA III, 






Fig. 3J0, — Ffe«£> on iht vaults uf Kflar-AmrH, 


CHAPTER X 


I lt£ LAin ARTISTIC SCHOOLS OF ASIA, —THK OklLpJ^^.S OF \10SLE?il AJIT* 
ART IN ELiViT, NORteJLUX AFRICA. SPAIN AND XSO[A. 
^IlNOK AR1S. IVORIES, CJiHAMICS ANIJ FABklCS. 


D CR3NG prLLcHc3.1ly o]| llio Rijmxiti rjuciijjatii^n <jf Wsalcrn llic Parlhiiiin 
kin]:;dum k^|ht ihc legions fnjm advEincing lieytmd the desert frx>ntier 
the Eniptre. and rCestablisliiiHi on ih^ high plateaux uf Persia a enkure to 
aome extent nati’i^e- Froni this strategic pusiticiti, ;ts succes&urs of the an dent 
Achaemeiiifles they were able tu act as the arbiters of thp destinies of the 
entire Urient. At lirst the Panhian chidtains had been little more than desert 
nutnads ultltuut landA or fixed habitatirinSj hut, later on, they became feudal 
lords, and their castles dotted tlic plains ot Mesopotamia. The time came y. lien 
the lughesl point within thi; wahs of alt the ancient fJrieniiil cities uus occupied 
b> n fortress erected by the t'artliian governnr. Even the ruined cities of 
ftitjylr^nia and Assyria, ahandoned for centuries, were now n^x^ijuUited and 
upon the anificuil mounds of debris rising fnim the desert plain were set the 
castles of tfic princely ^'assals rd' the Parthian kittgs^ In excavating the site of 
one rif these ancient cities, the modem urchaeolugSst usually finds the iippei 
layer to lie compiiL^ed of the remains of a Parlhian castle, liften handstuncly 
dccnmtcd, which seems an Einomaly in these desert |duces. I’hc SaKsinlan 
Empire in 225 a.Ii^ succeeded to the the- loosely knil Parthian Kingdom, and 
tomided a school i^f architecture based upon 1 he vault constrwclii in traditional 
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in MesopoUirtiia I f tun lim? itn- 
luenuirialr Evi*n in iVr^iu, whtrc 
we flntJ liiu Stissaniati uf 

Kimzabad ami Sarvistan, the ar- 
irlutecris copied the vaulted and 
Uiifnekl architecture uf M€LSi>pt>- 
taruia and imitated t|ie decora- 
tiDiis of the andent palaces of 
the Acliaemenidcs only tu the 
r^rnamcntHtiMn of their dnorsi and 
windows. All ibis is rallicr re¬ 
markable. when we recall that 
I he palaces ijF rcrgepolis were 
covered with a roof composed 
of wooden beams and ralters 
and tcrra-colta Lil€?s. Jl Ui most siirnihcunt that in spite thf the pn^ximily of tile 
stately ruins of dynasties of whicli the Sassatiian kings considered themselves 
the sncccsstirsj iheir architccL^ wens fo ihc lowlands of Mesoputainra for their 
models; for is is tn the tcrriiory ipf i heir subjects on tlio bsrnks of the Euphrates 
that we hnti the iwigiii of the Sassaniau styles. The palaces of Firuzai^afl and 
Sarvistan were know^n to archaeolo^isls helbre (hey discoveretl the i-astlcs yf 
Mr 3 ^lptltaIn^a, The fc^rmer are located in the modern Tcniidn Empire. Here 
exploration con Id be carried un with grtaler safely than un the desert [il^iins of 
I he Euphrates, w'here archaeoh.*gical expeditions were coastaiitly menaced b\ 
the at tackle of hostile A rail mumuders. F'lriJi^tbad and Sanistau have now' lost 
mncli o\ the interest which they fonnetly in&pircd, fur in spite ul' the dangers 
involved, travdlct^ have visited the ruins of the desert castles and brought back 
sstidies and descriptions of these structures and the monMmvnisj; found within 



F(lt. 311. — PlaEi ot the fniLifique cri KHM^r-U-H^nahut. 
Sybia. 



F[s. 3tliL- Rwini of the iTi>'iM|ae ut kcHer-il-Hi llebBt. ^vbia. 
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Fig. AI3.—Bath nf HaiTiTnBin-is’SitrBkh. Svru. 


iht^ni. ihe^c tastlet; an- witliin Ji walled cncltjsurc. At the earners 

and akm^ the sides are towers, and in LheceiHire or atone end of the great 
couri fiimteiJ by lhe walls is the palaee itself. On either side we often find 
su]>ijrdinate Imildin^^^ whieli served a.s .staOles^ Strwe-hoases and guard-rooms, 
ljut the ptMiripal decoraHrm is naturally that i»fthe structure whi^li furmi’d the 
rfSidence of the prince. This w^s covered whli domes and barrel-vnulIs and 
enchased t)y thttk u-aNs li> prtuert its hi maleic friptn \hv btiming heat nf (hr 
desert, l iie inhabitants nf these I'asth^s during the early Middle Ages were aji 
interesting ]ieii|>]r, and the history of these little centres nf literary and Lirtistk 
activity Is naw being Uroijgln to light by the aid of nld rhniniclcs which have 
only recently aElrarted tlie auentiim <1 the investigator. All the desert peu|j]es 
collnljoniteiI in the prodin diui nf thi.s new Mesi^potamian art, and thev broughi 
to the task all the exuberant hindes o1 an un Ham melt'd Oriental icnagmation. 
Nci proAcrfiil enemy from the outside world interfered with them, nnd during 
the peaceful inlervats between their liomesdr wars they jiussed the rime eon- 
ceivirig ihe beautiful forms with wideh they ornamentetl ttieir luiddhsgs- 

riif liest known of thesi^ castles is that of M'sitatta in iiiyria. for the mar- 
vt'luus bie/e which ffecorated its nuter w^alls lias tjeen trans|»o[:ted to the 
Musetirn nf Berlin (lig. p32y\u\^ i), |e is exquisiicly benutiful and consists of a 
Ciimphcate^l design cumpijs&l of brandies rising from small vnseii, tvtdi Hiliertiat- 
ing with figijies ol huns, panthers nind birds. T here are als^i ro 5 etti*s like 

hajids^mic tmds carved in the ?,Eone, Anolhi'r ejistle, that of Ihitra^ appears to 
be sumewTiat iilder and even retains a^imcthing of the ancient classical arb 
wliile the rastlc of PT-Amra^ oii ihc' other handj seems to luive been built by a 
fumims chieJtain who Jivi^l in early Mohammedan limes. The mural jiaititings 
ot the bst named have been rcprivdiiced in a mimn^graph im this monunieiit 
pul dished by the .\cademy of Vioiiua in rgoci (tig* ^to). 

I"ndruthtedly these castles are thi' idaces vvhen^ w i» must hnvk fur tin origin 
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urcht: art which later 
by the Sariicens and curried by 
thefTi til even,' pcirlion <'f the Orient 
and C JeeieJent where their ct>iK( nests 
extended. We know tlini the first 
euuntries with artistic traditions urd 
an aneieTit civiliKatiun whiell were 
uccupied by the Arabs were Syria 
and tower MesoptiTaTma. Syria waji 
eom[tiered liy Omar evpii ber4>re 
the Arabs invaded FCgy|i[^and it 
was on these plains of Westtem A™ 
that ihc ■warlike nr»mads i’ll' Arabia 
first begars tii leam sunicthin^^ nf 
artistic U-cFiniqiie. 

We know finte of prcdslamir 
Andria, that is lo savt before the 
coming of Mahomet. The writers 
Fifl. 3 IL — Ektrrtor of the Slosque of Omar. u f 4.1 n ti q 1111y tdl ma rv el rniS tales i i f 

Saba, whose fuhMrl roisly w'calEhy 
queen visittid the ci>urt of Solomon, 
but as yei we can only alrtnn that befc^re the time of MuhK-met, Arabia had no 
artistic style or culture of her i-wn. HcccTit eNploratioiks of the Arabian penin¬ 
sula and its deserts have firoughi to light only new tombs of ihe 3\ lm type and 
a nninljer of sacred sfte^ and meks which were thE* satifitiianc^^ of the Lkjdriuin 
Subean ruh. Only (he Nabiitiiiaiin xArabs of Petra hfid li iimcd to cxcavairthe 
rnniipUS hypi.4gcu of this region, p{)ssessed a writing system irf their own and 
w'ere alile to carve figures in iIje: rmind independent of any im niumentnl orna¬ 
ment, Put, iV'tra^ like [kiEtll.ick, l\T[ni)Ta and the other HellenSstiv chics of (he 
desert, had already fallen into decay w^heu tiie Arajis, inllan;ed by tiie jirr^achang 



!»r Mahomet, set out 
|o conquer (he w'orid. 
C *i n arq uen11y if W'as 
in lkd>y|rmia and Sy¬ 
ria that the essen(]a1 
elements of the Mos¬ 
lem style were ado[it~ 
eil. The fricjre of 
M'shatta and other 
reliefs behmging to 
the Same schroil <i-f 
iculpturc iridilate the 
jirindpal sour res of 
I heir lierivation. 

We Eiave already 
noted in t hr third 


Fipi- i3Ln.^ EnlcHor of th^ Mosquc nl rTiriiir+ 
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i:lia[}tfr o( this volume the extraordinary buiMiiiR acttvity in Syria and tlie 
llauran distriLt ilnring the first eentiiries r»f When the Arabs mccu- 

pied these jiUHvinces^ they must have begun ilictr first bthlditigs, and the ar- 
elurenlogienl exploration of the region has uncovered two inleresdn^ monumentSp 
already Mi»slein+ ci mstrncted of stone like the Christian ehurches of Syria. One 
f>r these is. the nn.>sqne nf Ko^^r-il-ltallahat u^hieh ermsists i>iily uf a hall vf 
three aisles separated by columns, U^^ tliere is the small niche trailed the inihrab 
on the side toward Mecca (hgs, 311 and 512). The other is the bath . .f llammam- 
is-Sarakh+ not far away, which Ls alsn^ roofed widi shine vaults (rtg. 313}. 

Il was not long, however, before tlie Arabs of S^yria ceased to copy the local 
Christian monuments and began to imicate the structures of Cnnstantimiple, 
then the eapitat of the world. The mosque of Umar on Ml. Moriaht formerly 
the site of the temple of Jerusalem, is a typical byzantine monumenl. 1 ’he ro- 
tutula w'as t}egun in 6S7 a.d. anil although it wils restored and added to ditWUi to 
the time i^f Suleiman^ wt still find in il u number of the original mosaics^ Those 
of the exterior, ii is saiil, were the work tif artists from Constantinople whu 
had been sent hy the Cmpnriir to JerEisatem (ftg, 314). Its plan is ^x:lug^J^al and 
is clearly Jiy^ntine. Over the certlre ruses a dome Furroundeti hy two coutrentEic 
aisles (lig- 315). [leneath the dome the fiJck itself is plainly visible, tiers the 
siicrifiec of Abraham wus believed have iiccnrred+ and itwms from this sput 
that Mahomei was taken ufi inio I he uppermost heaven. Consequently the 
mosque is not oriented tow^anl Mecca, nniJ the Arabs f>f Syria ascribe to this 
rock a greater sanctity even than I hut of the Kaaba itself. 


310. — WuSttue uf DamflHcus. Svhia. 
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F^il, ^17. — McffiqiiE nf Sulisn Catmo, 

Apiirt from a fpw cxcpjPli^mal cases \\k*^ Sli^ ^IrkMjut: of y ^^^ar^ hi)ive\er+ itSl 
the early -Nfn ham met Jan mosques consiste<i simply nif a enurt^ nr iiprn-air sanc- 
liiiiry. Iti "-iir srufty of annent (>rifntal arti wc have a]r<:raily seen Iha^ in the 
FMirjenieiaii sanclimneji and even the temple >4' Jerusalem the juosr prominent 
reatiire was thr ermrt, ulihiHujih Iherc -if cniirse, a sedudeil holy place to 
which the main U*\\.ly rif worshippers were not admitted. The temple of liyhhiSn 
IIP jeheih in riioentcta, a satTerl court, ami tiie famous Itonuifl sanctuary at 
(ktalLirk a maffnifscent enclosure siirr'unded bv temjjlcs tu shrines. The 
mo&t highly venerated in the world, that of Meeca, is sirrqily a colnn- 

naded c^Jiirt in the centre ^-f which is the Kanba, tite sacred stone toward 
whicFi all xMohammeilans direct their prayers. Thi^ m^'S^pie iliflcrs from the 
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Fpifft. u^llii and and intEJicFr ol llie nn^aque «f KasQn. CMfiO. 


iiLivcr cnriy Arab |jlacL'i> of wpprKlii|i in llir liiilhful face ttit: tzcnlTt witcii at 
lir^iyer; cons<!C]n^ntly thcri! is tlir s^atiu- tiuEibur nf columns on fiiczb side, i^ui iti 



the early mosqtaes there is a eoliHnnadt- ortty int the side of the court 

Loward Met ra, ihe direction m which the worshipjicrs otTcr theSr ]Hniyi-rs. En iht 
centre of the Wiill hehbd this arcade is a niche ralleil ll^e milvrab. h o uitains 
no siLtCUs^ nr ided and is a syrnhi ij of ihr sanctnaryai Mecca. As Wbs natural, 11n¬ 
ti rst njipscjucs were tcsnatly enlarged as iirnf 
wceU on. Itut in striicLutes like the mosques 
of Ahiiutasin and Abu l)idaf on the Mesuj.’H i- 
tarnian desert, fthich were ubandotuxl at an 
eiitly period audsiill preserve Intact the fuirn- 
itive typt% ivr litiil mily a rectangular contE 
witt] a ruw uf cohEmiiS '^n the side toward 
Mecca, riji- faiiiiius niosqne of l>;^mast us is 
lif the saEne type, and il la prohahle tliat its. 
itwles are the renmius id' an anLieut Christian 
htisilka (hg. 3 Iti), Later they itirretLseJ the 
rows of coUmiTisi on this side and cniiched the 
rfcihcr tlirci- sides ol tiie court with n simple 
arcade. liy aiiiiing lu ttie r»»ws nf coInnEns on 
the side of tlie milirab^ the entire jnosqnr 
took Id a otwv LLStJett very difTercnt troiu that 
ot the original structure. It l>ecanie n temple 
many aisles divided by i*ariillt-l 
tines of columns in front of whicli w'as a Courtp 
and tlur court liecsime a sort of vesiibulc v* 

t tf H' ■ 4a -» 

I he sacred spot. In the mosque of Ibn-Tuluii, '' ' 

fitr cxamplE^ at Cairo, we find iiiily live ri;av5 tUn mnaque 

of columns tjEi thtt sidi; id the inihra1>. At Kai- of liatsan.CAmo. 
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rowan there are mort^btit tlse cimri is still an SmporKai]i feature. In tlicCnrdnva 
mi.ksquG we find aisle after aisle, a tVirest of coIuicqs^ while the eemrt seems 
little more than an accesSinrs' fcalurc. Here we irould nearer Imagine that the 
eonrl was i »ri^itiaUy the princijrial |iart of ihe sanetuary. 

The LLmtiut-st »*f Syria was follikwe^l hy that of I'^gypt, and heres partienlarly 
■fkX CairOt the new capital^ the caliphs erected many handsome mosques. Cairo is 
stilt the most charfiicierislif -Mohammedan eity in exisEencennd cimlains exam¬ 
ples of Moslem art of irvery pcritid, from the early mc^sques in I lie fr^rm of u 

ermrt, like that ^iflbn- 
t uliln, in ihusc of 
mwiern limes which 
still folkiw the Arab 
^styles. iVut in all these 
Egyptian inotiLiincnts+ 
w'e note cme predom- 
inant clement^ itie 
raiseth or pcntite^l, 
arch which the Sara¬ 
cens horrriwed from 
ihe Co|ttic stnicrtnires 
they fonnd in the 
cotmtry. It is ntil 
draw^n fFnrii a single 
centre^ lint is com- 
fiosed of arbitrary 



Fig. ^ — Turabti dl lli^ Caliptis. Tlie mosque. Caibd 
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rLirvcb un eitlier sidt: wldch meet at 
ihR soi>- we find in the nn-hSipies 

of L'airo a cruciforni pbn ennshtinj^ 
uf a Cfiurt *jr hall with Tunr aisles 
for the fimr rites uf liie Moha mined an 
reli|pt>n as pmcticed in thcTliirteenlh 
CenUiry^ In figure ^17 we sec one tif 
the wings of the nitssque of Sultan 
l^rkuk. Out of the main aisle opens 
the mihrats, and to one side is the 
Timatl pulpitH or which is 

always the tif^nil&nmest of the fur¬ 
nishings. There is also the tribune, ur 
har the rrading of the Koran, 
supported t»y eight columns and set 
further out in the centre of the main 
aisle. 

Some of the ima^ues oftlairu are 
incorporated in a vast ma.s« of build¬ 
ings Containing hospitals, schools^ 
apartments Ibr tlie accomndations of 
strangers and the tomb of the sultao 
who founded the tsiablj.slinient. The 
iind Is OOP I'fcf the most Interesting 
Structures at Cairo, llicre is a central 
court with a fautilain in the middte. 
<lui of the court open tiie fmir halls 
fnr the fulir rite^ (fig-S- 310 

and 520)+ In the corners are the Ibur 
schools and behind is tlie M;|ijare 
domed turll etintaining the tomb o^f 
ihe I'fiunilLT. On the outside is a cor¬ 
nice r^r staLaetites, and the great 
building Is tliirtkeil by minurels. The 
diNurWay is a great arch sevEnti^-five 
feet high. The eiuire structure is 
niagnihcently decorated and i^ still 
an important religious centre. Another 
schiHjhmosquc of Cairo i.s tIliU of K\- 
A'/.h^t which is tlie seat of ik Univer¬ 
sity enjcrying a prt=:stige in the Muha- 
medan world comparable with that 
tif Oxfotil and llcideUaerg in Europe. 

In a suburb of Cairo nartied 
Kait-lley is the cemetery of the Mam- 
el ukea Called die Timibs of tin* 



Fig. 3123. — bateHor cif the Toinb& 

CkF the Mb meliik^a^n C.^IRO. 

mosque of Hasan is typical of this sort 



Fid, Jyh — Tnttlb of IUe FjnSf Saleimnn. 
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FJff- —General view ini' the PtiO^ijMe of KftFfftWflQ, Tirsiia. 


<Jnli|jlisi. JSrrt: are d mimtirr ihf j^raccirul cTs[ipf1s Srrt.-giiliiHy iis^+i'inblpd abuut the 
mos^^uo which contnins a sciiuo] iind liiOS[jital (Ags. 321 and J22I1. TIsc "rumbs 
+ite aU siirtilar In liitnr arrajigcinent. The gryimd pbm i-^ squares and Ls c^lvc^ed 
with a dofTn: supjjuftr-il by four ppiiiicntivcs at the comers, Rtxing the sinall 
5tri]i:fijrr a much higliirT eleviUl-JUr The eujMiias are ornamented with rclii.Ts, 



Fly. 13(5. — Interior'of the raOSque of Ksirwwaif. Tnsm. 
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Ffg. 337,—Amb wLrtdfiw. Tarm^ofia 

srjinr ^^f thprtj \yf n siTTii^lt; ^TeoniEtrical 
and thLht!rs with [iliin- 

forraa jJj and 3 ^ 4 ). 

After selling I he Arabs 

I hvurnin Cyre^^^ica^ Tuni^ and Algcria. 

A ni.iinlii[:r uf tM'ir ^indent mnsques 
are sllll standsTig; thr^ifie nf Stax and 
Tunis pn^bnbly dntc frurti I he Miyhlli 
Century, Lul the must impurtnnt is 
dial uf Si I it Okba at Kairawan. AC 
thuiigti U wail 'inginally iniill by 
Okha-beEi-Nafl in 670^ il was later 
reluiilE am] dlil ni>t take on its firesi-nt 
appnarant:e until the beginning of 
the Nhlh Century (fig. 52^}. In rnnil 
is I he great reliuitiadei! ei iurC and 
rhiwn the centre fremn llie dtiCAr to 
\h*t mihrab runs a L-entml aisle wider 
chan the others. The latter are par- 
allel and arc Beparnted by antique 
columns and capitals supporiing a 
sEiTtjile construetii>n '>f arches and 


Fiif^ 538 .—AiiafEiia difcir^-ay. SjutAaosiA. 


Fig. 3213- -M«tirlab at VilenrJit. 
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InlDrlor af Lhe manque at CordavB. ^i'ain. 










MOSI-E^^I IS XORTlJEkS AFRICA ASTJ SrAlS 





Fis- i3ij. — DoHorway of Ihe mosque nt Cofdovflr Si'*iH, 


l^eaniii ahnvc whit!!i is a wofiden ci:iling (hg. TJip tiiilirab of chp Kairawan 
rousque is lined with tiles and wooden panels wtiieh are said to liiive been 
itiiported from the Orient and are among the most Iiands4inie of Moslem deco¬ 
rative art. On Cither side nf the mill rah is a column of red and yellow porphyry. 
These w'ere hmught from Carthage and their equal ritkes not exist elsewhere 
in the world- 

We have seen that the AniSjs who i Kvemiit the Orient Jcarnoit much from 
the arrhitectiiral and decomtivc htylf& Itadidonal in those lands. Tije same was 
Inmnd to occur in Sjiain. In the first buildings wtiich they erected in the iberian 
peninsula, it is evident that the Arabs availed themselves tint imly of the mate* 
rials but also of the arvhitcctnrnl Icchtlique of the Vissgothic munnments. At 
lea.st we note a great differctjcc betun-en the Innlditit^s they erected Emmedlaicly 
after the emique^t and what llicy did latrr nn. It is intercsling to compare the 
windinv-arch of the rathedml at Tarragona ^lig, 327)^ and its interawen pat- 
Temji and dcLiiratiims that are nlniosl Byzantine, with the MmHimrntatiirn i^f the 
mtisque of the Aljaferia at ^aragi^ssa, which consists the conVi^ndiTmrtli/ed 
leaves SO cluiracterisiic of Mi>sleni art (fig, ^2^). hot tlnH reason, some of the 
Arab rntmiiments of the Teninsula may he more 7>ropcr]y classed hs Vtsigothic 
than Moslem. These ate ttiore ciomiiactly arranged^ as in the Crislo de la Luk, 
the arrangeFnent of which would seem strange in Moslem architecture if it w*eTr 
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nut iiar ils V'isi^uihu 
jinlccf iJ[:nts. In hia 
insjfletn “MhUiijuI 4it 
Arcbitectiirr'■ 
r^^lniiin nrhtes thn dpri- 
\ at (rm < I r d 1 r Ami i csi jJt- 
trtl in ^^pain fruni thiiar 
nf I tie X'tsijiiiLlite relipf 
in Um^ LTsitLTii iilM^rid^t. 

It jiiLSsible that 
ihtr Arab bin'ldcrii nt 
these strtEctures nla 
VisT^ntiiii: cihiiratrier 
li-.Trnrd in 5ipain nnii- 
!5trnt;t Hit horsesliipf' 
arch SCI typEcji] iif t]ko 
iSfi>s]r:[n munuinents tn 
Alcditcrmneaii lands. It 
VkUS in -Spkiiin that thrv 
seemed must inulined 
E-»waril this furni^ nad 
in ihn Cordova mipsiiur* 
the nni?!t im|nHrt;inl ex¬ 
ample of this Slylc^ wr 
find enorm-iiijH qnanb- 
licB i»r fni^tnents of re¬ 
liefs, frte/es and capitals taken froni tfie old \ isigotkic bidldinj^s which the 
Anibs liad tnrn dnwn in order to rjbtnfn niateritds ^i^r the coii-stoaMton itf the 
miisque nf the capital of the Western CraLipliate (lig* S3o). 1 his ftrt’h, in 
whiL'li the curve is carried further than the half circLe^ was taken to XorEhcrik 
Atritu which was tjinler the rlntniniori of the Ciiiiph.^ tif Cordova, and it has 
cimlinued to hr a traditirmat fcahire even in the modern f»ui]dings i«l Miimrco, 
Algeria and Tmiis, 

It is ei ident that during tiie lir^t yi/ur^ oj' their uLirupatioLi iif.^pjint i-lie 
Arabs made use id the V'isigol liic buildings, not only h>r giivernmental purposes, 
but for reliKiiuiSp as well In sume dtjes ihe old calhcdnls were tmnsfonned 
into tnoscjEiP-S, a porliinl being reserved hir Cdiristlan wTirsIiip. When the West¬ 
ern C!uljphate was esL'tblisliE-d atp.^nt the middle of the liighth L i^ntury, the first 
cnlijihs werr naLLirtilly desirnijs of erecting in their capital a mo5t|ue wliicfi 
w*juld lout vie the magnificence of tJiose of the flrienb The Conlova nioNi|ti€‘ u, as 
begun in by AlHl-cr-Kahman I utilizer] the walls and columns i>f tin' 
idil basiEIca of St. Vincenb lt«v original plan comprised =inly eleven aisles, tike 
centre onf? Eeading ti> tiic mi lira b being somewhat wider than tiie others as al 
Kainiwan- l lisham ! ailrled a number of Interal a^^h■^l, Imitt ilie minurel and 
beautified the c+mrt with a magnificenl E'uuntain nf purificatirm. lUshaiit II 
ctuistnir lcd e|r:\cki rtirirr* aish's wiMi miiny ri-'W-i of crduFTins, nml in Vlmsijfiir's 
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CLsrdoi'ai tttoi^ue. Conlavn iFiu4^iie. 


when the lk.Tl.JiT immi^mlirpii imtilp itiihre Si|^:llT^ f^ttll irr 

were ftddert la iIie niM-sque. 

ThH nauitiplication of the aisles TaisnJ a ti^:w pri>bleTn, that \A the prniitT 
manner to ror^f sr> great a mosque. As long tiS there wa_s only a Riiigte arcade 
on llic side p'f the m^h^at^p nr at most a sp^ries of three to five eolumned aislpst 
a woJiden toi-1 was quite sufticient. Itut w'herip as in the mosque at t. firdn- 
va, the aisles became much more numerous^ the great space enclosed and 
the v&si extensi'm tpf (lie galleries marie it necessary to raise ihe ceiling, i Irhet- 
wise the monument wuiikl liave seejLiud excessively low. Un the iPtlicT tiand, 
the Moslem arirhiiects id" lln' mi.>s<4ue at Curilom dcfiendetl npon the aiiclenl 
bifciliJings artij rihtis lor their culumnsand capitals, and they found it dllVLCutt or 
impirsaiUle to obtain enougti marble shafts nf the size neces-suf y to frlve the nc^^ 
temple its proper propp.irtii;ins- To nverciune this difficulty they adopted the 
same device which the Romans had employed In the aqiieilnet at Mtridn^ Ihcy 
set emc Eirciiilp bifh ofanuther* Above tlir lower coUmins they piU a second 
scries which were surmirtmted In' arches. Sipmetimeti there ipi even n thirii series 
of ari'fsE;a and columns mising the ceiltng still higher. I.lnly the sanctuary, or 
mi lira h^ wuls vauUiTl; the Kaipemr rd t’onstantino|j|c sajri to have sen I artists 
and miisaics to decorate it (ligs. 554 and Sf?)* ht fiopit of the mlhrafj is n 
richly ornamented ap|iroach called Eiie Maksiirah wliirh forms a .^ort of vest] 
hide to the sanctuary ftig. 
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AlifJiu ihc year 11 Alnumj^ot 
began the mosque lit Seville the 
site uf rhe present Gothic eatbedniL 
This lias entirely disappeareci ex¬ 
cept for its ramous minareiH now 
called the Giralda. and even this 
has been much ^est^>^ed and added 
tii (figs. 556 and 557), Today the 
Giralda is the nvosl highly prized 
monufuenl of the city and is the 
belfry of the cathedral. It tias the 
simple outline nf a square tiiwer 
with a Renuis&inte superstructure 
rising rnjm its upper |ibtfoftu. Its 
form is cliaructiM-tStic of the Moslem 
architecture of Spain ant! Nnrtliem 
Africa. Irifleeih the niiniirets of the 
mosques at Rabat, Marrakesh and 
f.iran rcillfjw^ the samt- type. 

\V> read in the ehronicle of 
Alfunso el Sahiii that tins handsome 
minaret Imd '‘another tuw'er^ if eipht 
fathoms (in height] and q|o>n ib 
lop were fnur round knobs", the 
w^ork of a .Sicilian, The tower has 
been so ofton restored tliat it Ls 
difficult to determine what wms tlie prmsc I’haracter of the superstructure in 
M»>sleni times. 

riic minaret fs an indispensiblc feature uf the mosqur, hrom this tower the 
faithful are called to i»rayer by tlic mue/ztn w hti intones a verse fri>m the K<iran. 
The minarets of the mosques w^hich w^e lljid uu the Mcanpotamiau desi:n today, 
lir'W'Pver, are cylindrirah with a spiral ascent around the outside, as in that of 
the city 4>rSamani near Itaptiad. T his form is defined from the stape-towers of 
Assyria and liabylinia* No doubl ihe Arabs, when they occupied the valEev 
uf the hupliraies, Cippred this feature from the ruins of the acicleTil Tkibvlonian 
eities. and [fie minarets of this f^art of the W'<irld have always preserveil some- 
ihing of this type. Wc feel justifiech therefore% tn telling the |>eo(jle of Seville 
tlini ilieif w'ctl kiir^wn low^er is a copy uf an even more famous stnichiri% file 
S.ow:er of Isabel, with its terraced stifles rising one above ani>ther. 

Among the Anibs, as amungall Oriental peojdes, the most important civil 
building wns the residence of the monarch. They were a nomad people and 
hail no antecedents for this type of structuie biTnre the time iif Mahomet anti 
the hrsi eiat5que5if5. Conseqitently they were robliged tu k*aru from the nations 
they conquered. The liglii ami complieau.nl character of 1 ‘ersran constmetion 
a[ipeatcd ti> the tastes of the Mrjhammedrjii huiklrrs, and this became ihe ptn- 
lotyjie of the nunst chnrrning of the hlrierital palaces wish their b^r^ad pools 



FIB. 339. ^ CeUirtn Ilf the mill mb in ttie inn«luG 

Hi Cordova. 
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Fig- 330,-The Uimlclia prit^rtD its last wllereitJon- Fig* 337* —The tlEfaldH. Presentfitulif. 

bordcrcii vriiU my riles and ruse-l^ushes. Their ^^arden^^ were w-aiercd fc>y the piny 
iirfoiiDUins. Rnte pbnt^j bloHmed in secEiided sputs, and in ihe middle a 
l^rraceful kio^ik. Within die payiliun^ were richly cyloareil an*I reliefs nf 

alabaster, the *vnly dect>ratkm * 1 !' the walls, while the ceilini^a ^vere eumpused 
in iTiyeni runs palter ns gleaming with gold and enameled gloss. After tlie hlJev- 
enth Century all the .Arab poluees fultowed the same type. In Sicily we still find 
the remains of the palaces crmstrijcted by the Saracen princes in the outskirts 
of hdlcrnK^ and later enlarged by the Norman kings who occupied them. 1’hese 
differ little frHum the Moslem palaces ut !^]jain. 

The first palace of die Cordova caliphs apj.iears to have been ihe country- 
seat, *if Kiii^afii erected by Abd-er-Rahitsan I, but even the place where it sttmd 
is n\ 3 W furgc^tlen. Tbei dty residence of the callf^hs was t>n the she now occupied 
by I he bishop’s pabee* This struct nre wtts built in the time of Abd^r-Rahnian ll, 
bni it has Ijeen rebuilt in bter time^ until the original struclurc can no longer be 
reL■ogn^;^ed* There are important remains of the Cordiivnn Vcr^illcs erected by 
Abd-er-Rahman III at ibe fot^l ut' ihe Sierra and called Medina Azahra, The spot 
Is futw called Ci.irdfn'a la Vieja (figs. 35^ and 339). This palace usually setveil 
as the resifhmce rT the fav*>rite wife of the Calipip but it was large enough to 
lodge the entire c*>urt. Tlie ruins are now being carefully expl*iire*J by Vcla^tpie/ 
Hr>sco, vih*> has published the fesulis obtained tlius far+ staking a valuiihle cun- 
trihuti*m tf p the *irtgin of Cordovan arl+ There seems to be n*i longer any doubt 
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F[p{. DEtaiJfi of a. wiitdow In tliE paljicn ol Medina AEnltra. 


Fill. 5£i. L'Dlunan of tbe 
palace of Madiika Azahr-o. 


that Ihv Eircbitccta of iMcdina Azalim wen: hrouylit 

itutti F-gyp^ the paliicf wils trmbellished with 

fountains sen* by *hc limpemr of CnnsiantitKijjSe, An¬ 
other Cordovan [la ln.ee cxph^retl by Velazquez ltlJSCL^ 
^\n& biiiSt by AliUEiiiz»*r on ihr suinniSl >»* Aguil+irejo 
and eaIll'll Abinurin, Thv ALea^car i>f ^^eville, where 
tite Mikiblein cuniiimnder resided^ was l>r>th a [^ilbce and a fortress. It was begun 

l>y the * Jnmieyades wh-iv were tdnd of i>atentatiij]^ and it became a niagnif- 

ieent snucture uiiiler llse Ahiiohafles in the Twelfth Century. Slnee that time* 
Inowevcr, it has been greatly mudifiedr Afplionj^i K \ retmih it a^ did i'edrii the 
( rue! and iitlier !atrr juinces, and it lias been au altered that an analysis is now 
itii|joss*ble. It is btiilt about a rectangular ceiUial and at iMie cud isanoth-- 

er small court. Wr arc igm ^rant of the use of tfie different jiarts ufthts lisiad' 
.‘lofiu- pHliiee: sumi^ neJins are I inked wdtlii the names ipf t'aiiujas histurlcal eharat:- 
tcra, but niUL’Ii ul the conneeLiun is f>robably Uie prinJuLt i>f po|m[ar imagination. 

AJdloiigh the pr^^sent ileeoratioit is all Motuisli, the Hall i-f Ambassadors 
I hg, j4m) is [uobablythe 4 eldest portiutj^ judging from the fomi euuI a i ran genie rd 
of tin- a Tidies wluch rmill in a nieasure those of tlie mosque at t^ordipva. -So me 
remains of the old stucco are still t* be found in the interior, niiil one of the 
doors afi|icars to bi" 'pf .\njb wrkrknirinshi|;i. lUlt so many cluinges and rcstora- 
lions inive taken ijlace Lan*l fine in recent yeats lias beiii anything but judi¬ 
cious) that it wipuld l^e extremely diltrcult to attcmjtt a rcstoratinn pif the orig¬ 
inal sitriK till e. Tile entire palEiee ctuiu-suie mmi haveoicciipied a c^ mfilderdble 
space and prohahly extended di^wn to the famous I psrrc del Ore. The buter 
was a portion nf the defenses, btiE ts still a work ipf unusual beauty. This towmr 
defended *!ie |:.iidace rm die river side, am] it was here that Tedrip the Cruel is 
sujppo&ed bi have kept his treasure. The walls still stoiid until recent Times, 
exhibiting the typical lealurE;^ tif the mmiiarls ol Ific ^jpiorisli fp.rtiesscs. 
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Fllf, HD. - Kail nf AmbaEsadDni. Alcazar st SavUEa. Spaii^. 


'I hi“ jhiiliiiT an till? bmik i\\ Elir Guadmiiu iMiiridii vvsis coRiilrLictcU in 
4»ii tln' rrnmiiis uf thf i^ld wjdls nf the Vislguiliic pnhice. Ths" Alcazar ai Sh- 
ngussLfc, wliii li is ytil1 calleci the Aljaferia^ was rrhuill in the rime ^if l■>^■^l^n^^a^l 
and L^belb tiud later 
iTaosinrmerl mill a enn- 
vent. TMday it is used as 
i\ Uarnii'k, St is situated 
im a fiat 5f»ace nut far 
hi pm ilw Hiver KWm, wiiich it 
was Tirt tssar>' cn h irtity wkit 
walls and t<hwprs^ It l onsistcd 
u1'a tenind Csnirt with late nil 
galleries ami in Mie back- 
;^reJiniiJ was a -^'rcLit Imli witji 
suburrUnati- h Lit] dinars ^sii ei- 
itifT side. The plec^^ ratio ns 
arc carved in soft ^■ypsmti 
wiiicb lent itself act mi ml dy to 
the mi LSI ilHkalc w ork. 

Atmthet fa Tim US mynl 



FIh. Hf — Pliilp of fh-P AtcflZ^r at Sc-ffiltE. 
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Fill. 34^. - Court of the U<m^ AfffamHni. nAjLKAUA. 




iwilaiJt: was llit! Alhambra^ the rtsidenLC: of I he kings i^f Grtinadi;^ wlucli has 
been preserved aLmtist intact. It Lacks unly the purtiun tnun duwn by Charles V 
will* began a Renaissanre structure •m tlie site af the. Munni^h (xilace hut never 
com pi ft cd it. 

The .\Lhambra was built nn the hill overlossklng the valley of Assnbica by 
Sultan Xfbvhammedt surnamed el-Amhar (the Rcd)^ of the dynasty of the Kas- 
riden. He fcallowed the classical Mt>slem style «*f the Iberian peninsula in this 
handst^me palace (figs, 34^ to J5t)» 

Just as the Roman iLmpire impu?ied its inatitier of living and iLs artistic 
taster up-m fLs colonics^ so the Arabs caniecl itiHr civili/ation far to the West; 
but, like kotiTtin art, Arab art wiis nnabEc t^ resist either ihc innuenee of the 
con<[uered popuLitioii or that of* the character of the country stsclf, A nunir* 
her of factors eonlributfd to the iieculiar development «if Arab art in the new 
tialiphate nf Andalusia from the time of the erection of the nl1^'^4lne at Cordova 
down til that of the magnificeTlI palace at Cininadn. The Arabs had not come 
into a land peopled only by barbarian tribes^ as wag often the case with the 
Romans. InfEueuced by a pypuLation such us that of the Visigothk kingdom^ 
they aecepted niany of the artistic traditions of their sut>je€t5i thrintghi>nt the 
licriod of the development of Moslem art in Spain. In some of the halb of the 
Alhambra we see the w'ork of Spanish arti-Sls^ or rather artisans, like those who 
still ply their trade in the narrow streets of Manises and ibe other cities of 
eastern Spain wiiere the pottery^ industry has been Lurried on since Ehe most 
ancient times. 

From all these elements^ and impeEled by the creative n>rce of this Oriental 
eivdization, the Arabs produced n mar velhnis col lee bon of buildings w itli the 
hriglil colourspSbiliiLiite vaults, delicate marquetry and rich reUefs and arabesques 
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Flltr 343. Hal] of AfUamhta. On. 


stfj fjf classical MosEem lirchitfolurc in Taken as a whole, tlie Al- 

hjimVira refltM^is the last woirtl of this Driental civil ini Hon which s|>rL-ad like a 
RrifnJ MVcr the westernfnost portion of the Occident. lieren in the most dLstant 
land overrun by the Anibs, they established a new Kingdrim of thdr uwn, and 
for B brief spnee the Mi.isleiii mlnrs of Spain enjoyed a forniidabte jiiilitaiy and 
potUkul power. The various arti.stic sch4>ols which grew' out of this 
culture ptiHluccd many a mn'ignificent work, and of tlierri all the AIhumbni is 
tmifiy the most cht^rming. The t'ourl uf the Myrtles, the Hal I of the Anihas- 
sidiirs. that of the Two Sisters^ the Hall of Justice, the TVotlis amj the F^einador 
ail give the impression of a fLinciful creaLion in which even ttsedeEicate 

details breaiiie the spirit i>f a Ibrceful tiation. Thi^ stniLttiral mctlu^ds, fsowever^ 
are llmSfC of a fieopte Hint have licen nomads. Behind the Jight vaults and gnice- 
iBiTonv oi- ABt. — t. n. IS. 
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Fi|f. Ml. — iJetdl of the doorway of the Moaque. Alhamffra, 
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F|f^. 3^ - Ri;tfrlor of A^tiBrnbra- CTrakaiia. 


fill WliUs is th(! rrjTne-Wfirk of a ilesert tent, TKp paneU are merely plaster U^tms 
which in spite nf their profuse and hi^^hly colored omaTncniatiOu are only like 
hani^in^ tapestries are very beautiful but rt< it substantiaE. 

Tiles, glass and painted gypsum are the main elements of tlic decumtion of 
tilts hrime of the kings of Granada; but from time to time, as though suggesting 
I he existence of a powerful latent force, we feel the Influence ^.^f the art of other 
p^jples, sumelbing intangible whichi Plough out of sight, lay bcocath this deimi- 
nating Oriental cuiture. 

The; plan uf the Alhambra (fig, ^46) is typical of the Moslem alcazar. An 
extensive walled enclosure contains the various structures of which the ijalace 
is composed. Its outer aspect is that of an impiTsing fortress (lig. ^ 4 ^)• but 
wdthin, wc hnd beautiful apanmentSK where all setrms intended only for a life of 
pleasure, fn addition lu the disfiguring modern butldingSi. the walled area Is 
occiipied by the or citadel, now aloiikS^t destroyed, and the palace 

prnper. .Across the valley and Eil&i defended by numeraus towers is the Gen- 
EfuiifEt A ci>llection ppf sumptuous pavihonii w'hich cnnstiltiled the summer res¬ 
idence of the kings of Graiiiida, In the Alhambra the life of the palace revolved 
about two great courts, that of the Myrtles and the famous Court of the IJons. 
(Plate XXIL) 

As w^e have said, the Alhambra b of light construction; many of the walls 
are of mud reenforced with courses of brick, and the plain wooden ceilings are 
masked by revetments and hanging stalactites of painted g^^psuni (hgs. 550 
and 351}. The latter feature, w hich we find at iLs best in this palace, belongs to 
a srhool peculjai to the ^tediterraftcan area. In S)Tia^ Persia and India, the 
dlimes are ornamenled wnth gc<smetrical patterns^ but they do not stand out 
prominently from the curve of the vault, and tiiere are no sbilaetitcLs hanging 
from the ceiling such as we find in ligypt, Moniccu and Spain. Not tnany years 
ago a Frenchman^ General TScyle, while expU^ring an abandoned dty in Tunis 
which W'as the site of tEic Kaala of the Hcni-Uamadt discovert^i this gypsum 
dec<jnition which is so characEeristic of Mi^slem art of Moroceu and Spain, 
This is especially iffiEcresting, because the Koala of the Bcuiidlamad was hullt 
early In the Tenth Century' and SfXm atiandoned. Fur this reason it sets a date 
fnr the beginning of this tyjic of dccoratiDn. 

In addition to the polychrome reltefs of the gypsnm panelsi the walls sure 
ornamented w'ith glazed tiles of liandsome design in w^hich gold predominates. 
Fountains i*r water play' in all the halls and the w'iudow'S overlook gardens of 
my nil's and xhallchw pools like those of the palaces of the Orient. 
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‘rht Ardhs built *<ther fi^bces in Spaio^ dnJ *$til 3 fihd iri ,^[«rocoi stmc- 
lUR'S of the same churairter (fig. 3?3)* In Andalusia, as in Monitxo t^KhVt the 
apartments ivf tlic prii.'^te houses upencd into a ctEitrai court and there were no 
windows on tiie outside of tli€ bMildinp (fig, 55 j). The Moslem styles of Andal¬ 
usia are still preserved m Morocco. 

We have already mentioned the baths v^ lnch are still an indLspensatjle 
feature ul every Mohammedan dly. In the centre is a lank, and she hail is 
covered with a dume. Around It He the various aj>artineiiLa w'here MiiFhammedans 
are accustomed to gather on certain festal occai^ions. Another type of huiiding 
always foiind in M-isleiu lands is that of the caravansary for the acctimodiition of 
caravans of julgiims and merchants- This structure con-SisL-^ of a large court sur¬ 
rounded by sleeping roonis^ stabtes, etc. In llte Orient these catavansarios are of¬ 
ten lianilsomf! buildings, and anumg the apartments lying atH>ut the great count 
we frct]ucntly find four mosques fi^r the four orthodox Al'diammedan riles. The 
enr^rmous (Oriental baraar, like a covered si reel, is ako t>'pical of n Mr-sieni city, 
and hospitals and kper-houscs were fi^rmerly maintained with zealous piety. 

The n^ad-s of the .Vmbs in Africa and Spain were rather primitive affairs as 



Fig. 2411. - Plan cH the Mhanibrrt, Qh^^iiaa. 

\ Tnwer CoraurtS. -5L Hull of the Bailie. - 3, Artdde pf this Count of Itie Myrtleik -4. Court 
of the Ntyrticfl. oruf the Ftslic^ond.Doorwaj lefldin« to the destroyed pnttiOH. -fi, Court 
n| lo Reio.-T. Chumbef ni Repoat - fl. rJmErmise chnitn^i] -9. HeeiUiiE plant f<Fr 

th? batlHdftJilrDVf:dJ. - 11. Hall of tiro titfii Sistm. 131 HflII of lire AltrfieceB. - Miradw nf 
LirtdHnilrt. - H- Cfiurt o1 LindEir^lA. - li Courf of ihe l.hpns. - Id. Hall of Juiitke,- t", Hb]] cfI 
the - IHn Hall of the A be ncerraies, — lit- Old A rob dstem. - 3fl. tUd enlrHfiM! to Ihr 

Court nl the L\ OOS. . CEim-lcrf - - Tow er of Abol Hathftch and the Mlrador nt tho Qoeeft. 

aa HbEI Pd the Shield*. - SI Court of the Moftque- ^ Reception Hart. -2fl. Old Botnirtffi.— 
'TT. ChfEstLan chapel . Ofutury oF the ?^a^i^ene -1®. Tower cf I tie paegere^or of 

MflcftHca - Ancient HaUaf>. - H. Garden oF Machuca. -33- Hoaaea of et Partah-3^ The 
T jdiea* Tower. — SI- Or-.lliflT arid Hunse of BraMTHonte^ ^5^ Tower of I Aft Gftihnfla. - 30. Ah 
-37. the HooiriHe Tower. 38. Tnwen Tl« Wine Gato. 
terns. II, Tower of the Peaks- 42. Tower oF JaatlM. 13. Pslace nf Charles 44. Church 
oF Santa .Vfarla. fornieriy the palace rrto&lPe- -4a PchoL 
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Western Earner oi llie Cemrt of tJw LJotlS. AiHombra. 
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ill all Moslem cojtitries, but thdr hyilfaulic wnrks were iHien bi'th mgernyus 
nd cfHrient. Many yf thu irrigation raiials and river dyk« of Spain ilate from 
time t'f llie Arabs. They restored the old Koman bridi^c over the Tagus at 
..„.-a and built many others like the one at Cordova- Eri the Ni¬ 
ne r, u gauge fiJT mensLiitig the beiglit oT vniter in the Nilt, is oT Arab wutk- 
iniinsliip. Thest iioople were masters of the art of fortifitatior; it was from them 
that the tlnimders learned many defensive devices which tliey afterwards ap¬ 
plied to Liieir own cities ami castles in the Occident. Many of the technical 
terms appHcil to miliisty construct to ii duritiR the Middle Ages were derived 
from the Amine, such as barbican, etc. In the Orient wc still find Moslem 
fortresses in an excellent state nf iireservatlon as at Aleppo iftRs, 554 and 35^5). 
and the forts cunslructed by the Mogul rulers on the I’ersian fninder.lhe 
Arabs huilt many walled cities Imth in Spain and KuriluTn Alrica, An excellent 
example is the wall of Marrakesh with its great siiuarc towers which was the 
work of the Alniofavides; also that ot Mansnrah nearTicmccn in Algeria* In 
Spain tlic towers at Seville and the idd city wntls of Almeria and Cordovu are 
, i Arab construction. Mere, as in they were usimlly built of adobe. 

In those of Cordova and Mansurah we can still see the holes which held the 
har^ of the mould. Among the Arab fortresses ol Spain we might cite that of 
Almia and the famous Alcasiaba of Malaga which was ffccntly destroyed. 


Fig. 347. - Inlcrlyf nf the Miwqut AIMintfrU. 
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Fip. Jit—Delrtil dI ail/rw^ dr daublc window at the MoKiiie. Jifrufirljfa, 


Tlipif ciiy-|*air:s were u^iuklly S^inkcd with towers ss iw the case ijf the 
By^niitie fonirinitions. They *fife Sometimes set afl anj^lc of (he wall like the 
Putina del rkit at Tu-tedo (li^, 35/}- In all we find a lung covered passage fi>r the 
prolL'ctiun i>f the ikfendera |fig. 35^)- llTLen^ tnr^ there is a double curtairii-vvall 
with a setrotid gate filg. if* srinie the passage is not Liid ttot in a straight 
iinct but toms a Ci.>rner iis in one oF the gates of Mequinez and tlml of Wab-Zira 
in Tunis ifigs. jOa and 362k 

(Jften the gateway dimply t'C a luunumcntoi arch which is orna¬ 

mented with leliefo (hgs. 3^5 and In both Spain and Morocco tlie walls 
are erowned writh battlements. At first the latter were friiuarep laier they were 
terminated in a pyramid as oti the Ptierta del S<>l at Toledo ar were stepped as 
at Fez (Bg, 303). 

The Miralem architects of tlic West were rather s|iarjng in sheir use 
vaults and diunes, but in Persia and rurkcstaii^ on the cfintrary* they cmpk>yed 
ip^ults in ihe grcnlest profusiim. These were more urless in itiiitatton ijf the archi¬ 
tecture H if the Sassunidt^ Here we Imd a square mosque with a centrnl ditniPt 
and the doorway is always an mDnnnus arch npenhig on the court which ts 
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FJg. 3 W^ - Rest RouitTi etlAchcd to ttic bAtIu. 


apprriaclied by an arched dutirway. Thus ff^aturc is, eviiJcnlly of rWslatt origin; 
We find it als^i in ont of the niosqiiea of KoriiaT i hc ancient li^oniiim, which was 
the capilnE uf the Seijuk suEtans and saw the beginning of thc fi^nnirJabfc military 
fiower yf die Turks (figs. 565 and 366). The iiiosques of this city D>ntain lemi- 
cotta decorJitions; indeed, we may say dim Persia has always i»rtn the home 
i.>f the glazed die. 

Here are ^a^.^des^ fnezei and arches covenid with a pr^tfnsiyn nf perfectly 
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330. - Qf fjte Mlrudnf ol Llndarajji. FIjj. .IflI.—DeSail of the Qcnjrrt oE I he iMjTtEcB. 


lillL-il lilt's. The arch i>f lEic mosque nf ShiilE-Zhtlch at Suniark^liul is entirely 
LuVexed with ikrhind it on a tie?ir-by hill arc the tc^niha af the Slogill coit- 

quertprs. a siTqjubr tcmcLcry of dotued liimuti like the tombs id' the Mamr lnke-s 
neiir Caini »hg, 564). 

The cupNjias of these tombs have a Indbuiis siiaE»c. In the light of recent 
discuv-cries, it ts believed that thLi fnrtn waw derived Imm The indent IblFvloumu 
ari-hitccture. 1 hi'Se domes an^ dimLIe; (here Isa lower interior une and amithcr 
otitcr diunc with a disicndKl aiqieaiimcc and uhith tg held im the drum hy 
means of a scries of radial beams ^jf in m wdih h nre at!eh»prcd Si i Jis to resist the 
thrust. The last of tbr-sk- tonib.^ at Samarkariil is tliut of Timur^ which is rmna- 
metitrd with handsnme tiles both inside atifJ out. t he square hall beneath the 
dome contains a number ftf lnnlorary sarcophagi, Imt the grpjat comLiieror aTi<l 

ills associates rest in a crypt benmiih 
tlje flrpi>r. 

The last and tnosi gloriritia raf the 
Mngli m conqticsta was that -f Inalia, 
where Arah styk-s underwent a num¬ 
ber of modi 6 rations which were la Let 
reflected in ihp^ hEi.iliainmedan lamts 
tyf the WesL In India the conquerors 
ernctcil inaquiticeni )>;iliuC 3 fif light 
cons! met ion anti composed of ctmrts 
□ lid pavilions emheyished wllli pools 
and gardens. Even the mosques and 
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Fig. 33^,—Court f?f a piHviiie huu^. Fabat, 


ini[iArc:;ts sulTered tonsidemble ukcnuJon nwin^ to inHuenct: exerted by the 
structures the Luvaders Tound in Indlu. 

The first Moslein titunuments uiiiistmctctl after this inv^idon arc liltlcr 
known; indeed, the most famnuSj the p&laci?-tombs of the Mo^l E-mpernra at 
Agra^ date only fraiii the Seventeenth Cetitury\ Hy this time India was the most 
culttircd criuntry tinder Moslem rule and already in contact with W^estern Kyri> 
[HTdn dvIM/alion. l"ortu(tjuese explorers had opened the way for the Jesuits anti 
other missjDTiaries who have left m accounts and descriptions of ttic cunnEry 
and thr Tnagnificent Mogul €oint» Eufi^^ean inltuence is plainly seen in the 
Ta]-Muhal which was began in 1633 by Shah Jahan in memory of his queen. 
The main building is set upon a platform over eight hundred feet in breadth 
and lies in a splendid envifonment of pools and gardens (fig. 367). Tn the ceake 
is the ocEugoriitl mausoteum which contains large niehc-s anrj doorw^ays leading 
to the lit her halls and ornamented wuth relSets i>f wdiite marble w'hich are be¬ 
lieved to be the work uf a Freitch sculptor frt+m Itijrdeaux- 

The dynasty of I^hgul emperors in India was iViunded by Haber t Q de- 
serrndant of limur. After an attempt to conquer S^iinarkanid and reestablish 
the empire uf his iincestor which had fallen to pieces as rapidly as it had been 
created^ this prince fixed tus attention im India and after a number of unsuc¬ 
cessful iuvasions finalEy conquered the oounlryH Ke w'a.s the first <if a line of brib 
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\hni micrs mtiny of wham ware wriicrs and artisOi^ He bq;;^ir (he Lnciiati Scat ion 
ttf^Ajrra which was coniiaued by tiis succtssors, iiarticuiarly his giandsan, Akbar* 
who was one of \ Ut most intert-s(ing figyres in Drit?tital liSs^ury {fig+ The 

latter surruunded himself with wTiters ami poets w4io have left many ticeutinls 
of the splendor r>f his court. Aklpyr was succeeded by JahaTifpr w'ho was fed- 
lowed by Shah Jaban^ the buililcr of LEie Taj-Mahal and other lianijsrpme stme- 
lurus at Agra. 

It was the custom of these Mipgnl 
emf^mrs of intib to build a mngniticant 
palace wdheh Wiis ijcoipicd hy the court 
during the lifetime of the huilUer and 
which served as a mamupletim after bis 
dcaih. The tomb of the miuiareh and 
those of some of hiK wives were set in 
the centre c^f the main cnurt or in the 


»-r*T 

Fla- 355. i)'l I Im Inrtreai fri Aleppo- 


FiR. 350. - MooflJjiti SiiViLLF. 




















MOSLE^y ART IN NUMTIiElOf APRlOt AJ-tD SPAIN 


235 


principal tiaJl nf thft palace. These 
IKilacc-tymbs are &ei amid large 
gardens with great rannuitiental 
gn![;wMys. Unlike file schools of 
Sfjain and ^forticcu which modeled 
llieir decoratiijiis in stucco ami 
gyjisiim, thuse of Indht worked in 
marble and 'ptUer hard Stone. In 
Sjjite of the richness <*f dEtah^ the 
whole ts not lacking tn grtiruleur, 
FeTgtiiasan tells US lliat the Moguls 
hnili like giaiits^but their sculptures 
were like gi hM^mith/s work. 

Sliali Jahnn ftlsi^ litiilt at ±\^m 
the Itimad-urTDaulap a menioriaJ of 
his rathcr-io-law whii was the Ireas- 
urei tif the Kmpire. This, um^ is set 
upon a plat to rm and eitibelUshed 
by gardens. The centnil hall is swr- 
roundeil by eight nthcrs, and there 
are fuijr minarets, nr p>wers+ at the 



Fl|ff+ 3S7i — Puerta del SdL Toledo. 






ci>rners like kiosks (hg. In Endia 
double and id pie walls with gate- 
W'aySi iiKiats and magnificent tow¬ 
ers. iknne of tlicsc military dtrcnscs 
are of extraurdinary s!?e like the 
wralls of Benares, I heir holy city 
fhg. 3?i). the ttiwers and gates of 
belhi on the Ganges and the rt>r“ 
Gwalior^ Tht^y learned 
aTcliitcclitre from the 
rivnui for ex^mplct 
we find the great fortress at Alep¬ 
po, one rjf the most imputing in the 
world, set npoti a hill <overlooking 
the city. 

We should not neglect to nieji-^ 
Lion the Turkish scbrjnl and its 
handsome mtjsquf!^ a| Brusa, Con^ 
stantiiujple and Adrianople- T urkey 
has continued to pri>duee splendid 
w^orks which have not received the 
appreciation they desen^e. We of 
the Wesl onr Interested in t’un- 


the Moslems defended their cities w^ith 




stDBiinuplc chiefly f.-r ic» remain*, of j^g. jgg. - intericr or the tte Toledo. 

the Byzaiititn? Kmpire, but nvTsques cnjtuD RitAi.. 
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I hi! area the Mo¬ 
hammedan world 111 a. 
work nf this cbarncter; 
n^verthelesSi thert is ev- 


like that of Snleinian tlie 
Magnificent with its 
rjumes and cninarets are 
well worthy nf qumpan- 
s^lll w'ith St, Irene and 
St. S^^fjhia. 

It Is dilhcult 10 cover 
th 


FIs, JTpflr—Old drr-saie ufled da a liouee, H-oiar, 


neverthe^esSi 
erywhcrc a certain unity 
of style in the work of 
all I he Moslem achfn>ls. 
Since the early Middle 
Ages there have never 
been J^iich travellers as 
the Miibammcdans ivho 
have always visited the 
holy jdaces of thcLr n> 
Sigiort in great nnstthers. 
The annual pilgrimage to 

Mecca hmught them rrf>m the mc^^^l distant regions^ and this has contributed 

greatly to the nnlforniity which we 
find in the ilccointion of their mon:- 
umetiLs 1ft every land, Thdf Hat re¬ 
liefs wilhimt projecting elements, so 
suitable fur a wall exposed to the des¬ 
ert 5un^ were also employed in the 
iiitiTior of ilielr mosques, even in the 
milirab ttsnEf, and their furnishings 
and articles of luxury were nrnsment- 
cd in the same manner. We find ever¬ 
ywhere the same designs, in Nnrth- 
em .Africa and India ivc see inlricdtc 
patterns of arwbeatjiies and ennven- 
tifinaliifed lc[ives. The fauna and firjra 
of the desert are repmemed; jiartly 
opened vine lea ves* p cnmegnina [ es an di 
palms are interspersed with little 
tigers, gazelles and birds of hamls'mic 
plumage- These forms^ which w^e 
consider sti typical th Moslem archi¬ 
tect tire, are also found jp the earlier 
casttes rrf Mesopotamia, and il is in- 
Fig, sift lntefloriinbcCciitjaate.TeTir*Nf. tert;sting to otiservf liuw tliP tostu 
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For if CUTR Ctrl cal tracer^' and intricate riHtll>lnittirins of forma so char- 

acteristit; r^f die (lenpEe-s of the ikltnl has persisted m the most distant re- 
y:ir»n5r 'rite |jlafil forms which we have alreabiy discussed have been c^^rtven- 
tianalked, their lines simphlied and tht various elements more and more con- 
tracted and reduced. The Moslem artist has iliways felt an instinctive dii^like 
for I lie reproduct ion of Forms in tlieir natural state. When he made use tjf an 
antique marble frieze he frequently went so fur as to alter the lovely curves 
of the acanthus leaves, Iransformlufj them wlih his chisel into geometriL'al 
patterns and carving new forms in the flexible mass. We find many Greek and 
Roman capitals fli?ifigured In the mo&ques of Northern Africa and at Cordova. 
The bare Vlstgolliic capitals, i>n the other hamj, were rarely changed hv t|ie 
Muhaminedait sculptor who set them upon his columns rude as tJicy were. 
Having dfbcussed the architecture tind 
demr^ttions of these people^ we will now 
make a brief survey of their senlpture and 
painting. oirviiig in t he round is ex- 

Lreiuely rare. Like all Oriental [ienples, the 
Arabs felt a certain distaste fur the repre- 
senlatiun of the hum an form; indeed, it was 
prohibitnl by the IvotHn. NcverthelesSt we 
Itavc aeeuuul.s ila number of fararms statues. 

AlnJ-cr-Rahniiin, for ex^iiTiple., sot up a figure 
of his favorite wife in the palace id Medina- 



Ftu- m.- tjiate uf B4l>-7.ir4]. Te^m- 
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Arabm, and adorned t be rrmn- 
tain tbere with twelve gulden 
anitnaLs. The lions omanirntinc 
fhe founuiti of tba 
the Alliamljra eungtttnte 

exaiiiple nf Muslein iitone 

sculpt 

We abs^t have lllerary ac¬ 
counts iif decorative paintings 
containing portraits and other 
figures, rhe ofity pictures that 
have been preserved, howevett 
can hardEy L»e ascrtlR'd to Artih 
artTSts, One i>f these is the mural 
de^roratii in the castle rif ,‘\inra 
un the Mesopotamian desert 
ffig. 110)4 This is stiti strongly 
iufiiienced by flcllenistic tTadi- 
tiDns, In another hail we find a 
paintiiig representing a number 
of persutis ti ^gether with a sulta- 
aa coming iml of the bath. An 
example often cited is the painting im leather in the Hull of Justice in the Al¬ 
hambra. Here we find hunting scenes and tnumamentSp but they are now con- 
tide lUty ascrtlied ti> Italian artLstii employed by the kings of Granada, 

Fortunately wc still have many Moslem manixstripts containing minialureSt 


Fijs. ,le 3 L — One of the nates ot Fez. 



JmS- 364 .—The qP Shfll^Zlndeli and tlte tomb of Timun SamaihiIkd. 
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PtlTn 36^ — at Konia. Aeutolm. 


kind these give us some idea of painting iti the various Mohammedan cTJuntries, 
The sacred book of Islam is, of enutse^ the Kciran^ which usually has a handsome 
frontispiece decorated with an interlaced pattern like a conventionalized rose. 
Rooks a hisloriestl character and poems^ on the other hand, enntaiti sccnc^s 
illustrating the lexL The miniatitrists of rersla. and India arc especially fantoits. 
Nowhere do we obtain a better cunceiition of the refinement of these cunrts 
with their pjctH^ musicians and philosophers than from these nuDlatures, In 
some we see the prince in tninqnll crjji%'ersalion with his courtiers (fig. 374), and 
in others ore hirating and war scents. We also find portiiiils simpLy sketched 
with skilful strokes of the brush (figs. 375), 

The Moslem articles of luxury are yrnrks of extraordioary beauty and are 


even superi<»r, iierhupn^ 
tn any of the decofa^ 
tive iin of Western Eu¬ 
rope. The Arabs first 
lea f It ed this art from 
the Sassanian artists of 
Persia and Mesopota¬ 
mia and never wearied 
of reproducing the two 
favorite themes of the 
atidenc art of die Ori¬ 
ent, the tree of life, 
which we find on the 
silver of ^assa- 

nian worknianshipp now 
in the Uibitolheque Na- 
ti finale (ftg, 376), and 



Fig. IBS. — TcMiibs of tlifl Selluk Bullnns in lie cnnftquc 
nf A1a-Udd1n. Ahra/ir. 
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the two anlmah i>ne another who guard the irw- * 

~ .old cop or Chose™ I i„ „„L .o?h;r:hc?:h:t;r.rr; 

tl™ra7r or ti.fi Moslem peoples and tf.fi 

fs the and Babylonia (fig. 37S), In the Centre of this c\ip 

Is the „„rtra„ „r ciu.sft.es loitod m this thr.»e s„d swt..cnded by o □...s.lc 
.ft encmelod ro.ottcs. Jlspy ritusi ..bjects pr,et.,„,s wprff M„si™ 

were used m Cfinstian wotship {E|i, \jp% ^ 

In Egypt I he Arabs learned from tfic toplic artJsts wfio, as we have al- 

\ jsigoihtL buildings which they found in that cvinnin.-. Fnim these variunslle- 
jnents they ..Tested a style of (hfibr own which, up to a certain ficint, exerted an 
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influence HD tlie uisies nf medmeval Europe. The niosl imporUnt artidejs that 
ha%T come down to ns are t]ie funnshings of the mi>aques> especially the niim- 
bars, or pulpitis, fur the reading of the Kciran. Some of Uicse are very ancient, 
sticli tfie mimbars of the mosques of Damascus and nf KoEiian the Seljuk cap- 
itaL (riale XXllL) 

Thdr ivory carvings were unrivalled; pajiJcuSnrly ihe caskets urnameuteLl 
with flat reliefs tliat w'p hiid in many Spanish cathedrals serving as reliquaries 
and to contain the 
hosL The largest of 
these caskets is the 
one existing in the 
cathetiral at Pam pin¬ 
na and is from San- 
ghesa, {Plate XXIW) 

It is rectangular^ and 
bruli the cover and 
the casket itself are 
Ci>vered with reliel's. 

Hound four sides runs 
a legend imploring 
the blessing of Gntd* 

■ttgimV DF AUt. - V. SK—uv 


tli-al-Piriili i-il*- 

FJa- ^Tomb nf Akfaar tmX Far Imm A-gra. L'toia. 
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Imppinrss ainl a hmg life Almanzor^ U also l>eftra the name ui tlip artist win* 
ilirectrrl tlie wi>rk, an ciinui:|i hy the name fif No^ld^-hel^-^follammcd^ who 
SdCmsi tsj have been the lieaU ul (he CaEiph's fi-wn ^hop. The other nanies eiT- 
graveil nn the mt^sihirjins are probably diost; of (he artists whu carved the va¬ 
rious reliefs. I hen: h a similar casket in iJie rathcdml at Ilraga in iVhrtuynl. 

The Mtiscn Arttut'^jlbyico Naeinual at Madrid possesses an v\rnlj rasket 
Kimihit tip tile easkrt that is fr>und at ranijilann (Xavarra). It was presented to 
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Fig, S?!, Udd uf Mcnanirb. iKCkiA. 


king Alfiihi>ns*;i XHl by thti cations of Valencia had refused many offers for 
it frum fitrcigneis. According trj m in^cn^^tio-n, the I^aletnria eOikct formerly 
beliingcd to Ahd-el-Me(rk, the chief minister of AHmkein It vrho was one of 
(lie catiiihs of Cordova (ftg. j^o]. 

^iifnedmes these Moslem caskets are c>f cylindrical rornij itie eraer bdng 
either (tat or hemispherical as iti the case nf that of Almuijudra^ ihc Sun of Abd- 
er-Rabman !II (fig. 381). There are otticrs in the South Kcnsingt^in Museum, 
Sart>onne Cathedral and a number of private ci:>lh’!^;tMjnS- 

The tJrient is famoits for its ceramic art, one in which all Mohammedan 
[leoples displayed manelous ini agin fit ion and technical skill. In AtesopfstamiHi 
the traditions of the ancient schools of Babyhinia and Assyria luiii never been 
comf>letely forgotten, and along the Kuphratca and in Persia Hir Sassuiiati nt- 
chitccts liad continued tu use the gk?:cd tiles chaiaclerisdc uf the nIdtT civdi- 
itiithms. The Motiamineijan txafEsmen of Mes<>|iotamia and Persia taught their 
art to their ndghlirjrs in tgypt who passed it on t-. the potters of Northern 
Africa and Spain in alt its many farms. The eeramic art uf the Persians, how¬ 
ever, is Ehc finest. Tlieir jjbtes are extiuisEtely riecntaterl with patterns of btue, 
green and gold^ which 
are the jiredominant col¬ 
ors. In I ho cenirc a 
eavalier^ a lion -ir the 
tree of life. 

Of the centres nf 
prodnetion of that Arabic 
piiUcry which was held 
in such high esteem hy 
Moslem travellers and 
pniised ^vith such unre¬ 
strained enthusiasm we 
do nut know as mueh as 
wc shimld like- In Terwa. 
just as ill Lgypt and 
Sikaiii, the rubbish dump¬ 
ings of some faciuries 



Fin:. 371. — Mobile iti Peking. Cidwa. 
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FtH. 571. - FEM^Ean mlnintureH. XatfatmlrJ F^Ams. 


and even remaiiisiif theancierl kilns haveliLfn Piuiul, hut ihe dasaificaiinn and 
cimtdination of these materials still Icavl- mucli in tjt dcsirerl, N'cveiihelcss, in 
the factories of Idiages in f'crsb ran be assigned a whnle series of vases and 
tiles in shades of blue and jjrceti cnlots which show an incomparable force of 
design. Khages Wiis destroyed in uji), so that the period of its faience work is 
iiKrd as befure tha( dale. 

In Mesopotamia the pottery ..f ICakka, near Aleppo, can be siniilarlv dated 
because that dly was destroyed in I 25 y by the Tartar, klinlagii Khan. 

Less fortunate in other fields, we lack precise informal ion concemint* the 
Turkish factories uF Kuiahia and those of Damascus and Klnvdes, alt!o>ugh it 
would appear that their products arc of itie rijxtl^enH] Century. In Egypt the 
remain.^ of ihc kilns of Fostat or Old Cairo were discovered a few years ago, 
and this was of great assistance in the elucidation nf the history of the Arabic 
pottery of Egypt. 

This movemenf .il ceramic urt from Jvnst to W'esi is evident irr.ni the Curl 
iliat I he niijst ancient ejiantpics preserved in Spain and Northern Africa, such 
as the milirah of the mosque at Kairawan, are plitinly iraportatinns fri>m Jktgdad, 

The Spanish pottera, first those of Malaga and later those .rf Vidcndar imi¬ 
tated tiie colors and forms employed by the craftsmen h>I i’ersia and Mcsopo- 
tjmia. In the cnirse of time, however, they developed :t tediniquc of liicir thwii 
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Ivory caikvt nf flit iwritnl of the CniiphatH?. (Trraattr^ of Paiiftilona CtilkeiimU 




Cfiver Iho !|vot:y caiflii&t In Psfnploiui 





















MOSLEM AS-T VN ISUlA 



.v,cH i.. n.c. i- -'■ '" 

'"“X'-rK i-rk oTthc 

t.>m d..wn m lyiy, ^ " ^cs.- Rrcen so of iUl- 

found, phies :.nd vessels ‘,tS« nr^ ^i-^cribed fb= nr«it jars of 

UvMfitinc- *art prfdommate. J ^ ,h(. 1 lerrdtafic Museum ai 

thL- Alhombm and the one tAhteh fuiind tts 

rt'tTojjnn^t- , i ut Mu1;ii!zi chief ccnirc 

i:ven Pfifir (he imlusUY had If^en ^ ,\J.,/.n\h or -lAi/fV-i hi 

^■as at Vaknda, n.amtfaclurc ^ ^ Valenda potteries, NYhieh -ere 

aiostlyat I'tJrj=>ssotpndMpnLs«,emp ovJ^ ^ coniimicd to he the favorite 
mue of a very' fine luster, Manganese ^ cominnii tmltm -as 

eolors at Patema and Terue and m .fthe arts and emfia 

nranorpcti.red.The t‘iiteenth ntury w. J of Tattdonia und Araeon 

,d Valencia-AlUhe arttstie talent ^he ^ ^ -art- of tins reg.on 

was attraeted to the valicy o| the I nna, ,i ^ senate so 5 ( .ended 

vas highly prLrnl U.ilh at home and 
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Fisr. Sfl, -SMsaotan v»w. pj^, jn.-SassanUin iilver TWe. 

(Bibilath*ti«e XotiunairJ (Slfoxaitnff Colteft(ita4 

its prohihitivc laritT in its fav-jr, an*! it t».is also carried to Mruges and laijD 
from u’liich places it was distrilnttod to every part of tlie Occident and Orient, 
f amous ennnoisseurs like King Rene of Anjou and the Mcdicis collected these 
vases which were the work of the sitccessors «.f the Monrish potters of faterna 
and Manises (figs. 383 and Senile itnitaliiins were manufectilrcd in 
Toscany; the Florentine ware nf this period is nothing more than a poor copy 
"f I he Vnleneian, reprodneing in theclassicnl land of the Kennisssnee the blue 
and gold aral>(‘sqitrs and the (rrtnvcntionalizcd leaves «f Mr>sletn Stviin. Dur¬ 
ing the liisl part of the Fiheenth Century hnwevcr, a certain Italian infiuence 
affected the MoHscu-iiottery fif Valencia (tigs, Jjgoainl 39ij. Tiles with a blue 
anij gr>ld luster w'crn al<nr used in the decoration of the finnrs and walls in 
Spain as in Persia, S.ime of these glased tiles are still to be seen in the Al¬ 
hambra. The most beautiful is the famous plaque whirh formerly belonged to 
the Fnrtuiiy collcctirtn and was later nctjitired by the Clsma colleetiGn, ft bears 
an inscription confining the name of Vusuf iff i»f Granada. These plaques and 
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of fill.' tent nf SiiStttti Ah N'asiii known ii**> tin- PentM^ iti''ifty AVh-ajr. 
tMuituMifriiy iU ia* Brjiiius^ 
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tilL^s were Imitated 
iti the factories in 
tlie rieight^ifliOrKl 
of V'alencia. Their 
predominat i n g 
iitue color (itz/t/j 
gives them their 
Spanish tianif" of 
and they 
arc a[ao calleij rff- 
'Hie rajiihs 
^^'cre later pv*i- 
duced on a lar^c 
st^ale in JJarcelonap 
hut they jacket! 
the freet'lnni i^f the 
Valeaida decora¬ 
tions whkh were 
painted wiMiont 
the nge of u fixed 
fhaltern. The Mn- 
risco potters of Se¬ 
ville produced an¬ 
other typ«5 ot ivarc 
called sna. 

I [ere the colors were sepanited, before being hred, by small partiih.nwjl fa^ and 
maEisanese which hjrmed com part men ts into which the enamel was ponred- 
One of the best examples of Moslem bronze-w’ork is the grilYin in the 
( ainE>o Santo at Pisa. It w'as believed to have been bronglu from %ypt^ but it 
is niiw thought hy some authorities that it came from Mallorca which wag con- 
tfuered in die 1 Vcifth 
Century by the Pisans 
whr.i> w'cre the allies of 
lount Natnnn Ikrrcn- 
guer lir of Harcelona 
i ligs. i;H 5 tn 587 ), 

Perhaps the finest 
w'ork of the ^ti^slem 
craftsmen was in their 
cariJcls and textiles. 

Here, ttjfj, they IjLid 
I ea r n e d m uch from 
t h e C^ I p t s, liyza ut i n es 
and Sasaariians^ al¬ 
though ihey added 

I he fealnrc of Arabic Flpr. 57E>, CssJeet ralicary mt the cathedra] of GcronH.. 


FIr. J 7 JSr — Enameled e'otd cep of Cliosroe* I. 

t\^itf07fnf^.3 Fahts. 
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rharaciers used as a dee- 
FjrQtip.m. Il is prubEible 

(hat the li^yptianja wuru 

acquainKMl with i.‘:trpe(5 

and used ihem. In the 

tumb of Cyni.s^ rill tig 

to Arrian us, there was a 

magiiificenl Ltabylimian 

carpet spread on the 

ground while another 

CO \'ercd t he saret i| di ag u s. 

The Greeks admired (he 

carpets of the rersiaiis. 

(n the inten.iew which 

t he satrap Phnriiaba/us 

gave Lo Aeesilaus ol 
Fijs. 3^ — ArAti casket tiprincrly in PbTcucIb CEilb-edrBl. , l i . t 

{Archaeoia^'cai H^jiiimi;i. S-parta, the LaccueutonL- 

an king seated himsell 

tni the grass while t1ir islaves of J^harnaha^ns spread out un the ground niag- 

nificertl carp el s- During the 
tlellenistlc period theGrc+^ks 
must have ustid Persian ear- 
piels in xAnlioch and Alesnu- 
dria. 'Tersian cloths covering 
the space where the guests 
walked" are meiitiuned in 
Ashenaeos, Pliny also men¬ 
tions liabylDuian woven cloths 
of divers colors. Ttiosc with 
figures uT monsters from 
the Fjist were tnentioued 
among the extravuganct^s of 
MelEogaLalus, 

In the Middle Ages Orien¬ 
tal csriicts are found almost 
without ELKccpti*m in the rrjy- 
al inventories and the ca^ 
ihcdml treasures, TJiey are 
mentioned in literature and 
apjjear covering the floor 
ami the altar tables in very 
ancient pictures, 'Ihe unnw. 
baldachin itself is ilnrived 
from Ikddak I'f Bagdad for 
in many cases the baldachin 
Arab caaket Df AlmuqafJi-a, fioMrre.^ was an t )riental earpct used 
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(South KettBiiijifon Man^tm.) 


as a fc'aTi ^fky. C arpets were intnidnued iuh.^ 
Eiiropt! by the Spanish Arabs and the Vene¬ 
tians. Consianilnople was then the centre i>i 
ihc L’ar|iei-ij-acle and has remained su to this 
day* \n that diy there took place Ldhre the 



Pig. ^-—fhspflao-MHuresqLije [ar, 
’waf I he frreater part of tilt- sales 




ol; [ ersEHii^ Anatoliari and Mcsoputaiiiian carpets. Flach i'tic of these couiuries 
lias a special technique fur ^J^'eav- 
ing ils Carpets and arranging 
iheir diar.icteristie ilesigns and 
c^di.sT^ althiiijyli the same com¬ 
binations or patterns arc neter 
exactly rejieated. Tor this rea- 
5rm it has bc:cn said that there 
are no iwni oriental carfhpis ex¬ 
actly alike in the world. This 
ts due tik the especial manner 
nf making tlie car|icts whkh 
are not manufaclureiJ in large 
factories but made by individual 
families who ridlov^' their own 
atlihtic instincts and nut the 
dim I-thins of a sho|i-forrnian- 
I ntd very recently l )rienlal car¬ 


pets were dyed with vegeia- 
ble niaierials. I n nindrm times 


Fig, 3S4. - Hlapiino-MaiirEiHiiic plans. 
f Siraf^ono/f Ci}tiei::ifon.J 






















HlSTTCJRy QF ART 





Fri;. .tl5. - pitther. 


FJb, — liT4>natc ij^cr fmm AiaJirm^ 

(Miiseiifn afCurdamiJ 


aniline dyes are nscd iihich lose their brillisf, 

sJjijrtcn k!$ lif^r 


cy and evtn 


miure Ehf? fabric and 




Spain were sl] either T..,. rLlcrs 

P al] etther founders or patrons of this craft. Arab historic... 

EltJrisi anti Ll-JIakttri speak o 
Ainicria (ts the district in which thf 
ftfiest textiJcs of their time wert 
prcitlyced, Jacn and Seville also 
niannhicturtd large quantities ol 
silk fabrics. Later, the pnncipaJ 
factories were at Granadu. The Fif¬ 
teenth Century products of the 
weavers uf tininada are faiuoiis frrr 
the bi-autiful Coloring of their inter¬ 
laced designs (figs. jHts anj ^grj ami 

I’JateXXVJ, 

Kxarnples rtf these Fibrics ure 
found in many cGUcctiims. They 
have a splendor and luster that is 
lineijunled. Same nf the .S^jauish ca¬ 
thedrals used them fur n'tual pur- 
puat's. I hcre is one at I.erida which 
IS perfectly preserved; its j>rcdiinii- 
nating colors are red and gold 
(!'iateX.\VI.) 

Fw. 3 fiT . ptespni time many of 

aflflfo iaHrroJ iluslem Industries stiJI esist 
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IdliriC. CafketlraiJ 
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HliJ. m. - ,V.bf«brkt™™ OrBnndB. o/J 



uiid kwi> ti> ihcir iruditiimal f<irms. 

We slill tii Ptrrsia. f'H' '■»if 

and LlH!' silks of India art un- 
cqualEd ill tilt Wl^I- liirkcy and 
Vl^ypt, itii nii'rni;^fd a a iliry ?itill 
huihl -s.-mt '-f ihdr rdiftc&s id the 
old Miislpm slySe and free from imi- 
t^lti^^^s of the nel ^tlassil,-^li forms i>r 
the Ckrifteni. 


f^met ihP Ar^ibuhiiJ pmrTiciiily dO arliiibe 
iiliMons. td Mr;^rtpntrtmiii ik&y 
li£ Chrt^tlfln rfiTlHlcCfcurc nf Syr in ndd the 
^n^annJiin aiiL^rr firSi ..1 

mjportsiiice v?7\y thiit uf Oidrff flt rsn^it^^ 
t-liichls^amoal b bi' jjitiI Idfi moTiimiiSnr-Ttic 
vpkni pJirly iruwqjc, liowever. VH5 n Etent 
inprt, nin; «idE al ^liEch lui nivt ard Muccb 
I crt w^TEfiiid u piEchc riHUfi-d. Ihv- the 

luly lit hcil^ea Ii>ft-Hf4 which the prpytrs nf 
ihp MrpItiitfiineLlnfl* urc dt^Ptlcd. Afl enriy 
Tiu^ue of *hii^ (¥|h: i!i Timnd nei^f Bntfdrfd. 
Soon lliey hepjin lo add 10 thia cfmft Ety- 
crn( rowsdf colamrds on tlic side where the 
nkihmb w-nfi fiilnutrd which furmed Q 
of Biidctunrs-, nol uifclike b buAitkB, wUh d* 
Bislep jjepiirfltcd hy linns of ciilumiiB. 1 he 
Ural Epypti^in mosques were of td3s li pc, bwS 
they hiter consErdctod nfUefii In itie shapo 
id a Greek tows, With four dlvLaionS For tht 


FiiE- 38$'. — Mcralein Spanish iutwic of &itk nnd puld. 
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four Hie ftfSt moaqye nf Nnftliefn: Afticn Is llii!! <A Knirswim near Tunis. In 

Spain ehll have iht mu^que at CcirduVa wtiEcfa wna the nnpitat cf tlhn U'^tern CalJphilte. H<ere, 
IfflJn U.TE the remains af the htilEdEona nf inipurtance- Ifldis WJWt tise Isi^t conquest df the .Hlds1ein&, 
audlaferthP MaruI Bitit*en>h3 erected in Ihl* ciHintTy many handsome tauildings. Theie are mhM- 
Tiifkently ilccoretcd [nthe mo^t fanciful menner. We kndu< liftEe of Mo^le-m SLulpture, but numor- 
dUB inanuaerlpfB Isavji cntnr dd«,-n lci ifb ti’hkh nre cmhcTiiEheci ndth Persia rt atid Moslem Irtdlilti 
inininEure-B. In the flctclnf indaatrEal art, the Moaleni countries dre hlniuns rnr their beautital icory 
carvings, ceramic wdfC and fabric*. 

Plhirarriphy. Pit. S^ane : BerEinK IJWI-Jfl. ~ M/Dielfafov: 

£^^fT anllijue de la Pprse, PorlSn - Er Hr.HEKEJJ3: Samarm, Aa/fiafrmi'n ttmf 

-fVir fSftHtriiCfn*n ArCfiu(ffaKft\ Berlin, IflOj.- A. MiraiL und A. L. MiClIcifi Ausff'rAmra. WLtn, 15XJ7.— 
J. Sthz^ uchatskj and Bh . Sciililz : BerEfcn, — J, Stb ivnoiMiKi u nd M- van Bebchem t 

An-iirfiT^ Hnldeibprgn l(tl&r— H. TuilivEfn] f^anis tAfUike^ fstam fmd Oi^Cid^nt, Leipsipf, IllOlr—Giifr' 
litTr Dfp ikmknnsi K^asruntfnopefs, EeTlin^ IW-I2 t —Povulsbov:/ ffsmrx; of Indian anti E^aitfem 
Arciidvcliire, ISCO, — 11. Salaoi^ et tj. M tot tjo \ MtlnuEl c/'Arf .Afasrj/fffnn. 1. L*Af^hiidCtiSfV I par Sala- 
pm.i. Parly. 3HW, — F. Rrrulir.y£ L'Art'Aitelfiif^a Mntf^imfffifK Milano, IlMM. — H. Saladin: liz 
f/e Sfdf OklKi d Aafroana, Paria, (1MB_ — R. A lt awiha t Nistoria dg fzjipdna d cfe hi espa- 

/lain^ Rntcelotlap ISOC.KG'. - Cof^clp. : /iisland de la dfitfiindi^iofi dd Joj Areiws en Mailridn h^E50- 

Ddsvf ffistuifi' /'tisifu'd ia catiijtii^e ddf ids Almorat'ide^t Ley- 

dan, tfiai.—P, b;ir.4Mii: Arttfirdefltides ds Joa Afdhes tfe tspano^ Madrid, tB&i.—Aw^nciw i* i.m 
RIOb: .l-lwiTfjmenJos ArifiifrEi:ffifday& do I;spiSna. Madrid, JKKi.—L. de Belcv^:: Archdeotnre d^i^ 
A^assiden nu /A\' jJtVJp. PHrls, 3007.—A. F. CALiii^ift: itfoonart PFfjjains in Spaini Cordi^t^a. iSfiV- 
rrdd ftmt Toledo +lfifl3>H Gra/rada 1 l!)IJ7h flrarHititi and ike Adfffmjbrit Xisrr: i-o .IJospifee da 

Cordime, PqrISp ISIOfi.-M. DicLXArov: Tdsfarp of Ari in Spain aad I\yfPi^aI I tmUSlntlDIt from 
J-'reitcIri, Lcmdon, iDW. 

.Hlnur Am, — A. Rirni : Stdfrojpen, Berlin, 1*0, — H. S.^Lsnisf ct Q. Mioeok: AliFoifcJ if' Art Afu- 
-mimnn. II. Lem .Arts phisikjttes Pf indnsifieis<-pm S\iiMEasi^ P^fi$^\^.— CL. B\'A^T- Lem calNfp-a^ 
piles Ft Jes tfdnnitiin.iteji de f Orient Afti.wimim, Ptirist, MWs. - E. R.Mahtek: The Minftfhirt^ fktin- 
tinu dmi f^iniers of f^rsin, india ttad Ttirkep from fire Viifik io tka X 17/JA Centunf, London p 
1012.- W. XKi'as; ftie kokifcrnische BlbeHiinsiration fifftf iUt altSpaniscitE Bnrhmaiern'r Bonn, 1@'^~ 
J. S^INNOtic; I'Arpenterftf orJeri/aJe^ Petersbiirgr H, Rivuihe: I.n CerpmStfap done f An nmsuf 

Pariii, fc&LL —H- W^iua r ik^rsian Luslre I'asea. LeSpi-la, IhlW. — J- Le#hmi; UtierttaffscHd 
TeppicHe. Wien, lOOd. — R. Xeuqeihuei und J. Oit'Aini; ifnn*ika<rh der anentaifschen TexipicMumk^ 
3.dcilib{i IWG- 

l■erlodlcBlB. —Jpurmi o /ihe fiapat Aeiaiic Sacietp, Londao. — Jpnmai Askuinuer Pari*. Oitf- 
amlafische Zeiisckrift. Berlin. Aldmairem de TifiAtiint F^^pkeni Cairo, ^ tfaffetm dii Comile pour 
fa t'tinserration des Manumenis d'nri nratfdi Arthaealo^rai Survet; of India. London- — 

Der fsfam. LeEpxlg.— Uer dfie Orient. Leipzi|f.— Orfeniaiisekes AreHie. Leipzig, 



Figs. 300 and 301 . - HIspaiifi-MflnresQue plaias from Valencia. 



F3 r. — Dkmrwny of tSie diiLTch of St, Trtipliline. AcLpa, 


CHAPTER XI 


JftOM AN HE A EtT. — A HCaifECTIJIl A U m‘Lt. 

TiLE M(JMANESC?HE SCBOOLS UF FHAXCR I'KIOK tq the clokv htform. 
HOMANRlH'-OE SCULITUllE AND PAINTING JN FRANCE. 

?iiLNOR AR’fS. ^—CiOliDSxMiIll’s wqttK, RNAMtiS ETC. 

T iif- (cmip R^.iniRiiesqur ari^. Tif^w includes all tin?: prinJucts of Western Luro- 
[ican urE Ejclimgrujr tn ihc perifid U‘*'m the Eleventh up to the Thirteenlfi 
Century. I he harbnrinn pcopLesi hud, E>y now. amalfraniatcd with tlie Lutinizccl 
population of tlip uid Roman cointues, and their desccndianls had acituIrcLl 
sufficient ktn.wledjjp of the technique i>f classical architecture and deeonidvc 
art to ijivc a certain unity to this culture which was, in a way. a rcnection of 
that of the ancient world. The very phrase, Romanesque art, is an allusion tiK 
the elements which it ttjok from the art of ancient Rome. Just as tlie vernacular 
tongues derived from the Latin which grew up among the peoples ofS^iuthern 
and ^Vesiern Kiirope are called the Komance Languages^ sit the artistic forms! of 
this period of tTiC Middle Ages In which wc find more or less of Ruman ciilEurc 
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prcsen ed are cattixl Koniaiies<^ueH 
arid we lixivc komanesque style, 
knnmnesqiic art etc. It is sigtiiH- 
cisnlt however, that just as ihc 
neo-Lalsu bnguages were ni^t cor- 
t tip ted Ibrms uf t!ie liter^iry Latin 
but wrere derivetl from the ventaC” 
ular of tlie later Koamti Empire, 
Komiines^uc art was nut based 
iijKiii the styles ami methods of 
the imperial art of kiune. It grew^ 
Liut of the structural styles which 
had develtijicd Sn tJic provinces 
and w'tire oiN^n very diirerent from 
those of the ClapitaL 
Ftg^ £0. - Tlic Etmciure 4:4 II ^(MFtiinetquE chuFcti. Tlie geographical area cov- 

^red by komanesque art wa^ Ci> 
Gxlensive with thnl of the We.stern 
Empire. Eirst t^fall tame Italy, although it w^as more tjr less subject to ISyjnn- 
tine inlluencc during thLs period; then tiaul, csi>i7cially I'nivcnce W'hich had been 
kipTnaniieri ht such an extent that k vests almost another Rome. Kexl in order 
came Sjjuin, the Rhicielaud and Brilainp though the last w’^is too much alTectcd 
by the Celtic spirit to |Kirtici|jatc fully iu the general movement. 

Chrnuohigically speakings w e might fix upon the year icKXjas the startlng- 
|njint of I he Komanesque period w hich lasted until the ogivnl urt of France was 
generiilly adopted by the vjitiiuts countries of \^"e^tcru Ritriqic in the first part of 
the Jhirteenth Cetituty. Krfote the ytnr txcrmunic ideas were mure nr less 
predominant thti)<uglioiit the OcciLlenr^ and we can hardly apply the ifrtn, Ro¬ 
manesque, t4> this perlud^ fiKt not even in ChLitlcmagnc'a time w'a* there any 
genuine knywledge of classical art. Xolwithstanding the cEorts iif the Irbl! 
inimks and their schuyls and academics of diissicrd learning, and with all the 
study ipf the Iiible and the b4J‘oksof the Cliiireh FatherST Lharlcmagiic'a court 
w^as at Ifccart butbanan in the sense that it was not Roman and WRS lacking in 
that Latin fineness of fi'cling which is still characteristic of the natii ms of South¬ 
ern Europe, I is jew cl 5^ the miuiatures^d its manuscripts and its customs wxre 
still Germauie; and this barbattun con5ci4iu?itiess, if we may use the term, i*( the 
wafri4jts and nipjnks rA Western Europe endured unlil the beginning 4 >f the Ele^"- 
enth (.eniury. The C.ar4flingian period ended abuui the year lotiu, and it was at 
this time that the Riimanesque really began. Whether it w^as because Chris¬ 
tendom felt a new confldenee unee the tciT45rs of the ■millcnium were iiastt it 
because of the ileveli^piticrti 4,il monnstie liEe in the Wpsl, a passlun building 
begun til sw^eep over Gaul, ^^pain iind the i.ilhcr former Roman provinces and 
covered these lands with new' uuiiiuiuenis- In tiie oft quoted words 4>f u monk 
of the period, Raul Glaber, after liie year itwxj^ CltrtsEendajn was clad in su 
niauy ehuri hes tiiat the land seemed to wear a nciv garment ui railuint white. 
In the work and enmIatliKn uccasioned by so many new' buildings^ the monks 
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became famtliar •with the already 
existin;^ fstructural meitiods and also 
essiiyetl many boEd innervations. The 
Rumanesque pericid h mainly charau- 
teri^'ed by ilie Sncrcaaed im porta nee 
nf the vaitk as an arcbiteetural fcri- 
lure, and Lliis invidved a technique 
not to be aet|iiirud without much 
priictit'e- 

1 he former pn^vlnces of the 
Empire were still covered mih the 
remains of andeiu loiiJdlngSt the 
mediaEval monks fraSnf^i much of 
their archStet!tljra.l kni>wledge frrun a 
study of the great vaulted baths and 
the iMrridijrs of the ampliitherttres. 
In some regions where huiithng'Stoue 
w-as pLentit'ui, tlie RoiiiLins had con¬ 
structed thdr v'oults of this uiafecrial, 
anil the Irulldcrs oi' the xMicldle Ages 
tmiiated these rather tlinn the more 
typical Roman conatruetton at (he 
capimi which %vas of brick and of 
Concrete covered over with stueo). 
1 tie Rtmianesquc moniimcnlls arc, 
fur the most part, of stune^ and tj^eir 
vaults are r f hewn sLime LUu kis as 
wcEI. Iklrrel-vauLts are usually em- 
phjyed, oEcen reinforced iviih heavy 



FIk- Clmster of Si. Trophtiite. Arles. 


triinsvc r>!e nljs sujiporteri by jiilastm wliici; nre set attirf; the cyUrtUrlCiil rault 
nf tlie fiuaf nt intervnts. These ribs, or reenforciny iirehes, were not unkmiwn 
ti» tlie Rnmati areliilctts, fur we fint! ihen in tlie vaults of the XyM(jhiieuni at 
Nines, the ani[)hitl]ealrc at Arjes and maiiy of [|se biiikfinj;s in the Orient, 
where they alruj 5U|,|,LirL a stone rmf. We have □]ready iir.Hed tlie im|jortnnt 
^it pbyed ijy tliesc reenforcing arclu'S in tlie Christiftn cliurehes of Syria; 

iE is ]»robab]o that the Romancsqijc hijililer:s of Western Europe ei>pied 
this fvaturc from the Roman scruciures which they ftiuiid at home, ami ivc have 
no rciison to believe that any influence W‘ns exerted liy the distant Orienl* 

T he liarrel-vmiU with its transvcrsir ribs wrus niii the only one employed 
by the tirchiteds of this period; wc also (Vriil boih the groined vault and the 
dome. In churchci^ with a nave and two aisles,, the nave wms nfti-n covered with 
a burreE-rauU and the aisles, witli Italf-barrel or groined vaulis which were de¬ 
sign to resist the iateml thrust of the roof of the nave (fig. 391). Where there 
were transepts, (he crossing would be covered with a dome/Now when two 
cylindrical vaults intersected in this manner, the Romans emjitoyed a groined 
vault, but the monks and architects >1* the Mitidh:- .Ages preferred a cupola. This 
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was a niEher rude st'^ne sotiie- 

times raised (utm the pcrpendiculsir 
walls ljeU:i\Y upikn a drurii. Rising 

libovf. ihe niinf ol' the church, its 
exterior look ihe form id a tow'er, 
except ill the case id the in ex trad ^ is 
Cupulas of I'rancc and Spain. Here 
ihe enne cd the dome was yutJined 
above tlie ro-cd. 

Most of the strucltires that have 
come down to us from this period 
are churches. Their plan is fairly 
unirorm and recalls tliat of the old 
basilica W“ith its nave and aisles, only 
Uiese churches are apt lo have Iran' 
septs as weiL The usual arrange ment 
is a nave with or wkhotit two aisiles, 
in rarer cases rr>ijri which sometimes 
cross I he transcpls tnifi continue 
around the apse, forining ana|tse-aisle 
ripening into chapels. The apsc-aisle 
really bclMfigs to the great churches 
of ihc lalcr Komanesque (leriod which 
Fig.39 &. — Pinti of SHturnin. TotridtTJtr, wtrc btiitt bv ihe monks til: Cliiny, 

fiul we hnd it in some of the iMflief 
.stnschires as wcih 1 he dome tillier rests upon four squinches at the corners 
of the square+ or else yvendcniives are cmidoyed it^ pass fritm a stptare lo a 
circle. Somciimcs the nave with its barrel-vauh is composed id seciions twice 
the si^e of the adjfuning tiislc- In ihai ease an intermeLlSale column alternates 
with the piers. 

Both the ig^norance id llie Ibnfiaili^^C[iii* arc hit eels and thf small rr.spect 
ihey feh hir dassit^l form?? gave ihcm cfinsTderahte freedom rd actinm. They 
were not subject to |iri*cise rules in 1 heir use of columns and piers^ anti iheir 
churches could be raised as high as Btability [MTruitled. W he I her cylindrical or 
polygonal Ci ihimns were employedp I hey were compj*ised of bhickh <d convenieni 
sisre, as was the remainder of th'^ strni'ture. In bnrbariun architecture, on the 
other hand, ihe sludcs of the columns ^vere nirinolitlilc, and the old Kionaii 
buildlrg-s were riften plundered in supply iheni- The Ron^ancsqne capital show s 
Ciinsidcnible variathin^ the simplest type consists of a square si-me Idiw k 
rounded somewhat on Its under side where it joins the sb.ifl of the column. 
I ^su alls', how'Cv‘*T, these capitals are ornamented nit lie t with Icnveji in tmi tali uni 
of the Corinihran ddumn^ or else ^sith interwoven patterns whi^h ree-.ill the 
gerpmetrical tlcsigns of the Corohnj-ian period- Dihcr favorite ilu-mes of ihe 
R-iUianesque sculptorswere conventUmaliKed unimal figuresJionh and grifhn.s, 
.such as Micy Iniil seen on the iVrsian fabrics ntid thr ivories and arms impcrrlcd 
from the Orient- We even hnd on these Rotnnncst;ue capilals serifs .1 Biblical 
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rcprtsrftlaLi^.lII5^ sc^rt<‘S t renesis ftnd the Xf!w TescamcnE,. as wc']i as those 
tiiken from farm life arid industries csf the Middle Ages, 

The Cfplumn is usiiidly suppesrted by s^hat is a simple indtaliun uf the old 
Attic base, but we oiten find between ihe rcmiid mMulding and tlie square ptintli 
scuEpturaf decirrative motives such as smalE leaves or uonveminnafiKed animals, 
Ihis ornamental device employed to pass from the srputne tn the circle also 
existed in cU^sical art, as we see from the Konian columns of Po/j^uoli and the 
forum ai Pompeii. 

Usually the architrave lias disappeared from the Ki>manesque structures. 
.Above the caphaJ or along the springer of the vault we often find a plain 
moulding or abacus, although ihj.'i is Krnietimes ornamented with figures and 
plantfoiitss in relief. On the exterior, the wall uf the fa^-ade s^.metimes termi¬ 
nates in ornamental strips riif mouldings, but we also (ind an architectural deco¬ 
ration in the form of an Arched Cl^rbEl-tab!e sup]>orting the eaves, TEie abutments 
of the vaults are nsuaMy inside the hmlding and con.^ist of the pilasLers upon 
which the transverse rlhs rest; but w'c do sumetinies see on t]ie exterior of tlic 
structure rudi men tar y buttresses marking the position the ribs of tlie vault 
inside. Many of these churches were iittached b? mofiasterics, tind as the monks 
entered fri>m lEieir cHmvcnt, the ta^'ade w^ouEd not assume the same importance 
as on a parish church i>r cathedral. In any case they arc a notable contrast to 
the artistic facades of the Gothic cathedrals of a later period. The latter were 
the work of the people ihemsclves w^ho enriched them w'ith elaborate doorways 
filled with statues aud reliefs. 

We find a numlxir of devices employed to light the Ri^miinesque churches, 

iriTOdn nr Jilrr. v. ii. - 17 . 
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llii' n[Lvc is higher 
ihcin the isles find lighted 
by a cicar'’Story as in the old 
t>asilieas. In ethers the liglit 
is j^dmittciJ enly thrmigii the 
wintlews of the eu]>^>3a above 
the erchssintj the rose 
^~indi>w in the fa^Tidc. Many 
of these ehurclies are uriented 
in the Siime mnnner as the ear¬ 
ly Christian basilicas; when¬ 
ever pi>ssilale they preserved 
the tmditlp.4n of builditig the 
structiire so that the nave ex^ 
tended east and wesL Wheti 
it was au ahbey-iditireht the 
eloiiter was usually set upon 
the sraitli side in order tlial it 
miglu ru^t lie in the shadinr 
of the church in iho winter. 

are still more or less 
ignorant as to the nianncr in 
which Ronirinesque art origi- 
nated and the cause 5 of Its de- 
vehjpnient. The distributiim. 
uf the variijus local seht^tls 
has not yet been precisely deiermincd, nor have the lines been traced ahing 
which this art spread Irrirn one region to another. We finil everywhere a cer¬ 
tain uniformity in «he elements elinp^l^yed, whieh may be due to the fact tlun 
this art WHS largely t!ie ws?rk <jf the benedictine order, at thU ttnie the only one 
in Western ICurojHf. Nevertheless the different sehoids am be distinguished 
by Ehctr manner uf armnging ihe buildings and ^'specially by the medtods of 
vaulting eniployrd in Mie van> ms groups uf chiirehes. 

We shall begin with tlm French schools in imr study of Romanesque art, 
lor it ts here that its development proceeded along the nn>si nortuill lines. 'I hey 
were nut, £ts in Spain, in crmiat't with an exotic and advanced people like the 
.\rati», nor, as ttl llalVt were they e^mstantly under tfjr spell i^fthe aneieiH clas¬ 
sical immiirnents. 

0 ( all the I’rent h schoots the one w hich clung most i lusely to the old 
Roman torins wtus that of Provence; here certain facades like those at Arles may 
be ei>n5tdered tlu* last productions of a moriljund Kr^man art iSomd doubts hiive 
niNW^ arisen as to whether I hese rroven^aJ fagades are, in point of time, thr- 
earliest cKamfiles of iTeneh Konmnestiue areliitecture, but in styJc ami spirit 
they are certainly the ch^sest to the rdd R.^man tradition, ftuilt of large bhpck.^ 
□f stone instead of the smaller ones so lypiea] of Romanesque architecture, the 
aisles resist the Interal thrust of the cylindrical vault of the nave ami arr conse- 
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queiLtly covered with half- 
l>jiTet-viniltSr Over tfie cross¬ 
ing ihcre is usually u 
irons wlilcli the ii.i^ e the 
churels is lighted. The mast 
eliant'censiie feature af tlie 
exterhir of the building is ttie 
oniamentAtinri of the facade 
by means uf small columns. 

In |>rcjporLion and i^csienil ap* 
pparnrsee i hose greatly n.^sem- 
ble the Ciorinthian eolutsin^s 
and those of the frici^es of 
the ancient Christian sar- 
copluigi (ftgs. 39Z, 504 anti 
XXVnj. The most im- 
purtiint oliurchts of the rrci- 
vcn^i’nJ gnmp are those i.ifCar* 
pentras^ Cavailtuu, St. GiHes 
and Kt. rrophlTne nt Arles^ 
aiul the fathedral at Avignon, 

Idle churches at Arles are 
famous for llicir fa(;;ade5. but 
the interiors of both are ex¬ 
tremely jiEain with but few 
sculptures. J'hc church of 
,Si. Trophfnic appears to have 
been consecrated in n 52. Nut far froni the IVnvenc’n] school is thnt of Aqni- 
taiEie wliicll is to tlie south and cast of the Loire,. The nuK^t important ratinu- 
iticnL of this sclioifl is the great coltegiate church Tuiilouse which was dedica¬ 
ted to SL Satumin. It is a magtiSltcent basihea composed i>f a navCi hutr aisles^ 
a cu|h>Eu and an apse-aisle. The lEist is a Cimtinualhiti of two nf the aisles which 
extend behind the high altar^ and imt of it open a number of ehapets (fig. 3951. 
Tlie apsc-aisle Is cssentlatly I'Vcneh and was most impcirtaui in iIs consequences. 
\\ e shall see later that the Romanesque cathedrals uf the Rhine country -rh^ 
not possess this feature. ArcEiitccturally speakings the church of -St. Satttrnin 
is, peduips, the rinest example in Ftiince dating from the RomanesquE: fieriod+ 
In studying tfie arrangement 1,1 f its apse-aisle and chapels^ wc are reminded of 
the lleriivingian church of St. Martin at Tours. Here tlie tomh of the Saint was 
hiIsu snm itinded by a hemicycte which is possibly the first example in I' ranee 
of this eharacteriHtTC feature. Lxeept hi the apse-aisle, we do not find in the 
loulnuse scbi^ol any Fixed system nf vault constructiim. SomcLimes tlie aisles 
are covered \^ ith hnlf-baftel-vaulisi, and again with groined vaults either one 
<jr two stimes. Languedoc was at this time the most brilliant cultural centre in 
Western Lurope^ and we can readily see that its architects would take mtvatitagc 
*'f the mo^t advanced methods which might appear in the neighbouring pro- 



Fig. m — AitBnut^me Cacliedriil. 
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Vinces. Just as niecliaevii] pu- 
ptr\ Ml the vulgar ton^ae first 
began to appear in the cuurt 
of Tscmhjtise, sh> we find lIjp 
Romanesque architecture Lif 
l-angueduc mure mature and 
advanced than elsewhcrci 
The customs of the people, 
the adminii^traition of ^hlc 
^iate and the pfdiltca] liberty 
ufToulouse—tiie last almost 
an an Li ci pat ion r^f mt^deru 
si^cicty—slutitl out in strong 
Contrast to the institutions 
of the country Lcyond the 
] .oixe, TIjese two natifhns were 
brjunJ to clash, nnd the her¬ 
esy of the Albigenses pro¬ 
voked the crusade of iimon 
de Mont fort and furnished 
the excuse for the destntc- 

Limi of the Siacc of Touloi^se and its annexation to France, 

This ei-ent resuliod in the tmiigration of most of the attlsis of FruvenceaTid 
the spread of their art over Italy and Spairir It is well kiitiwn that thcTrouba- 
ijimrs lif I'ruvunce were welcome guests at the courts ot CastiEep Aragon and 
Sirsly. The same musi have been imeof ihe artists, although this movement has 
beerj less studied, rroYcni,^l inlhicncr^ C4n be ohserveiJ in the reliefs of Ante- 
lami, line uf the earty Romanesque seulyntor^ of Modemi, and we knr»vs. they 


Fl^. 3®. — XnEre-Dntnii'lii-Cirando. Pw'ntftS. 


Fig. 100,^ DetaU of the fa^de of No|ra-Doitic-la-OrBndc. PtuTrrn*- 
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MUL —CrenisraL t^cW fjf Sir Front. f^kUnL'i- 


werf felt in CsitaSimia. This is seen in the marble d^.mr ilie '>!d catheiiriil ai 
L^^ircehma wiiirli has bt^rt teft in the eluistcr the present Guthie slxticlure. 
Mateo, the faniLHiS seulptor tii' the i'uerta 4e la Glorin in Elie Cathedral of 
Santiagii de Cnmpr>stclEi in Galicia, must have taken advaniape nf this dispersal 
nr the iVftistsur iViKvence and taken lessons i if I lienin just as the Galidan ptiets 
learned from the Troubad^nirs, 

Ani'thrr Rtnnanest^ue school was Elm I of Anvei^iie in eentral h ranee li> 
wlneli belong some of the most imie^rtant nujimmcnts ot the pern irk such as the 
Fliv Cathcdiiil, the churches of Clerinnnt and XtNtre”l>anic-la-Grande at Foitiers. 

Trt this district the churches oFa eeriain si^e always have the apsr-aisle and 
iWii-sniricd lateral aisles. The lower story was covered with a groineij vault and 
the upper onr^ formed ihtr jfallery. .luvcr^ne^ wiiicll is gdn^irajhhically in the 
cenEre of Knmec, now seems n= he considered the first centre of kumanesque 
arE. The Puy C-aEbedral was consecrated in cji;j6 which was much earlier than the 
church Se. Satm tiin at I'ouhjirsc and thuse at Aries w inch w e itave menticisu-il 
as tyjiical examines of l^rovePt“4l architecEure- The churches i4 Auve^rffne, 
hipwever, are much plrtiner, sug^^estino tliat rheij decurntors bad before them 
imly the Galhi^konran art of central !• ranee which was Ipss refined lhan tliat of 
iVovcnce. On the cxteri^^r of these churcht^d, the lateral w’alls have a purely 
a rein tectum I omiimCfitatioti ol large blind arc lies, while i^n the fai^wde we find 
the stone blocks of contrasting colors arranged lu jdeasing rombinations w hich 
we have airciidv noted m the architecture of the Carolingian peril id |fig. ^gj). 
This pad of central France is ot xolcanic Jiifmation and abounds in a bluish 
basaltic rock which harmoni??es well ■with the yelh.pw liinirsii.nic ol the ctnmtrv^ 

Sometimes the frontispiece is flanked by high false faeades over (he aisles 
ais on Tt Fuy Lathcdmk or Viy low low'ers roofed with sti>ne as in the case ot 
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(Hp. -IQiL— [nteHor tjJ the ehurdi o^ St- Franh fViriGLriri, 


v\nyiniit^inc CkitlH'dml atnl Xotre-lbmc-la-tjninde: at I'lntiersi (tigs. 3 ^ ^itid 
At Anj^oult'nie we find i^rnaTncntal arches like thf^se of Le I*uy dccuratinfr the 
fii^Mde; I nil instead r»f rDnimstinji colnrs, they arc ingenisnisly nrraiigptl su tn 
fi^rm niches con lain in sculptures. The same system was adr^ptrd in ihc decora' 
tioii Ilf the elegant cluireh nT Natre Dame at Posliers which has come down to 
us almost intact (lig. 4(xi‘)+ As the latter is ncnt so ambiiioiis a slrtictute as the 
vVn^oulcme L'tithedral, ihc contrast beiwcen the nrl of the scntpiur and tiiat of 
the architcet is not so evident^ and the result is that tlic endre cntn] ie'Si;tinn is 
more harmonii>us- 

\\ c Sec in these churches a growinj^ tendency supplant the barrel-vault 

with cupolas. In the AngolaIcme Calhedtal tlie nave is ccivcred wish dfiniO-s, ami 
the same element es |.>romincnl in the Erhurches of Cah-'t-^t sollgruic and many 
others iia central I’ninec, The best known example i^f a series of domts hinning 
the oEitstanding feature of \\w churcii Is in SL Fmnt at l^^ri^eux- Here arc five 
large cupolas supi^ohcd by i>endcnlives whscli rest nitoti rectangular piers. It 
appears to boa Romanesque application nf the system employed in (he IK'isan- 
linc churches r?f St, ^raik ut Venice and ihe sk Ar«'!-ll«= CmistatiLinttple 
(tigs. 4tn and 402), 



















riK. lol, - Watts and towers of La CAyf akiosnf. 

This extniordinary archSteciurai feature of St. Fnint was lon^ explained by 
sup[>oaed Venetian influences, for die Venetians had a sort of cipmmerciftl 
c«'^h>ny nt LEmufjes from which an cxtcnstA^e Cisnimcrce was eanietl on in central 
hrance. Ttsday, hnw'ci'er, the subject has been ojiened again by investigau^rs 
Tivho have sought h.i find precedents for this remarkable huiEding tn h"ranee itself- 
As a matter of fact, the church of St. I'Yont resembles the brick By^^intitie 
edilkes rmly in its plan. With its five high sinne domes^ it chlTers utterly from 
Ehem both in stmeture and prupuKitions, After alE^ St. Fr^>nt is not an isQlated 
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ikionument. Wet liavc 
(hal Au- 
guiilrmf C^ilhcdnil Is 
equipped with dnrties 
and that ?Cuirt-niimc:- 
lii-^r^Tide a I IViUici-s 
hiiis inj|iiuladike tow¬ 
ers. Morpover^ tlip 
frhurch ^pI Si. l-nmi 
haii been restored In 
recent years by archi- 
tects w ho were _Htroi] ^- 
ly influenced by tliis 
l^y^'.untine theory, so 
we really cannot tell 
h o IV in ij c h o ( t li c 
lorigintil sinicture was 
Krends and how much 
dae to the Oriental 
tastes of the Vene- 
tsasift. 11 hashecn in ore 
or less imiLateU by 
the tasteless nnxJeni 
cathedrals which have 
been erected nt cnor- 
mutis expense witU 
a view of nroiisint; 

f in* D * I It i** . i relOinns sentiment 

Kig. 4tH. RLmiHTW^uetawi3-llriltrif.S<iki!1t Antonin. . " 

Tijrtf-et-QnmftfTi^. rrnnec, notabiy I he 

basilica tif the Saere 

i tjiTiir Mil th€ summit id xMonEinartre at Mans and the clnirch i»r Kotre tXime rte 
t’hjimicre njion the hill overhjokiiij( Lyons. 

Another schoiil, the ltur|;umliaFi., waRi^f hiiiDlde be^nnings, btit Its effects 
lA’crr inealculahte, for it was to pti^dnce the ait nf (he Lbterdaii order, Jin 
Hiltshoot Mf the ficTiedittinr. fn this part of cr nlrai E Yaiicpt the bnilfiers devoted 
tliciiistdves tij the study r^f the .'diddle Ages. The Hm-gundian architects were 
thp hrst til substitute the ribbed vault forihe plain Konmn gruiFied vaulEs in the 
lateral aisk^S- Liter, they went so far ^ (o do the satne in the nave, ^living these 
vaults an ever w ideninu ^■tinn, The mnst prominent examiik was ihe Abbey of 
C'luny which wa^^ Cimi(n.icled betweefi the years um and 1131. but as this 
^reat FVenedictine monastery iFecame the centre ipf an art which later spread 
tiirMiH^hritit \\'estern Knrti^pc, □ spedaJ chapier will be devoted tL» the riuniac 
style. A school which was also ii» produce impiprtaju results was that id ku\a.I 
France which eomprisfid ihe territory in I he neigh bur horn! uJ' Maris. Here was 
the nndent .Merovinfrian pantheon, (he C hurch r^f St. Denis, erected by l>agf>- 
]jCf 1. restored in the Eighth Century and again rebuilt by Sugrr. In the wonls of 
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the Jnttcr: '*]t \nis in iJie Year uf 
intr l-onj [J-ju ihiiK the temple 
was. Lonscctated,.. I i s plans had 
bcL'n iHiilined with she greatest 
L-arc hy means ijf arithmedeal and 
gpfiinieirical instruments^ anil an 
fntirn'hitirm was introJneed whieli 
was at once beandfnl arjd tsrpte- 
w^■|^thy- This was a deambiiLutory, 
ur circle yfcliapels. By this means 
ttie inside is now admirably 
bathed in liglu which gradually 
spreads nver Ihe inierior and 
cbitheA it with beauty/’ -Sugcr 
g<ies on hi teh o( the miracles 
which accumjkinied the building 
i>r I he rhurcb and the entliusiDsni 
i>rthe peojile ol‘ the sLiiToimdlng 
euuntry who t^jltinteered itieir 
services in its CLmstruction. 

In the North of France the 
S I fTman sc F] cjul alsi j ha s a izhara c - 
ter nE" its own. Its style was catTied 
to the ihUirr side of tfie Clianne! 
by the Norman invaders who 
com.iiii?red lilnglmid in she Kiev- 
pjitli Century, Tliese dmrclies .iTf- 
Irifty, hantiynious and well ar- 
ranged? and the lighting is such 
til indieute lliat this feature Hvis 
l ine ot the |irinC3pal JireOclipa- FiH-tCS. - Romanesque tciwi>-hal1 uf Saint Antoitifi 
tinns Ilf these juilidnus builders &ssiOf^dha 

of northern France* I'n light the 

chnrclt prii[ierly, they were obliged to construct the nave higher than tin- 
aisles. 1 his jiormiticii them to open wlndowgi in t]ie walls. At firsb tlicrefurc^ 
the nave was covered with a wooden Inmc supporting the rouf+ for the walFs 
ivinjld never have resisted the lateral thru-st of a bam-lvatilt at that Fselght. 


l.riLer, in the period nl iransiiinrr fnim Kumnnestpit' to t kit hie, when the imilders 
had becomu more Familiar with the possibilities of the gri lined vault, the eon- 
stmctimi of thr nave was niortlfied, and this tnethod was suhstiluted Tiir Hie 
older woindett nird. The decoration uF the Norman style is highly characteristic, 
I he only scniptural elements arc the friezes and archivoIts which are ccivered 
with well studieii goimieirical designs and prrutiK'e a rich effect at the cost of 
Comparatively little en'orh i ilriFe XXVJlJd We also hnd these decnrative zone.^ 
and bands in the l^welFEh Century Norman rhurches of Kngland- A w^ell knciwm 
example ^ if this is the Norman etyjJt of Canterbury Ca thedral The same geo- 
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mttrical tleciimtive forms ui' the Sot- 
nian 5Chr>ul nere also carried tu Sicily 
where adventurers from Northern 
I nincc had I'onqLPrprf the Saracens 
and h Minded a fcingdCiui of their fiwn- 
Some nf the apses of the cathedrals 
of Sicily niip;hi well be mistaken for 
those of the Knfilish or French cathe¬ 
drals in lands where the Normurj style 
was generally adopted. 

H^hmy i»f the cl^nteaux of France 
still preserve the remains of the old 
Romaiicsque fortresses beneath the 
newer constrnctirm dating fn>ni Gothic 
ami Renaissance times. The fetsdal 
castk-s of this ijcriod usnahy consisted 
of a rectaiijiLslar or rirciilnr lower called 
the donjon I or keep. Here the lord 
dweJti with his family and servants, 
f ile keep Msimlly mmsisted *A lw l.^ or 
ihiree stories^ each containing a single 
apartment. The lower story* w^as used 
as an armoury^ granary and general 
i.ti!itr-TorMn+ while the main ft<«ior above 
w’as occupied by the family wlio lived, 
ate and even slept there. Above were 
h.rlgcd the trusted rjmdy servanis. 
Siiriieiiaies n smaller tower crmEaining 
a stairway was set against the keep, 
and both were separated fryni the 
remulndcr of the castle by an inner 
inr*at, Uuiside was an enclosure stir- 
rounded by an outer moat. Here the 
retainers lived and here were the barns 
and stablcjs. In ihc mure important 
Castles the outer rampart, which is 
called a curtain-walb W'as interrupted 
at regular intervals by baltlcmcnted 
lowers. Ai Foix we find si splendid 
example of a castle [irotected by walls 
nnd towers and set upun a ripvky hih 
ovetlookirig the city {fig. 4o4)r f rt south¬ 
ern h'ranee the largest ui these fortified 
enelcraurrs is the Cite at Carcassonne. 
Althcmgh sume of the Walts date from 
Vi^iigolliic times, the great gates and 




Pljl- -( 07 k — Central column in Ibe 
ot the chiirth ul Soutn^c. 
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F>@. - Dcorw-ftt of lit thureh of SL |.4xnrE. Ai'thi.. 


MworR «.crr built raring tl.c ilidrfic Ages, Here the m subsidiarj- buildings 
are ill standing, m hole str^rs of ifieni. hinninB a typical mediaeval city with 
Its arcades and squares and even two or three cliLirches as befitted s^t vast 
a f'WircM (fy. 4fi3)- When ihcre was a permanent garrison in ihc rastlc, the 
soldiers hud a separate church nf ilieir own, as in the rortified citclQsure in 

the pass of U Cluse jn the Pyrenees. In the smaller casites. one td the rooms 
served ^ a chapel. 

According to history the most imporiimt public works of ihe Knnmncsnue 
period were the bridges. They were always narrow and, when possible, con¬ 
sisted Ufa single arch In order tL, avoid hnilding piers. This often rcqiiiretl the 
construction of a bold arch which rested upon a rtick on either side "f the bed 
of the stream. This maiJe the tirmesi sort of a foundatton. Of course n number 
of spans were reeded to bridge the larger rivers.The most funious of the bridges 
of France built at this time wm the .me St, Iiene7et constructed over the Rhone 
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at A%ignon in imitation of isn Lindent Roman 
liridge. The bridge over the Murance at Ji1lnpa5^ 
alsii ill IVovencet gave the plsce ils tsame in¬ 
stead Ilf lialpas ^ hich it had ahvays been eulKed. 
Generady j^peakiiig^ few elvit morminents remain 
in Kranec fnim the Romanesque peritKl. The 
great city iialaccs were rebuilt during the Gothic 
petjoil when France may be satd ify hav^e ready 
tYajnd hersclh artisti^-nlly speaking. There is a 
town-hall still standing in the town of Saint An¬ 
tonin which is cited by Violletde-Diic who at¬ 
tempted its rest ora tif in (hgs. 405 and 4^6)* 

The hist^iry nf almiist alt the Romanesiine 
montlTnenlS in Fninte is rather ubscure, and it 
Is difficiilt to determine the year, often even the 
ceniLiry^ in wliich they were erected. Many of the 
chnreE] archives of the conn try were destroyed 
during the Revoliutnn, and we are obliged to 
rely largely tipun the dates furnished by the rdd 
chronictcs of the monks, many of w'hich were 
copied and published by thf scbnhiFS <if the Re- 
iiiiisstmce. Riior h> the year KiTwi, however, I lie 
monastic rect^rds consisted of little more than 
m ^tes and h nirnals of the briefest sortf and their 
accuracy is nflcn open l«i- quesLion. loiter they 
acquired a ci'^rtain amount of historical porspec- 
tive and the monks began to set d*.iwn their rec¬ 
ords in literary form, although a desire to vannl 
the itjcrits and antiquity nf their convent fiften 
k-d them m accept dates and tradidons of the 
most doubtful characECr. a con sequence, the 
dates furnished by the literary sources reJating to 
the monuments of tlu- Middle Agfcs are constantly 
being corrected by the niudern historian wbu closely examines the buildings 
themselves in search of errors and ctunpares khtnn with i>ne a nut her, analyzing 
iht-iT styles nnd tlcc^iralive themes. As a result, wc have two sciu>i>ls of Invcsti- 
gainrs in the held nf megtaeval art who are antagonistic to nne another an+i 
rarely agri'c on anything. There are the so-callci! Ardiivlsls whii- lnMd to the 
u^^itteu w^ard, and the Stylists whu^ as iheir firtEne indii.ates, depend entirely 
upon the style »if the manument.s, that is to sa>% upon the Monr^i thettisHves. 
The latter are acute ribscrverst and a miFiilte tletail winch would fiass unnoticed 
by the ordimiry pcinion beciNrtic& bit them a definite criteii>^kn and a flependahk 
sonree of information. 

As a Eualtet i>f fact, either melhod is faulty when used alone. T'> blind 
faiih in a biernry text written in a period so devaiiJ uf any hisioricai sense as 
the ^fiddle Ages wnll lead to counltcss em^rs, nf course, h has been proved 





FiH. The VirBin 
the AdTiunciatian. 
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FiK. 4(0.—Capital froiri the clolaler of Etienne. Gf ToitiOft^..i 


bcyrnid qucjstiim lhat tnaflv of the dates uf llie ntedtaeva! clif tnieles were either 
falslfirrj Mr honest mistakes. But, generally speakiny, ta disdain the old dami- 
mejits as a userul .saiirce of inform a ti<jn is to reject an arsenal of facts which 
history has preserved* Frequently they have been altered or enlarged upon, it 
is Irutt hut in many cases the written accounts arc lumesi and accurate. 

It has Ciftcn occurred that after the stylist believed he had corrected some 
dale from a literary source, a chjser exam in at ion cif the muniirTtenl com pel led 
him c<i admit that he had made a mistake, In trying to rectify the date 
furnished by the document by means uf a ^uperricial study of the buildings 
in questhm, he hiis fallen still furtlier from the actual troth. The truth is that 
both are liable to error, both the old docunienl and tlie modern critic^ but 
the probabilities are usually in favor of the farmer. Tntil the contrary has 



Fiffr tiL CapUflL Frum Ul^ ^taS&ter nf Si- EticnnE. (Museum Gf TQtdouse} 
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ng. 412. The Virgin of the Clnktcr. tRheim3 CatfrtfdroiJ 


lurcn pnivtd by condtisSvr il safer to huki ti^ the fkitt furnished 

l>y tli€ liicmr>- Imditiuit. 

Znnumemble cases could be cited of these more or less subjective crmclu- 
siuns of nnitjem critics, but it will besufficieat tp relate ihe stor%' \ii hicb V'iiillet-le- 
Uiic tells his nwn exprrlrnee in his Aj/>7w‘p’eyw/i' 

lie was not only a Erciit arelijieuli^gist, but a fanums arrhitect as 
wdl^ and Natn^e-'ti III put hini in chaij^e of the reshiratiim i»f the monuments 
of France. He was well acquainted with Gothic archiiccturediirfeed lie was con¬ 
sidered to be an authority on the iji^thie dhunzEies of France, and he tells us lie 
had always doubted the date |»iven by the iiterary stmrccs for the erection of 
the Sens Cathedral. Accotdin^f to this dale the ciunposition would be s<i ex¬ 
traordinarily premature that he found it impossible to believe that a huildinp 
completely Gothic in every n^spect crnild have been construcled at the be- 
{Tiunin^ ol the Thirteenth Century, Commissioned by the i^ovemmcnt to make 
s^mie imjxnlaat repairs^ he found upon taking down a wall in tht* course of the 
Wiitk that cefinin strucliind details dcfitiitrly determined the lime of its ciiti- 
structiun as the first fKart of the ITiIrteenth Century^ just as the old documents 
had afhrmed. Alriiough the style of the building was far tn advance nf the art <it‘ 
its time, the structural mrthiKis employed in huilding il were notwithstanding 
hHW very priinilive. 
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In Syiain the stylists huve m[ide siniilai Here 

indeed^ history Sf ems la liavc bean abandoned in favor 
of caprice whicli swings from one open ion 10 another 
In a rather disconcerting manner. Having Sung ascribed 
ioo great an antiquity to many of its nioniimetitJi, it now 
seems iM be the lUsSiiim to rejuvenate them and to 
cajfctiuu&ly contradict noi onSy the records of their eoit- 
>$ecrati[m signed by multitudes of witnesses bul even the 
contrntts made by those in charge of the wn^rk con¬ 
taining d eser i ]3 1 o>n s of Uie principal features of the 
buildings 

All that we liaye said ol the church-buildings applies 
with much greater force to tlie sculptures. Naturally 
we have few'er documents and other literary ticcauiiLs 
relating to the decorations tlian to the buildings them¬ 
selves, partieuLarly ihe cathedrals and abbcy-churches. 
At the present lime* however, the history of early F'rcnch 
liculjiture aruuscs much more inlei'cst than that of their 
arcnitcclurc. Uy I he second half of the *rhirtcenth Cen¬ 
tury sculpture in l-'rancc attained a dcrgrcc of jier fee turn 
wdiicli jienuits its comparison with the Greek. Hie fa- 
^,’ades of Hit Gothic cathedrals arc liHed w ith splendid 
statues which have iheit antecedents In the Romanesque 
period. 

To study the origin rif ;m art and the laws governing 
Its formal]Im is always interesting as a psyuhologit^fil 
phenomcncjii, but when a adiool of arl aUatns the height 
iif pcrfccHrm as in classiait Greece or mediaeval France* 
nur interest in the manner in which it achieved such rx- 
iremc bc:mty becomes nr^ longer a matter of purely 
scientJrtc curiosity, hut rather a dccj> felt desire of the 
heart. We experienLe the emotiiiri wit It which a lover 
h>ngs to know of the childhikod of his beloved wbuni 
he has known its a beautirul nicddeti, alreaiJy a fharagim 
of grace. 

Utifortunately we must admit iluil w‘c know little 
of ihe beginnings of I rcncli sculpture, jjerhaps even 
less than tve have learncii uf ihc l.^r^gl^ ol the Greek. 
MediiievaT archaenlogy is in many respects far behind 
that of the classical period, and little or nothing has 
been done in the wav of assembling the varkius ty|jrs* 
anangiug them methodicaHy and classifying them into 
schfiols, as has bepn done with Ureek iCiiddure. 

U was long believed that Provence w^as the une 
place where classical trailiiirms haiJ been preserved, and 
iis school of scnlplurc was considered to be ihi: olde^il. 



Fig. 413, - S-ctiEplirrts 
in tbe poFtBl of 
CliitrtiTs Ch thedraf. 
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We have a I read v siecn 
hou' this theory has 
been Tnndified, and 
today a much later 
dale is acee:E»teii tVjr 
St. Trophlme and 

GiHes at Arles. 
Where, then, are we 
tn look for the be¬ 
ginnings of the great 
statuary art of medi- 
aeval France? The 
answer still remains 
an enigma. 

In any ettse, the 
early Twelfth f'enUi- 
ry saw tlie ranee 
ijf three important 
Ro tna n esque sc u 1 p - 
tural compositions iti 
Franeei and these 
alone are w^urthy of 
the highest praise, 
althtiugii w^e are Sg- 
nomnl of I:heir ante¬ 
cedents and know 
nothing of how tliey 
came to be created. 

They are the 
doorw^ay with its relief 
scnliitiites at iMoissai^ 
the one at Vc/£lay 
and the carved door 
St. Lazarc at Autun. 
The abbey of Moissac 
was a most important 
one at this time, in- 


Fi(t. U4. ^Eiiilpture^ Itt the portal of ChHrtrKCaliie^rEil. detfi It might be said 

to be the mosi prHm- 

inent in Ijngucdoc, and it maintained ch^se religions with the ptineijial mun- 
asterics of France ami Sjwiin. It was natural that this wr-althy reliRious com¬ 
munity should he the centre of art and culture, so wc arc hardly surprised tu 
find its church emhetlifihnd with a great di>rn-way cuntatning handsumr relief 
carvings. In the tymfKinum is rcprcsrnted the visithn ot St, John in the Apoc¬ 
alypse. I hc Lord is sealed iipun a throne iti the midst of four beasts and 
J w enty-fonr liders with cnnanis and harps. (iMatc XXIX, A rThc w ork is a mar- 
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A. '■ Riliff in the tynTfanum of lha ehufch at M^iasaC. 



B. GeIIcF in the tympiiinnn uf the cliurctl Hi V'e^clBy. 
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FiilHr 415 Sind IIOm — The AirnuncJatfon. Tlie Eo-talLcd group ai Lhe IwJtiB. fCHorfm 


bntb f»jr its artiihn^and tbr tliL‘ iinayiniidciti tllsplayf^L 1'he 
famoua nf i^nr m^.itlem artistic Cipitlrj iiarUly paitii a picture whicti w<»uld belter 
expresis the inifinse feeling with which this compjosiiton is excculcd. The i^reat 
h-gurcs ot the angels and the twisted f<irms <if the elders tnighl weh he the work 
iNf ‘ine of (he ultra refined and decadent artists of cmr ow^n dme. 

- An interesting example of the sculpture of this perifXl is tlie central column 
uf the diH>rway oi t1sc church al J^oiiilUic. Il is ■-[ a type which may be justly 
defined as ]>cleinging h.i the Mois^ac sehiFol and show^s us how well niovement 
could he exp^ressed liy these setdptors (fig- 407). But c%en the doorw^ay at 
Moisstie was lo be Surpassed by new prodigies iT sculp!me in the monastic 
centres i»f Roniancsf[iip Trance, \^'^?'e!ay w'as a Burgundian abbey Sllborthnate Lo 
that of Cluny w^here, according to tradilionp the relics uf St_ Magdalene w-eif: 
preserved. This attracted count less pilgrims^ and Ihcir ■:'lTe rings defrayed llie 
cost of the great church w hich is still standing. L’pon the ty mpanum above the 
main duorway w^c see tin- descent iT the Ihdy SpirSt wdiicb showers its rays 
upon the statues of thi^ apostles^ sj.imc ^>f them^ alas* m.nv headless, in the centj-c 
i.s the I Aird siirmimded by an alinond-shaijed nirsibu.'L |FlatE XXIX, B) 

Just as Vezelay was supposed lo gliurd the relies of St. MngdalencT sio Aniuti 
dahned - be the resting jjlacc njf the body of Iri^rus. Lonsi'tiuenily w'c hnd 
ii[n>n ihc tympanum of the churcli a represcntaii-m of the resurrect ion of the 
iiisrom or aft. V. il. — 10. 
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dead and ihe l^t Jud^- 
mejit* Tilt fisjure (tf the 
Ijird is rather Hally 
carved in ihe ceotre, 
while thin angds 

and rigid devils con Lend 
IW the spjuls of mcru 
The last art- rcpresealed 
by small human figures 
that twist c-nnvulsivcly 
(fig. 4<iS), On the pfllaj 
in the centre > if the donr- 
way St. Lazare is rejire- 
sented as the first bishop 
nf H^lltuoK HaIIIced on 
either side by the figures 
"d his twi» sisters, Man,^ 
and Martha. The mar- 
velliius skill wiih which 
these figHres are carved 
frnni ihe block nf stone 
proves that the inaccu- 
mey (if the drawing Sn 
tli(' relief was not due to 
inexperience, but rather 
the intended exagger¬ 
ation of a scnlplor who 
saw the world in troubEcU 
and roniantie guise tu an 
even greater degree than 
did his fell0tv-artists 
Moissneand Ve^'elay* 

\\ e fi n [j the sn me 

intensity of exprcssiuij in 
almost all the scntplujcs 
of this perio(j. The 
famous Virgin of the 

AnminiHiotion in themtj- 
seum at To id oust* [fig- 

. nre 4^39] and the capitals 

fr.™ the clinster of Kuemie indicate p\ain\y thai even in works r.f mijiof 
iRiHoriante L-inpu^W fci, saraedtsirt nf repressiun. 

In ihcN'i.rtli, meanwhile, archiiitrture I'tjntiiKjed t.t firtijiress, Tfiri monks 
tc, direct the oinstruction of t-reat cathedral, and to decorate them as 
well. 1 he smlpture of the first Rreai churel.rs of the free dties was sti» koma- 
nesque, m we sec fr-m certain portion, nf the fa^udes at kheim,, I'aris and 


FtH, -$1:7, — Orndmcntid rcElif fi fln tfie dootWaF of tjie tkarch 
tff St. Liirr. ATAi.i.eiw. FojwTr, 
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4IS.- Painted ifcearattons ot the clmrch uf Ste. Kade^^ondc. Poetjers, 


C liarlrts. Take, it»r ejcampte, ihe marvelous Virgin in the drj-.r nt the rlidster of 
the rathfdr.il at Wheims with her arehetl liniwsand fine mouth and aditred by 
wft-lacL-d anpels. She \s il,c mode), indeed, the mothef .,f the many \ irgins 
griiehig the ilourways of the Kithedniis of l-mnie (fig. .j ij), 

I he figures uf one nl (he older doorways of the Chartres Cailicdral are 
also charae ten Stic. Their elegant rigidity is well suiteit to their use as eary-atids 
attached to the columns (figH, and 414). The kings and beautiful queens 
with their rubes hanging in straight folds seem b» cuitccntiate their entire life 
in their extatic ciumtenances which sliine with spirituality. .‘Similar statues of 
the royal ubliey of St, l.ienis are of still more exaggerated jtroportiuns. Amojig 
them are Young queens with long slender figureti whose tresses fait almost in 
their feet follnwing the straight lines of their garments. They are so nnble, so 
spiritual, that they seem the very essence of purity. 

1 he work uf some of these sculptors is diancterised by its realism as in the 
ease of the grouj) of the Anntmeiatton and that of the twins. The latter miiy be 
two Crusaders defended by a single shield (figs. 4J 5 atui 4TO}. 

I he sculptures lit a purely decorative character are also extremely beau¬ 
tiful. Here we find vine-tendriiH. acanthus-leaves nnd (dreeian frets, |isrticularly 
on the doorways ntf the monasteries subordinate to Uuny, wdiere the omametital 
patterns stand out sharply against the dark shadows of the deeply chiseled 
tollows behind them (fig. 4J7), In the work of the Romanesque perioci Wc 
wimetimes detect an Orictiial inlluence, not only of Syria and Hyrantium, but 
fven <<f the Far hlast, as in some of the reliefs of ikiyciix Cathedral which appear 














HlSrORY OF ART 


375 



F^B- 41[1. Pnrphyrjr Vftae from St, Denis. (Loacre-^ 


t(» have been infiljired 
by fabnes fnmi India 
ffi". 424 )- 

hi addition to ar¬ 
chitecture and sculp' 
lure, schools of def- 
orative painting also 
began in Trance during 
the Ktjiiiaiiesque peri¬ 
od. These never ceased 
to devclope until they 
finally produced ihe 
ipreat arl of the Fuur- 
leenth and Tifleenth 
Centilnes, The mosl 
finished exam file of 
French Rouian eaque 
painting is that found 
in the citufch of St. Sav¬ 
in near Vienne hi Oau- 
phint^- The frescoes of 
St. Snvin already pos¬ 
sess an idegancc fliat is 
typically French. One 
of ihein rr presell IS the 
I Omnipotent creating 
the sun and moon^ 
Mere we find a delica¬ 
cy; both of dulline and 
movement, which has 
caused Mcrimce to 
c^^mparc it with the 


fif-urcs Lhe Greek vases. Ihe c*.lrprliiK is als« exquisile, consistirg t>r red¬ 
dish gravs and grayish vellow.s, with hardly any green and ni< dark cidurs at 
all. In the apse is the seated figure nf the Great .it giving his blessing, a ideturc 
<.f fiowcr and beautv. The paiuturs of St. Savin appear to have formed a seliotd, 
or rather .me element of a school, the influence of which extended .rt er a fairly 
wide area. We find similar frescoes in the ancient church of Sic. Kadeg-jnde at 
Fuitirrs (hg. ^ 

It lias heen said ilmt the pictorial art nifisi chiiriicteristically Trench Vrafs 

that m.o« the gkiss of their church windows, and, indeed, later on, in the 
Gothic period, we find the painters of France entering with enthiisiaatn into 
this field of decorative art. It is probahle that already in Un-J.ng.an t.m® a 
translucent mosaic was matle .if bits of glass of vnrious odors In a de-scnjilion 
,if the callicdral at Kheims erected by Uincmar m the Ninth t entory read, 
‘.fcnestris etiam illusiravit vitreis.^' U is not kurrara just when lead liegan to be 
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used to jijiu the dslTer- 
em cellared pieces uf 
l^lass^ s^.ime of the 
cnrliej* examples ul' 
stained yhiss windows 
are set in \vr"i(lr:n 
Intmcs, We, kuenv tliat 
wood WHS *stTll use it 
for tlijs purpmse in the 

I'enih Cenluryt for 

istained glass of ihiis 
lype was riiseovered 
in a winrliiw in the 
ehurch of Chatcan- 
l.rindun w^hich had 
been w'allftl and 
neither the chntnh 
ri^r the vvindow^ are 
later than the Tenth 
CenEury^ A iliKUEnent 
fr'im rienry wtsich 
dates rnmi about the 
same time tells ns 
that when a portion 
I if tike ehnreh tMughi 
un firCt ihc rm.mks 
feared tital the heat 
might melt the lead 
in the windows. lit 
the Mtddle Ages the 
tolored wi^t]^ wvs w^r-rc 
ni.^t made by painting 
the rte corat inns and 
Tigures on ttic glass 
panes, hut the design 
w^as sketched upnn a 
paper and the glass 

WHS cut into pieces corresponding to the dSflerent colors eitiployed and these 
w'ere joined u tgcihcr by means of lead-The latter^ heSng opaque, outlined the 
picture. Attlioogh this made it necessary to cut a fragment of gla.^s for each 
shade, the method had the advaLnLa4:je of not reqtiiring the use uf the minenil col¬ 
ors which use today and which would render the glass i>paque. The most 
nneient preserv^ed in I’mncc arc the window's of St. Denis, which arc of the 
lilevetith Century, Next^ in point of lime, come (hose of thartres, Angers, I'oi- 
tiers etc. The brtiliani colors ni these windows add a rSclmess to the interior 


Fig. 430, - eiiftmel fmat LteKEea. (Ciupi^ 


and give a splritu^il effect w'hich the arehltetltire ahpnc w^pkuSd hardly prodiicc- 
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A[n^J■^g tht: minurii arbi the 
Riipna ties tills" period in France, 
mrtal-wnrk and rnanids easily ut- 
ciiijy tlie nn>st irtiriorianl (lEace. First 
of all we sbrmid dte the treasure o1' 
St. r>eni^ wfiidi the nJcl dorunveuts 
describe in conneelitm with the 
aLtsvity displayed by Suger at the 
beginning of the Twelfth Ceniury. 
A liandsonie antique rmrphyry vase 
was eonvs?ried by a Rumanesque 
goldsmith into t1ie body of an eagle 
—EtiaraclEt! e^slce^t. Ciit^ffitraL whirls jdatnly shows llic skSM of the 

jewelers employed by this abbot 
(hg, 419), Another beautiful piece belonging to tfie same jberirnJ has disap- 
pearedi btit it can be resL^.ired frum the minute description that has come d^Ain 
to us. This WRs the repousse pedestal composed of various metals whicli Siiger 
had made to support a Men>villgian cross ascribed to St. Eloi, mie of the nn -st 
pn^dous posssessions of the monastery. .As an interesting example id the efiorts 
this prelate made to decorate the abbey-chtirdp we should mention the cast 
brrinKc doors which he commissioned the artists of the countrv to makei ab 
thougli no precedent fur this w ork existed in France* 

A‘ery charaetcristic of the meiabwork of the hrencli Romanesque sciiool 
arc the enamels from the distrEct about Liimiges, where there was an extensive 
commerce In these artictes. All the more valuable rilual i>hiects of this period 
were enameled. The artisans of T.imnges abandoned the difhrnll and costly 
technique iifthe By;^^ntine dL^isomiic enamHs in wdiich the vurified cidors were 
set in t iiaipartments of Hat gold wHre. Instead, they applied a thin L^^adng of 
enamel to a hrun/e surface. 1‘lic latter, sruncwiiat repoussc^i was covered wnlli a 
Jhiek layer of etiam el-paste which was not liquid enough to run and spnll the 

design when it was tused in the fur¬ 
nace [tig, This kind of enaincl 
is called champleve, because iE is 
md encl^ssed by HLrijjs of flat wirts 
ir eloisojis, like the Uyzantine etoi- 
s^mne. After they w'cre enamelcdi 
the hrim^c plates or sheets tVi re 
skilfully joined hy the artisans nl 
l.imtiges whr^ knew" hrpw Oh l»rii/e 
the metal without marring the en¬ 
amel decoraliiim and w'ho made nt 
them caakefs, reliquaries^ pyxes etc. 
In the case of the larger jucces of 
goldsmith's wuk like frorttals and 
Fief D .. « . 1, n^nh Fhortablc TtltarSr the rnamel was ap- 

R®" flug F|r caaJic-E of tlw ctillfch ,. 1 

Affib^r Ii■ iIcr I»laics wliii:!I werf! 
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Fig. 431. - SiBhop from an Tvoiry fMorjftifi CnUt^fi&tiJ 


fislenf^cl lit thfi rcpniissi^ backgr^nitul tsf the cupper or stiver altur. TIte citests 
shaped like ehurches are somerimes rjf unusual dirncnsions. We hnd many of 
the.m ill tite cluirelies of Auvergnep wliere they ser\e ns reliquaries for the bones 
of the saints 421 and 4:^2). 

The arl of can ing in ivory al&j was practised during the Rnmanesque peri- 
^Kl, Many carved ivory c*;imbs und caskets In Kn^nce have eume down tu us from 
this time. Of French originp aho, are many nf the hunter's^ horns carved from 
elephant-lusks and beautifully sculptured in relief, and the same is true of the 
ivory^ chess-men, fi>r the game was very' pot>ulaT in Europe at this time (fig. 425)+ 

The more costly garments nf the period were made of Oriental tabrics as 
were the wrappings of the holy relics in the cathedral treasuries. But w^c tiow 
tiegin to find a Western European style in ihe embroideries of the time w’hich 
could be dntie in wool nnd did not need the complicated apparatus of the 
Persian and Kyzantine looni.s. Perhapis the best known example of this w'urk is 
the famous tapestry which is found in the cathedral of Bayeux in Stimiaiidy* It 
Ls stipposed io Imve been etnbruidered hy the Quetni Matilda and her ladies 
during the time that Duke W'illiam of Normandy was engaged in the conquest 
uf England. The tapestry' is about tw'enty inches wide and two hundred and 
frourteen feet long and forms a pictorial history i>f the Norman conquest ^pf 
Ktigland. Hpre wc find portrayed the preparations for Ihe cxpedidon^ the in- 
cident.s yf the crrissing and finally the Jtaltle of Hastings w'btcli determined tlu- 
<icstiny uf England. (Plate XXX J 
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- Wc tile liauie, Rumuneaqac* to Ihe m, dfifiTcd Uim Ihe »[d LllElll 
wtilctl itrose Btibse(3HP.nt to the Cat(4EiLgian ptrM- This pfirtod he^m iil the year 1 WO Bind 
laalcd until Inward the middle of the TliJrleetnh CenturJ^, when the Uothie art of hmuce Ttiumphed 
and spread over Hll Wofttern Eiirr^pt. Roiriflnesqhe art vurlci not only In the different conntfJe** 
tiutulBu lathe veriouss piirttof the Samfr country'in mnny cases. Tn France we find ni.t¥Choo35 rnt 
t'rovence. Aquitaltie, AuvefNine. BurRiindy, tioytti France lind Nonuandy. I s as difhcult tn delet- 
inluE the frontiers and special otiannclerUtJos. of the differeiiE schuH.ilS as at Ireqacnlly i5 to Us the 
date rif the individual huUding. S<Uiie Lnwstikntors dapend eplitely upon the wiitten documtdl^! m 
this ubscnre perlnd, while otlierH draw Uteif conclusiotw largely from the atylE of the ttioutimciit. 
The wisest EunrM is the iudlcloua use of the Wfitlen hlstorkrtl aourcca, confirmed whenever pMsS- 
ble by a critical Esaminhtion of the ocllifll nLoterial. Lf wflft during thi* period that the scnlptora of 
FrhttJe began fo produce worh^of artmtJe merll out of w'hich Hrew the imporrrtilt statuary urt of 
the tlothic cburcJie*. The fflOBt ImpfirtttMt Eiaraplrt uf French HomauemeE sculpture nreihefa- 
caides of the Prcivpnca] churches at Arles, the reliefs in the doorWHys at Molwc. vezelay and 
Aiitiirt^flivd the earlier fttotuEB of ChUJlresand St, Denis. Among the iti I nor a rls of F rnncc atthia 
tlGTM^ the lanporLaaif Htid typicEil watl thflt of BaamClinH, Tlw enBmcIs of hiiEIORsaaro eipKlAily 
famnus. Also worthy of mentippil 1ft the tapcBtrr o( ijueen Martlda lit the cathedral el Bpyous. This 
Is of the itrestefit hiBtoricail veIuc-h n* it repreaenta the cunonest nf Eng Land hy ths NonnanS. 

HttHloEFiphy^ - Vtm_LBT'L.|i.-Piic: DfctivmutfV ralsonni} dt' ^Architecture frtih^aise , da .1/, 
Oil ATT. aiUic. 10 voll. iHTflUS; 2nd ed. im - C. Ej^l^bt : 

tes icfftp^ Mt^tvt^Jftfficna /diiiti'ii la flh?nmssmce. VoL 1 and 11; 4re*jrecfjiri? Snd ed. 

ItPli^^ Voh 111: Ar^hiUcture drift, milHafft ct riavaiiK R. nr L^STtvsiEi L urvhdcciare reli- 

ffieuse tn rrmcc d rSPaQiiif ^nmtiue. Faria, IBll — JjirKBOhr druf t^y^manusgfie Archi- 

itdurr. 11313. J. U-Wm: Rnmutiischt Baukunst in Frdd^rcich rtables). Stuttgart,! 1110.- rcsBtn 
Tlie Cfini^mloffvo/tfit Cdthtdrul-C/rurchts ofFranct. Ne w Vorhi ISDI.-G. Druia ijh vort Bf.zoldl 
Die l^irchlicht Biliitiin^t des Atftndtamfts, StullHUft, 11*02 eb- R- t* Lastevhic: Ftmics 
samare/^rt^aise an Moutn 101 a.-A. ia St^airrtn Pnjreutt. fl&iA//. 

ati A7/A si^ir. I9C0, - A.Micpmi.: ffistofre dt fArt, Vol, 1, 1** FnnS, IWW. -H. BcHsorLus Dfcra- 
maiiiACht pnrtatarrhiid^iffr in dtr PmctfiVt, Slressbnrg, lOW. — F# Gni[B-DtlK)t F-t H. La^U-ee; 
U Pdfftnre rff'coAi/ipf ^iT FriifdV, PariB, IBW JlO. - E. MnciMEwt //rtffoffP ^^entralt dti Adi ap 
pfifiii^^- FdiIe, Ih^. 



Fig. 424 ,- Refief of the tnonkey and the pLiPEl>et-pEEyer. {Baffcitx CattiedratJ 
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TaitStut rmiMUurirHED ifv M ^tr n*- 

(, EitTiMr^ tlie Confi‘8‘w>r. latt VeIrr oI FuRiand^ landj llar^vfd. the prctctnier ti> She 

i hrcin«, Eo Duke WillJitm i^f S^ormii^dy lu dtinuu nce I he nn point rh^iiI or Ihe Irktter eis hii ELcent- 
Eor- -2^ HamU iwcanf to rmuKirlre Duke WlLEIanT de Kjo^ Enf^liind. 3. irpnn 
dpath, WUttinK prepuroA toconqEJiTETijiljind and suMue ijif! rebcJlian of IhitM uitd the Sixuns. 
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T/km7it\ F^IIH]IU£I1£X» qt-'F.fih Mattlda, 

Ir fleet benrini^ horKcs^ iirma und war-iiuppKefc *ai|s from N'arniard^ fcir EnfilBnd- 

s. The Sa*u*r«, hcnJed by Hiirnlii^ nrK defem^d try the Normrtftfl at the B^iUIg cjf 
0 . Eiaruld anil his fnR|iiwi?tHi hlh In Nitlei ^Oine art slriEn on tbe bunch while flccLnM frfifti ihc 

Vitlurious Normtiriji, 






























Fig. - WJiiitQw Jji tht fftvade -nl the chiircli of Sattia Msha N'arunfiti. Ovifcrjo, 


CHAPTER XII 


kDMANESiJDE ART IX 5PA1X.— THE ASTURTAX SCHpOLS Of vTSTGOTHlC TRAmTIOXi^, 
THE ]yOZAUABlC CHURtirrS OF CAStlLt ASH LEOX- 
kOMAXtSiJiUE CATirEDHALSL SANTIAGO, TORO, ZAUOUA A_SU SALA^AXCA- 
TllK CATALAX SCTTOOt-S,—RQMASE^^UE SCLLFTORG AND rAiNTlSO IN SPAIN. 


I T W'BS Only in the nattliern pLirtion of Spain shai the KfHTnAnt^’[ue schools 
dcTcEoped, fi^r in the south the Jhiuslenis were not expelled utilil after the 
Thirteeniii Centurv. Beginnttig with the time uf Petayo's suceessorsj there a 
h»cal school in the extreme northwest comer of the peninsula which cairied on 
the VisigolhEe traditions* This was the little Kiogdspm of Astnrias. In OviedtN 
its capital, are scant^r remains of the stmetures built by the&i: early kings whcj 
were more than the FoundetN of a new states indeed, they seem to have bet^n 
the gnnrdians of the old ciyilization and the Visigothie cull tire which found a 
refuge in the mountainji ofA.sturias+ Thus the Asturians came To build more 
solidly and extensively than was usual in the Oeddent in that jmiiod. Towatii 
the end of the KighLh Century^ Alfonso the Chaste corLstniLted the cathedral 
and a number ipf cither stone baildingB at Oviedo^ atiTong them the episcojpal 
palace. Of these only the crypt iTf the cathedral la left; its old vault still stands 
and it is called the Camara Santa, ‘llie best fireserved examples uf this Asturion 
necj-YLsigothic art are Found outside the city* Upon the mountains overhHiking 
the capita! are the venerable churches of Santa Maria de Naraneo and San 
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Fig+ — Interior of Sanlfl Maris dc Naran^Ph Ovisirfi- 


Migii^t dc Linr> 
whkh Tire certam- 
\y of Xinth Cen¬ 
tury Construction. 
The former 
Once attached to 
the royal palace 
I hf Ra tn i ro I jufit 
iiulsidc of Oviedo 
and IS a fuse build¬ 
ing for the time 
when it was con¬ 
struct ed+ A Iwo- 
sl oried vaulted 
structure^ it i^i built 
entirely of 5totie> 
and nil timbers 
were etnplnyed in 

5 Lipporl the roof (fig5+ 42^1 4^6 and 427). It should be rccalird that A'aultnd 
bull dings w'urc extremely rare in Western Lurupe in the Nintli Century, when 

these churches were erected, and for this 
reason ii has been suspected that tliey may 
be the work of Syrian monks from the Ori¬ 
ent Tlietn toOh Santa Maria dc Naranco has 
a lofty exterior portico on iis facade like 
those of the Oriental churches. lUit even 
though any such Syrian connection could 
be establLsbedi it would probably go back 
to V'issgothic times, when Spaiti was more 
easily accessible to merrhattss and monks 
from the Levant than during the early years 
of the Keconquest. 

The arrangement and decoration of these 
Asttimn churches are interesting examples 
of the pcrsi.stencc of the old Visigothie tra¬ 
dition^. In both the plan is reciangidar, the 
subordinate buildings are scjjarate and the 
afise is square^ as we liave S4!en to be the 
case in isan Juan de Lkinns. Theexteriof walls 
are plaiui relieved only by rudimentary but¬ 
tresses which re.sEst to sruue extent the 
lateral thrust of tlic vault. Ute principal dec- 
orattpin tM'^nslsLs of the windows w^hich arc 
usually divided by small columns and often 
covered with exquisite sume openwork com- 
fjosed of graceful interlaced designs. Inside^ 


rig. — Plun oi SEqtB MhtLpi 
cfE NEnuiEu. f.>viEi>a. 
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tht‘ arcbesand vaults arc uut in the furni 
a 1^1'^^seshyc but round. It is tnjen linwevcr^ 
that the rnaf vtab reconstructed duiirtg the 
Twelfth Lentnry. At intertills there arc icen^ 
firrciiij^ Eirelic^ which rest upon semidetached 
eolumns omamenU'd witli Spiral deenratiuns. 

Sometimes the apriii|icrs of these arches are 
marked only by iiiedallirms which rcsEmble 
the pe fid ants of the Visigothic gold orna¬ 
ments (tig, rhe door-jambs of San 

Miguel de Lino ure'^fnamenced with reliefs 
depicting (he games of the Cfreus^ doubtless 
copied from s^jme Etymndnc ivory diptych 
(hg- 4 j 3 )t but the decorations of nb the 
other arehitectutnl features, such as those of 
the Me7.cs and crapitals^ are the gei>meiriKit 
ijeslgtis of which t he Germanic peoples w ere 
^\} fond. They arc like the repousse bands of 
the crowns of Guarraisitf and other Ixifbariaa 
goldsmith's w'ork. 

Santa xMaria de Naratico and San Miguel 
dt^ Lihij seem tii have been built by Katni- 
m I in 4 ^ 4 ^; at least the stone CH^mmemotatiug 
the conseemtirm SLinta Maria bears this 
date, and San Miguel is mentioned by the 
oldest Asturian i hroniclcs (^hg. 429). 

The hitter clmriii has evidently suffered 
a good deal in the course of centuries. When 
Ambrosio de Morales visited it in the Sixteenth Cenluryt tlie tow^er was still 
standing. l)f the nave and aisles, ihnly the ancient vestibule still remains. The 
interior of ^anla ^t:uia do Xaranco, on the nther Isand^ has been preserved 
almost intact. 

Aiiottier iuipiiriitui rui>nuracnt of the .Asturian necnV^isigotbic schoid is ihc 
church of the Itenedktinc nn mas Eery of Val-de-Dios which was f-iundcd by 
Alfonso the Great in 893. This church wdth its nave and iwo aisles follows the 
Asturian style. ‘Fhe apses are rcctangulrkr as lu -San Juan de Tiafios. There is a 
lateral door in tlie vestibule whicli embellishes die fai,“ide^ and the windows are 
covered wnb st<>ue lo^rfiiw^urk resembling tlte chains of the crowns ul toiantiirar. 

This AsLiiniiti stylcT. although il did not spread to any great extent, lasted 
Until the beginning of tlte Komaupstpie period. Of the same type as the churches 
of the caj>ttal is I he /jvwAj uf Cristina de l.ena which evidently datrs 

from the Tenth Century (hg, 430). x\t least the choir-screen^ wducli Is decorated 
with geometrical Visigothii: reliefs, bears an inscription mentioning an abbot 
name^l Klainuis -whu lived at this rime {tig* 45 0 * A neither church in this type is 
that of Ssmtullano near UGcdn- it, too^ has window s ornatiiiented witli ‘-penwiprli- 
ot Visigothk" ticsign {fig. 4 jJL 



Fi(^. 12ft, — Detail ot 

de Naranco, 
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PiR. — Sctti M'IrU’E] dc LifLo. Astihiae. 


On jjbteau oFCablilet in the 
nir»iiitimct an«iEhi:'f style was in thtr 
fhr^'Ces^i FnrmatiiLiin, ljut its trttcr- 
f^sting mrvnutnenls have never been 
l iri'pprly stiidicdK Until years^ 

they were rn>t even recngnizrd. 
These nre the M-isanibic churches 
which also |)rcservet| the Visb 
gothic trailltiMns. Uy the 
is meant the Christian popubtion 
which rentained under *Mi>s!eni rule 
hut preserved their languiige, tratli- 
thins and religion. Their churches 
were in ihe torn nf a hasilica and 
ciinstrucleiJ with horscshL^c-arches- 
I'he form pjf these arches gives 
them H ceplain Arabic ap|j{‘nrance+ 
amlt indeed, lhe:y were first Imilt 
either in Mohammedan lands or 


tiMse strongly inflnenced by the Moyletn invaders. a time the hitter tlid 
nr it take the clitstches away from the Christians except laccasinnally tu provide 
themselves w ith the necessary places \ t( worship. Latere however, the Chrtsttan 
mi'irtks w ere expelled from Cr^rdi ^^a by Aiid-ct-Rahman and scaUered to every 
pari of tlic iicninsnla^ where they constructed chlirchrs of this inrw tyE>e. 1 hey 
are all lofty white strnclures^ often containing tvr'« nms nf columns sii|>jw>rtlng 


hurseshuc arches upon which the 
w^fwhden riKuCs of the nave and aisles 
rest. When the church is vaulted, 
it is smaller and comains only a 
navc« They p*assess little sculptural 
decuration except for the capitals 
mI the Co Ell m ns which are vt the 
flcgeiicrate (Corinthian type em¬ 
ployed during the X'isigrNtluc |>i!riod^ 
Although the builders (.if these 
monuments were in close contact 
with the Arabs, their ardilrectnral 
elements are derived rather trum 
the jircceding period, flcsides the 
horseshue^arch, the churches of 
Castile- and Leofi> like those of .As¬ 
turias, contain other mementos of 
the glories of the X'i^iguthic king¬ 
dom, Every ye^ itii>re monuments 
uf this type arc becoming known 
owing tu tfic interest awakened 


F^[*. — i^finta CfEiiEina dp Li^na. Astiiriah. 
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¥\^. 431. " Ifiileiilur ai SEcita Cristliia dc Lfim, Astl htas. 
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among UiiStiUun schol¬ 
ars whn begin Co rcat- 
i/c the uppnniLinities 
for nrohacologioul cx- 
ploratfan that exist in 
central ^painn The 
best knij^^n churcheSj 
howescTj arc still 
th^ ^se nf San Cebrian 
de Masioiei San Roman 
dc I lornija, Sta» Maria 
de Bamba, San ^lillan 
dn i'll Cl^golla^ EJ Fro- 
Tiiista, etc* 7 be rccenc 
Studies of M. G6mez 
FtH.+Kf.—ApM of th^f church ufSMnB Hi tmtOrAsTCHj^Ss Moreno have cast 

much lighi upuTi ihese 

elmrcheSt and today more than tvventy-fi^ e of them have been documented and 
can be elated brUween the years 50 and 9^4, Similar ity of style proves ochers 
til hr of the same perii»d. Une of them, San MigueJ dc Escalada in the province 
Ilf Lcim, h mentioned in many docnmenls. We learn that a sanclirary liad al¬ 
ready existed on the site tn Visigr»thic ti^le^i^ but it was destroyed by the Arabs 
and not restored or rebuilt until 913, when the work uf reconstnicdcm was 
undrtlaken bv Mozarabic munks who haij been driven rml of Cordova. Wn find 



FJ]^. 4 ^ 3 - — SeJfEf of itiE ganiEK nl I Fie circus:, 
ion M/ji^nrI f/e 


the borsesbrje form bolh in the plan 
and in the arches, but the entire 
structure reminds us more of the Vi.«§i- 
gothic buiirjitigs than the *Mrnslem 
m<intiments whh w hich the Andalusian 
monks of C'lmclova were^ of o'JUrse, 
familiar (Jigs, 434 and 433). 

7 'his church is one of the best ex¬ 
amples of the Mr^rabic style. In it 
is a scrern separating the pari con¬ 
taining the altar from the remainder 
of the eliurch, like the iconosta.slK; of 
flic Greek Church- We also Siee the 
screen in Santa Cristtna de Lena which 
was built in the pure ne<»-Visigothie 
style, riu‘ decorutions are in the old 
national Style as well (bgr 436). It 
is believed by &imte that lisfi church 
of San Baudel at Uerlanga is alNo a 
Mozartibic churci^ while iMbers con¬ 
sider it to be j>roti>-AIude]ar like Santa 
Maria de Melque in the finiVince of 
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Fig». 431 rtinS '!35. - LBirniil rtpse aisrf Lfiteriar ol tht ctiUfCtl Qf San MigucMe EiCllIttSa. L-^ns* 


I'nleitM. In liny case vrc see in these cfarly stniiclnrest the arrangement of which 
recalls l\YM uf the smaller ^^siglHhic churches, Ihe j'nidtisil deveUipment of 
t[]e art of ("bristian Spain, It ’was but little c<>3itaminated by Moslem influences, 
ami in the lands recnntiuercd by tlie 


Chri&Uans it determined the character uf 
the renaissancG of the genuine uational 
style. U is unly al a Later stage ‘^f the 
Kec on quest that we find ihe Moslems 
who remained under Christian dominatiou 
making use uf their rFivn technique tu 
produce the hybrid styie called Mudejur 
in the ^iructures which they built for 
their new rulers. This is a peculiar type 
of construction w'hich resulted front the 
enllaboratiun of mediae va) master-builders 
with the Arab workmen and artists whcj 
did tsot leave the ci nintry recrmquered by 
the {'liristians. I'hc Mudejar style should 
not be mislaken fur the MiFKaniLic, whtcli 
wTiS I he w'urk of the MoAarabs, or Chris¬ 
tian sLsbjecis of Moslem rulers. 

During three centuries many manu- 
ments well worthy of study W'ere con¬ 
structed in the +\hidejar style in the prov- 



FiKr 439, - SculpturtiJ 
of MiRbUel da EKalKdiF, Leq^. 
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ihe squarL* and uclag- 
^Jnsll Uiwers of Aragon 
and Old Castile Mrilh 
llieii rat^t'd brick de- 
fiigns are always mod¬ 
els of ingenuity and 
g^ |'|■,^d 

The jcwEi ereeied 
a number of tiVna- 
gi-^gu es w oit by qC m e]i - 
ijon which, na time 
went on^ xrerc adai^ed 
to Christian worship, 
particularly Santa 
Maria la JHanca {fig¬ 
ure 437) and San Ke- 
niki at Toledo. The 
tatter is better known 
as Kl I ransitn de Nuostra Senoira, Owing lo their weatth the Jews enjoyed ihe 
faeor of the courts of C^istUe ami Aragon, and a number of them filled the high 
p<jsilions of treasurer and myal phybidafi^ so the magnificence of s^ itne of these 
synagogues is nut (m he wimdered at. Although influe need by the art ot the 
Saracens, their style is not entirely HMoslcm. 

1‘hc Roimanesque buildings w liich w'e have studied si> far if re purely 
Spanish, and it may be said that except fr>r slight Moslem and Hyzanline in- 

fluenees I hey carried * m the nationnl tra- 
dltiuns and received iiothlng from frireign 
lands. In the northwestern comer of the 
peninsutai how'ever, in Cralicia^ was the 
tomb of Siintiagii^ the A (jostle james^ which 
attracted pilgrims from every part of Ku- 
r^>|ke. Here a new school grew up which was 
strongly influenced liy the style and tech¬ 
nique of Southern France. 

Tlie great Galician c^iliecJrnl uJ' J^antia- 
gu is the tnog( importint Spanish tnonu- 
ment dating from this periixl, and it fs very 
evident that it is to some extent the work 
r»f I V- ivetn^al niasterSr Ivveu UHbre ihe Cru^ 
^slde^^f Simon de Mimtfort, many IVoven^l 
artists left tlicSr homes and tol^k rduge in 
Italy and Spainr As noted in the (preceding 
ehapKer^ the Froven^aLs taught the rules of 
versificaiirm and brought new artisiti: tastes 
into the cnurl of the Liiaint -4" Ikircehma. 



Fkg. —Plan ol life coUl«!ftra| 
ol SunlifllZD dJJ CoracwitcliL 



FJcf, 4J7.-lTilcrt&r of the criLirch nf Santfi Mnriii In BldUCflr ToLErm-. 









CATlItlDHALS] SANTIAGO 





Fifi. 45fl.— I>elais ot the 
Pwerta Je Ins Platerffla- 


In GaSicm lliis iTiflLiunce is even more cvIlIehl The 
(r^idiin (joetry of rSiis period, which was ihe urily 
Sjianish jjoctn-in tlie vernacular, is filled w ith meters, 
images and pnetical h-ftms barrow'ed iV^itsi the verses of 
the Tronhadours. The same oecitrte<1 in architecture 
and sculpture. The yreal sanctuary dedicated to the 
Apostle, which was visited by pilgrims from every part 
of Christendom, was bnilt on a plan simiiat In si^e and 
arrangement to the famous church of St, Saturnin at 
Toii louse. In both these cliurches we find the com pi i- 
tnitrd apat^-aisle and chapels and the LWi ^-storied aisles 
forming galleries opening on the nave 43^)^ I he 
original vaults were cylindrical; those ^'ve^ the galleries 
were 1 ltdl-bacrel vaults. Laicr^ however^ they were more 
solidly rcconstnicted with rcenforcing aiches and ribs. 

The most ancient sculptural decortttion of the 
cathcdr^il of Santiago is that of the lateral doinrway 
c^alled the Puerta de las Plaiertas wdisch was executed 
between 1137 and 1145- A di^cunieiu wTitleu between 
these tw''» dates ilescribes the arningement of the fa-^^ade 
and it was then the same as it is todays This portal 

was Cl>mpl^sed rif reliefs taken from an older fa^^nade belonging to the Eleventh 
Century and arranged with 
little order. I'he style of 
these reliefs re rails the shi- 
called reliefs 4 if-St, -SaLiirnin 
or those of L;i Flaurade, now' 
in the TiNulnuse Museum 
(hgs. 439 ^ 11 ^ 44 “)- 

Later the main Co^ade 
of the great catlirdral of 
Santiago was decorated with 
w'hat is perhaps the most 
important mediaeval Spanish 
work in existence. This is 
the magniheent portt£:!,> cem- 
tainlng thrr-e di Norways lined 
w^ili sciiiptiiires and known 
as the Ih'ulico dc la GEoria. 

A[] inscrij^iion carved in the 
lintel gives the date of tins 
astounding monument and 
lilt name of the illustrious 
master w’ho directed the 
w’ork; ^Uiffo fi/f 
fiC f .!/< A.lA-l/ ///, iIq Ihs Pljiterfa9s 
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F^^TB. «1 Hhd — Pfirtico Th GluHft. Sid* view and detail. fCwJAivfna I ofSaaiiof^o.^ 


/*ra ,1/f Y Vi 7, in *iif . Ifnfij, fi/fi7jtfrii$ /^rifU'ipnfintn /H^r/tt/iinji 

firr fmixis/rnm 

i/*Sifrtm /^^rfii/iitf/i iTi'xif That is, in the ihe Iticarnatiijn vi 

the Lord wllkh was the year 1126 i«f the i^iiaiiish Era, un the finat day of 
Apnl^ the Untclti of ihe doi^r of the ehiireh ot SantiagM were laid by Master 
Mateo wbi ll had directed the work from fowndaiions. Thcrr is a docupieni 
in Jhr archives of Santiago dated ll6tt which records the fact that Mastr-r 
Mateo was already iJifeeting the wnfk+ no doubt the Eeiwer liortiiiii of lEse 
portici>, for it is set above a crypt on account of the inequality of the gTHiiind- 
'rhe scaffolding iif this magnificent lac-Rde wa-h c:ertLiirily not laken awny untit 
1 ji T when the church was consecrated4 hiin iluring the last qniirter of the 
Twelfth Century the master w'as completing the sculptures of the dotuways ami 
vault. The work is all executed in the same style and represents the greatest 
effort made in Luro|>e at this time to master the technical difficultitrs invchlved. 
It has been stated with much show of prohalulity that if Master Matrsr had 
Luitid pupils tti go on with the work of his school the artistic renaissimce of 
Europe would have commenced^ not in Italy, bul in that distam corner uf the 
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Fl^. 4li]. — Ardhltcctural ilctaEI. 


tni£. 4-14. —J>dOrwiiy Hi Htc churtli 
of ^aii VicentB^ Avela. 


1 her turn peniniaulu (ligSu 441 and 4421. The ejitcrinr i^f ihv. purtioi wiis als'.> 
cE^vertd wiUi sculpinres, Lmt iinforlimaiely ihf:y werr vie^trs^yecl when the Hy- 
ruc]iie nn;ade was consLructet! whicSi today mars llie entire eliurch. WUiiin thr 
pijirtU’o ure tliree dijotways whose beveled sides are lined with cohitnns resting 
on the ]>acks of prostrate monsters. These cEiliiTnns arc sumnnintcd at a eertaiti 
heiolit by ti|jure.s of apoatSes and profjhets- A slender marble pillar attached to 
llie pic-r dividing the largest duorway Supports the shUne tpf the Apostle Janies. 
Dj iposite these figures anrl correspoiiditig tn the exterior columns of tiie portico 
are statues representiinf Judith and the proplielesscs. Above the band uf figures 
rise the arches i>f the tloonviiys and in the centre of iht‘ tyrnpaEiitm of the middle 
ili.M>rway stands out a great hgusT: of Christ, King and judge, more than (ifteen 
feet in height, beside him ntre seated the Evangelists who arc identified by tht' 
usual symbirls and a number of angels whti bear the attributes of the Passion of 
our f.iirih In the great arehivolt are the twenty-hiur elders of ihe ApoCsdypse as 
in the doorways at Moissac and as we see (hem in the Spanish paintings uf llic 
pethid. I“^xce[ii fur the marble columns and figures^ the entire ciPtninHsitJon hs 
ean'eeJ from granite winch coniribnlrs ni>t a little in the magniFitrcncc of thh 
elaborate w'ork. 

hestdes the poilko ol Lomposlela^ only a number of the sculp!urc,^ ol the 
Carnam Santa at Oviedo can be siiid to behuig to the school of Master x\laieo 
ic^r could have been carved bv anv' of his puji’ili?- Eer this reason the question 
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the arilcce<JefiU i>f the gi eac artist 
wtio executed ihc portico of ^aTitiagi> 
remains one oF the most fascinating 
problems of Spanish urc:ha&i>hjgy, 
Was he a l*rijven\til sculptor who 
came to Santiago or a native artist 
of the st:hool founded years bc^ffhre 
by exiirs from the Si:inth nf France? 
At the time when ihiii monument 
was carvedi Santiago de Clompostela 
was a city with much artfsde entlni- 
siasm and was in touch with the 
most advanced intellectual centre-'' of 
Western Knrnpe. This is pLuniy seen 
from its music and titerature. thnp 
FIr, I4f, — rion;# of the of ^QPiDra- autfirpr has noted that the garments 

of the apostleti and prophets iT the 
l^jrtico de la tfEcria are the same as those worn in the mysteries represented in 
the Spanish eliiirchcsas that time, and lliat the musical instrumenis of the elders 
of the Apocalypse are those used by the Gahctan nobliTs and Troubadours td 
the Twelfth Century who delighted in musical contest. \Vc di.p fcnnw, however^ 
tlUit no one carried on the work begun by Master Mateo. One of his pupils 
imitated his style in the porcti of the cathedral of Orense^ the copy is sadly 
ijiferior to the m^.^del. Architectumdyi the cathedral of Santiago originated a 
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schi>ol to w'btch he long titose of 
Ltigii and Ti’iy wUh tiieir high gullt-r- 
ics over the aisles and the apse-aisle 
at Lugo- But wc do not fintt In cither 
of ihetiT the monomcntal magnifi¬ 
cence or the decorative heatiiy iif 
the Fordcij' de lafilorifl of .Santiago 
de Coniifiostcla, 

Further st^uth wc ftud tlirec great 
Castilian cltufclies, ull characlerircil 
by a hCW' architectural feature. This 
is the cnpfda over the crossing whidi 
is visible from the outside, "rhes*^ 
three cathiffirnis arc those of .Salo- 
inancii, Toti> and Zamora. In all wx 
find a central dome arranged with 
smaller towners at the corners in a 
charaeteH-Stk fashloa Usually the 
i?pantsh Koinanesqtie calhednils hat c 
a Slone cupola rising above the inter- 
sectiun of the vault nf ihe nave with 
thfjse of the transepts. This was the 
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T1]c Tpm i]cl CjhHp', Duine ol I he uid eetliCdriit ut SolmtlUrttHp 






















































H0>IANES«;.TE CAlURfhMii: XOUO, /.AMORA AND SAI^MANCA 


Fin, -H7. —CJotPtCT □! I He raanJi^tery of Silo*. 




trndid..n.l LoDiburd constrD.don .nd ..e f.nd 

nUS.irchDrche=. bclh in C^tilr and Ot.luniR- ^hesc hem,S,>l'en«d ^ult. 
appear fn-m ibe r>«taide as luw ocffirical lov.-..rs ^ntli a sl.ipmR 
i‘^nvttKiiig l-l^nics and covc.e.3 with tiles. 11,noveUy of these three cnlhet mis 
consists in the hemispherical ap,,ennmce of the exterior of tlieir don.es M^h.ch 
;.rp connected with the remainder of the structure hy means of smaller towers 
whirh rr sbt the thtust and iirc al the time a eontmunitioii of the 

l.jw ivaUs of llte ehurch (hg. 445 )^ 

These Castltian ihimcs have other 
inleresiing fcaUirt's as welL I'hev are 
MirnamentF:d with coavergiflK stone 
ridges iitid small curls uf h<joks of tlic 
same tnatcj-ial whioli ^ certain 

nuivement to llieif licmispberieal form. 

The ti>wcrs at the corncr^i contain 
stairways lighted with windows and 
end in graceful little cupolas which are 
alsi H nt stone, 'nie diMne nf the old 
cathedral of Salamiuica is une of the 
finest examines of Spanuil] art. It is 
Lalh rising above wo Sines oI windows, 
and the same is true of tiie ttiwers at 
ihc eutners. The result is thnt froni 
the iFitiside it secnis highlT than from 
within I owing to the fact that it is 
double. I here is an inner lower shdl 
and an outer Siigher one thai tow ers + 1 ( 1 ,-PEan id the church of Son Millsri. 

up like a greiil stone irtitrc. 









Fin, Hfl. CntlicdrB] of Ih-e Seo de LrF|!c.l. Lonjj'Ll udiiUll Hcctiaii ahowirig 
n in Tib nrLgIfifll atule. 


]ijve riow ijriicribtiil in n hr^jad vruv tht- R«»isuirn:sqTn^ iiiihiiuinpiiiiS 
Ucati^rn Spyin vhfise fpaiijjx::^ permit oiir ^rl^up^IIR them in ^schools. Nrathlng 
iHfifP is p«j!ssiblc Eti a work of this general chanctier- VVe hn'^e noted the Visi- 
gut hicp .Mu/arulni: and A.smrbti IniditiDiTSip the Galician chmehes nnei the Cas- 
liiian riitiiedrala with ih^^ir verjf' (original cii|.tr:iEas. But there are also many other 
Sfrltellires in central Spurn which it is difticiilE to classily in schordst the 

Sngovjati churtiies uf San Mniiin and San Mil Ian {fig. I'cdro and 

San \ Ec't‘nte at Avila, jmrticutarty the last with its Imndsumely scutptnrcil 
dor^rway (115.444). In the Basque country wc lind a numljcr of 01 on 11 men ts ot 
this period tlia* are worthy of nide; wc might mention the t hiircli L?f the Tem¬ 
plars al htjiiate, hnilt in imitatiim of the lloly Sepulchre at Jerusalem, San 
Pedro at KsteSlap the hasiliui of E-sUhati/ near Vitom and the d.dster iil T^ani- 
ptona Lathedral. 

In Aragon, besides the Gisttreian njonasteries like limt -.f Viinela which 
will be trE^ated in anorher chapter* there arc the ehureb and clihslcr of San 
Pcdn> el Viejo at Eluescti and the mnnaKtery id San Juan d+' la Pt na necir 
Jaca. The latter wa^ much resin red in larer simes, luit it atilJ pre?^entTs its 

splendid Komane&ique cloister. 

At tilts pi UFit we will f etuni 
to the Eieginning of niir period 
and take up the eastern district 
■T I he C i oiiiEy nf Barcelona 
which was limn an independent 
.■vtatCp all Ip nigh it wus iiiityeci 
from lime tu time tn I'rencli 
inhuL-tiec^. Folhiwing the os- 
tablishmcnl of the C-atalan 
state, ntimasl cries began hi 
appear un the fipurs f>f the 
I^TciiBes. The lirsl works id 
Ftg< 450 . Apw* qf thDCfltherirHlarthc iicu^el^flfel these Catalan Romanesque 
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FTg. 45L— Moimstcry of Caifi* BcursMiJ-oN. 


buiEilrr^ were rude st-unc structurca writh Htlle sctiliJiiinil deci>ratiL>n and very 
!5iniplc+ IIS lliLNUgh in imitation cif the ancient i^piis of the Romans. 

The cliurcb of San l\*drij at Tnrra&i and I lie crypt of the of Selsona are 

all examples of this type. Itnt about the year iimxj a {^roup of Lombard mas¬ 
ters arrived m Clatalonia who taught the [oeal masons to build with septared 
blueks of atone and to embellish the structures they erected whth decorative 
bands p»f stone f^irming frie/es of pilasters and blind arches alon[| the tops of 
the walls. 

The mciat important Catalnn work of this type is the great cnthtdrul of the 
Seip de Urgeh built by Si. Armengiil during the first hah ol' tlie Eleventh Century^ 
^fig. This church has a nai'c and two aisles^ but it must have had two 
Hvctagonal belfries above the fai^adc and (perhaps also a dome above the cross¬ 
ing croiwiied liy an octagonal cibnriuni- its seven apses Avere built in memory of 
the iseven gills of the Ugly Spirit as ;it Cuxa anil KipolL Five are at the end tpf 
the rhtirch and twi> in front of the crossing beneath the tow^erFi* A lofty gallery 
served os the deambulatory with windows opening on both the outside and the 
inside (tig. 430}^ Unfortuiialely this magnificent church, which has been pre¬ 
served intact, been altered by a gypsum facing into a neoclassical structure. 
Us RiKmancsquc stone pillars serve as the cores nf vulgar stucco t’orinthian 
columns, but Jt is interesting to see hoW' gracefully the old barrel-vault lends 
itself t-i the ptuHcnt Renaissance building. A restoration is now planneil which 
will give the fnterii>r its original ,ijijK'araiice+ The entire cathedral is built of 
grankc quaiTicd in the ryreneci near byt and owing to thi* luirdness of the ma- 
itrial the reliefs of the doorway ore somewhat rude and scanty. The same is 
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Emu oi'.Eht: do^Tway of the doister* 
where the rapitals com|iare with the 
l.ombanJ reliefs of San Michele Hi 
Favia and Sant AHtbri>|»io at Mi [an. 

The great chureli of the Seo 
de LTgeT appears to Itave had ante- 
£.re<]enTs tn E lie country itself partktj- 
farly in the ncighbi>rinfT monasteries 
Ilf San SatumiEioat 'rabumoles and 
in thiii of iturgalL The calhedraE it¬ 
self later l^ecame the centre of an 
lin hitceturat influeiue; we find its 
type nsudi lower down, aimo^^t as 
far as Ehc plain bordering iheStgre^ 
in the churdl of Etie monastery of 
(Vuither w^hich was built in the baro¬ 
ny nf Kialp (Lerida). lE was a period 
of i^real hLiilding activity for the lU- 
de CaEalan State of IJrgel in the 
middle of the lilevcnth Century. 
St. Armengot^ bishr^p of the Seo, wtis 
E he first of a lonfi Hne of pnnccly 
builders. It was at Ehc time when 
we find in Osiile a similar figure, 
Fiff. 45^- —P4}ri«>r4link view of tbe St. Dominic of who built tbc 

ot San Mnrtin df-l C^nlijA. most imfiortant irnonu^it:ry of that 

districts Like the latter, St. Arnien- 
go| used Ills pi^sition tiK institute many public vrorks. Not unly did he build his 
calEirdrah but he alsi^ spanned the rivers and the gorges of the Tyrcnees w'kEi 
bridges. His mthusiasm as a pioneer of civiJi/ation cost him his life, for whiEe 
he w'os directing (he ctmstruetitm of the bridge over the Segre at Bnr^ he fell 
into the river and was drnwoiedi 

OEhers inspired by the same noble iileals were .Atton, Bishop of GeronUt 
w'lK^ fiumded a Romanesque cathedral wldels has since disH[ppcarcd, and Oliva, 
Abtiot itfRipnll and Tltslirip of V’ieh, whi^ lE^built liis abbey ami (he catliedrab 
Thf great church of Ripuli, tlie burial pktcc of all the Caiahin cimiiLs, had been 
fniunded by Wilfred whose remains rested there. Twice muddied, it \ms finally 
rebuilt from the foundatiihus in the time of Oliva wdlo consecrated d in the 
year 1032. The personal pan taken by Oliva ami tlie monks of his mcmastcry in 
the dircetion of the work is well knowm* but it is probable that the ma^Hmry of 
thr outer wmlls, the vaults and the cibiprium as well us the !iell-ti>wers are the 


wurk of one nf thnse bauds of Lomlinrd masters, sucli as we have seen taking 
part in Elir construction nf the cHtliPdral i^f the .Seo tie Urgeh Bui the plan 
adi^ptcd by tJJiva for his fi>yal church-pantheon w'as eMtrcmely ambitious. We 
do not know-w hether it was intended to contain two nr four aisles in addition 
Ehc nave, seven npses and an exterior iwticic rllate XXXirj 
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Interior ot tlic church ftf San Pedro de Rodii- 



Fflfade of the ebureb of the ntOMHiieo' of RitX'tt. 
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n ^r it stated thM i 
crated by (.>ltva ru 
efp Ctjunt Wilfred 
at the iTeglnning of i 
Century, Hm tlie fii 
of tE]i5 school IS, b 
ihm, the church of ] 


The iutcriorfs of these 
churches were cunstriicled ac¬ 
cording to a scheme whicli evi¬ 
dently called for a Stucco and 
^ir>lychri'mie covering. In iwime 
■ if them wc find some indications 
of lllis, tn utliers none, ^heverthe- 
Tess, there is no dotibl that tEiey 
were built witli this idea in view. 

We kno%v that Coxa was 
the centre of this Romanesque 
nucleus in the eastern Pyrenees. 
The nKmastic church of Canigb, 
in spite nf its restricted size, has 
the character of a small liasilii'a, 
I 'ndini btcdh' it be I 
period in wlrich 


Fig. ^33.—Faesde of iiifl church 
rjf Cumtlln de! Can Dent. 


and 

of Cerdkifiap 
f the Eleventh 
finejst product 
beyivnd ques- 
church of Ri^ioLE. 

Thi-s entire series of great Catalan churches^ including those of the Sei;», 
Kipoll, Elnaand the likcp belongs to a group in the eonstrucikm of which the 
Li Imbard masons ti Ni>k t3ie more 
irnpoftam part, w^orking with the 
liical sculptors who executed 
their facades. Hut at the eastern 
entl of the F^yrenecSs where the 
mountaiui; costse down to the 
sea* we slill find the tine cl Mire h 
of the aneient nifijiastery of San 
Pedrifc de Roda, abandoned since 
tlie Sevcfltecnlh Century, which 
forms an cxccpdon ti> the gen¬ 
eral run of Catalan art. In (he 
great church of San Pedro de 
Hinla the i .oinbao:l builders had 
Of I jjart. Its sculptural dceoratinTi 
is i»f the utmost imf^ortance, jmr- 
tieularly the carved capitals nf 
its large columns which, 3ii|>er- 
Imposed in two row^s, divide I he 
w'alU ot the nave. .\n inscription 


Fipf. 154. FH^Eidif of the chunih ot Cubetif. i-r . 
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Fig. 15a BcJlry tyl Ihf lie Urflel- 


lells US that ilie chinch was conse¬ 
crated by Abbot I'assi about tkc end 
of the Tenth Century, so we have 
here a nuumment which was bmLt 
before the arrival of ihe Lombard! 
masters. Tliis would explain the pu¬ 
rity of its style which is entirely local 
in spite of the large sis^e of the church. 

Til ULldiEion to the purely architec¬ 
tural work of the Lumbard in,astera+ 
wliidli was nf ter all really nionumetiial 
engineeriiifF, there W3.s uEiduubtedly 
a highly advancecl school of sculp¬ 
ture which seems tn have anticipated 
those which grew up im the other 
side i^f the Pyn-nteSi In rJcscfibiug 
the remarkable Rnmauesque sculp¬ 
ture ufCaliiiotiiii^arrhaetjlogisLs fTteu 
cite the rudely carved Stone reliefs of 
^an Gini‘5 dc hiuilaruLs in Kous^silhmi 
because this w^nk has an inscriptinn 
dated in the nskldle of the h'levenih 
Century'. On this basis an attempt is 
made lo show the inconspattbllity of sr.N primUive an art with the perfection of 
the fat^ade of Kipoll or ihr capirjis i d' ^an Lctlro dc Hocta. hut as we have seen 

in the preceding chapter, the art of the reliefs 
fc^^und in a mral church ts by no mean.s tital 
of a sculptural compositi4in Girved from the 
tinest material and inteuded for a royal pan¬ 
theon or a handsome church like that of San 
Pedni de R.^da. (ITate XXXll.) 

to ward the end of the Rl eve nth 
C'entury wc find the Structural traditions of 
the Lombari! masters still an active force in 
the Romannstiile Style of Catalijuia, but the 
native school became more and mcire impor¬ 
tant as lime went on. In the group nf Roman- 
i-sque ehurches of fbireelonu, the capital of 
the County^ we see the prcsjgress of the two 
techniques. The oldest church in Ikkrceiona, 
San Redro de las L'uellas, is an archaic church 
dating from the early days of (he Reconquest. 
Its columns serve as buttresses in the inte¬ 
rior of the nave like ihiikse of San Medni de 
Roda. During the first half of the Eleventh 
Fifl:. 45(1 - Balin' of Bfedfl. Century the new cliiirch of San rablo det 
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uf RipChtl- 

Capitals En the doiater. 


Fj^. -Sffl. San Bfliiiito dc Raises. 
Detail at tli^ clDiSteTk 


(Jam(ji> was Ijtiilt in an ancient tnunastery outside the waHiS of itie nty. it is of 
thcLumbanJ type aud of Id^rEcal archUettuni! consirticlioth decorated cmly with 
1 >andsand Lombard arcadebi^ un the outside and in the apse^a. Finally, at the end 
of the Twdl'tli tentury. C ount RaymMud llerenguer the Great rebuilt the cathc- 
^IrsUand although this komancstute structure lias disapipeared, the maits door¬ 
way is still preserved in the cloister of the present church. It is all of white 


marhle, atul its classical 
the strirn]4 snflncnCi: ul 
the rroVrivt;al school. 

The combiniiliun 
of Larfding^ian French 
or [‘n^venijal w'ith Ital¬ 
ian or Lombard in¬ 
fluences,. together with 
those of the conutry 
itscH', produced a new 
It (I manes r| lie schonl 
wdiicli is itill ].irescrv cd 
in the I'ura! churches. Of 
Slime of these we have 
dMcumeiitary infrjrma- 
tion, snrli ns contract^ 
and nets of consrcm- 


alr and shmdrr CorinEhian cf^lnmns are a testimony u.y 



rw-tm pii 

Fl«- 4SB. - CSahrttr rtf SpUT Fedrn de Ualllgartli, aFuoiiA, 
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tiirn, and these indicate 
the TEiinncl: in wlitcli such 
slructurcs were ercuied in 
in the centu- 
-rics between the year iooli 
and the time of the inir<^- 
dtiethpti Ilf Gothic art. It in 
still Uifru lllt to subdivide 
this school into [letiiHis and 
In any case it will be 
seen friJm a cotnriari&Lin of 
the reproil net ions of the 
churches of Siin PnbKip 
FJr. m -Cloislerol Elna. Roi^iuo^. FfirnCiDyi, 

Confiella del Cfmltent and 



Cubclls (hgs-453 and 454J that the main doorway of the favade was interpTeterJ 
according tfj the (ime W'hen the siracture was bailU San Uablo de TarrajFona 
i^lill slums the local taatc with its lobobied blind arcade and the pilasters at 


the curners winch give it 11 certain classical (lav or. San Jaime de Frontinyli is 
characteristic i>r the Lombard grtpup. t.rjmelll del Conflent is typical of the 
fiirly Twelfth rentury with its cion gat lUJ doorways and few column.s which are 
tall and slender. Thai of Culjells lias the exaggerated development of the archi- 



vo|t w'hti its decorated arches and ntsmeriiius columns dating from the end of 
she Twelftli Ceniuryp wlirn the LumbarrI htfluenee had disappeated and In its 
plaiT- wa5 ihe new* prestige of the l- rcnch m'mkji of t'lLiiiy, I'he only Lfsmbard 
element w'hich resisted all the changes of the Ucstisaiiesqnc peritHl was tlie t>eb 

fry, a magnificent square tow'er with I mnds 
and blind arcades, divided windows and 
merlons, such as we still see in the Seti 
(fiK- 455)i Lina. Kipoll, VukA, San Miguel 
lie Fluvui, Vich and Itreda (fig. 45^)^ 'I'hc 
cloisters alsi> fFreserve their traditional ffirni 
wnth arches resting upon doiible fNdumrts. 
One of the best examines is that pjF San 
Cugat del \'alles close to Ikircrlona. I'he 
apse and the older sectiinn \t( the nave is in 
the tradit ional Lomljard style as well as the 
tower portion o1 the belhy. The cloister, 
00 the puher hand, is siomewhat later and 
the wiwk of a Catalan master, Arnaldn 
C'adclL who left his portrait in one r>f the 
capitals anil refers to him sell in the l^dn 
distlchs which we find engraved iifioii a 
stone in one of the comers. The magnifieecii 
cloister of .San Cagat del Valles, wnth the 
Fib. *6t^Y^lQtete^Q^SM^|Pab!o n.‘j>prt*»ri| nl Uililical scenes cancel 
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PIk. Apse ^>t St. iVUirdii Sartuciir C iT^iONi^- 


□ [HUi its capitals- bears cvldetice 
X\¥ tlic aljundimre af iconngraphitai 
muicnal at the ilii^po-sal t>f the Cata¬ 
lan seulplors m 1 the itisddlf^ ^l■^ the 
IVetfth Century. Stune of these cap¬ 
ita Es are i^rnamcnteil with |mrely 
decorative designs and others with 
monsters fanng one another or with 
vintage or inLluslriai scenes, rhe 
SEiTne sehoid also prodiivei.l rather 
handsr.imc cloisters such as those ol 
Fiipcdl {hg, 4i7)t -Santa ^liirin del Es¬ 
in ny and Siin Henih'i de Ikiges (hg- 
ure 4^iW)^as well as the tw^■^ at tie- 
rona, that of the cathedral, of Siin 
Pedro de datligsins [Hg. 4^9) and nt 
Elna in Roussillon [hg. tlic 
most delicately carved of all, for it 
is built uf the white itiatljle of (he 
country. TEie ch>istcr of San Pablci 

del Cal11jJl^ near Baruelonu is con tern poraty with the new cliurehn that is, it be- 
Eongs to the period in which it was restored 
in ni;:, after being partly destroyed by 
the Moslems. The arches are pojyfnil, \m\ 
they res! on horizontal rows r>f columtss; 
it stems likely that I he form was imjiorted 
from tlic Orient (fig. 461). 

Although it is radier smaEl, San Martin 
Sarroat near V^illafranca del Panadihi is □ 
very finished examjjlc liatalan Roman¬ 
esque art (fig. 462). Li he the church of 
Cubell5^ it Ls ime of the many which were 
set near a castle or fortress on the snmmit 
of a hill of straiegic importance. Rut at 
C.uhclis we note slEght Moslem innuences 
in the decorailoiis, while in San Martin 
Sarroca the pure Romanesque style is so 
delicate that w^e kni'W it to be the work of 
a great artist. The details of the bases and 
capitals arc all in the most rehned tajste. 

1 <p]|Liwing this type wc begin lo discern the 
inHuenct of the C istercians and the n\i mas^ 
tic transition style which [produced the cli- 
ihedmls fpf Farragopa tind Lerlda, 

In aildition to buildings of rtdigious 
cliaractcr, civil and nii I i t a ry arcliiLecture f^k. - 163 . Homit In TJrrEga. Catal&w*^ 
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Fin. Tomb ol Dun Grtltlpm and Don Ramnn de Mancada, {Mmasifrfi of AwfffS Creas.) 


must liiivc tU'vi'lopfd in Sjjjiin in ilif tastlns iind privutf |jui!ijiii|];sL \\'c ate 
bfgioniDg Kt IrJim somfthing of this, altliinigli the matcritil Jias as yet been little 
studied. The great dtiea were eadnsed by I'ortifird walls interrufitcd at regular 
intervals by circular towers. This is the cast in tlie walls 'jI Avila and fmrtions 
of itiE defcnscs of Toledo and Gerorei w hich datr from ttie same jicriod The 
mins Ilf the casllcs ile.servc a melhndical ex|tloratiim, altlirmgli most Spanish 
castles have been rebuilt at difterent timiis, nnd i>nly some of the eireular lowers 
of the inner fortifications date from (he earliest period. In the ease ofLivilar- 
rhitccltirc, the large niunidfttl buildings have disappeared, and wc liavc only 
ihc remains of piivaie houses of the F.Irvciith and Twelfth Centuries in some of 


FI(Z. ifS. - Family tomll* af the AmiteneM imtiiUly tSartJiiun ifi la /^Aa i 
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ihi^ lililtif cities. In CaUlo- f 
nia, fcir examine, we find a 
house in Tarrrgij. sHll intact 
which dates frtjm this jie- 
riod (fig. I'Voni what 
we krs'iw of some uf the 
Castilian cities and from 
towns like the dc Htgid 
a rid which arc sti IE 

mihre or less as lliev were 
during the Middle Agcs^ 
the houses were perticoedt 
and the upper stories pr^n 
jected over the street or 
rested upon Uprl^^hls of 
wood or stone. 

We liave many exam¬ 
ples i d' what might he call¬ 
ed mortuary afeliiteciute. 

The bishofjs and feudal FlgS^WflandW,-TheVaginotthetiMsler.Si«wn*. 

iurds were usually burled 

in the cloisters or interiors of the chiirdies. I^onictiraes their tombs are in tiie 
form i!>f an antiLjue 5arci>plingLis like those of the ehurcb of Gualter in the 
pTovincr of l ^rnda. Again I here are stone sepulclirest in vaulted niches as in 
thr mtmastery rd Santas Creus (fig. 464)^ Others like tln-isc' of Juan de la 
fVna merely e^msisL of niches h^'Shiwcd oa( ofslie W'+dl and closed with n stone or 
decorated terra-i?iHta tablet 
(fig. 4^15). Oecasifinally the 
grave Is in 4 tc.aled imiy by n 
flat stone set in the Hoi^r. 

In this survey i-f Span¬ 
ish Romanesque art vve have 
noted in connection with the 
more impHTtanl mimunients 
like the cathedrals of Sontia- 
go and Salamauc^i and the 
ohurches of Silos, Rip oil und 
Cuxa sueh uiaginficcnt wthrks 
of sculptnre ns the reliefs of 
iJic p^^^tic1MpfGlmp^.J1^- 
tclu or (he fai;ade of itipoti. 

There Is no purpose in rlwell¬ 
ing on the value fpf the Span- 
Ish .sculpture of this period, 
which, If it dne^ not ad van- 
luge tliat of t he remainder of fek?. 4 ^* and Tht- Viriein ut 1 -j Ve^a. »■ 
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Ivutopn, iL ■ 4 all i\w pn ^grcJs^s witli 

thi:: m'^st extrasn'ditiars' Faculty i 4 assituUa^- 
ium. Kcvprtheltss^ we must at least men¬ 
tion the Virgin of the Qoistcr in ^^i^lsuna 
and the Virgin uf the Vega tn Salamanca 
w hich, were the must beautiful SiJanish stat¬ 
ues oF the periud. The Former, ap|jarently+ 
dates tr-im the bc^inniny of the Thirteenth 
Century, alihuugli tt still lias an arcliaic 
liavur. With its lung tresses and gemmed 
garments it is wurthy i^f cinnparisim wilh 
the queens of the p<irial at Chari res and uf 
St, l>cnia (hgs, 46^1 stud Virgin 

uf tlie Vi!ga in Salamanca, which is uf en¬ 
ameled silver, is a rare 5|iedmen uf French 
goldsmith's work, bul k has been vener¬ 
ated in Spaint fu st in the mi^nasiery of the 
Vega ur in the ancient catlR^ilral where 
it was later hjoughl and wdien: tt is slill 
kept (hgi. and 4<y./}~ Sntic of the capitals in the Romanesque cloisters ate 
impr^iiant scnlptural c impositions tn themsdves, \V‘e might mentiuu those from 
the mutiasiery of ^n Fcflru near Itarcelona* which arc mm in the Mnseo TCi^ 

vincial. and the Rihmanesqae dcM^r- 
way of the cathedral i>f Tarnrgorka 
where w'c find refpresented the ,\tbH 
ration i>f the M^gi (fig- 47 <>)“ 

These Romrifiestiuc sculptors 
aUo acciimplishcd marvels in w'^urks 
uf a purely decorative character, 
such as the LimamcntatLon of ar- 
c hi Visits, doifHiVaySt w-induws and 
even smaller mi'vable furnishings 
like the beautiful chair of the an¬ 
cient cathedral uf Riida in Amgipn 
(fig 471 )^ 

As might lie expected» a schuoi 
of decorative |paiiidng grew up in 
-Spain j^arallei to the architecture 
and sculpture ijf the period. Little 
was known of this art until recent 
years, except fur the miniatures iT 
the manuscripts^ s<jm!' of which are 
profusely illustrated. N4 pw\ howev¬ 
er, a btge [lumber of polychrome 
frescoes have been id s mi tied both 
in the churches > central -Spain ami 




Fjfr. 47 t}. — Rauiarefrque caplkaj 
in I he CdUlfflral of TarrnKua*- 
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in th i i!^ of Catalonia and Aragon * 
wiitcb give us stune idea of the mer¬ 
its of Spanish Romanesque decora¬ 
tive paintiiig. Tlie first nioniiment 
kni.i\vn to contain paintings of this 
class was the s^H-ealled Pantedn 
de lo,s F^eyes in Uie Coiegiata of 
f,con. The vaults of this cry'pt were 
covered with paintings of Biblical 
subjects and the arches decorated 
^’ith medallions (figs. 472 and 473), 

I^ater a number of mumi paintings 
were rccognijied in Castile, and in 
igoit a church was discovered near 
Soria I he interior fj( which was or- 
uamented with polychrome deco¬ 
rations, This is the cliurcli of San 
Baudel de Cdfde^aH^ a splendid ex¬ 
ample of early S^iantsh dec<>nitive 
an with its hunting scenes and 
hands of moinstcrs, elephants and 
...ther aninirds the Far-East. The themes were evtdentlv copied turn I'cr- 
lapeslnes in,purted by the Mt.slents. Another school mural decottitig,, 
extstet] in tiaJu ia, ahhuugli little is know n of it as yet. 


Fijs, 172. — paiuhton. 

fCoteffiaia tif Saa /sfdoroj Leow. 



Fin. Betall of |tic palsPcUromc dcearnllun of tlie rojal panltiecn^ Lios. 
HiiTDKr Dj* n^ — at. 
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Pig. -Ijl> — FrniltEl with SCctte* from the life cf Si. MarEanst. Wu$€trm of 


Last Ofall^ the most n uni emus Afid best studied sefi^ iif frescoes i.sthat ciF 
I he C'atalan disirictn These churches were built hy the L^unlard masters wlinse 
work was rjF a purely stmclur^il ch+ifueler and cocitainet! little Ecu.l|jtunil deey- 
r.itio(i+ Their naves are cold and lacking in Friezes imd mouldingsi the vaults are 
]Hlain without reenfuroug arches ^ and iheir a|>s^Ms aft- bare sbme ahellsr I he 
liomcs^ um.y^ were stnoothed oil' with plaster. All this would have given them an 
exliemely bare nppcarance if they had not been ctifiehed wdih some s^prt oF 
].Hjlyclirume decoration- And such was doubtless the case; they were t^ruhs.* 
lily painted with horizimtal hands ut Bihlical scenes extending around the 

waLls^ nnd the vaults and 
apses covered with winged 
tigdres and tnedaHions. 
(Plate XXXIIL) These 
churches were restored as 
time went on and their inte- 
rinrs mudihed by opening 
chapels. I'he decorations of 
the walls and vauUs have 
disappeafed, and only in 
the apsc^ pri»tecled by the 
altar, thctc arc remains 
unspoded by later attempts 
to cmbellLsh the chLirch. 
Consequently^ behind the 
high altars i^F ike l,onibard 
ehurckes of the l^yrenees 
wc often find old frescoes 



FiR. J|J3r — TBptfftry rrpreHCJrttPUji I tic Cf eatlon. 
f CoffrffiFrol ck/Cifnin(i,i 
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FiR, ^ iMiiiEHrurcfi of the CrFotian; 
fBihls J^ro fSfi /Tdflcf J 


Fag. ^T7. — MitlfatUr^S ot IM* Bo'Ok of job. 
of /ftjflWU V^TWAW^ 


^irC:ser\'ed which are of ths highest 
decumtivo value. Ifi Hfid vault there 
usually che fif^ure of f.hrLst in an 
attitude Gf benediction ur the Virgin 
seated and holding the Child h her 
arms. Ai ehlier aide are angels^ ser¬ 
aphs or the symbols of the Evangel¬ 
ists. If it U the Virgin Mother that 
Is in the centre, she is accnmpftnied 
by the Magi in 710^101^*5 of adaralion. 

Lower driwn+ oit the cylindriral wail 
below, we 5 ec|>rophcts and apostles with the symbols perEaining to each. Alt 
iliwe frescoe-S are painted in bright colors, reels, blues and intense yellows* 
LVefore they were partly hidden by the bulk of a Ijaroqne fiigh altar or a large 
reredrjfSt Lhey could be seen clothing the end of the nave. The Spanish schools 
of painting owed little to the Krenclii the colors arc on a more vivid scale lhan 
those of the l-Vench frescoes. The background w^as divided into 7.0 nes 

which contrasted strongly with one another. Tlate XXXIV gives ns a good idea 
of the cfFecE produced by one of tliese Lombard churches of Catalonia w-itli the 
polychrome decorations of Its w^alls and vatdt- 

We still have in Catalonia painted panels oT the Eleventh and TweiflJi 
centuries, although a number have been carried to other countries. They are 
mostly in the coLlccdons uf the museums of Vich and Barcelona. Such paint- 
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FJffSr dnd ‘iTB. The sun ^nd ifionn. MlnlalnrtS of a codcE from Ripall. Vattcan. 


ings wpri™ not isoloted icons, bat fijnnccJ part of the dcconiLiofi of t|je altari§j 
serving qs frfjntals 00 the side facing tlie cotlgrtgarion. The errors are appli¬ 
ed LijiOfi a soirl ijf gypsum stuccu which is ufcefi mcKleled iti bold relief, and 
the coli>rs are as brilliant as those of the frescoes. The subjects arc also ^ery 
similarp Christ and the Virgin surrounded by an aureole in the cc^trc^ and on 
either side arc the apo&tlcs in horizontal bands. Later the painters employed a 
more varied repertory in these frontais, including legends the medLaeval 
aainl^p such as ,St. Martin, St. Stephen, St. I_awrencr and the like to wJiom 
many of titese cliurebes were dedicated (fig- 4 ^ 4 }^ ibis period we do not find 
the great rcrcdoj^ river the attar^ tor it the custom fur the priest tn fitce the 
congregation. This left the view of the decorated frontat unobstTucted. Upim 
the altar itSrelf stood only the cnossand candles. The apse uas in plain sight of 
the ciingrcgatirm and with its fresco riecoratiotts it served the purpose later per- 
frirmtrl by the altar with its high screen. 

Anotlier maniTestatiun of Romanesque pictorial art in Spain h the precious 
tajiestry of die treasury r>f the cathedral of Gerima representing the Creation 
(fifi- 475)^ now only a fragmesvt. There is a border with astronomical repre- 
sentniirms- Above it js a figure which stands for the year and others of the 
months^ planets, sun and moopi, such as we see them depicted in a manuscrifit 
from KI poll now in the Vatican (figi- 478 and 47^). 

Moreover ihc Creation scejin in the centre of the Genma lapestry shows its 
dose ci>n Elect in [j \i 4 th tim Koiaancsque IHbles of Catahmia W'hich are profusely 
illiistrLitciL Two complete Catalan tuanu^cripts of the Bible have been |ire- 
serred with Eleventh Century miniatnres. One is the great Hible i^f the m+jn- 
astnry «sf San Pedm de koda w inch was i-arried off to Piiris Uy Marshal XoQilles 
(fig. 47fj)t fttid the other is the Bible of the abbey of Farfa, now 111 the Vatican, 
which was undoubtedly copied and ilUistraled In Ripi^ll (fig. 4775, 

Another school of miniaturists in cetitral Spain filled thdr manuscripis whih 
profuse illu.stralions- We do mit know the connection Ijctwcen these iw'o schonis 
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Polychfr^me dtcoralli^n raf a Cntarera RomaiiciH|UE chnrCh. ^R-estured 





















Fig, 400. — Mlrtlfllutr oi Lbc A[HMiB]ypsc of Sf. !>Evere, yittionale j^ Faiiii. 


tiiir wliat influence they exerted apon one aiu>ther. HtJih owe much to ibe u\il 
Visiguthic culture^ bui tite Coitalan schnol sceti^s^ to have been keenly alive tu 
the work of the Carutinpiaii fnini^turists. In the earliest Bibles cif the Castilian 
Uistrietp such as those of San Millan and San Pedro deCardefiaj only the ^jortioti 
ci^ntaining the list of hooks was illnstrated- Here we see horseshoe decoratkitis 
a* m the Ihhle of La Cava whieh is certainly of Visigothic inspiration. 
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Ldtcr, we o^^ip find the text itielforpacnepted with illiunmEited cnptuls and 
illustrated with scenes, A nymber of Casdlian Bjbles of this sort htive been pre- 
scrvedt in L^nn and the other, the so-called Bible of Avila, in the BibHoteca 
Xacional at Madrid, The latter is sopieTA^hat kter still, ptjssibly of the Twelfth 
Centur). 

Of nil the bOf>ks of the Bible the favarite in the munasterics of Spain was 
the Apocalypse with its visions of mimsle.rs, angels and other strange beings. 
Resides the vision of Sl Ji>hn, the Castilian miniaturists were fond of illustrating 
n local text consisiing of the eommentary of St. Beatus of Ltdbann on the 

Apocalypse^ This explanatitm or com- 
meatary on the text of SL John is illu<^- 
tmted, page by page* wnlh large pictutes 
ftig, 4B0}. Here wx find the same vivid 
colors w hich we have already noted in 
the f^e 5 Ci^e^^ the same bright bands of 
coluriE In the hackgroand and a vigor- 
iiiLs fancy displayed in the rendering ul 
the exltaf.^rdinary^ vish>ns described and 
interpreted in the Biblical texL These 
com mentality of the Book of Revela¬ 
tions were often copied, and some twenty 
copies are still extant. The oldest is now' 
in the collection of Yales Thompson 
in America and dates from the Ninth 
t-j r- -.rc o i ,1 1, i Century* It is beginping to be suspected 

Fig.tW.—Crossof Sifl Salvjiaar, tlie w43t 1( at >1 ■ 

GuDdiBaivo and Sonchi, (Marffm CoWrtrfJ the art, of w hich the manuscripts of 
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ihc Wiirk of St. Ucatm were the vehi¬ 
cle, TS'za also of VisSgothic origirt. This 
15 at least true iif what maikcs refer- 
price io the text itself. The Sairtl in- 
icqxilated fragments from the works 
of the old natiuna] ehurchn 

We do not yet Itnow precisely the 
firincipul centres nor the territory cov¬ 
ered by the different schools of minb- 
turbts of Spain in Romanesque times. 

I’he monasicry of Silos in Castile was 
an impcirtant centre of this decorative 
art. Here the Snlluence of the Arabs 
in the monastery^ is plainly seen. Cither 
centres of the same art at that time 
were Cordova before the expulsion of 
(he monks by Abd-er-Rahman, Astorgii 
aiid^ in the Catalan district^ Ripoll, Vich, San Pedro de Roda and Barcelona. 
( Plate XXX\^) 

Among the industrial arts, we shall first consider their goldsmith’s work_ 
This, as we already know, was the principal art i>f the Germnnic pdopics, and 
after the Re conquest it again fl ourished in Asturias. The cathedral of .Astorga 

has preserved a silver casket omaniEni- 
ed with reliefs which is the work of 
the fieo-Vi si gothic period. It bear^ the 
namex of .Alfonso the Great and Queen 
Xiineaui. 

In the treasure of the cathedral of 
nvied»> there are still two famous erosscsp 
onc^ trailed the Cross of the Angels^ and 
the other that of Victory whieh is sup- 
jjosed to have belonged to Pelayrj. fhjili 
are very old. The one believed to have 
been the Wkirk of the angels vras made 
by foreigners who mysteriously dissap^ 
peared, but the other bears the name 
of iis maker who w’as employed in the 
royal workshop in the castle of Gauzon 
(figs. 485 and 4*3:2). Aiiotlicr t russ of the 
samn type is now in America (fig. 4II3). 
I’liere w^as a similar cross In the caibe- 
dral trf -Santiago M^liich has disappeared. 

We liave noted how Moslem arti¬ 
sans worked at Silos in colkiboration 
with Spianish W't>rkmeii. ITie magnificent 
chalice of bt. Dominic is still preserved 





Fig. - Euchariidc dovr. 
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Frjf, 4®, - c™* In the aUhtdral o\ f}eronfl. 


in the mormsteryand It is a fnarvt?l- 
DUS piece of Spanish Romanesque 
goldsmith's work. It bears unmis- 
takabte signs uf this contnet with 
ftr(>slein art^ however. There nrc 
other jewels in this monastery which 
date from its hriJItant period, amrmg 
them a paten ornamcnled with Rli- 
gree^ gems and cameos which may 
dale from the time nf .St, Dominic 
(fig. 4^4)^ a.nd a eiteharistic dove 
w^hidh omtained the host on the al¬ 
tar (fig, 4 ^ 5 ), The later is an inter¬ 
esting piece of artistic work and 
consists of a Lronste head of Romnn 
wurkmonsliip of the Fourth Centu¬ 
ry to which the body has been 
added. The wings nioye on hinges, 
aiid it still senes the purpose for 
which it was intended. Amoi 
treasures of Silos were th 

some frontals of eimmelcd gold that now nru to he seen in the Museum ot 
Bilbos. These are not cliaractcrisltcaSly Splanish like the filigree paten just de¬ 
scribed. I hey w^dre probably imported from the workshops nf Tirnttges as was 
the \ irgin of Lji V’^ega in Ssilamanca, 

[Vwn to the tinit; uf the French invasittn in i 8 oS the Ciithedntl of Geruna 
pitssessetl a magnificent frontdl of sil- 
ver-gitt which is stated tci have hftm the 
gift td the C'juntess Gisb at i]ie brgin- 
iiing (iF ihc Century, llicre was a simi¬ 
lar frontal oF silver reptnisse at ifi[ai||. 
hut it was melted dowm by the monks 
tiurirg the War of the Spanish -Succes¬ 
sion in order to aid the Austrian I're- 
lender against his Freticli rival. The best 
existing examples of Catalan Koman- 
esque goldsmith's wrtrk are the ancicnl 
crosses of Vilabertniti* (Verona and Vich 
(figs. 48 fl and 487 J. 

These three trusses dale from the 
Thirtcenlh Century, and although they 
ttcre executed at a time when Gothit 
art had become the fashion in Spain, 
they still have the tracIitirmaJ form uf 
Ihe cross ornamented with mrdallinns 

winch i„octara«eri»ic„f,h.K.,n„r. F,-r-B.-c™., 
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Miniature !□ tlie Ek^ak ijf HlRltliir fAfi^hlpti rfe fa Caraaa Arcff^tiJ 
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esciiie period. The exiiriples of 
carved ivories foand in Lhe vari¬ 
ous HpanLsh cathedraEs consist 
Eargely of reliquary caskets of 
Moslem workman ship, but a con¬ 
tact wirii sucli skilful workers in 
ivury M the SpanisE] Arabs couEd 
not but give rLsc to a iiationaE 
school of this art. Ihc principal 
We irk of this school is a. fine cross 
of King Ferdinand and Queen 
Sancha now' in the National Mu¬ 
seum nf ArchEieology at Madrid 
(fig. This large ivory cte^ss 

ss carved on both laces with ex¬ 
quisite reliefs, all dilferent, in 
w'hich the decfpralive themes have 
a certain Visigothic flavor com¬ 
bined witli Moslem patterns and 
evangelical figures. 

'fhis ivEuy cross was long the 
property of the church of San Isi- 
dofo in Leon before eE was ac¬ 
quired by Ehe Museum- At its foot 
are the names of King Ferdinand 
and Q)ncen Sancha, wliich permits 
ns to fix the date between the 
years 1057 and 1005, 

VVe have already noted the pri^sencc in J3pain of important pieces of cn- 
amd-w . irk from Limoges, such as the frontaL of Silos andt perhaps, the Virgin 
of \jA \ ega in .SaEiimanca. In Ourg^js w'e find another fine piece of work of 
French enamel. 1 his is the prostrate statue of BisUoii Mautido, the founder 
of the present Gothic cathedra]* U is of gilded bronze and larger than life-size- 
III addiihpti to these large and handsome examples of French enamel, there are 
a S' I a number of pieces ipf less merit from the local workshops. They are plates 
and ritual objects and arc readily recognized by their courser paste and brighter 
Co ors and the traces they 5hi>w' of Oriental Mtisieni infiuenoes. 


FiH. 4Se. —CryciflJtcl King PerctEddail 
and Queen Sannha. 

{AfySM Ai^atOl^J^co.} Mjidhii?. 


whicli contini^ri tUm |Wn^ of thp rcc^nquert a Chnstiaiv afote Wut fuunded in AsturlaB 

thtoperJud liBve 'it**"I'* VisigothJt selsDot- lit OrlcdD, tbe cspltol, thechuivlie*nf 

But tn the ntfrBlilic>rtinSS**^fri “"11'V* illtetl epertment eetled the CAmara Sente remaiiie. 
Mkuet de Lite ^victe wc atill havE the churthe* of Sente Merle d« NoreivCO anil Sh« 

troB^^nn»hLr.:ir^^L^ 2'*eeempTeB Dfthe Aeturieu alyle with ite VMroi hie fredl- 
tttVe1-ile-Dlr» Dill] CTCH h^Ui^T * "ti??-’’* twrpfl!a!e*is that of tli«nionA«tr>yottbcSafvBdDrde 
Tht i«een^HhL hf Sta, Crietina de Una waaftOltMa-nted. 

SCtimE tnsolred hv thjM. v J* with rellefi In the tiErmstltc, dr Vist^athic* &ty]e« Ajiathcr 

mtt ? tfaJitlon api^Bred In 1 tie iBnde damJDatfd hi" the Moeleaw, Here 

Inflnenrc fn-wh**^ * 1 . bdreEAhoc Brches ansdorainated. tinder ProTcnvfll 

Thii of Cathedmls wer^ tndlU ^Biitla^o da CempwHtcTH, Tu^ tiild I-dge. 

Ort Jn CasHld* ll jenjThhf riUlEco which li one of themml perfent manlfa^tNtlOHft af Spanish 

nrr. jn Laatilo |r anolher gronp cdnsiBtJTn! of the cathodrafa oE Tdro nod ZaffliSffl They 
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are ehpiriteff rijce^ by alnJittrit or eitradDHcd cupota over lh-e cfos^ng. Tlie cliiirGli of wsa 
prabHbly cff ItiQ iamr type. In Ibe district an rarly SthOOl of whici little m koOWH la IWiSo- 

iiwent nf clisslu] and V^1|fo|hk traditJon end fflMcIl affectad by tLe arHvol ot ntntater-masoTiB 
from Lombardy, Latdr a Prcvem^aL iitflbooce was fell. TTic iilOTt imiHJIlont diwrch of the find type 
la that of Sbo Pedtu dt Rodfl- Thie BecondH that of Hie Lombard influonCbn ia rtpresofited by tbe 
cnlliedrtd of Hie Seo dc L-ntcU ood ibe third, the period of Provencal inftucruie, ia Men In the Po- 
raartesque catbedralof PorccEonB. of which OOEy tire door of the cEiitBler OOW remiltiH, Among tbc 
more important exBmplea of Spanish RomaneHtpae scnlplw re ere the Pdrtico de Ib UIoHo, the facade 
of Ripoll, and BlMne worha Sn ibc round like The Virgin of Lb; Vega nod tEiat el Solsona. A fraJnbier 
of flchooli of decomtlyo paintinK are now belTig r^coEpaiKed In Spaing one Eo GalLdd and annthenn 
Caatlle. Thol of C«la|nnTa, howerefraecffl* to have been the mo^ prolifiCrDoriagthe Romiine^qine 
period the bdokB most frcijireoHy illuHlrated nffirt their Biblea^ particularly the Book of RevelB- 
Han*, In the minor an* wc fii*t find * son Oi renaisaance of the old VlhlHOthle fonnH In HkC Bold- 
■rnsth’s tfork of AstuHns, Later the inllnonce of the neJjthboriaEr Hoalem popnlntion bee*™ b pef^ 
inanepit force In this art and gave it special cbaracler to Spanisib RomnneFulue arts and cmfts^ 

If IblloETaphy. \MHf. Vri-LAM'Fv*[ Maje if /oJ de iispfSf^dt IW5 m- ^ Ditb- 

LieDv: fitsiorst of Art in Spain and P&nuffili CTred. from FfenebS, Nev York and LondnOi 
V'r Lj^nr^.iiEz Rojieii: ffislorip df /o AfgaHectma tristid/td esipfldoifir ew Idr tdPd Madnd, 

im - A. MnME.Hat f^iesida mrwdrcrijej: Aft^f espaAoi de Ms siffios IXa Xi, Madrid, 1910^- 

J. Pina t CAEMrsLcn, A, up: PiiJniRUAf J-tiouAT: VArpaHeefura romdfiiea a Barctlo- 

na^ 11109 M.-AMAim* de Loa HIm; Monammfo^ anjuiiecid/iiCOA dfi ^spdAa - M. Jt’NOtiSJmEj: and 
a Ouhl^rr: Die Bdukamt Dresden, lliSO-fflL - m rsarmJCXidlc mIbuca t Bf M.Aft 

Abtes : Cpidloffo Mofutmeniiii de Uspa^a. I-U i- Frorincid de CdcervJi Madrid, ISUI. — A- 
pEHHEnOB: jHiSiPtid de la Sattid Ijfie/dd de Sanfia^O de CofnpQSiefa. SaritiMBO, 1806,—Tire mhp: Ft 
Pdrtieo de |a atoria en Sa/dfpgp, SantiaHO, - Jew Qooiol I Ctimi.: jVpt/orrs tf Arttaeof^a 

SdfffiJda edttdand. Vichi 1902. — A. F, Calvmtt^ I'diiadodd Oa^do, Segoeid, Zamora. Aeifd, jcW/W- 
Liiitdon, lOCl^ — A. Kirtasi ev PnetBR ■ Romanesque SvuIptdfV of fhe Pilgriinage Roads^ Bo*- 
tan, lOOJ.-THf; Spain or roidmise?dnd OiHer Qpesdons.fiinwWat^i, I8^.—ELvBiijtTl SesSA- 
»0 Patioatk i'&tqmra en Fspma. MadrEd, 1900. W. S. CtKw: Tfte Slwroo Aitpr-Franlafs Of 
Cataionia, New-Vorh, lim. - I'Wtiti t fi^EaTian* CAT«Asea: Afa piatares tmmis catiifanes, I-IV,— 
I. F^joah: Lfj Minidtatvs de rOoiaieaeh a les Bimits rommiqwn caiaianes fAmtqri /rof the 
inititnl d'EstudlB CatalBniL - W, Die kalalanische BfifelilttiMifdiiOn, 11^,- L. DnJHJ-F ^ Me- 

ianffes de pqldograpkie et de bibHograpAie fAea manUfitrrits de FApacaUpse de Parts, USU. 

PerladlcBlP, — i^cJkioo EspaAcI de Arte p Arpacoloplq, (0^ a*, —jOolef/n de ia Socicdad Espa- 
Aofa de Urcurstones^ ISOS' ts. 



FiW,^ 489. ~ CasiiliKE] ivory. fMoigan ^oUeetiodJ 
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CHAPTER XIII 


ROMAJTESOUE ART IK NORTHBRI? ITALY. 

FISAK ART.— ROMANESiJlJlS ART IS SOUTHERN ITaLY^ 

ROMANESQUE SCULFTLEtR IN APyUA. 

D uring the Middle A.gc& when Rotnancsque art was lloumhing in 

jjarts of Europe, Italy, without coming to any definite decision, hesitated 
to imitate tlie vaulted stniclures which were being built beyond the Alps. Here 
we find an individiiahty marked that a se^Rirate chapter seerrjs to be required 
in thLs cunncetion. Even during the centuri^ of vacilladon, wc find numerous 
works uf art deserving the nsosl careful study. It was a period when political 
unity did nut cxLst in Italy. Two great parlies strove for supremacy, the Ghibcl- 
fines, or partisans of the German emperors^ and the Guelfs who supported the 
Pope. Cities were cShudcd hy warring faetionSt and provinces ruse up agnlnst 
one another. This rivatry produced an enriuhiiiun w^hich siimuhLted the produc¬ 
tion of great works of art and the constnictioii of large buildings in spite of the 
puLittcat chaos wluch often accompanied it. The cities,, which stil] preserved 
something of the old spirit of the Roman municipalities, would natumlly desire 
to signalize their power by building huge gaiew'ays^ towers defending the sur¬ 
rounding country and, l>esl uf all| great cathedral churches which were the 
^thering-ptlace of the citizens. 
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In LombariJy, however^ 
the art of the local Roman- 
csqiic Uuntler^ wha cuinbincd 
with decurative furm!^ im- 
fsorted from Gemtany. At this 
time Northern ttaly maijs- 
taiEied imiiUctTMj jted relations 
with the cultured naticijts ou 
the other side of the Alps, 
Its politics were Ghibellinc 
and generally Gemianuphile- 
Conscquently we find in the 
cathedrals of Modena and 
tcirara the Influences of Ger¬ 
man Komancsque art, par¬ 
ticularly in the many storied 
fa^des embcllishod with gal¬ 
leries and ornate doorways 
rtatiked with columns resting 
On the backs of dragons 
atid other monsters (figs. 401 
and 4 p 3 ). 

The cathedral of Feria- 
rrt, wriuch was cimaecniled 
in itj5t does not have the 
appearance of a Romanesque 
building. Its cxterii>T w^as 
more or less itiodtfted during 
the Gothic fhcriisd; a tribune w-as added m the centre of the fa^dc which was 
disshgured by building high winga on cither side [hg. 490). But on the sides 
rdthc stniclurc the ttiforium and blind arcades so chaiactcrisiic of the I.Lim- 
bard buildersi are still to be seen. The low' portah w hich is the original one, 
is supported by hmr columns resting on lions and crouching figures (fig¬ 
ures 493 and 4r^^. 

The mterior of the cathedral of Ferrara is in the Lombard atylCp a w^orthy 
successor of S. Ambrogio at Milan and Michele at Pavia, the most important 
early csianijdes of this school of arcliitccEure, Of the sanse type are the catlie- 
dm Is cil l^rma, Modena and Place tn^a and, most important nfall, the fme church 
of Borgo San Donnini> w'hich is perhaps the purest nil the Lombard caihe- 
drais ot llic last Roman usque jjeriod. 

The superim posit ion uf high galleries and arcades so cbaractcrtstic of Lom¬ 
bard Consinjclifirt is als^j seen in the caUiectnil and bapiistcry of ParmUr 
shall see Jiiuw the Lombard style spread to the south as far as Rome and Lazio. 
The baptistery of Parma has an octagonal plan and ihe exterior is embeliished 
with arches rising fr-im the ground floor (fig. 495J- Above is a scries iA galleries 
with columns supporling horizonlal friezes. Inside there is In each corner uf lire 





P"|Tt rii.iH. 

FJ«1.4U1 Iitd im. - DetflK* o( the jqittbs or ihe ptinelpai 
[Ioor*iijf. (Cafhntrat 
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Figs, 41U iittd 4^4. -Mrtlirt dootway and d^ctoiJ* of coEwnfci^i- (CaihEdra! of F^ramJ 

r>ct;i^i>n R nichtr; iliii givua the plan sixtec^n sides. Above these arc galleries cor- 
rvspI Hiding to those cm the exterior of the building. 

Another Citthedral -well worthy of mention is that of Ancona on the xAdri- 
a tic. Its exterior is entirety In the Lombard style- The sides are topped with a 
friMe consisting of a blind aruiide, and the walls arc disided by perpendicular 
bands not unlike pilasters (fig. 40). The ealhtMlral of Ancona is set upon a hill 
Os erlookiiig the ctly and port^ From its portico {>f browm Istrian niarble sij|i- 
ported by iwo liimsis seen the blue ±Adriatic studded with red sails. Its situa¬ 
tion heightens the effect of the monument w^hich in itself is rather plain^ Inside 
is a ceiling of wood pauited various colors. It ia in the furm of a vault like that 
of the catfiedral of Aqulleia which will be treated in emr discussion <.hf (he art of 
I he Germanic ociLin tries- 

In addiltort to the two influences already mentioned, that of the Li i in bard 
builders and the Gertnan decorative sculptors, we find in liguria u thirds that of 
Tib$caiiy, In llie cathedral of Gonna, hir example^ all three lendendos conver¬ 
ge. Its oriuimentul bands of coli>recJ stone are eharacteristic of the first |>efiod of 
J uscjin ml (fig. 4 ^ 17 ). This cathedral appears to have been bt-giin in the latter 
part of the Eleventh Century^ but it vras not cnn*spCTated until ] n8. llie facade 
is sonipwluit later, for it show's plainly (he influence of the French Gothic style. 

The cloister nf S, Lurenzo at Gfnoa^ on the other hand, ts purely Li^mbard. 
It is so like those construcled by the Lombard masters in Catalonia, that a 
photograph of this cloister could be easily mislakcn for that of San Pedrti de 
G^lligans !>r die cathedral nf Gerona In Spain. Artistically Genoa wns ni4 a 
cily of iiutstanding iiuJividuality. Although it sometimes aiitid|iatcd the uthrr 
Italian dlies, It always remained unthin the orbit r^f its nmghbimrs. Asa mat¬ 
ter of fact, St prodiiced nothing very original in architecture, in ^iculpture or 
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puimini; until well into the period 
of the Reiijiissandc. 

Although Tuscany actually cre¬ 
ated a new art, it was also sensible 
to the inllaence of the Lombard 
architects. At Lucca we find not 
only the church of S+ Frediano 
entirely in the arclittectuml style 
of Northern Jtalyt but also Sv Slt- 
chelc which folloves the Tuscan 
taste and still retjilns its I.uinbard 
campanile. 

At the beginning of the Twelfth 
Ontury newer bulLcliiig techniques 
replaced throughout Italy those of 
the Lombard Romanesque masfjcs 
whose influence over Italian archi¬ 
tects had endured for three centu¬ 
ries, The need was felt for some¬ 
thing more aesthetic than the rather 
monotonous arches and plain bands 
which had ber-n emjjlnyed rr<nn the beginning of the 3 hliddle Ages to accentuate 
ihe various archilECtutal features ut a building. 

luniy in the Eleventh Century Pisa began to awaken anti give indications 
of an artistic renaissance^ particularly in the field of architectnre. Like Sicna-r 
Pisa lind been i Konuin city^ Many antique miirbles have been found within its 
w'alls, and as in Venice w^e find here a disposidon to coLLect works of art and 
even bring them from foreign lands. In the Campo Santo there arc still prr- 
served a nuuiber r^f Greek niarbles which were probably acquired during the 
Middle Ages, ant! it w^as supposed tliat the first Pisan sc.ulptr»rs of the Kenais- 
sance studied the Roman satcopliagi j^ssembled in I hat dty. Regarding the pro¬ 
blem of the origin of Renaissance sculpture^ wt shall see at the end of this 
chapter that another solution has now been found; but we cannot deny the mar- 

vekius way in which T^isan 
art anticipated that of the 
rest of Italy during this 
period. The great monu¬ 
ments of Pisa precfvle those 
of Florence and Sicua. 
When the Romauesque pe¬ 
riod was in full swing and 
the other peoples uf West¬ 
ern Europe w^ere still strug¬ 
gling with the structural 
problems of the groined 
FNEHSit — Cattiedrai of Ancaaa. Vaults Pisa wus building her 




Fig, IrtEeHar of tlie bAptlitEiy at PilffllM- 
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c^Ltlv^dral 
whitp niiirble wit In a 
purity of linu thii 
jsecms almost classic¬ 
al. The same is true of 
the nionumejus sur¬ 
rounding this build- 
in^; the Leaning Tow¬ 
er, the baptistery 
which also served as 
a concert hall and the 
cloister employed as 
a cemetery. All four 
occupy tlie great de¬ 
serted square where 
the spirit of old Pisa 
seems petrihcd in 
those marble piles 
wduch have stitvived 
intact so many muLa- 
tioTi of civilization and 
taste (fig. 

The oldcsc and 
most important build¬ 
ing of this grouph is 
the cathedmL It was 
begun iti njfK'j, possEi- 
bly on a more iiHKJcFit 
plan than that of the 
present structure. But 

as the Kfijublic grew in wealth and power, its dlizens believed dint ttie time 
had come to crealt: something greater w^hich would be a permanent munumcltt 
to the glory ol' their Slate- At that time the city w^as not far from the sea 
as it is today+ The .Amo was navigable and ships couJd siail up the river and 
moor at the city dneks. Its commerce was not so specialized its that of Venice 
w hich at that time irade<l only with the Hast. The l^isans had factories along the 
coast of Northern Africa and maintained relations wdth ail the peoples of the 
Western MediternineanH These peofde conquered Ctu^ica and .Sardinia from 
the yaraccna. Allied with the Count of fkitcelcuia they captured Minorca. They 
policed the Italian coas.t against pirates and finally in 1062, before the Norman 
occupation of Sicily which was still held by the Saracens, they surpri^^ed Paler¬ 
mo in a night attackp sacked the city and sailed home, tfieir galleys laden wdtii 
treasure*. These spoils of wuriverc mostly employed in building their caiJicdm], 
the work fhf which was directed by an architect Damed Boschetto. lie appears 
to have been a Greek, and the inscrlptioos i»f the cathedral are prodigal in hiS 
praises, comparing him to Uiiedfllus and L^lysses. 


Flfi, — Oooiwjiy of 1 lie calhedrfil of Gen&u, 
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F^. 18^.MndtHnen KhI ^roiip of buildings at Pisa. 
The Campo Sanlo^ baptiatEry, cnth^drkl and C 9 fcm|iittile. 


Whether or not lk>Achett^ was a Byzantine is opL'n tt> question. In any case 
hh work reminds ns Bttte of the technique of the Qrientpand he must have becni 


"V * —^ 

Fl^. 41MI'. - tian tff ttre caiiifMlral of Prsa. 
riti the rlgbt i* the plan of ttiE lower floof 
and to Hie left that of the HatlerfeA. 


iin admirer of the old Roman ha- 
sUiens to whieb^ in a general way^ 
the tines of his plan conform. Aft- 
fcr the death of Boschetio the 
great Eiathedral was com|jarin|j|e 
only to that of the classriol tern- 
ptes* Frotn llie very beginning its 
tiric« seem to have been plan tied 
in such a maimer as to achieve 
the marvelous effect proiiticed by 
the enllre L“om|KJSitinli. 

Its plan is in the tornl of a 
Latin cross (fig, qog). The build¬ 
ing contains a nave and four aisles. 
The fihrmer has a wonden roof, 
and the latter are covered with 
groined vaults, while above the 
crossing is elliptical eupula. 
The coKumns separating the nave 
and aisles are all mimolitlis of fK>l- 
ished granite. The antique cnpilats 
and Attic bases are all uniform 
and are, perhaps, the spoils of 
some Roman building in Sicily 

















M. df 


p/afe XA sr/ 




CATIItlW^L SH 

A- MnJtl ~ B. R^of und dome. 





























PISAN AllT 


321 







FLg. PefjlGQtlop or the cnfhedrat of Pisa, 


Or tveii in Tuscany^ w hi els was dftnot- 
ished to fomish matt: rial for the new 
cathedfuh Up^in thcae columns test 
large arches supporting the gallLTies 
over the nislics. The latter arc deco¬ 
rated with a natnml polychrome con- 
sisring ot bands of while and dark 
green marble. 

The exterior is also omarnenicd 
with the alternating bands of white 
and dark stone [Plate XXXVF) so char¬ 
acteristic of Pisan architecture; but in 

the corners between the arches are l^adsome marquetry decorations, particular¬ 
ly oil the main fa^dc. The latter is coustmeted with a view of producing an effect 
of great architectural beauty^ with its simple re];jetitiod of arcades and galleries 
which form a sort of lattice-work covering the wa.ll of the church. At Erst sight 
these arches seem to be all the same, but closer observation reveals the skill 
with which this apparent uniforiniiy is realty composed gT the richest varietyj 
and monotony and vulgarity have been avoided by employing expedients of a 
very simple cluituLler. In his “Seven Lamps of Architecture/' Rusk in accompa¬ 
nies his analysis of this facade with the iiHiSt enthusiastic ptatsc. To him it is a 
criterion, a production cssciittaEly arcliitectural in Its charuccer which, like a 
great musical work, achieves Sts effects solely hy iis proportions and the meas¬ 
ured rythm of its component parts. 

I he plate and illustrations will give the reader an idea of the details and 
the general effect of this famous monument. On the low^esf story are seven 
arches which vary aherr^tely, hut are synimetrically arranged on cither side of 
the central doorway. In the galleries above (llg, 502), the middle one varies From 
theothcr two in that the columns rise from the centres of the arches below. 
Beneatli the slopes of the roof the spaces 
beiw^eun the columns become narrower 
in Order to keep their width in proportion 
to their decreased height, Tlie entire dec¬ 
oration of the exterior of the cathedral of 
I'isa consists of ihig simple coinbinatli>n 
of columns and arcades. There are hatdty 
any sculptures, but only the geomeLrical 
patterns of the marquetry of marble and 
other hard stone. 

The effect w^as the finest produced 
by such simple devices since the perii>d 
oi classical art, when ihc Patthenon and 
Lrechtheutn were builL \Vc may well ask 
ourselves the reasons for this adnuniblc 
result* and why the work is interesting 
and n£it nLonotonoiis. Rusk in has made a 
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PkR- SOI. —CatlieilfHl ol Plia. 
Upper t-iirl of the laradc. 
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cUsse analysis of ihc relalion between the forms and prrFpnctions of the difTereiit 
portions of the fagaden of ihLs eat lied ral and has fosmd that with all its appar¬ 
ent uniformity the subtle variation of each element contribnles greatly to the 
effect produced by tlie whole, Tlie various elements arc atTan|fed with the ui- 
niosl skill and iiiEenuity. Sometimes the piece of marble set in an nngfr: is 
greater than the one on the other side of the same arch. The columns of an arch 
tiiay vary in heighi. ^‘Now/‘ adds Ruskiop "1 call //nj/ Living Architecture, There 
is sensation in every inch of il^ and an accomodatiuo to every' architectural 
necessity with a dctertniiied variation in arrangement which i^ exactly like the 
related proprutions and pnivisions in Lhe structure of organic form/' 

Ruskin's ideas of naturalism no longer corre.'tpond to onr niodcrii arc list cc- 
t oral ideals, hnt in his defense of the t:athcdmt of Hssa the EngUsb essayist is 
absolutely right. .American architects have made more recent studies of this 
cathedral and have dLscovered new and subtle differences in Its measurements. 
Neither the interior tior the exterior are constructed along absolutely straight 
lines. As in the Greek temples, ihey are cun-ed siiniciirntly to remedy the per- 
siHsctive. In our illustration (lag. 502) we see that the horizontal linos of the 
second higliest portion of the Ih^ade arc c-urved toward either end. Conse- 
<[ueDtty, w hen viewed from the centre, they appear perfectly horizontal 

The catliedral was consf:crated in iiiS by l*upe Gdasius l\y but Its iirna- 
mentation and rnidlficatirmr possibly, lasted until the end of the Thirteenth 
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Fi^. SDO, — Baptifittrv of Pita. 


C«:nUiry, for an insmptioti of that year ncuurds the Cjct that the eathedrat 
i'i/l/iOj/tt fiili i/c’ (fig, goe^), 

the baptistery v^as begun in 1133 under the direction of a certaJa Deoti- 
salvi who had already built the church of the Holy Sepulchre at Pisa and 
tliiit of S. Ciistoforo at Lucca, The baptisteTy of PUa (fig, 503) is a mani eJous 
arcUitcctuiaJ achleYement^ although critics are not as unanimous in admiring it 
as in the case of the cathedraL It is built on a circular plan, and the interirFr is 
surrounded by an aisle wilh a gallery above it. The space in the centre con¬ 
taining the baptismal fonts is covered by a high conical dome (figs. 504 and 506), 
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Fag. SDO, — Platt of the lo Vei floof of the KPllEi:)^ 
Df I he baplistcry. Pe^a. 


DuriTiy tlie RenaissancCT hnwevcTt this 
conical ctspola was surrokiiided hy a 
Itp.mispherical dome through wliltih 
the point uf the cone emcrEet]- Tlie 
extcaior wall which nt fttiit was oma- 
metited only with the small arches 
typical of the Tisan was later 

decorated with Gothic pinna ties. Rut 
with all its modificalions and additions, 
the baptistery which stands by itself 
in the centre of the square at Pisa 
is still a most unusual monuTnent; 
indeed, it is unique. Its individuality 
is so itccenluaied that there is ncithing 
resembling it among the buildings of 
any periEjd. 

Besides the cathedral is the cam* 
panile, a cylindrical tower of seven 
stiiries 5unTu.''imted by a superstme- 
ture, also cylindrical, which contains 
the bells. The outer walls of this tower 
are ornainented with bands of arches 


It seems likely that the i:qpo|a was ariginally pierced in the centre and its ex* 

terLor extradosedi that ^s^ of the same 
conical shape w hich wre see inside. 
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which harniiJTii^€ with those of the fa^dc of the 
cathedml and wdtb the marbles and marcuetrv 
well. The remarkable inciination of this t 
oot intended by its builderSi but was due to irac 
settling rT the ground beneath {figs. 507 and 5o3}^ 
It begEtn to be noticed even as early tinring the 
constniction of the first gallery,, and an attempt 
was made to remedy the sit nation by making the 
cornice on one side broader than on the other. 
When the w^:irk had progressed to the second 
and third gaUerics^ the tow^er began to lean still 
more, and construeti^>Ti weis suSfK^'nded for sixty 
years. h\ 1236^ how^ever, it w’as decidefS to go on 
wdth the w'ork, and the new architect in making 
a preliminary snrt^ey of the situation discovered 
that the tower w-as already some eight inches 
out of plumb. Today the top is more than thirteen 
feet out of line, and the structure still continues 
to settle, although very slowly, 

Wc can hardly leave this important group of 
buildings witlirmt describing the Campo Santo, 
wdhch, together with the campanile^ the cathedral 
and the baptistery, forms a monitineTital compo¬ 
sition CEilled It belongs to 

a period which is treated elsewhere in the pres¬ 
ent wwk Jor 




The Tower 

d! Pien. 


Ptiff. aoe, — Tower ot Phra, 


it w^as begun 
about the 
end of the 
Thirteenth 
Cenhiry+ w^hen the influence of Gothic art 
had spread more or less over the whute 
of Italy. Rnt iiUhuugli its art ts distinct 
its locntjun and the use to which it was 
put make it ditTicnlt to treat it otherwise 
than in cotmection wdth the other three 
buildings of thLs magiuficcnt gmup* Wiib- 
ciul it Pisa would hardly be Pisiu This 
handsimie clcjisterp which is the cemetery 
of Pisa, is a plastic coalmenUiiy^ of such 
beauty and solitary richness that it is a 
worthy c^.'mpanion of the cathedral and 
the other deserlcd mCMiUments of the old 
town- It is built in the form uf a rectan¬ 
gular eourt wriiich was filled w ith earth 
brought from Calvary by the Pisan fleet at 
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the end of the last t.nisadc. There are mt irpeiiiilgs in its outer waJls^ and their 
smoiilh siirfiice makes a splendid harkEround fur the L^thedrfkl. 

Within is a broad gallery cootaining many souvenirs of Pisa's greatness; 
glurious trophies. tuml>s of famous ettke-ns of the Republic and works nfart 
treasured only fut their intrinsic beauty. Here nre Greek busts and stelae uud 
the Rimtan sartoplmgi already mentioned beside tombs like that of the German 
Emperor Henrj^ Mli whr» wished tu be buried in the faithful Gliibetline city, 
and of the Countess Matilda 5 ^}- 

In another volume we shall diAcnssthe important |iart played by the Catnpu 
^iantuof Pisa io the development of Italian aft Its broad walls are covered 
w'ith frenojes by the greatest artists of the Kenaissancc. Through the arches with 
thetr Guthic tracery we sec wiiv^ng dark cypresses* Indeed, evtnything con¬ 
tributes to the singular effect of this famous cemetery; the square in front, ilh 
:^mooth white Trails and the works of art witkiiL It is all arti the atmusphcric 
effect as welt as the painiioEs decorating its interiarj not only its architecturaf 
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Flpj. 51D.—Apse of B Pisan church In Ssrdiinto. 


featunrsj pri>|jortiyns unJ lines^ but also tlie liamuiny of ttiis morkiiinerit wiib it3 
surrnunciinfr^. To thb dithyrainh of eulogieg of the buildings of Pisa we must 
add the tmntradiotory note Eiupplied by the French critics who love the purer 
Gothic forms nf northern lands. To them the Italian cathedral will always be an 
a Hog toil slructure the exteri^ir of which does not harmoiiize viilh its interior. 
From without the cathedral suggests a nave and two aisles* while we find four 
aisles inside, Tliis^ of conrse^ surprises the student of tlie French Gothic in 
whtcii every element is set in accordance with the strictest logic, in his Miii/ui-f 
ifLin^Jt/oh^ Fninrt tells iis: “Never has compofrition beert rtnire 

defective than in the Italian architecture of the Middle Ages, nor monotony 
mure icdirms than in ihe fa<;ades ul the cathedrals uf Pisa and Lucca; in the 
galleries of the Caiupo Santo the faulty taste of the jiroporti^.ins is at its height/^ 
But i.ur French critic dnjes not rcHli^e the enormnus variety^ of -rH-ictni- 
manifestatinuH. The cathedrals of Amiens and Chartres wiLiild l>e 

rroundinys, light and csdor of Tuscany denianded scnnEttiing uUerly 
the buttresses of Ni krthern l-rnnce, 

i_^rly Pi.san art we have not only the monuments of the city itself, sucb 
as Paulo a Kipa d Arno and S. Fletro in Grado near wliere the tild gate 
stnnd, but others »if the same style at Lucca and Pistoja. The facades ot S. Paolo 
a kioa ft'Arno and of S. Michete at Ltscca are smaller escampics if the same 
igeTncnc of decorative arches which wc find on the taths.'dral of Pisa* but 
~jn:y lack the happy artistic effect of the magnificent Duomo. Pisan architecture 
also spread to Sardinia ffigs, 310, 311 and 512) which w a.g then a enlony of the 
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riff. [ilL— g.. Pietro dc Fig. BISL — S, Murisi dc Jerldin [n CasteJHBrdo. 

flt Bulxl^ PtdEin ctiufch SArdiniii, Pisan thurch in Sardinia. 


Kepublic, and it h intdresLing to nsjtc in this Esla^d the sanne superimposiiiDn nf 
decorative archra and natural polychmme compo^d of bands of colored rniir- 
blp- In Tiiscany we see cojtjbincd the white marble of Carnini and the dnrk 
jjreen serpentine from the quarries of Prato. 

The hilinencc of tlie Pisan style extended tu other great Tuscan dticii such 
as Idorenceand Siena. At PEorcnce, Cor example, is the lovely baptisicry which 
Dante calls // ffz'I San Cwifanm, an octagonal structure decorated on the outiiidc 
hy the marhle-workers of Pisa and in^de by Byzantine mosaic-artTSts. fts con- 
structioii^ howeveir, recalls llic baptisterLcs f]f Lombardy, V'asari tells us that the 
marntieiry on the exterior was the work of Camhto, but^ as we have already 
noted+it nutst be older. Inriced, the history of the handsome Florentine baptis-* 
tcry is still most obscure. 

On the hdlEs bey mid the Arno not far ffom Florence is the del idle church 
of San Miniato, a heautlful and mystenous product of these ernturiea* Here we 
find the sacuc marlde mzirquetry employed by the builders of Pisa. The interior 
Is divided inti.i a nave and two aisles by coliiriins of classical propfirlionsj its 
tranquility is that of an early CliHstian basilica. AcO Ftding to some, flan Miniato 
was originatly built by tlie LH imbard queen, The^:^dcUIldil, while others believe 
it lo have been a Byzantine struLtiire dating from the time of Justinian* Alorc 
probably its present form dates only from the Eleventh Century^ but preserves 
tlie old arrangement with a high ctsoir above the crypt and liic altar facing the 
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cotigregatinn. Of all the bcatlll- 
fiil mommcnts of th& great city 
of Florence, the poetic little 
church nt San hSiniiito outsiile 
the walls is still one of the most 
interesting. 

Near the border of Tuscany 
and the Pruvince of Rome is a 
little town, now almost desert¬ 
ed, which [dayed an important 
part during the trarly Midtile 
Ages. The Popes chastised it 
severely for Us disobedience^ 
and its name was even changed 
from T<jscania to the dltniiiylive 
Toscatiella hy which Lt is known 
lciday+ Nciverthelesa, it still pre¬ 
serves intact two tnagn ill cent 
Churches w^hosc history goes 
back to very ancient timeSr One^ 
that of S. Pietro, is mentioned Fig. 513 . —ThEtsaptiatery al FlorEnce, 

in a document of the year 

the other, S. Maria, appears to he even older. Both were restored about the 
Eleventh Century when the inltuence of the D>mbard masters was at its height. 
The illustration (fig. 514) will give some Ides, of the interiofs of these churches 
which are very similar and have the same accentuated mediaeval appearance. 



FIr. SI4. — Ititeriur of the ebureh of S- Miria. ToscMtEii^. 
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Th^jy arc as cathedrals and seerii 

even larger than they ate in this small 
tuwD.They still retain I heir altars, pulpits 
and pnlychrunic Rumaaesque decorations. 
The exteriurs of these churches arc even 
more suggestive than their interiors. The 
white marble favadcs are eticrusieiJ with 
fragmerLts of barbsrian and Byyantine re¬ 
liefs from t!ie old Lombard chnrches 
wliich tilt Romanesque hiilldcrs replaced 
with I heir own structures. 

It la very evident that LorEihard styles 
spread into the Province of Rome. In the 
apses of the old pontidcal cathedral at 
Afiagni “wc find the trifoiiuni and peqjen- 
dicular bands (fig* and in the church 
of SS. John and I'aol at Rome (fig, 515) 
the apse is alsi> decorated w'ith a Lombard gallery on the ontslde like that of 
I lie Seo de L'rgcl. It has been frequently said that Home produced nothing of 
architectural importance during the Romanesque period; but its art w^as far from 
being so sterile as such a statement wouki imply. 

As a proof of the Roman decadence at tliis tirnc, a h<njse in the l-umm 
lk>ariuin has often been cited which according to tradition was that of the 
Tribune+ Cola di Rten/i. It is cumposed uf fragments taken froiu the mins and 




FSg. 515*— Apse af the church 
of SS. Jcihtj and Psol. kitME.. 


□Itk-ScHcalled hnu»a pi CoN cfl Hlefili. Rome. 
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in|^ ftniJ arc 
so charat'- 
teristic of 


facks any ideii of arclnicctural compij- 
Hition 5 i6). An attempt was tnade 
to imitate tbe cfassicai coliiriiiis wiili 
humble brick furma spe into the wat] 
and supporting a sort offrie^se composed 
of dissimilar marble fragments. In spite 
of the origin i nf the latter, the result is 
anvthing but in keeping with the spirit 
of ancient Rome. Nevertheless, during 
this period a number of t!ie early Ro¬ 
man basili- 
cas w'Cre re¬ 
stored and 
many of the 
brick towers 
and campa¬ 
niles built 
which are 
- Maud- 


Ki(£. &lfL — CandelEibriijn 
omEme!]kii-d w[lti nro&iie?4s 
AsAmc, 


U' F iKr &I7. — Apse ef t he cathedra]. Ahaojhi . 

of 

iaeval Rome, This was the time when a school of 
Roman marble-wnrkers grew" up called the Cosmatt, 
30 named from a famous family whose members 
were masteni of this art for several genettitions. 

The work of these artists is beautiful and mi>st 
ckiiginaL They empbyed the great blocks i.'f por[>hy- 
ry and slabs of red granite w hieh at that time could 
be procured only in Rome where they had been 
used in ancient times for tlie pavements of the 
baths and villas. It wa^ necessary' only to cut them 
into circles and squares and set thetn iti the centre 
of a church after the manner of rosetttJi^ surrounding 
them w'ith frames of interlaced designs of marble 
nuisaiics, also cut Into regular forms. Many of the 
churches of Rome were ornamented in this niannrrg 
and it represents a considerable cfTort, for they 
were spacious basilica-s ^iccupying quite a large 
area. The Roman marble-w^ikrkers also enriched the 
cluirclies of the capita! and the neighboring regions 
With furnishings ornamented with gold anti hands of 
brilliant marble nio>iair?s. Tlie candelabrOTn lor the 
I'asehal candle is often a mart clous piece of work 
ffig- 5 jS]. The same Is true of their pulpits which 
rest upon antique columns and have handsome rtiiU 
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Fli;- &1C'. Coraer ol the S. lohn La['erjin. ]?djie. 

fngs deci»r>ati!tl with niosaics and the mufite^stand^ for the singers uf tke choir 
con&t!iting of engles with outspread wings. It is true tli^ii few churchea* ntnJ 
none of these importanl, were conslrncled in Rome during this period; hnt 
nearly all tlie existing ones were lit ted up witli the mosaics of the Cosmati. 
Near the vwo great basiliras of 5 . John Latcmn and S. Faolo fliuri !e Mur^^ 
these architects and sculptors also built handsome cloisters wiIh small double 
columns supporting round arches, iVjth the columns and the frie/es above them 
were enriched wdlh baiid-s of mosaic and pieces of porphyry surrounded by 
borders [fig. 5 19), 

The ait of these Roman marble-workers spread both to Southern Italy ami 
Northern liiiropc. Interesting examples of this arc the two tombs of West¬ 
minster Abbey in London which are decLiraled in this manner. The epitaphs 
proudly boa^i thal the marbles with which they ^rc decorated were brought 
from di.siant Rome* "de Urbe,.J‘ 

Su laj we have considered unly churches and religious edifices^ and there 
is little to be said in this connection about the private houses* Even in the dty^ 
the residences^ of the nobility were fortified strongholds where the owner and bis 
followers could retire for safety in these perilous times- During the Rnmaneiique 
period a square tower was still the last refuge in the home of many an [talian 
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noble. At San Gimiauano neax Flor¬ 
ence iHere art still a number of old 
houses with square brick towers. These 
are tall and slender and pierced only 
by small embrasures. Tn Pisa^ too^ is 
the so-called ‘^Street of the Towers/' 
In these congested cities confined: by 
their walls the towers seem like the 
mudem skyscrapers of an American 
city. In Ikdojjna arc two towers lean¬ 
ing in opposite directions which for¬ 
merly belonged lo iw^'i palaces which 
have since disappeared. Datile tells 
of Lhc effect they produced on foggy 
days when their summits were hidden 
in the misi (fig. 520}. He could uol 
but be impresi^ed by their inch nation; 
consequently we know that they are 



Filt. 31.—Faltzz4> Hufolo. HAVCU.P. 



Fi([. 6^ — Leaislpg to-wcis. BuLaOKii. 


older than the poet's time, and date at 
least from the Eleventh Century. At 
Prato in Tustany is a vrell preserved 
feudal castle of the Ronnanesque period 
with Its tower and great halls covered 
with flat wooden ceilings. In Srimthern 
Italy Oriental influences were still felt, 
and the court of the Palazzo Rufolo 
is interesting with it 5 gallery and inter¬ 
laced arches (fig. 551). 

In Sictly the Morman kings built 
vast structures in this period^ but these 
have been already treated in uitr discus¬ 
sion of the various schools derived from 
Byi^ntiae arL The Xorman churches 
of Sicily are similar in construction to 
the French tathcdralsi but they were 
notwithstanding built by Arab workmen 
and arc characterized chicHy by the By¬ 
zantine mosaic decorations with which 
they are covered. 
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In ihe Kiirmota tciriT 
Lu-rifis til the lUilian punin- 
Pula Ryzdntine mfluent'es 
were felt less tli^in in Sic- 
11 Vt titl'd thusc of the Sara¬ 
cens hardly at alh Hut they 
bnrrnw'ed much from 
Lt.imbard art w hich spread 
to the south along the 
Adriatic coast. From Bolo- 
gna and Ravcnnaj which 
are almost Lombard cities, 
it is not far to Ancona, and 
Troni Ancona to Bari was 
but another step. From 
Bart to Ocrajita the north' 
cm styles Sfiread ahinn the 
ctJasl down to the very 
heel of the |>efiinsul4ir The 
liathedral nf Otrantti con¬ 
tains a ...III. 

Lombard vauiis 
and at Rari^ S. Nicola is 
Lrvmhard lntlh In — 
striictirm and n 
arcades over the exterior 
ilecoraiions* 

In the doorw'ays of the fa^des ijf the great buildinf^ES of Somhern Italy we 
see more and more decorative elements. One band of reliefs rises above another 
iti the archivults with a profusion that k already a prophecy of the baroque 
style, *rhe doorways of S. Nicola at Rari and of the church of Altamuni [fig¬ 
ures 513 and 524) give us an idea of the Komanesque decorative style of the 
Sfj-iith of Italy, In both we find attached columns supported by lions, and the 
niouldings of the arches project from the wall to accentuate the reIkT 

One of the finest w orks of this decorative school ia the bishop's throne at 
t’anosa. It Is simply carved and is constructed along straight lines. The imperial 
eagica are can^d on the front, and the throne ts supporteci by the exotic figures 
of elephants copied, no doubt, from some Oriental fabric [hg. 523). 

t.jwing to the relations maintained wdih the Saiacens and RyiantJnca, w^e 
find in SriUthern Italy In this period a culture superinjr t\t that of the rca-t of the 
peninsula. During the Eleventh and Tw elfili Centuries the Fniverstty of 
was the best medical schijol iti Europe, It is not strange, therefore^ (hat we find 
new surprises every day in the little explored soil of the soul her ci provinceH, 
These discoveries are going far to modify the opinions wlifcb have prevailed up 
to this time coticcrning the development of the Italian scbuola of art. It was 
knowm that in additirui to I he decorative sculpture a rerlain monumental nji 


Fig. 322, —Crv(?l of tlie calllC^fNl. Orsiisfro, 

















HO>rANE5tJI1E AkT TS SOtTlIEHN ITALY 


also flourished in this region. This ‘ft-as 
seeo in the small reliefs of the am- 
bones, or pulpits, on which we often 
find carved figures. The pulpit in the 
cathedral of Salerno, which is late 
rwcltth Centurs^ work, is urnamented 
at the comers with figures of caryatids 
of a positive plastic value^ On the 
capita la and springers of the arches 
arc also angels carved in relief which 
seem to anticipate the Kenaissance 
(figs. 52G and 527). Similar figures are 
seen on the antbones of Sessa Aumnea 
and the monastery of Cava deiT[rreno 
near Xaplea (fig. The same is true 
of I tie ctunpc^sitious of the evangel it.';il 
scenes on the magnificent Paschal ean- 
chest ick at Gaeta. (I'lalc XXXVIT Ch) 
Hut the masterpiece of Romanesque 
sculpture in Sou them Italy is the mar- 



FSir. —Side donr cF Iht church 
d! KiCvlu At Raiti , 


33 ? 



Fte. 503, — Doarway at I he churcti ol MtBinurii. 


veloiis ivory altar in the c^athedral of 
Salerno, This gem is composed of small 
ivory squares representing scenes from 
the Boiik of Genesis and the Fife O'f 
Jesus. (Plate \XX\ 1 I, A and B,) The 
altar has been stupidly reconstructed 
by means td m^.uiised pieces of wi^od^ 
xvud it is difficult u\ determine what 
was the original mounting of the ivo¬ 
ries Some of them w ere also removed 
from the altar, spoiling the series, ll 
seems likely that this altar at Salerno 
was the unc mentiuncd by documents 
as bettig in the cathfsjral at the time 
of its dedication at the end of the Elev¬ 
enth Century, The scenes, like those of 
the candtcstick at Gacta^ have a Hfc 
ikmJ movement which we do not find 
in the Byscantine repertory. 

In the scene of the Visttation 
(Hate XXX\ lb A and B) tlie servant 
appears as a southern girl who spiest 
on the holy persinages from belihid n 
curtain. The anecdi M spirit of Roman 
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art IS seen in the group of 
I Ternd nuiJ the Magi on the 
same piaque anil m the detail 
I'jf the liandelabnim of Gaeta 
([late XXXV11, CJ rcpresenl* 
ing the womE-n at the sepul¬ 
chre. One is crouching and 
raises the shrund from a Rn- 
man sarcophagus isfhich bears 
the striae characterlsiic uf the 
Occident. 

A school of Romanesque 
sculpture was forming in 
Southern Italy wlrich depend¬ 
ed little oil Uyzanttue art, 
hut this will be Cfmsidcred in 
HUir discussion of G'^ihic art 
in luly, for the sonthem por¬ 
tion of the peninsula seems to 
have anticii'iated this move¬ 
ment. Furthermore, it was 
from the extreme south of 
Italy that some of the first art¬ 
ists of the Renaissance ca.me 
to Tuscany. At least this is 
true for sculpture. The tirat 
Tuscan sculptor, Nicholas of 



Piga. nnd 5^. —Pulpit of the catbcdrul dl find detail 
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ris^j is L'alted .Viditjlas ul' Apuliu in ^^ne 
of the oEd dociinitnlSp and ais we shall 
see Jjitef, Apulia in the a^itatficiist the 
j>eninSi]la the scene of the jip-eatest 
artistic activity in ^i^u^the^n Italy in the 
Thirteenth lleutury. 

Interestiiiff works of sculpture were 
at so iirin-Jiiceci in Xortliern Italy during; 
the komanesque period* but they were 
either much ruder^ like the ivories repro¬ 
duced ill figures 55^^ else sim¬ 

ply adaptations of Byzantine models like 

the ivory in 
the Museum 
of Bologna 
land 
the famous 


5B.- 


FvEpIt Pitid Ph^IihI caDdr€iitlck. 
Cava de Tihrenq 


u mo rift (fig- 

ure 53JJ whiefi in Sfj-me respects recalls the frontal 
ol'S. Aiuhrogio in Milan cUscusseJ in Chapter IX. 
One branch of the general stream of artistic pro¬ 
duction in Southern Italy took its rise in Uyzundne 
art* but it later became independent and took on 
an original character '»f its own. Tl 115 is the cast 
bronze-work which we see 3 n the doors - T the 
cathedrals. %Ve have already noted that Su|jhia 
at ConstantinOpEe still retains its old donrs cast 
in SC]Liam'S and panels, rhere mu-^E liavc been simi-- 
lar doors 'm the other churelies of L^onstantjntqilc 
’which the rich merdiants of Amalfi carried off 
to put in the irnlhcdiaS of their own handsikme 
maritime rity which played such an impiirtant part 
during this mediaeval period. The same merchants 
ofAmalti broiiElit Byzantine duora to Monte Cas- 
Paolo funri It xVlura at kume anti the 
ry of the Archangel i?. Michele on Mntue 
vrargnun. 

ft wus not king before this work bcgati to be 
imitated in Italy. A cerEtiln master named BaHsanus 
of Trani cast the semi-Dyzuntine doors of Mon- 
rcale in Sicily (fig. 533 } and t1ii>sc of the cathe- 


Pis?. —-llijiHiineKq ue jlTQiy, 


1 1ra Is i^f Trani and Ka Velio; a Pisan master tianied 
Lk>naiiniis made i>tlier iloors hjr Mi nurealc an^l fof 
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Fig. JRumiLDUiqiie r¥nry, 

fMuurtim of ik^iogna./ 


the cathedrd nf pisa (11^. 5j4)^ 'Viie technique uf 
these bronze cJocprs was always the Small 

Squares were c&sl with ipf a more or less 

varied repertory and set in a metaJ frame. When 
tile doure were so large that the tepcrltiry nFthe 
artist became E-Ahansteii, the same scene was re- 
peatfU uncliangesi. I licy reprodLiced evangelical 
scenes derived from the Byr;mtine iconography 
i^r tigurcs af saints nmJ decorative hE:ads oflionSp 
lull the hiscrtfitions accompanying them were 
mnv sn I41IT1. 

Uji til a few years agy it was believed that 
Klcventh sind Twelfth (."entnry painting In Italy 
was inllnfnccd solely by liyzantiuTn, 'il5cr€^ are 
still tn the galleries and myseums of the ci.niniry 
many 11 uns painted on win k 1 which were either 
brought from Lonstantinople or else imitations 
of the Fiy/antcne types executed by local artistai, 
^Ve have already noted Lite important p^art pkived 
by the scfnxil of -Monte Cassino jind how the 
moLsastcry of Sl Ttenedict: received the masters 
w’ho come from L'onsUintinopEe, But the niunks 
of Monte Cassmo founded a sctiuol whieJj finiilty 
emaaci|iatod Itself to some extent from the Ori¬ 
ent and decorated the churches <d' the sur- 
nmniltng 


r c g I 0 n 
with an 
at tern pt 
at nalu- 
raIaess 

which was another pn«phecy id the Rr- 
naissanee^ Ttic paintings of Sant'Angelo 
in Forniis, H■l^^sc in (he crypt nf the eh- 
IhrdraL >4 Anagni and in the monaistcrv 
of ^nbiaco are the best examplra of 
this Iteneihctinc schuog. S. Angelo in 
Fwmts on the plain 4 Capua is c^m- 
ptrsed of a nave 5nd two aisles. Above 
the archil separating tlie nave and aiislrs 
are walls Cfiverect with fresco paintings 
inspired for the most tiarl li^ pajs-.agc 5 
of the K™ Testament. In the ^ rypt 
of the catheiltal ^if Anagni we timl, in 
addition to the usual ^nbjeit<^ lu the 
Romanc^tie mural pn enters^ strange 


Fin 331. — R^JEnaniesc^ue Ivot>^ 
i^blseum n/a.j/cw7»fl-j 
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Pl(t. [3^. — SiFvtr EronlBl. {iWd di CastElloJ f habia^ 


Ie|;^rpsental[rJ^s ^4 tJie aits ipf llqipiH-mtt-.s and GtilLm showing thr interest at- 
reatly awakpiifwi by ihe works ol iTiLiii: an deni autlinis. 

Tlik Latin idement winch wf? cnjiidnually finJ In Uallan fiumiannsque jiaint- 
ing miitsl have L^pme down fmm early Christian times. The cntifusing (King 
^djoiit it all is that we know little of the connecting links between the 



P'isr. 533, — RroiaE riocpr BHrlujlnua nt Tranl. ^ Filejemo. 
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were 


frescoes of the cataeumhs 
+ind ihese metliaeval kal¬ 
ian [>aint!nj|s whis 
the iirecursurs rpf the 
naissance^ A few years 


di-'^coveiT'd in the monas¬ 
tery of the Vollunio whieb 
was suhordinate lo Miintf' 
Cassinii, and these can lac 
definitely placed in the 
Eleventh Century (hfj- 
IIre 5 jy). They would |jre- 
eede the Romanesque 
paintingf^ of the lienedlc- 
tines, but not only are they 
of little artistic value, but 

they Lire so deleriomtcLl that they do not shed much ligfal on the prable^n^ 
There are also in the lower cliurch of S. Clemente at Rome some frescoes which 
date from the Rrpinaiiesque period; others have been diseuvered in fS. Lorenzo 
fiiari Ic Mura as well as thp ise found at ±\cpi outside of Rome- altlion^h l lie last 


5m. DeialE of the fjonni of the catliedml of 



FKpl. 535. —Mjra] paintiopB in the cliureh 
ot the ttiunftSl«T¥ of the V*oltumo. 


are alsu of the TwcHlh Century 
(i'K- 

There is no doubt that ccrlnin 
themes like that of the ViTiriti seat- 
etl upon a throne are common: Ilp 
both Orient and Occident and must 
liave ikriginated in very early Chris¬ 
tian timojEi. Olhcrs, however, seem 
til lie peculiar to the- Occident, 
i^ueh, for i xamplej w^ere tlli>se ipf 
the visions of the Apocalypse and 
nf the J4i&t Judgment whicli were 
alniF:isl unknown in I be Ryzantlne 
repertory. 

Three eharactemiic LV^am]de 5 
of italian Rrpiiiane3<|ilc painting are 
Ihc fresenej the Vnlturno in the 
south^ the handsome well preserve^! 
paintings at Ne[ii and die nii^^ics 
i pf Aosta in the e?^t^cme nortli rep- 
rcsentini^^ the monrhs of the year, 
riic Itniian miniaturists of this 
period produced an itnriiprtaht se¬ 
ries of i I lustra tji>n:l on llie rolls of 
the lii'uffti, a l^tin ctLiiiicle for 

















Fj^. 5^. — MofbI paintings In Elisi of h'epi. 



Figf. 5J7. - MosaJc of ltie Monlha. {Cotfr^tirat cf AosiaJ 
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Easter^ of wliich rnftny profusely LIluFtrated copieF were aisade^ Tliis maoiaseript 
was indispensable for the churches of the etitSrf^ country south of Rome. It has 
Sin iconriigraphy of own and abuiiuds m Ijibtlcal and ihcological represen¬ 
tations. Tn the rolls of ihe we sec an art almo.st free from Byr^intinc 

iniltiences w hich wiis already preparing the anists of Ttaly ft^r the great days of 
the Renaissance. 


Saaimftrr^— During the Rnmant^^tje perlutl the ItaNana ti>ntiiiiied for a liiDE to cultivate the 
firl fp| lilt; Loirbirrd mBatcra, nlthftpRh InfinfHceb w^mew'hrtt bv Uermairic forms impnited ffoiii 
flcro^B I he AlCHf. Tile cEltiedralE of Mode nu, Ferrara Blld San DunnJno and the baptistery ol 

Parintt Hie nil exnpples of this stySe, In Litjurla we socm note the Hrchitecturfl] style of Pi&a, the 
Ural of cl well deflTiea dieirecter to appear m centrat bnily. Here tS i kruup of raonuments edited 
Fu^nrir^eerjiTipri sine the cathedral h tlw bepllstety, ihe Ceirpanile and Uie Carrpo Santo. 
The catliedrill waa ^I^hstracted in ih# Eleven lb Oentu^ by sm UrCfiltcct nninEd Boseliftto and ia 
I he most iHtporthrtl ^Imcdiai^ of the iiroup. It eoimlsTB of a nave tihd four ti isles eeparated by lar^e 
mori-ollthk t'orumtl-B llhe S. Paolo faori in Mem fijsdan ellipllcal Cupola riain^ above ttie crosBiiig. 
The EJterinr is liand^ely decarared with archea and hands ef colUrtma and is enriched with mo- 
saiCB, ail arm tiffed with an nrlthat u EilFEordinary, At Rnnw w<- nliO find tbc influence ol the 
I.Ombard maaters In Ihe npse of the church oF Julin and Paul. T3ie same style citendEd down 
Ihb Adriatii: coaal loOlrdnto. In central Italy particulBrty we meet wilh n school of marblc-w'Ofh- 
?r8 rind dacorainn culled the Coimatl uiiOLW aly'le Bpread even to Westminster Abbey. Toward 
I be end of the HomBMeaque period stulpturc bepan. to fiourlah flrtCW th SiUutlicm Italy, a mnvaniont 
of Consequence^ for the flnSl sculptor uft he Tuscan RcnnlRSBiice, NlclldlrtS oi PJsB^ seems to bai^e 
eome odKEnally fropi Apulia in ^uthem Italy, The ivory altar Si Sftlerno i* the inoat Important 
work of thtft proup. father eiamplea of ihEir art are seen in tiiC anihones, or bulpita, of marblE and 
the Kreat candelphra, or Pascrtial candlesticka wbich we fiadlh Uie Ctlihedrala of OaotaK Kavallo 
Pfld Amalfi. IlH I ian Rofrmnesque painting, altliou^b iisfluenoed by the Bi'ltth I Ines,/cr jrao/a'e'r'cr nrecot 
the RonaiRaance writenr tall it, preserves many of the old IraditioitS andl types of Ccc^ootaj 
CflnStian art. 

Blillof raphy, — CAjsii.lF: L'artm/nain efl IlaUSf 1012, —C- CAUorvi I; Arte, II, 

9n4 rd. — L 'arte iiniitjftu fiei Medio MEIano, 1013, — A. Vektctu : JStarin dHi" Iftfttfifta. 11 n nd 
III, Milano, IOC2-IOOI. — A - Mb’iio. : ftistofre Ait. I, !hid ecLLParls, 1003.— EL ^JrrJiire;4'flrf tUtftS 

t ffdlle merti^anafe, Paris, Q. Vititum and W. F. Boi.BAOi: /?/c Atn/arefand Ptff^Uk des 

Miftefiiltera in Ifatien^ Potidam, 1021. — M. Wackeknadelt Dk PlastiJi des tt. it. iS. Jahrfrnfrderts 
iff Ad(^ifen^ Leinzii;, 1011, — M. Q. 2 !imhebmai4sc : Obertiatidfifsche HastUt Im frafien and hafteii MIfiel' 
aitei^ Leipzig, 1003.—q, pi MaFzO; i>y/e teile arti in Sidfla, ISa>. - C. Rpccc E //AiTf neitd ftolid me- 
nriimdie, 10OO. —!. B. PfsO, 1003. Artr/Vstfad. Piteuzcn IflOL — Q. CiairWee Im mafbrfers 

RoitifilriSr Paris, 1B&?. — A. KpmJSltw Poutbs 1 Seutpfurf of the P^rtaia/rf^ Roads, 10(23. 



Fhl. - Doors of the CBthedrmt of BrncTePtO, 












Fist# —Cloister of the inonaattfr nt WPrzburi;. 


CHAPTER XIV 


flQ>IASE-S<?UK AKX IN GERM AN — THI: NOttMAN diLflCIJJIlS OF F.NOLANU. 
ROMAXESOl'E ART IN SCANDINAVIA. — SCDU’TUllZj PATN-TINC AND MINOR ARTS. 



oi.mcAGLY rhe Germanic peoples were in the psceodanl in Ktaropc tlunng 


X the Romanesque period. Tlie succcSEsCra of C.harlemagne continued to 
attempt to reestablish the integrity of ti^e Carolingian Empire, and, aided by 
liaeir Ghibclllne partisans in Italy, they frequently invaded that copnlry. They 
ucenpied Rosfle a mimbcrof times, and die Hohenstaufens even installed them¬ 
selves in tlic southern portion of the peninsula which they claimed through the 
Emprtss Ctmstance, the liciress of the Norman dynasty in SSdIy. SaNOny, more¬ 
over* had been newly converted to Christianity and with all the rcligicms jreal of 
the neophyte also thirsted for war and adventure with a vonthful enthaf^iasm. 
Thnringia with its rich silver mines in the llarK rumished abundant resources 
for important architectural enterprises. So it is hardly surprising to find the 
emperors taking a personal part in the conslruclioh of the great cathedrals 
along the Rhine and bishops and princes together with their subjects enriching 
their cities with new churches. Even queens atui princesses also participated 
in the general enthusiasm. 

Characteristic uf German Roman esq ue architecture is the piusistcncc with 
which it adhered to the forms and tastes of the Carolingian pierloil Every lype 
ofCarolingian construction was repeated in Germany* both the concentric plan 
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FIk. of xStx Church. 

Kn OehieiM. 


as in tierrtjigny find Aixda-Clhafi- 
elte, and the b[i5iEi€an form with Its 
euLicmns in imitatiDti k>r Uie clas¬ 
sical strucitires. llie latter was the 
ttiurc aliLindant \n tternianv during 
the Romanesque perifKl, We find a 
dut roof fpf puinted timbers and I lie 
nave and aisles sp|raiatFd hy raws r^f 
cniunitis with tajrttols which were 
barbaruns i mi la Leo ns anLii|ue 

mad els. 't1ie shafts nf the columns were manaliths, as was ^^fte^ the case in 
ancient limes. !Viit the bailden;;, not daring rest the weight of the arches of 
the dividing wads entirely u]>an these' isolated jiillars^ set square peers of masciD-^ 
ry betw een tlicm at intervals and depended mnre upon die strength of the latter 
than fin the cylinflrical shafts. Many i^f tlfct Romaneajue cathedrals and monastic 
churches of Ltcrmany have iwi) apiies, ijjie at either end of the nave, rhis 
was, no doubt, a tradition handed down from Roman times. We JinU a similar 
arrangement in the Basilica L lpia in Trajati's Fihrum* and it persisted duriiig 
the t arrilingian period, as wc see fnun the plan of^t. Gidl where tlte cuiirdi 
also had Lw^ti apses facing one another (fig. 286). Sf-inielimes the thitlt circular 
WTill of the apse contains apstdiolcs; again we tln 4 a number of apses En the 
crossitiy, as in Ihc abbey uf Krmigslniter, Iher p^t^ulianty, however, of two 
apses fiicing one another from opp^^site ends of the building soan obliged the 
architects to construct trausepis onrc^ipimding lo each in onler to make the 

cb nrc h s y m m r t r i tra L 
When an atise-aisle 
was added at one end^ 
that apse was finally 
regarded as the sanc¬ 
tuary and the i>thcr ^vas 
used as a t±oir, 

I'hc two most typ- 
iral cjainqiks of these 
tierman basilicas of 
tarolingirrn tTaditiou 
are the great churches 
fi f St. Michael ^nd 
Mt.Giidehard in llildes- 
heim. They were built 
indifferent epochs, 
bi. Michael's Ijelimgs 
to the first, the great 
perilxi of Bishc^p Ber¬ 
nard w^h^.^ came of an 
an St ocra tic funi 3 ly, L>u r- 

FIie. 941. - Interiof of Si. Mktiael'ft CNrch. HuarwiEEn. ing his episci ipacv this 
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prelale displayed a laste for 
:iFt tkttd architecture Corn pa- 
lable tmly to that of Abbol 
Super of St. UeniSr Tn the 
TliMrcIt of St, Michael we 
find a nave and two aisles 
separated by columns and 
Si[|iiare I'ders, and two apses 
with transeptf^ in front of 
eaeli. The bnildinp was be- 
l^un in TOfJT, bill was not 
consecrated until 105^ (fig- 
tircfe 54nand 54 rj. This great 
church of bishop Bernard 
was imitated tvhen the new 
church of St. t_ii idehard was 
huilt in the same city n cen¬ 
tury later; but one cif the 
apses of the latter is sur¬ 
rounded by a deambtilaiory 
like a crown of columns. 

Both of these churches in 
Tltldcsheim arc covered 
with flat roofs in the irarji- 
tidnal style with beams 
and brackets painted poly- 
chrome and apses decorated 
with frescoes, IJoFortunately 
lliese monuments so t^'|iii:aE 
Mf German an have been 

unduly rcstured in recent years and their present bright colors clash with one 
another. There are no vaults aiiy where except for the apse and in the apse-aisEe 
and certain portions of the aisles. 

Just as the details of the i:aroJinglan b^^silica were repealed in Gerinany 
during the first part of the Romanesque pcidodp so do w^e also find another 
group of churches built on the concentric plan, that is* one w'hich could be 
inscribed within a square or circle. Tills is a monuniiCntal ty^K! and one which is 
a cuntinuatirm of those C'arcdtiigian churches which were not built im the ba¬ 
silican plan* like the church of Theodull at GcrmtgnyHJcs-LVes and that of 
Aix-la-Chupelle. F.Karaples of the survival of this type in Germany in Romnn- 
esque limes are the iittic church of Schwarzhrindurf with its cruciform plan 
and t hst of St, Gercon at ColMgrie. The lalter has a rlonie set upon a ten-sided 
base recalling that of Mincn."a Medica. 

The most important 5 |>eciniens of GTernmn Romanesque ajchitecturc arc ( he 
cathedrals of Spires, Mainz and Wfums along the UhinCK The cathedral of Spires 
was begun by the iCmpcror Conrad II the lith July 11^30 on the ambitious plan 


FIe- —Exterior of itie CalbeEfral of Mainz. 
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v^^hich it pre¬ 
serves today. 
^Seyjanitinp tlie 
nave frum the 
aisles are twelve 
massive pillars 
on cither side 
which are stir- 
111 0 li r t c d b y 
semidetached 
col urn ns sup¬ 
porting the re- 
itsfnrcing arch¬ 
es of the great 
barfd-vault of 


the nave. The 
■Fi^. C^UkCdral of Wottm. CrYp^t^, which 

serves as the 

hurial-placE^ tjf t.onraEl and some ot tiis suece.^orSp underlies not only the apse 
tiut a r».ulion of (he IliKwr^f the creissing as well. The entire structure was com- 
]deled in the year 1061, At first It was cr^vered with a wooden roof, but later a 
atejne vault was huiU isnijFjr Henry 3 V^ This endured until tlie wars wilii Ubc 
I' rench in the Seventeenth Lentnry when the church was Uumed^ and little tirnv 
remains of the original uniter portion = The cKlerior is chnracledjied by the great 
square \o^^'c ^3 at the esids of the tinnse|it!S. The walls of the fai^Tide are sur- 
miHinted hy galieries which extend rnuml the buildjng like a crown. 

The rrtthcdral of Main/ wsis commenced in the Tenth Century l>y Arclv 
bi5hi>p Willigisp but wo'^rk on the luulding conijnued until the end of ihe Elev¬ 
enth Century^ it has the u&uat arrangement of two apses njpposkt one another. 
Over the crossing is a tall octagonal tower and four more rise at the ends of the 
aisles producing the imj>osing effect Imaginable (hg, R42). At tile death uf 
Henry IV, to whom its magnificence was really due. a contrinporary^ writer 
mourned that the Emperor dkl not live to see It eompfeied as he had seen the 
cathednd of Spires. 

I he cathtxiral of Worms also has two apses and over the 1 rossings arc 
great octagotini lanterns, w hile at the ends of the aisles arc four circular low ers. 

ils must have taken place in iiSj, but we find tlic sanir aTraiigc- 

ment nf coltimiu and the same s.ihricty Mf dccutnlnm -m in tlie cathedrals i*r 
Spires at)4 Maim- \Vc see tlicrefnre that the (.n-rman areliitcets aimed tu im- 
jtress ilic beholder by the slnictural complexity pf ihe bui]diii[T a* a whole 
(fiK 543 ). 

The result, neverthdess, is hardly in keeping with ihcir elTirns. The pro* 
fusion of towers produces more nr less c<mfusion, anti the interior arrangement 
is hanlty a happy one, Ibr the two apses faring one another arc symmetrical to 
a degree . .f jaonDt.my, As these churches have no real facade, the entrance must 
be on one side. Within, the spectatr»r is bewildered by the diiuble nrrangement 
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PlKr SUp — E^tfLrfinr of till! ablhcy of Laacfa. 


f 4 apses anJ liansepts ^ 
at bn til ends; either 
miffht be the sanctuar>% 

1‘here is nn dmibl 
whatever (hat the usual 
plan of the Latin bi^sili- 
c;i Itasan aesthetic value 
superior to that of tlie 
German, In the former 
witli itij flat fci^cLde, a 
nave with nr witboot 
IrDHScpts and an apse 
at the further end^ one 
rlemeot i<^ disclosed 
after another to the 
spectator eiiLering the 
church, while in the 
German Romanesque 

basilica the spectate >r Ls smldenly confronted with too many leatiircs at the 
tifne, 

Situate oEi a pictuiesqije hill beside a lake^ the abbey-church of Laacli 
presentii the same complicated ]jlan with two choirs and cfsiSSinos murkRd nn 
the exterior by high cupotas and tf^wers (hg. ^44)^ 7 ’hls church is^ of conrst, 
snialler than the great cathedrals of Spires, Worms and ^Jainir. but it is also 
surmounted by 5 lix Upw^er.Si two over the crossings and four above the transepts. 
In Inmt i>f this church is a be-autiful cloister, a sort of atrium, projecting tVom 
the eastern apse, I’liese Kismanesque cloisters are rather scarce in Gennany; 
besides the one aE I-aach, w'e should itiention (hat at Wnrj'.burg, its graceful 
columiis ornamented wdth striae i>f varied patterns (fig. 539). 

Gohjgne, the ludy dty id'the Rliine, with its multitude of churches, still pre¬ 
serves a number of Ri.nuane^([ue munLiinetUs dating from about the year 1000, 
Sl Maria irn Capitol presents the most cumplicatcd pUm of any of the great 
churches of the R.hine. The choir and transepts cEid in semicircular apses witli a 
deambulatory around each which give the end of tlte churcli a trefoil shape and 
scrv'C to rcsihi tlic lateral thrust of the central cupcila. Attempts have bt*en (nade 
lo trace this irlapsidal form back to a Roman or Frankish nii hdel. Be that as it 
niay, the device was a happy one^ and we find the same arrangement uf apses 
in a trefoil imitated in the church of Gross St. Martin and that nf the Ap^ 'StIes, 
where the nave ends in three iii>st=s marked on the exterior by adjoining towers. 
The latter oi'e dei:orated in the same manner as die apses and produce a pictor- 
csf|UP peispcctive. TJie rrie:se ami gailery of small arches crowning the outer 
walls give a certuin unity to the diversity of the rai;ades. This curious manner of 
building foutsrl Iti I he country along the Kliitic, wilh all its Carolingian tradiluins 
and origrnal features, was to be overcome by the French style of the monks of 
Gluiiy which was introduced into Gertmny by Abbot Toppen of Sta^clot, who 
zealously j^ropagateij it from the many powerful abbeys under his <iirection- From 
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Fiff. CflEJiedral nl Aqulleie. 


this tlnir tin, the bas^iliois witii flat ruufs Ijt^ati lu disappear and with them the 
Ifreat Tnunulithie and apses fading uncal^er. In their place we find 

the slmfslcr plans i>r the reformed monks of Cliiny and theClslerriftn order* 

In some of the Lands ti.^ the south whieli afterw'ards became [inrt of vXtis^rin, 
Imtlan inhui-nces were strongly felt. In the cathedral of Aqutleia, although it 
has more or \r^ ii Cerman as^wet, we Itnd the archetl w^ nden ceilings (fig. 545) 
which we have already observed in the cathedral of Ancona, Tiic exterior 
flctiimtion of friezes composed id small arches and the perpendiculnr hands s*t 
characteristic M the Lombard masters is also present on the (agades a ml towers 
•if the UcTmart cathedrals at Spites, Worms anit Malm as w ell as un the abbey- 
church id 1 Jach. 

We have alreaiSy niiled in rmr diseusaitm iif CelUc art hoW' the spiritual 
Invosirm cd the Irish monks left its tmees in the art id Great Britain. With I he 
Danish invasii m a taste was inaugurated fnr some of the cliaraf tcrLstic Germanic 
barbarian decorative forms. We slit] find the remains of walLs, crypt.'^ and isolated 
arches w hich recall this period, and these are beitiK invcstiEatcd by the English 
student of mediaeval archaeoh igy w itti the livdiest interest, 'I'he earliest stone 
church to which wr find any literary reference is thal of Munkwearnioulll. It 
dates from the end of the Seventh Century, and some porti^ ^^5 of the original 
building are still found iiieorporated Ln walls of n 3att:r date. The chilrdi of 
BjiuI ford-on-.Avon, which was built in /05, is pirMcrved almost intact* Its in- 
terinr is i>f the simpleJ^t stone const met ion, hut the uuLsiile is decorated with 
bands and arches analognus t^- those of the A[erovingian baptistery' of Sh Jean 
dc PnitTers and fhr Carolingian church at Lursch in fk'nnany. It is im[>us- 
stlde to enumerate in a manuaL i.f (his all the architectural remains of 
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tlie AnRl»J-^.iLlKOTlS who^ 

Hithiiui E!reetiiij^ any 
imp'^rtanl nicinUititfnL, 
hn\i: Itift sutTif!!:?nt fniK- 
tkients ' walls ami dec¬ 
ora Lions lo slimifcbtt: 
a modern arc hale Eng¬ 
lish slylc. As earty as 
the commencemenl of 
the Elcvcnlh t’enturVi 
the English eoiut be¬ 
gan lu show' a lastt!' for 
Nnman-l-'rench art and 
encouraged tlic itacni- 
gration ol' bi5hyi>s and 
nobles from ihe conli- 
nenl To such mi extent (luU serirnis discunlent was aroiiseiJ among llie ::^xOiia. 

Tills Franeordiile sentinrent reaches 1 its height under Edwai d the Confessor 
who cabed architects from loanee to btiSId Westminster Abliey. William of 
Normandy claimed to have been chosen by hint as his successor* Conse.quenl- 
ly the English Roniaoeiqite style is called Norman t^r Angk^Norman, though 
it dilTered somewhat from tbt^ pure Nrsrman stjlc of the Conlinent. Altlnuigh 
William tlic Conqueror was accompiinied by feudal lords who were great build¬ 
ers and by a number of architects as w'clb I hey aU si'-i-m to have aio[*tcd the 
arehitcetural styles they already found in Englandp Thus the chapel ot the 
T^jw'Cr of London, constructed by Willianii Djnsists rhf a nave anti Lw^u aisles 
ciJjvered with barrel-vaults. Its massive columns liave low' cafutals ornEtment- 
ed only by rude volutes which are somewhai dilfercnl Irom those ol the more 
advaneed cemtemporary architecture ol Normantly (fig. 549)+ in the |.»lans of 
their churches we note the great length of the nave find aisles, t >ftcn, too^ the 
ajises are reciangularp a feature peculiar to the old SaJion style* As in t.rermQny% 
the crypt oHnally necupics the sfjaee benOiith the apse and crossing and the 
vault k supportcil by massive cyhimns which give it an unusually somberaii- 
|iearnnce+ 'I’he aisles arc separatiHl from the nave by square pillars fr'mi w'his Li 
project half-cylindrical columns which seem H' have been df^signed ti^ support 
the ribs - 4 a groinvd vault. We find the same thing in Normandy. An ]ns|jectiou 
uf the jjlans of these Eleventh Century Ivtighsh churcheSp which at first had 
wiioder mofSs would alniost lead cme to believe that tfie architects foresaw' that 
In the course of time a system of vaulting would crmie into use, although it w'as 
as yet untried. Another cha tact eristic feature of the Nortuan archilecLure c4 the 
English cathedrals is the sqniire pillars with mouldings W'hieh s^jmetliues alter- 
natc with thick cylindricol columns ornamented ivilh /ig^ig paltf^riis and spiral 
,slriac. Over the crossing rose the large ti^vver which was later cnnstiluie 
Important an element of the English Ginlilc cathedral. Often the aisles were two 
storied with high galleries covered by gnlined vaults, even though the wldLi 
nave continued to n4aki its wooden roof. I he entiru dveriralive scheme was 



FiB. of SL JwIim in the Tuwer al London. 
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54T. — The UaEilee Clllt^el. fDarHitm Cnt?rf‘tir^t.} 


a tow dotajLs roitKtin ifi the prcsotil striicturt:: lu recall the 
[jy iLdwanJ the Cr>iifessOT. 


reducRfl lu rhe 

metrical |.Jiittcriis ol'the 
C o n t i n e n c a I irnian 
Style; even the capitals 
were simple cubical 
far ns 5 Ml tb plain Tnuuld- 
ings on the abacus aitfl 
tiasc {fig. ^4;}. The ear¬ 
liest niHitiuinent in this 
A n |T I a - X 0 r m a 11 st yle 
w i>utd be Wesl minster 
A 3 >bey. Ttiis building 
was canstmeted prior 
i\.* the Coiii|llcat by 
two French areliiiects. 
■J’i le great ah bey~e hurch 
was rebuilt during tile 
tilithic periland only 
original building raised 


Soon after the flecupatinn uf Eixglnnd, the Ntirman bLstuipa rebuilt Cnitcr- 
bury Ciithedrai, the seat ol tlit- arclibishopric, and of tlu-ir work we Htill have 
the cryfit, the west choir, the lower and a porch over a stalrw'ay (fiji!, 54^1), The 
tiriginal church was a Roimuii building recuiistructcd in llir- Tenth Century, but 
soon after the Canqiicst it was oppuduncly destroyed by fite, and prol^ably flttle 
regretted by the new rulers of the country- The new' bisho|i liad been abbot nf 
l?t. Etienne dc Caen in Xormandy before coming to England, and he encitjetic- 
aJIy began to rebuild the cathedral imitfliing hi-i former abbey*cliurch at Caen. 
The new Norman catltedml was a basilica wlih a nave and two aisle.'i. Its plan 
wna very similar to I hose rjf the Rnttianesi|u«r churches across the Channel 
Although the upper portion uf the church has been greatly altered, Ihe laige 
Norman crypt Ruiains intact with its characteristk clunma -.rnamenteU will, 
spiral striae. (Plate XXX\’)(J, j 

Other large Kirnianra.me tTiiliedrals in the Norman style are those of 
Wmebester and Worcester with mugrificeot cryjiLs, Durham which was built 
Itclwecn toys and 11 jH. Ely, Peterborough, Chichester, and I.ichlield. Durham 
Cathedral is the best presert ed of all the great Norman < hutches of EuelaiKl. 
having ttulfered less fr.im later restorations than (he otliers. It retains its old 
rool, w'lule m..5t .T (he others are disfigured by Gothic vaults. In iheGaHiee 
Chajid on the west eud containing tlie remains of the V’enrniblf Hede arc 
slender composite columns which support gmeefnlly serrated arches (fig, u;}. 
hew- hnifdmgs of any oilier type have come down to us from this period, although 
WP might nitntiDu the drcular cbiirclies fif Njirthamj>ii*n and af the liaiy 
iilchre at Cambridge and the Church ..f the Temple at l.ondon. 

A survey of Romanesque art in the .Seandi 11 avian countries sliotild hegm 
with Jiivfdpn,although this cmintry was cvangelircd later than .Norway w liicb had 
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alteatW cume^ utuicr tlit 
lull licence uf mOnkfi rrom 

Ireland, tSut as ^Sweden 
tJe|jeiirled upon the t'lcr- 
man Komanesquc struc¬ 
tures Tor her architectural 
style^ we find here 
nri^inality i^f form, and a 
description sbouiti Ibll-uw 
rtiiire nr less closely that 
of Elic Uliine catljedraU, 

The most important ca- 
ttiedral in Sweden that 
i^f Lund. Its targe apse 
ends in a recta ngie^ and 
the vast Crypt imdcrUes 
almost half its Ih.Hu-space. 

(3u the exterior we timJ 
li ihy galleries like those of 
Ute cathedrals along the 
Khino as well as square 
towers and doorways 
whose tympana are orna¬ 
mented with carved mon¬ 
sters a n d other t i i i r e s 
1 ti-B' 5 40) ■ 1' h e to thed ra I 
Lif L’paala is similar in its geiienil arrangement ^ althi^u^h its cxterii^r Is in 
the l-renL-h tiothic style. U in built of brick and has large diviiled windows 
after the manner of the Gerninn ralhednds. In Henniark there are tw^. catht- 
dnils resemhting that of Lund, althouioh they are n^t &i» completely Romsin- 
esquir. T hese are at Ribe and VTborg. The t'urmer with sjinple rectangular 
apse still preserves its Rrmiane.sque f^lan. T’he Latter has a hir^e crypt like she 
unc at [-und. Besides these churches with n Liasihcan plan, there is on the Islaiifil 
of Zealand the chxirch of Kallunbcirg which seems to lie an imitation id the 
Gatr^lingian cuneentric type. Us plan is in the form of a iVrrek croNS with a 
square tniwer i>vc.r the centre ai^d four octagonal mcs at the eiuis nf the arms. 
The church of RosklldCp reconstructed in the Thirteenth tlentury, is Ntitl panly 
Kninianestiue and partly Krcnch in c ha racier As an example of Ronianesquc 
civil architecture in Denmark we have the famous castle of Ll si no re near tlu? 
sea. rhis local art ended with the CTuny reform which imjM>sefl churches of the 
French type on the country with vaults which were a prophecy of the GiUliic 
style about lo spread over ihe whiple of VV'estei n Europe. 

Nhjirwcgiari arflilteeture has a diameter all it,'* A lung the fjords are 

many handsome wuiodcn churches i overed with interlared patterns ami otlier 
deeurations. It is often diffieuIt to determine Uicir aiitiquiiyT for the same stylo 
has often jjrrsistcd down lif »JUr owu time. It is evident that the dcc^iiatne 
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motives were imporled 
into ihe eoutitry by the 
monks of the Irish 
Chutch, but the pEan 
and arrangetnenl uf the 
building^s seem to be 
iu iiiiltadon nf the uld 
CnroEIngifin type of 
wooden church which► 
in lum, would be an 
iiiikation i>f the li|jhter 
iSyznutine .structures. 
The central cupola nf 
s^tThuc construction hfls 
been replaced here by 
a Inrge Eanterfi of ^od, 
the columns are minks 
of trees covered with 
sculptures ami interlaced iMitterns and at the cud nf ijno of the amis of the 
cruciform plan is an afisr flanked by apsidioles^ Round the outside of the 
church runs a ijallery tike a low pi^rtico, arranged in such a nianner that vve see 
tliree rnufa in persjjcctive. I’he first and lowest is that of the porch, the secondp 
that +»f the church itself, and the third ts the roof of the ucntnil tower ahuve 
which is .^fimetimes s belfry. These roofs have steep slopes because of the 
heavy siiow'.s and are surn^ounted by curious caiwed monsters of w'ood and acro- 
tcria such as we see on the (lavihons in the Hyzantiiie nhniatiires. The Bvzaiitine 
odgin of this Scandinavian style derived through the Carulbginn art has breri 
further idendhed by M. Enlart w'ho has made inLcTcsting ubservattims in the 
town of rdandria high up \m Ml. Trof^dos on the Island uf i:yprusL, Owing ti» 
thi‘ idtitude, the snow tx-nditrims and cHlnate generally are sontcw hal the same 
as in Xorway, and he fuund here a number of churches wUh roofs *)f this sort 
ornamenied with wooden aerr^terts which still hdtow the old IHsoinime (mdi- 
tion. but in addition to the concentric plan and the arrungeinent of the roofs 
w'c hml in Norway anothet important feature |iCcoliar to the country; this is the 
decoratiiin* The wooden jambs of the doorw ays are carved in reSicr w ith scenes 
of the Nibehingen legend. Inside, the uprights, benches, pulpits and beams are 
ornamentctl with complicated carved designs and monstrou.s dragons with toils 
intertwined in all sons of combirtndons. They give the apiK^araucc of great an¬ 
tiquity; but w e have already discussed the ficrsisteuce of This stvic. and mme of 
them can possibly be fdder ihan the Eleventh Tentury when Norway was con¬ 
verted to t hristianity. The doors of the church uf Aal, now in the Museum af 
Uslo,arethe rtn^st chafnctcristlc afchiicutural remains uf ihhs ty^ie and proba¬ 
bly date rn>m the 1 welfth reniury [fig. 551). 

Bfrsidi^s these wiHxieii structures, there arc various ehurclii^ and other 
buildings of stoor* the most important of which is the cathedral of Trimdhjem 
w iih its kumunesque transepts and a tower, or lautero, over the centre. Sr. Man. 
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at Bcrge^n reproiliices thii Ssimc 
type* and llifra arc also layiiy other 
buiidtngs of a mixed character ^'Jth 
rcbble-w^n'k masonry pillars in the 
interior and arches forming (wo 
stories. They lire siirrimnfled by a 
wooden gallery like a d cam bn tat o- 
ry. We hod t hmrclies of this kind in 
DoJiimirk and^ strangely Cfionoji, In 
Jedand as well although the latter 
has iiu forests, [t seems likely that 
thiH type of church was used here 
because the main bmly of the struc¬ 
ture wrmld be of stone. .Attempts 
have long been made tci identify 
the famous building at Newprirt, 

Mliade Island, as one of these 
churches, and indeed it does have 
srmicthing of this appearance, if 
this really were a Romanesque building, It would of course prove that Danish 
or Norwegian tiavigatoi*? had visited the New' England crast and remained 
there long enough to build a small sLunc structurer 

Of ail tile countries of northern and ntjrtheastern Europe, only Germany 
had in addition Lo its architectural munumcnts a school of sculp Lure and+ what 
is mure importaul, a school of pain ting. Of the luonuments of this country we 
find nut only the geometrical tumamenLaiion of the EngUsh cathedrals, but also 
diii^rwayN cuvered with hgures rhf saints and apostles, from (he end uf the Elev- 
cHth Century the German sculptors gradually acqiiirctl n power of expression 
and a cunsiderable skill in 
the arratigement nf folds 
of drapery. The eburehes 
wmre enriched witti monu¬ 
ments cummemurating the 
deadi carved slabs of stone 
and sculptural dccoraiiuns 
oil (tie piers between tfic 
aisles, Later^ at the begin- 
ning of ihc Tweiftli t'eiitury, 
the German scul[>tor!i came 
umler the influence of (he 
great schools which grew 
u[h in I' ranee w'hen itie great 
cathedrals tike t'hartres 
were built, ntul took some 
part in the vigorous artistic 
miivement which develo|icd 
Haaronv Or iHT*- v, n. - 23. 



531.—Door of the Church mf AbI. 
ofOsIo-i} 
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FiH, i5SI. —Lateral door of tht Slraaaburg CatteilfflL AlhaCI-, 


in the Gothic perifH] on the other side of the Rhine, ihit the scnlpEtires of ttidr 
church P-jrtiils were as yet R^ntianesque. The ppld doorway at BantberB 
(tfiLdetic Pforte of Frelher^; are purely Kortiancsque work. Dnnng the Ele^tntli 
ind Twelfth Centuries die scalpl^Pts of Gerranny worked not itniy in marble and 
* th r atone but they also produced some line cast metal work, Al Hildcshcini 
hon ISet^ard had the doors iff his church of St, Michael cmX with reliefs 
-h -h were not lackinp in value considering the j-i^riod in w fneh they WTre 
Blit the finest examples of the Gcrcnan metal-workers in Ki.^niAnesque 
delicately wrought lamps^ candlesticks and censers w liicli we find 

tunes arc me j ^ i 

^ ireasure5 of their great cathcdrnls. 

iw.,UJsmith-i, im., did marvet-jus w,.rk in ami silver, part.c„tar)y 

L r ides for the relics of die patron saints of the various cities. Jilspedally 

"'"rr'hc K.li,.t.T..f,hc Jlaiji in .h.-».lK:dral nlCJni-nn. I, 

? ' „l a larRC church will. twr. sP.Hes-.f arches, each arch contam.n|;a 

* * f,;,, ^54) Amjihcr handsome c.iskct cfuitains the remains of St. Ma- 

cast . church »( St. Maria on the Sctiniircnsse in l ohtgne. A large reh- 

ennus m II, of a casket, is preserved in the rathedral of A.^-ia- 

Hia|,Hk- l» ^ „„„ant.. sihnr iUlnt, nn.) mnEn.l,ccnl 

makius; rchquar 

i- I .X. ^I'l'dI precious Slones. . , - .1 

frontaUsci v ,„^,tcrpiecc of (.E-rtnao goldsmith's work of th.s period .s the 

[hrhnt^ rrortal of the cathedral of tliisel. It 'va& earned away by the 
guld repousFrt 
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Fig. 064. -< l%t[iLi 4 iiiLfSf cif Ihe Magi. (Catfmiral of Coiof^tfJ 


Fiff. S53.—Statue. 

(CailtEdrat of SirajssOurf^.} 


Krench ijuring tlie wars uf the Eighteetith ' 
anrl is hfiw in the Cliiny Museum ut Purls (fig. 

In its fivt tiiclies are llae figures in low relief of the 
Saviour with a globe in his hand together with two 
angels on one side and another angel and St. Bene¬ 
dict on the otlicr. Here By;?antine influences are very 
evideni. The angels bear the laAaru/H its one hand 
while the other is raised^ like the archangels of the 
Greek Church. The presence of St. Henedict is ex- 
plained by the suppositiiui that this frontal was the 
gift of the Emperor Henry IV w ho had been cured of 
some affliction tit rough the intercession of theaaint. 
A treatise on (he arts of this period called Si/h'dii/ij ur/ifim uTitteii 

by a monk named Theapbilos has much to Siiy regarding metoJ-work and gives 
a number of pnictic^i ^vrecepts for the Tnatiufacture uf every sort nf object from 
chalices and candelabra for the churches tu sjpurs atid bits for hiprses. In Ger¬ 
many the art of enameling did ncjl ciltaiii the importance during this period that 
it did in France^ fur there was no national schrpvd of w'orkers in enamel like that 
of Litnogt\s, In ivory'-carving^ Id iwevett the Corulingian tradition was carried on 
in their bonk-covers, ciiessmcn^ etc. (Plate XXXIX.) 

German Rumancsquc decorative painting developed into an important art- 
hrom the middle of the Eleventh Century, the monks of Reichenau enjoyed u 
well deserved rcputadon as decorative painters for more than three geueiations. 
I'heir carl test w'ork is presetted in (he Chapel of St. Sylvester at Goldbuch atid 
the basilica of OberzeU, both on the Isliind of Reichemul tn I Jike Constance. 
In a piainting at Burgreldeo the subjects are an allusion to the parable of the 
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Fid- K0. — Qol j frontal iroia the cathedral ot HaBcl. Pabih. 


Good SaiEiarilan. They represent Uie violent dealli of twn noblemen of ZoUem 
which gives them a certain value as an ailcmpt to poruay a historical scene. In 
this work of the Reichenau school we see also n large composition depicting the 
I^t Jufigmcnl which achieves n (IramatTC effect unknown in the Rhine riistnct 
up to this lime. The relations mftintained by the IJenedictmc monks of Reich- 
enan with the tnniher-honse at Monte Cassino in Italy wi,u!.i explain the evident 
inrtuence of Italian decorative art and the superiority of their work lo the gen¬ 
eral run of German Rotnatiesquc paiatirg. 

Another later school of Rotnanesque painters is that oi l.oliigne. W e hod 
its first attempts in the figures nf the apostles in the church ot SL Unmla but 
these artists did their best work in the well preserved figures of the hapustery 
orSt.Gcteon in the same city. In Westphalia we find the begin,,mg of a school 
in the paintings of Idensen and another in the nld duchy of F’’* 

duced works like the frescoes of the cathedral of Itmnsivick which date from 
the middle of the Thirteenth Century, All tho ugh Gent,any the civil and rein 
mons monuments nf the Romanesque period w-ere decorated with brightly 
colored fresroes. W^hen they were not large compoBitions of figures, wchnd 
bands of interliiecd pttcnis and borders which followed the curves of tht 
arches and the flat surfaces of the imposts. i5ome nf 
also decomted, not only the beams but also the jKine s. 

atUirs like the Byzantine icons; we have examples n w'ork like the altar piece 
of the VVifSenkirche i T Shiest now in the Muscrittn of Ilerlin. 

in the reigns of the Ottos the princi pal works of German decora tve (_ - 

ing were the magnificent mirtiatures of the manuscripts. These are usually foun 











u. of A.-V. ir. 
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IvurF cuvcr ui ihi£ E^temich Coittx. 
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i.m the first p&gc arid ? ift^n 
consist of a portrait oT 
the owner irti^etlier with 

n u ni e r 0 iL s minia Elites l tl- 

serteiJ- They are charac¬ 
terized by naturalnca& f>r 
g^fsturc and force of cx- 
p re ms ion rather than by 
their elegance and beau tv, 

IndeetU the school of ^o- 
TTiaiiesmie nuniaturiats un¬ 
der the Oitos ptodutetl 
ihe best f^aintings in ^V'eat- 
ern Europe of ihus pcrirjd 
[ftg, 5 56). The emperors 
Lind th eir great feudal o ricsT, 
the bishops and princes of 
the eimrit had travelled to 
Italy and maintained rela- 
lions with Uyxantlum. 

^lo^eoYcr^, the Carolingian 
tradition had ti^^t been 
interrupted as in France* 

Skunc their manu- 
sedpts meeni to revive the 
tecbniiiue ot the elammical 
Htytc. Tiie scripfoniim of 

Reidit-mu, for exaflijjle, was Sfi fanujus thut l*n[iK Grcgiiry V (leniainJftJ t<l 

lltcir religious inanuSL'rifJts in roUim Tor Lcrtaiii privileges souglU Ity itic abbej. 

Nt> English J'rescoes ur ftiiirted talilcts have come dow n m us From this 
peiiotl The Nornmn buihtings, w'llli all iheir carved geometrical designs, did not 
have much room left for frescoes. No doubt many of the Norman barotis who 
Followed William the Cont|ueror to EngUmd brniigl.t with them their 
ilevotion, Bibir:!!, missals and books of hours. ScuUhors iind pamtera would al&i 
cross the Channel and be well received by the Crencb tiobilUy who tiow enjoyed 
the richness they had taken from the Saxon princes. At any rate, a school ot 
miniaturists grew up in England at that lime wliiclj endured Until the end of 
the Middle Ages. The style is fhencti; very tiiudi so in the Twelfth Cetituns, 
but less and less in the following centuries. Nevertheless, an English manuscript 
is always easily distinguished from ipne made in Normandy or any other part >»! 
France; The colors are paler, and we hnd the yellows and greens which belong 
to the old Saxon tradition. The drawing, too, is of a mote popular charoeter and 
less refined than in the French manuscripts. In a word. Romanesque mmuiture- 
palnting in England was a provincial school of that of Normarnly, Imi it jios- 
scsscd ft well defined character of its own and was destined to dcvetoin; iti- 
ilepcndcntly in the end. 


Flff. B50S - Creraiilcl Ramndesquc miniature. 
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SbtiTinKrJ^ - Tht komBncaquci Brc:hll€;Ct» of ticrnianF liolved thett SrabEcms [n a rnfltinef WhathE 
dl:almHi.llBtn:a them frijm those 0 ^ (tw Other EurEnpean freciples. Their ffrest catKiedrtil& at Spires, 
^ DFms Diid MbIeiz Uflve at eadh end of the a Kreat apse tof^altier il^Kth Eransepta in rronl of 
each. Abiive I heir ronfe rise great ctiholaa Bod towEra which give lEitm Bn flsfHect ail tlaelr own. In 
England, after the Nofninn Conquest wo find a school ol arclutccturc derived from that of Nor- 
maridy. NVveii helcsa^ the AoRlo-T^onna n hsilrdera preserved certafn leetiETCB belojigifiR to the old 
Saxon tradition, SMCh as tlie tiquare apses and some of the deCoratlvB elements. The carlFast Nof- 
man etrwsEure in England woaEd he Wesiminster Ahbay^ erected In (Eie time of Edward llie Con- 
Tessur, BlthDugh It was Inter CtHmpleteiF rehailt. In Canterb-ao' CathedraE we xtJll Emve the Norman 
crypt and B nnlhber of other remaias have Ctrttw down to os in Eputaad from this period, although 
tew of the buildings have been ptest rved iatact as hove l>arimtn Calhedjal and that ol Ely'. In the 
ScandinaviBn countries we should cite the ca( had rill of Land, which is of the Oerman type, and tlie 
typlcEilchyrches of Norway with Iheir mingled Celtic and Csfollitgifin traditiona. SomBofthe Ini- 
tersEem tu be more or le» In imalaifon of the old Byiamlne wooden Btmetares, eo far as we can 
tcJI. In ftcylrtlire Ohly ■dermaiq' produced afiy works of importancE efurtUH the BEomanesque peH&d, 
HUCll fl* the doorways of Bamherg find Slrasahurp. Also la the llelds uf guldsraitli'B work and paint¬ 
ing, Oermany was the cmly One Of the countrieR of Norffiem or Cenlrai Europe 1 o product 0 school 
of her pfwo during ihJs period, 

Blallography.—R, DotiMer Oe^chichte rfer tf&ifscfr^n Btiakanst, Bcriin, ]BS7,—0. DhrUo: Ge- 
acHichle ii^r ffetitat-ften fCunsf, Berllni — /J'oadbuch der HfinMenkmdIer, 2nd ed,, 

Bitrllh, li^IL — PI. S. Maria fm Cerp^oi' su Kdia, DdSBcldarf, Jflll — E, Rvhamk Mia. N.X, 

2lad. ed., LelpilHi The monuirienta of the different provinces hpve heetl published or are In 
publkallun in great colleuliOhS, fr Li Dfe AaaEtdffnkatdfer 4ir ^dntnnde, under the directing of 
P- Cleblenj nf bj" Li.-oarPp etc,— G, Ptiwu a nd (L vow Bezolo- /3/r hff/iktfiitier di^rdeniseiten 

BUd^atf^rJOifrstM^ F. X. KsAts: />r'e Wtttidj^rfmlfde in .^f+ m Obersefi auf der 

eaoa, Freihurg L B., |«l^|.^ W. Necss: Bas attedg {and die U'dad/rvmdidc ta Scftwdrw- 

rir^ndorf }. MSI nil cr, J913.— P. C] jiMItg' fJrV romani&ciiP Aionuftfeniafftdlf^rfi in den Pfrefniand^^ 
DPsatldOrf, IDItL —A - ncB liSi^nMmT: Die ifffeninpfn/t£tnfpfaf*^fi tmi der Zej7 dnr karafinj^isci^en umf 
sacAsise^ea Miser, Berlin, Ifltlr22.- F, X. KkAtii Die Mialaiuren des CsifexBdtferif, Freiburg L B., 
1^. - A. HAMLOpe and H. li. SAUERuiEyDs P$aiier tttireris eon Trier fn Cdjfdaie. Trier, 1WE- 

. Vikie; pine dentscfie Malerschaie u/n die Weade desersten Jdhrfaasmds, Trier, ISfti] .—G. Swab^ 
TxvuMtiBie Prjfenstar^er Htifdimaierti des .K. and XI. /ahrHunderti, Leipzig, IDOL - ffatebnrjjer 

LelpRlff^ Ibl^ —Rupricu Rosemii Barchiittfafe normande noY et XI.* ii^les en 
iSormatidie et en An^feterre. Paris, ISM or. — C. U»v}si : handenkntdier in QrOEskrffdnnien, IIHM.— 
^ SwAftM* : THeseivn periods Qf ^Hsn ArcMiedure, UmdOrt, lS5 L—S.vam Rmi^pjAAV^ E/tifffSft 
Vdineifrafs, London^ IBffJ —p. H, IhrcnpicLu: The Cathedraia of Great Bfdnin, Loadun, I90Q. - 
M . I. TiiBEB i Catkedrdff a/ Piu^iandt IDOfi, — Cu^ Er Ketber : A IJjd of A'Ofnran Tf^mpana and iSfUfiS 
C^arcAe# o/ Great Briiaith London, I SOI. — L, Pii tilQisow: Vare Faedr^s Norsks KunaT 
SU^rtahierefr, Kopenhagetl, S«00. - H. Fair: Xarfges Kirker MlddetaMffi^n. Cri#tiania, 11KB.— 
A. RowhAHL and Jon^fTv RoosvAut Stfeank Xaiiaikij§torfd, Stock hoi HJIL 



FItf. Miniature of the Hyiitiniffield Picntler. lith Century* 

fMor^dn Librarp.i 
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Rg. — CLatercIftn ibbpy of CiSHtrirri. Italy. 


CHAPTER XV 


WOSA&TIC ARCRITECriridi 0¥ CLLi?iV AND TIJF. CISIERCIAN ORDEk. 
THE LAST JHIASE OF HOMANFSQVE ART. 

GROINED VAULTS OR TttE CISTERCIAN HUILDERS. 

THE SPREAli OF FRENCH MONASTiC ARCHITECTURE. 


r HE rcifoni^s irsslitutcd by thn French Enoiiks of Climy in the IkTicdictine 
Order were tu hare an irnijurtant inHuence upon Murof^can an. Up to 
this time there had been nu oiher br^nil uf uniF^n between the different Iknedic- 
ttne m(^na^;teries than the precepts of the foiinderT wdiieh were cr>inmiin ti> sill. 
No central authority existed within the order* The monks nf each cummunity 
elected their ow^n abbut« and none vsns siibc^rdinate to another^ tlie rnilv crui- 
nection was the common obedience to the rules laid di^wm by St. Ik-nedicL As 
the Br^nedictine Order was at ihis time the only one in the Occident^ there did 
not exist thr discipline and relit^uus fer^'or which wus later aw’akenett by tise 
rivalry uf the iii^w mendicant orders of the Franciscans and Dominicans. The 
mrin£i5teries» restored through tht ciTorls of Charicmague^ had In the course of 
time fallen into indigence and indift'erence in many cases, and a reform was 
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iTistitiJtDd in their rules and practices 
which was intetitled to reestabiish their 
i)]d spirit of dcvcitii»n. It began in the 
mnnasiery M Clnnyp a lieneJictinc abbey 
ia burgundy winch had been founded 
during the early pan of Elic Tenth Cen¬ 
tury, and the nn.ist imf^ortant aim of the 
plan was to pul an end tu the i n depend- 
ence enjoyed by the variiMis religiousi 
CO ni mil n iti es u p lu t h is t ime by organ izing 
a group ur federation of nionasterics with 
a central lionse wlikh Wimld see tu main- 
lain discipline among them a|J^ The 
reformation was spontaneous. For many 
years they had secti the netiessity frf imii- 
sng; JiideeLl in 842 the monies of St. Get^- 
main, Paris, had joined with those of 
Str Remigius at Rheims. But It wils suSely 
through the efforts of Si. Qdr? and Sl Ma- 
joliis, abbots ofClimy, that the nilc o( the 
order took on new vigor and |iroduecd an 
awiikening in nvmasiic life comparable in 
every way t<.i that uf the period w hen tlie 
order wvis fipiinded in the. Sixth Century. 
In this sense Ouny may be ccnrslderetl a 
new Mi.mtr Casiinn, for it was hero that 
the Benedictine Order was. reborn. I his 
faniQus abbey had been fjuiided on a wild spot where no tradhiiins of cul¬ 
ture existed^ Here [hike Wilijntn of Aquitaine brought a numl>er of monks+ 


pjX. aSO. — PUui ot tJjt cIiuTEiti of Cluny. 


giving them a pcriJolua] grant uf ihe land, free of feLuJal s^ivercignty or civil! 
atirhority. Vii.illet-le-nuCn in his /kr/tanfuftrir ra/stwi/df rirri^/idirfuri' Jhrf/fiU 
Jji .Vl*^ it a ATV^ .wVVf?; cofiied ilie will of the Duke of Aquittiinc, giving all 
dne credit i'» the patron of the mimaHtcry' from w hich French art ivas b i spread 
thriiugholil Furo|>r. Cliiny w-as foilunate enF>ugh to begin its ctircer wilh a 
series ihf atjbots wdio w^ere men of unusual at>iHty. It w'as <~ld", the seconil of 
thcsCj who eslablishciJ a federsiliim wntli ilie munastrry' of Sl Augustine at 
Pavia, the famous ime of Aurillac in Auvergne und thal of komanmutirtier in 
Stvilzerlanri. mi>vemc[it continued until there wTfC twelve hnuses under 
his aijilioriiy. Tlie ah hey of Cliinyp wdiich had begun the rcfi>rm, was I he head 
in spite <il its having been friundcd Sn iate, so now' we finfJ a league of monas¬ 
teries suiyect to ihe governmenl of rme principal abbey. Cluny founded Either 
communities wliich in turn hecainc the centres of the older Benedictine abbeys 


located in tbeir neighb^-rliuod. The kings and great feudal lords did much to 
facilitate tins nuivenient^ for they frequently ceded the Benedicllue houses h 
their jnrisrlicLion cither to l‘hiny direct or lo the new' abbeys fnindcd by this 
monastery. Subsequent to tins refonii tlie (iignni/atiun Sftread willi cxtniordi- 
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nary rapidity. K^ir cxamiple, most of the mi masteries of the County of Barcelona 
in the Eleventh Cienlury were associated witti the Benedictine huuses of South¬ 
ern Fnince an<l were often under the rule of French abbots appointed by the 
abbot of the mother-house. The abl'ey to which they were subject chose the 
prior of the suhiirdinate monastery^ oficn from among its own tnunks^ who was 
sent to govern a conimuniiy freqiieiHly in rebclSbn to the reform. It became the 
dnly of tills prior to infuse the monks under him \v]{\\ the spirit of the French 
reformed monasteries. So, too did many of the Cluny fin>nks become htshnps. 
In the reiyn of Alfuns^i VI of Castile, the French tiiieen arrived accompanied by 
French monks from Cluny wlio came ta occupy the most itnp<ittflnl ecclesias¬ 
tical posts of the kingdom. This rpsiilted in great enthusiasm for everything 
French during the last years of the Ronianesqae period- 

ft w^as mU strange, thereforCi that W‘hen the abbey church of I'luny w^as 
rebuilt, the unlimited resources al the disposal of the order were such that it 
became the greatest cliurch of Western Cliristendoin. It w as e^ cn larger than 
the basilicas of tlu? apostles at Ri^mc. The small original church founded by 
Duke WilliftTn wtis rebuilt on an enormous scale in lotto (Eigs. 559 and 5<kt>. 

I here is a legend that the ApiKStle i*aul appeared toGauzu,the monk in charger 
of the wr>j-k+ and gave him the plans. Indeed, it was believed I hat these were 
too remarkable to have betm drawn wuthout supematural aid. The church Imd 
an eNtremely long vestibule, or nartliex, wiiicii contained a nave nnd tsvo aisles 
and was as large as a good si^ed church itself. From lliis portion of the structure 
a doorway opened on the basilica pr-r^per which ivas cunqiosei.i of a nave and 
four aisles, duuhle transepts and a great choir at the furtlicr end. The two pairs 
nf tnmsepts and the choir were equipped wrilli semicircular chapds like apses 
and the choir was siirrouiuJed by a deambulatory. Over the further of the two 
crossings rose a fine octagrmal ciipoUi and above the nearer une was a large 
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wp]! hiwtr, Mr lantern. Un cither side of 

ihr J<aOr of the ^reat vei^tibuEe was a large isquare 
belfry with a pointed roof. Ifne contained tlie 
archives of the abbey^ and the other waji the 
monastery prisrm. The viist nave flanked by two 
aisles either ateJe was covered with a barrel- 
vault. A somewhat vague dtacription of the 
sculptures embellialiing the entrance has cuthc 
down to us. Hie elders inf die Apucalypsc were 
represented on the lintel, and a figure of C.hrlst 
giving his blessing and accom|janted by the four 
ELvangelists was on the tympanum. On. one side 
of tfie church was the cloister around which lay 
the refectory^ kitchen, Store-houses and libraries. 
The two abbot^s houses were somewhat apart. 
We know that the w’alls ^^f the refectory' were 
painted with scenes fnnn the tTld and New Tes¬ 
tament ti.>gethLT with portraits uf the abbr^Ls and 
benefactors of the hotise. At the furl her end was 
(he l^ast Judgment. All the buildings, orchards 
and gardens were ■surrounded by a massive wuIIt 
and another fortification protected the litde town 
of CTuiiy which by upon ihe^lupe of a near-by hill. 

The great abbey remained intact down to the time of the French kevolu- 
lionK but little now remains of either church or monastery, njiily a portion uf 
une of the transepts surmounted by a ruined ujwcr. The archeis are already 
pointed, and the capitab which are lefi are lavishly decorapid with leaves and 
aniinals- 

Ahhoiigh so little has come down iw us uf the great buildiags i»f Liuny^ the 
subordinate abbey of VciseLay, abi» In Burgundy, has survived almost in its 
cjfigjnaj state. Here is a greal church with a long vt^stiUole and a deambuliitory 
about the apse. It may w ell be a copy of the Cluny church on a ismclller scale. 
Vezelay was alsii a ricli abli^y frequented by pilgrims from cvcryJand^ tlie sculp- 
(Lift'S of whi>§e portal have already been disrussed in the chapter on French Kn- 
nianesque art. We also lilld the I^ast judgment on the litilel and fhrLst with the 
four Evangelists on the semicircular tympanum of the tloicway. ItesicJes the 
navr there are but twT* lult the richly decorated capitals atsd imposts are 

the same as in al] t]ie architecture of the monks of (Jinny. The springers of the 
vaults arr anicnated with handsome bauds of in let woven patterns of vines, and 
the tliickly clustered figures on tlie capitals are enclosed by landfui spirals of 
grapevine tendrils or conventionalized ivy* Over the doorways of (he monuments 
of tlie Cluny achool are various arc hi volts, and we see evervn.vhere the sime 
fanciful little animals in the greatesr profusion; birds pursuing one aiioEher, 
lions, cenLaura and stags witli anders ending in a spiral planuform. The cylm- 
dricsl waits of the apses arc divided by columns^ botit inside and out^and the 
capitals and imposts display the same decorative mi>tlves, '^I’heae sculptures and 
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Platf XL 



ty-sTEas Abb^Vp ma\h slde^ GTiiti£eetergth£re, EtiRlendi 
ntMt rivu faundei^ far CiEF^ri^Inn^ lUL puErhBscil far iht □Btiqiv in t9Q0. 



Fm ^TtAr^ A«tMr: Cktcnciiin TnanBifciy, near Rjpan, Voricibire, Eifeglainj; 
faunded In IIh! 13th CentMfT hv ThitrstaR, Arcblilahop of Yark. 
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reliefs Eire very character- 
Cl I my style, lint 
hi lecture i>r Bur- 
y;Uridy lia^ certain Stme- 
teryl ^peculiarities which 
were rlevelopctl hy the 
monks orCInny in such a 
manner thiM tliey seem In 
anticipate some of the so¬ 
lutions of the Gothic peri- 
^>ii which was tn frillow. 

The decorative style 
of the friezes, with their 
little !u:iiSptiircs of hirds^ 
men and animals pursiiinf; 
une another sition^ the 
carls and spirals of i^rape- 
vines, was applied not 
only to architecture, bill 
also to the smaller articles 
of luxurVt fnmiture and 
goldsmith's work. From 
hVanirc it spread □!! over 
Europe, but it is tint sur¬ 
prising that before Inng a 
reaction bi^gan which re¬ 
stored I he modesty tradi¬ 
tional wdth the Benfrdicline 
<Jrder. The Cluny refornc 

it is true, w'as sidely in response to a desire to safeguard mipraltty and estEiblish 
a hierarchy among the abbeys Uitherio inde|icndeut^ but this centralization re¬ 
sulted in enriching the order tu sucfi an extent that another reformatLon be¬ 
came necessary. This second reform emanated from the monastery orfJiSjtcrciuin 
(Citeaiix), also in Burgundy, and vras dtie to the initiative of St. Hcrnard, who 
like Tcier tiic Hermit was a preacher of the Crusades. This communtty m i istcr- 
ciom w^as m^i a new' esLablishmcnt like that 1.1 f Cluny. Already in the Eleventh 
Century three tnonks from Molltme, w'ho hatl vainly tried Uy reform their owm 
tNimnninity, went to Lyons and with four others pf^titioned the bishop to grant 
them a [dace where tliey might put inlip strict practice the precepts of St- Ben¬ 
edict. Finally twenty-rme mi mks t-stabbshed theinselvcs in the wilderness ol Gs- 
lerciiim in the diocese of f.halnns-sur-Saonc. riiese Cistercians, ns ihey wxrc 
called, lived by ihc work of their owti liarids, and tn order not to become 
wealthy like the Ciluny monasleries, they refused all dimations. 

The commitnity remained unimportanl until St. Bernard and his companions 
tof ik refuge ia its soEitiidej but from this time on we find a new' spiritual mititln 
fighting to bold what Cluny had wmn a century before. From the swampy forest 


M.—luledDf Dt the utthey cJuirch 
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whure tht! firat munks of Mihlt^EOC liud built cabins and lived as poor 

apricu It crisis, more ihnn sixty ihosiianJ monks were to spiead over Hu rope in 
the course of a few years and estabUsli new cummunities' iti Italy, Spain and 
CcntriLE Europe, I'lic spirit of this new order maybe interpreted as a prorest 
a^rninst the weaTth of tlie BenedSrtitie monks of Cluny, In his vn-itings Si. Ik:r- 
nard eondemns the profuse scul|UiLres odorning the nninnslcries of ihr Cluny 
moiik.s. ' Of wbai use," he asks, 'is lli is foliage wit It its thi>n£aiiils mon-sterSp 
those fif^rcs of centaurs and satyrs, tiu-ise mouldings with their T^ild animals 
and other ofijanieius which distract the tnimJ of the monk from his piety and 
turn him from the evangelical poverty'enjoineej by h't. benedict T' Bo we cart 
readily iindetstaikt that unlike the Ctuny monasteries, those of the Cistercians 
would be built in a severe style with little sculptLiral innamentation, and woiild 
ptE-ssess otily Ihe structural features and mrnddings necessary tn sepiirate the 
various parts \*( the building. 

tn a genera] way, however^ the pEan-*^ of the Listerdfoi munasteites did not 
diflbr great]V from those of the Cluny monks. They continned to hip1d more or 
less tn the amingcmcnt winch we find in the pkin td Bt. GtilL I'he great obliey 
of C-lairvaux, founded by Sl Bernard himself and containing the cell of the 
Baint and many objects Connected wnth him, was in a large watled enctosure. 
Here tilt s'artons depcndendcs were grouped, but the micleiis, or monastery 
proper+ differed little from the uEder ISenedictlnc ablieys. It had a central 
cloister with the church on the side, tlic chapter-house on the other, Ef)e refec¬ 
tory on a third .^ideaml ihe huiEdinys ci'3mecu=^d with the farms on the fourth. 
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Ikryonii this monu- 
mt.ntal asssiriblagc 
of buiLdings wcirt! 
two otlier cloisters, 
ovenSp Hour iuills, 
oil-presses, the la os- 
pice and tbc abbot's 
house, as well as a 

n Limber ofstriictiirES 

italcmied for orato¬ 
ries Emd the quarters 
of the laborers and 
larru-hLinds attached 
to the fonnastery; 

All the Cistercian 
abbeys were simiJar 
ifi plan and diti^eti- 
sicca, having, the 
same reljjritjiis and 
industrial needs. It 
was not tong before 
mure than two thou- 
sa nd Ci sler cia n mon ■ 
asteri.es and nunner¬ 
ies existed in liu- 
ropcp and the new 

Ileucdictine spirit, restored by Sl Berjiard, spread over Siiairt» Italyp Central Eu¬ 
rope and even I'oland and Scandinavia, Tims we have first Cluny and later the 
Cistercian mntiks extending the priticiptes of Burgundian arch steel tire over the 
entire Occident and preparing the way for tlic introdiictipn of Gothic architec- 
Enre which w'n.^ la come Eater. Both reforms commenced in Burgundyi and both 
utilized the architecture of the Burgundsars school of Rrusianesquc art^ one 
the most advanced in all FraocL-j writh its lofty pointed arches and its tentative 
eniployment of the ribbed vault. 

But the Cistercian monuments Inched the complicated ornamentatii^n of the 
sculptural decorations of the Cluny school, and the result was that the monks 
confined their attention to the structntal problems. The constitution of the Cis¬ 
tercian Order w-as established definitely in 1119 in ;ui assembly which was 
tailed the general chapter. It w'as heatled by Si- Bernard and ten utlicr abbots 
of the order, nnd in this council it w-ns agreed that their abbey churches should 
be constructed in the slmple-St style without sculptures or paintings 0! any sort. 
The panes of the windows should be of wdiitc glass only, and the tow'crs and 
brirriea should nnt be unduly high. The churches of the Clstercinii numa^iteries 
w^ere i^i be dedicated to the ilotht-r of Gtid in order to avoid the danger of 
falling into S'Utit: fanciful cult like that of the supposed relics of Mary Magdalene 
at VeEelay% To prevent any Ci mfushin regarding the property of the orderp none 
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of lis flucks or htrds were tu be 
taken more than a day's journey 
fi'um tile farm buildings^ and no 
(uo Cisterriaiit convents were to be 
less tEmri twu bnrgundihti loagnes 
apart, abbeys shcill nut be 

conslrtieted ckise to ckies, vithis or 
L'astlesK hut in fdaces remote Iwitv 
where men pass... In lire monaster- 
ies there shall he neither sculptures 
nor paindni^^; ^mly simple vvouden 
crosses,,. The duors the i hutohes 
shall be painted white,,. The leg¬ 
ends dn the waH±j shall be phalnted 
in but one color and the letters 
without ornamentation,.. There 
shall not be towers of sbJne the 
belfries nor shall those ot w'tKjd be 
tix> high." Krom the very text of 
the decree wc can see that the 
modiheations of their buildings 
iiraterially change the aspect of the 
church- They lack the great belfries 
of the Hcnedictine abbeys of the 
manksp and Rs they had no sculptured decorationSi* t!ie rernfiTCing arcli- 
! vaults rested upon colnmns^ either withrmt capitals r^r with modest 
ieavc:s or shoots. Neither in the dcKjrways nor in the apses do we find tlie re¬ 
liefs cif vine-nendrils and tbe little figures which w'cre so typical of Cluny arclii- 
teclure. The Cistercian builrlings atr distingntshed by their great sitnjdidfy and 
would be of little artistic tufereat if it were not for theSr great vaidhi which 
seem tf> antid|jate I he daring achievements of Gothic architecture. 

In a Cisterctiin 
mouasiery ihc church 
is the must important 
structure; the ai/e of 
its vaults demanded 
a aklll and ktiowl- 
edge of a rehi lecture 
not required in the 
other buildings of 
the abbey. ■L'lirinan’s 
investlgatiuns hove 
sh^^wii that the plans 
uf the Cistercian 


rJiS. SHS, — IjiieHor ot the didiib^Hc ctiurvh 
ot Verucla. Ahaqqn^ 


Pifl. i!^ - CtiRpfer-haELic dI the maniutic cKhtcIi gT Veruela. 


churches may be clas¬ 
sified according tu 
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Fliffr SSfF. - Plan of a typical Cistercian monasitefT. Pinhijit. Catjujokia, 


iJfM CtTwtVt^m^L Chdf^l of SL SEepben, — 2, UatK? baST. Tb!a may Jiavo bcca thtf d«rmM&ry arlK- 
inalTyn but later it fnnnpd pfirt of the royal apartTnonta. -3. Cloister of St-Slephcn (as it m^aa 
before the raatoratFon of Don PemandTode AnlequerBl,-l. fZuhed depeTidenclM, tincE&Mlflcd.- 
Mato chureli Ib^Kiin riE the end of the l2Eh CeilttiFy and caatirraed Eo the — fi. Small hci- 
aerial boildlhB CDntajnirvg Ibe pjacinii. - 7. E^onth w\n^ of the main cJaEster. 


□tpii CEMTiraY.—ft Narthei. 0. Clobler4 of the lociilory tEjefore Don Fernando chanlted the dou¬ 

ble columat for pil tar a].— ID. Library of Dorr Jubo de AntHdft, — 11 r Old library—12. Chapter 
houae. —IJ. CalElactoiy «nd barber-^op, — M, Refertory-— 15^ tCitchcji.—10,^ Ortglfially Ehc Eay- 
lirotbcra' refectory; Eater tiH aBlfie-celEer. 17. The Old saeriaty. — IS. WInE-presaea (pcjssihly 
the old Eoy-bfotbefft' dormitory j, 19. A ntccliajnbcr of tl« IlhrwEea flivd locuf ory. — 20, Si airway 
lea-diuff to Ibe arthivea and Ireaiury an the main floor. 2L The monaaterF ccmcEcry.—22. Lay- 
broibcra' ce™iefy.—23. Stairw'ay. —at. Vestibule- —IS- Oalterfes X., E. and \V. of EinEsEer. 


1-Ith Cemtl^v. — !iiA, BatLIenieaTed walla and hiitti lowert, bwllt by Pedro IV of AraKon. — 27. Royal 
patewiiy, built by Pedro IV. 2S, Royal apartnienls.'-'^r QinnarieB and bakery.—11. Quartern 
bearinif the ahield of Abbot Copofu. — IL Ruined depcrulEJicfea^ eim unknown. 


SBtH CKan?a¥. —JcL Pantry. - 3J. Cluiatsred gHJIcry fnr ttoylcea. - M. Mooumaata E double atuErway 
leading to tlw royal nparTmenta of Klnc b^jtrilit 1. 


R£njjnA»c-E_ - ^ Modem taerialy, - 38. - UuarlEra of mp^ruehiniEed mfmka 
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iwo niaiti type.s^ hath 
derived f r u iri I Ji e 
cliurchea rif tEie Cluny 
nrderJrt (tie fimebss 
we JiTii'J Ltie semicir¬ 
cular up^e wilh an 
a pse-a isle a nd cli a pel s 
as [□ the churches uT 
Pobletajid Veruelu in 
Spain and lhat of the 
monastery of Sl Ltcr- 
Tiard at Cbirvaux, If 
we com];iare the plan 
uf ihe chorch ofCluny 
(fif;. 559 ) with that uf 
Wruela (lijf. it 

wall be seen that the 
arrangement is es¬ 
sentially the siime, 
l lic f.isterciajis merely reduced atid simplihed the great nnnintuentat church of 
t .lunv\ cntislructing one with a nave and only two aisles. In the nthcr class we 
find a rectangular apse as in the nriginal Cistercian abbey in Burgundy, the 
monastery nf Santas Creus in Spain and a I must all the churches of this i>rder in 
Italy^ 5 meh as Poissanuva^ Casamari and S, Gnlgano. We know the pirigtn of this 
type^ and it has aatccedents in some uf the Chiny tnonasteries, so there is every 
indicatiDn that these two reforms applied to art as well as to the socsal condi¬ 
tions ami the [luticy rd the comm unities and that the Osterdans took advantage 
uf the artistic traditions and structural tcchnTt|ue of the Cluny itiuiiks. I lie nave 
and two aisles were arranged in such n manner as to call grained t;iuita^ 
fvTrliciilarly the aisles, as we see in the church of Pi^btet (fig. nave t>f 

which retaiiis die uid barrel-vaulted hjrm. At Vcruela the nave is covered witli 
groitied and rihbed vaults ffig. Sfj?)* the same Is true of the naves uf the 
CistercLan churches oF Fossauova, Casamari and S. Galgaiio (fig. yrij)- in tEie 
churches where tlic apse is semicircular the small trapezoidal surlaccR ot the 
vaults in fruni ot (he chapds are also groined, ho every purttun of a Cistercinn 
rhurch like Ehat r.F Vcrnela is divided into sections crossed by diagonal ribs 
such as we see in the Gothic eathedniils ofn later pcri 4 id. What, tiieni is the essen¬ 
tial distinction between a Cistercian Llvurch and one in die Gothic stylci' It is 
»jnly the luck nf the buttresses which resist the lateral thrust af the vauUs^ In a 
Uothie church the weight of the vaults is centered on certain portions of t!ie 
wmIIs, where exterior arches exert u cunlrar^^ pressure against that of the arche.s 
of the vaults Insiiie. In the Cistercian churches we scarcely find these buttres¬ 
ses; they'arc rntircly lackmg nt Poblet and are mcrdy ptlustcrs at Verueb. 

\Vc shall now' observe the tendency of t 1 sis style to extend, as the Cis¬ 
tercian nifuiasteries began to spread over Europe ft blowing their predeeessc^ra 
C'^luny, The first Cistercian monistery in Central Italy W'as that of lo issanova 
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Flij- .m — Interior of ihe thiurcli uf Politetr C^TAL-OfwiA, 
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on the rr.Nad from 
Kofiie to Nnples nfiir 
Terriicina [figs. 561 
□ rid 562), ionnded by 
the French mrmks of 
HiiijtP^onibe, It is 
fiimuus as I he place 
where St. Thomas 
died while on 
his way to attend the 
Council I Lyons. 

Snbitet to F^>Rsa- 
nova were Casa man 
(hg, j5^)1 a still larger 
L'istcresan abbey, and 
all those tif Central 
ItLily which were colo- 
niKCd by the reformed 
iSenedictine nrden 
Here I hey intfodneeii 
the principles of French arrliitecture which were later to produce the Gothic 
cathedraLs id the mixed style like those of Siena and f^n,ieto. Subject tu the 
abbey of Oisam&ri was tlmt nf S.^ Galgano in 1 ‘uscany (fig, 5 f 3 j) which was found- 
cd by French monks from ClairvauXH S. Galgam ■ was the centre from which the 
French technique of the Burgundian vault spread ElirH>ugli that part of Jtaly wdiich 
was to see the beginning of the Renaissance. In every way the great structures 
of I'nire Cistercian style in ItaEy, like Foasanova, Cas^imari and S. Galgano, dif¬ 
fered little from those which were being constructed tii France and Spain during 
the same peritni. In these churches we find a nave and tw'o aisles and dc»orways 
with archivotiB decorated only with plain mouldings (fig. In the interior 
are pillars I'f the simplest kind and semidetacEicd ciilumns supporting the re¬ 
enforcing arches. Uulsidc^ the only cheerful feature is the rjctagonal tower of 
the cupola which can be seen from a distance. I hc rules of St. lk;nedic( were 
carried out litcra 3 l\\ and a si>irit of austerity ruled in these Listercian abbeys 
surrounded by their granaries and farms, “Tlie nionasttirics/'' says the C'onstitu- 
tion, *^shall be establishudi^ So far os pussiblCt wliere there will be water fr/r the 
mill ami ganJens^ that it may not be necessary fur the m^.mks to wunder about 
outside... Twelve iTiE>nks^ tL^cthcj with the abh^it, shall go out of the old abbey 
tii f4jmid a new one, taking with them only the necessary Ln^Qks^ the jtiissak 
book of usages, psaliert liymnaU lesson honk of the matins, anti phonal 
and gradual. In the new house they shall install an oratoryv refectory, dormito¬ 
ry^ Jn.rBpicc and porter's gate," 

Here we have prescribed the necessary elements of a Cistercian monastery, 
and they were arraiiged about a cloister. As each house dc|>cnded upon another 
which had either founded it or adopUfft it+there was little difference in their 
practices. In the new l:* immunity the monks made the same arrangements and 

niETaiv fu* v. qjl — 3L 
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cflrriL'cl out ihe same 
Korins as in tlie innth- 
crr-ht>usc^ and, ns usu¬ 
ally occurs i n the Tie I d 
ijf art, tJin conltnupci 
repetition oT a fixed 
type led li> sts per¬ 
fection. Also+ without 
in Lend] Tig anything 
ttew, a considerable 
cEiangc was already 
in process. If \vc cs>nT- 
pare the interiors of 
the tw'o Italian Cister¬ 
cian cliitrches of I' os- 
sanfiva and S. GaJ- 
gano (figs. 562-56^)1 
It will be seen that 
a irily sligtit diRenences 
exist in the amngensenl of their various elements. Cross-sections of the cu-luinns 
wiiuld he almost identical the imUjEdings are the samCp and the ntlicr features 
arc very siniilar. I’he chaplcr-Eiousc is rectanguliir and is divided into nine sec- 
lionSp covered by vaults so|jpnrted hy four fullars in the centre and tEie walls of 
the hall (figs. jGtj and 5l3y). The refectory is the same in both* a rectangular hall 
with a tribune for the reader and a fountain fn the centre ffig. 570)* 

Tlie churches of I'oblet and Veruela in Spain arc huiU on almi^^it the same 
plan, w^hich i.s not ^iiitprising when Tve remember that both were constnicted by 
Fret]ell monks (figs. 564 and 567), Tlurse who established Verucla catiTC from the 
ctinrch of Sirala lie] in Gascemy and the founders of Poblet fn.un f ontfrrpidc in 
Provence. iVilh arc repetitions of the type of church of the mother-hcmsc at 
Clnirvaux. 

In addition in tlicse Ithere are a number of other Cistercian nsonas- 
tcrics in Spain. In Catalonia there arc Santas Crtns founded in 1174 Vail- 
bona dc las Monias; in Xavarre, Oliva; in l.eoii, Morcruela estnlitished by monks 
fnun Clairvaux; in Cnstilct Las Ibielgas’ and in Portugal the monast:ery of 
Alcubapja, also a direct otfshoot of Llatrvnux. 

lly the middle of the Fuurtrenih Century there were simc seven hundred 
Cistercian foundations^ h>cated principally in Fnince^ the Entjjire and F.ngland, 
but also i* \ |ir cncmintcred on sucli remote edges of the Christian W'orld ol that 
day as Norway and nSw^eden. The Cistt^rdans spread very early to England, 
when- tlTcy lirst settled at Waverly Abbey in Surrey. In the century following 
the inEroductlon of tlie Order into England no fewxT than a hundred houses 
wereinunrjed, seventy-five for men and twenty-five for ^vumrn. After that, the 
ardor for the Cistercians seems tr^ have dcrlitied^ for i.inly one new' fijundatioil 
is reenrded hcLwecn the middle of the ThirtccntlT Century and the Keforination. 
Fnltowing the policies of the f^iuudcrs of their ordcr^ the EngEish Cisicrdnuf? 
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chos& deserted sites 
Tor tht moat parL 
They sho%vetI tin es- 
pedal S’nndncsa for 
the banks of riv¬ 
ers of Yorkshire. The 
Til ost thnious Listcr- 
ciati lionses were 
Woburrip Tinterrii By¬ 
land, Foiintaiiis and 
Rievaulx. They were 
all dissolved nt the 
time nf Reformation, 
but their remains 
show that they differ¬ 
ed in no way from the 
conUnental TTi^:iUels. 

Every Cistercian 

monastery' became o centre for the spread of the principles of t|ie Burgundian 
semi-Gothic vault wnth its ribs and pointed reenfurcing arches, ft JS very possi^ 
blc that the beglni lings of this system of construction had a very mtjdest origin, 
and th&t llie hrs-t attempts were made on a raticli smaller scale in rural el lurches. 
I’lie Cistercians, howTver, wilhtlieir program of constructing large edifices with¬ 
out deeoratiun, were alrm^st forced tu take advantage of the ribbed vault and 
reenforcing arches, if they were to hnild on a monumental scale. In some cases, 
it is true, the nave is still covered wUb a semicylindrtoil brirrel-vatilt, hut the 
aisles are almost always civvered with ribbed vaulting. 

The lay architects of the Gothic churches learned much of their technique 
from tlie CLsterdaji jnrmks^ so the origin of the magthheent G >thic cathedrals is 
robbed of its mystery. 

The C-isicrciasi moTiuments ate tlie eoiuieeting link between the Roninn- 
esque church with its barrel-vault and the Gothic church wdth its light vaults 
held aloft by buttresses. We know that the Italian cathe<!jals are derived from 
Listcrcian abbeys; that of Siena was built by monks tVom S. Galgano. In Spain 
the Gisterdans must have had a part in directing the work of the tianHition 
cathedrals, such as those of Tarragona and LCrida, The cloister of ttse cnltic- 
dral of larragorLa Is precisely thr- same as that of the monastery uf Fontfroide. 
In France, tiio, we have further interesting information in regard to the itiflii- 
mice of tht Cisterciatt monks on the lay aTchitccls of ihe cathedrals- In the 
Thirteen ill Century the French architect, Vtllard dc lionnecourt, was a pupil 
of the C-istcrciatis. An albunt of his plans and sketches is preserved in the 
Bibliothcque Kationale at l^aris, and here we find the plans nf tw^o Listcrcian 
churches. One of difsc is accornfianied by the followHng note: ! Vsr/ niJi' 
i/esr/tiifnV /r/ /if ^sg^iin/^Y a fahy cw [fig. 572). This plan has 

a rectangular apse, but the other church copied in the album of Vi Hard de Mon- 
uecourt ba,H a semicircular apse and chapels as at Clain-aux. 
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^diHHiAtji'.— The re:fnrni£ cif Ctuny and al the Cilsterci^n nimiks reator^cd to the Bf^ncdLEtine 
Ordtr Old zetfil hnd ^loiy. These two refurou followed one BTidther lit I he Frleveilth Cenluty Ih 
Burgondy and exerted an infla&tice on Qft wtlfch WA^ fg1t throni^tiiiiit Europe. Tbe old Benedictine 
IflOflasteHei were placed Uuder the rale of thuae of France, and Fneiicll ttlOtths WCffl invited hy tht 
nilcra of the van'oiu coyntriei, to come ^nd ea|flhllB|| the dl^iplinc nf the returmed unler+ The Ro' 
maneeciLie nrchitect^ of Bufguntly were noted for their vbuII construetlHim; earlier th^n any aih^f 
French HcbooJ, they had bei^Lin to constfuet the groined vault- In the great CiEterclan ehurclt£« we 
find tlli# system of vaulting emplnycd, hrat In the BEslea, aa In the chutcll fif Potitet where A hanel- 
v^nult wsE rarained Ip the nnver Uater the pave h$etf wni divided into rectangular bays with reen- 
fore Inn DifChca and riba. The only cE&ential diffcniTiCe between b Chkerdati cllurch and li Gnythic 
cathedral is that the former luchs the exterior huttfe^iea which reaial the lateral thrust of I he 
vanita covering: the interior. There in no doubt that the lay urtbitecis of the cathedrnl-S ienmed 
niucb from the CJateretan huHdenw ^"e Know that the ptHHiika of UaJgsno directed the work i>b 
the cathedral ol Siena ^ and we recognize IbeLr influence tn the CdlhedritlS of the trunaJtJon 
period, as in that of Tarfftflona, A Thirteapth Century Frepch architects who was a pupil of lll^ 
Clalerclana, Iebs left copiea of the two types of their cburchea. one with n rectattfliilar npa<e end the 
othEf with a aenilcIrcHlnr one. 

Blbllegraptay. — E. Sacvur; Die Clafifacea&er iff Hirer ^irc^iichen and 
c!fca tar Mine tfea IL Halle, lb&t-<l.~ GLiiciMABD[ Les rnomtmmm 

prifiiHi/if tie fa eistercIeif/iEt IBTfi. — S. Cc-outaa i OfifejxfensenDrilt'.rTs: ITpaaln. 

Iflia, —EL CcfDNOVEi: L’drcHiiecfure Pa^ie^ 1900,—C+ E.^L.AaT: fJarchitEetufV — 

A. hficncLt Hi&taiTE i/e FArt^ VoL 1^ Parifi, iSfiS. — R. de LABTEmbc: L'atCfrfteciiifC refiffiease ca f-^nin- 
ce d lYpimuef I^fn/ittdr Pads^ Itf 1 %— C. Em-aht : Mfinuei (FAreh^iosie /ranfaine, VoL t, Pafia, IfllF. 



FJ|i$. 572 . — Cislercbin cburth with rectajiguler ap^c. 
t/tiHyejW eff Mifard de Ifunfifeoifft- i^tUoiftej^e .Volrorrcr^e.J Pab^i^ 
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CHAPTER XVI 


DRfGE^s OP rne, gothic stylecharAC rjia of gothic ARCHn£CTi_ii4£. 
FRENCa CATTJEDRALS op the J3.TII ANO I4T1I CEKTURIFS, — CmL AttCHTreCfUJUL 
CnTHlC SCULPTUkE AKD PAlsnjJG IS FRASCT-.— MINOR AHTi?- 


T ilt terms CiiTtktc Style, Goihic architecture and Gothic art^ arc due to the 
utiforuinale confusion which existed in the minds of the writers of the 
Kenaissanec. The popuLari^tatiora of this Sh-advised adjective, which is quite 
Unrelated to either the diameter or the orij^in uf the style in question^ is due to 
Giorgio Vasari, a l-'lorentme uTiter on art who was a^-so a pupil of Michelangelo. 
When lie publisheii his hiogmphies of the Italian painters, he began the book 
with a number t>f .short ehaptens coveftrig the arts of painting, sculpture and 
architecLure. Discussing the monuments of the Middle Ages, he tells us that 
they were built in a style w^hich had ortglnated in Germany and was the invention 
of the Ctothsi const.-quentlydl should be calted Gothic. He goes on to state that 
it was extremely poor compared with ancient classical art anci was notliing mure 
than a confused agglumeratioti of pinnacles, pilasters, spires and leavcsi all set 
up wdthytit any orderly arrangement and entirely lacking in the sen.se of pro¬ 
port h.m wrhtch constituted the perfEctii>n of those Greek styles known as the 
dtissical orders. This jiarayraph Vasari was ividcly quoted, aud, strangely 
eniiugh, Uie dietuin of the f lorcnline wTiter continued to be generally accepted 
until almost the middle of the last century^ U w^as the koinanticists, piartieularly 
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Chalfailbdnnd in hi^ Jn 

and Vict^^r Hugo in iVi7i/v Aiwr ^Av/Vjr/j, ^ ho 
bccijinc ti^e apologists for the cathedrals and 
for the Gothic style generaily* reopgtiijuTig 
them as the apotheosis of the religious spirit 
of the Middle Ages. Si>oii protests were i^ot 
lacking against the term Godiic art^and an at¬ 
tempt Vc^s made to substitute for it the w'ord 
MgivaS. The word pointed is also employed 
in connection with the arcbitcctarc of this pc^ 
rind. Discussions arose concerning the urtgin 
of die adinirable forms of the Gothic porches 
and raults and of the magnilicent structtircil 
system of the great churchefi with their skilful 
comhtnatii'U of thrust and counter-thrust- Ac¬ 
er »rditig to some, the pointed style had been 
imported frrun the Orient, where it had been 
invented in imiuuiou of ihe aisled between 
the rows of palm tribes of the dessert groves. 
Fiji. 37h~Tiirii£tscKt ■ Ootliic chwfclu OtherSt to whom Gothic nr diitectore w^as a 

barbarityH believed that it had originated in 
GernianVt whence it j^assed over to France and then spread over the whole nf 
l£urope. The ogival or pointed arch, it was asserted^ had t|je form of the egg 
of Isis. Some sought for Christian symbohi in it; the vault stood for die ship 



Fi|f- St5. — Abbtv ot Mnnl-Salnl-MichBl. Stun-a hall. 
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vf Peter; the 
pillars, the twelve 
npostles, the cruci- 
hinn plarij an rtlly- 
sinn tn Christ cru- 
citied; and devout 
writers sought by 
mteins of remits and 
cn mparitfiGns to 
find many other 
subliic and finely 
draivTi symbols. 
I'inally a number 
of carerul inves- 
^^galt^rs began to 
sdc things in their 
proper relalloti^ 
shipXnumontp the 
prestdern t of the 
Archacoh hgieal As- 
soclatioti of N Or¬ 
man ilVt <jLi*t:hL*nitp 
\'io]]nt-le-Duc, dc 
X erneuil, dc Last¬ 
ly ric and Enlart 
in nuf own time 
iKive worked out 
the nrigin of tjie 
Gulhic fnjrms and 
cstabi lulled a eiite- 



Flg. BTO,— Abbey ctf MLmt-Saiiit-Mkhe:l. Kcfciiciiry. 


riott of the value of 

these adtriimble monuments of mediaeval France- It Ls ni>w' generally recognised 
that thse Gothic style was, no mystSral and liieniry: crcati^.^^+ but A natural devel- 
ojirnent of the forms and mu>dels of the vanuus local Romanesque siihools, par- 
Uculiirly those perfected in Burgundy and disseminatcrl by theClunlac and Cister¬ 
cian monks- Xcverthelcssp it was not in Ihirgundy tliat the French Got!lie style 
rcachetl its highest dci elopmentp but ratlier in Normandy and the Ile-de-France, 
that portiim of the eountiy' ahnui Paris which was most comjdetely under royal 
control, I'Tfim these centres it seems to have spread rapidly over the various 
pn>vinces of France; by the middle of the Thirteenth Centun' w^e find it gener¬ 
ally adopted in Germany and already being introduced into S]:>ain. This style 
can be considered tin have been definitely formed by the end of the Tw'clflh 
Century, akhuugh we findsrjrae of the Lioihic sofutlKins of architectural problems 
prior tn that lime. There was an interesting cidlatcnil development in England. 

I he essf ntial charactciisties c^f the (yothSe style are the pointed^ or ugivali 
groined vault (hence the name] and a new taste in mouldings and other orua- 
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mentation. 1 'he Gothic -Style 
hari no munopoly of the 
groined vaults it is tnie^ It 
had befti widely used in the 
Romanesque period and was 
traditional in the ancient 
elassiLul stnicUtres, But In 
the Romanesque style^ the 
groined vault is composed 
of elltpticil diagonal atcheSk 
and Ehe transverse and rr- 
L^nforcitig arches arc senxl- 
circuLar nr only slightly 
pointed. While in the Goth* 
ic^ the dik^gonal arches be¬ 
come semicirciiEnr aixd the 
inin averse arches decidedEy 
pointed, Ic might be well 
to examtue tnoredo^ly the 
diRercnee between the Ro¬ 
man grthned vaxilt and the 
Gothic ribbed viiultr To 
cover a rectangular area, the 
Roma ns somctitiiesi adopted 
a system of throwing diagLr- 
nal found arches fn™ corner tcj comer and filling in the EnlcmtediaLe spaces 
with masses of c^:l'nc^cte which sulidlhed in the furTiii of a vault. In the Middle 
Ages and in the (.tothic fityle+ the diagonal arches are really itsdepeniSent and 
have an Hit-Sttcity of their own. Upon them rest the stone blocks ol which the 
vault itself is enmposed. These diagonal arches, therefore, play the same part us 
the wf>iidcn frame ufaon which an arch is cnnstructcd. The vault also has an elas¬ 
ticity of its own and the weight and Iater 4 d thrust come at the ciirners Jig. 5^4), 
These archeSp thereffirc, arc the <hiIy ones which require strong supporta, for 
upon them rests the entire weight of the vault. The rihs of thesf: arc lies unite in 
the perpendicular column like branches in the trunk of a tree ( Jigs- 5^5 and 576), 
Moreiverp the Ryman groined vault was adapted princirially U) the covering of 
a rcciangular area, while the tiothic vault could he used to cover one of any 
shape, even a trapezeud, as in the ambulatories of the apses of the cathedrals. 

Another characteristic of the fiothic style is that the lateral thrust of the 
arctics of tlie vault, which come fiigeiher at a given pivini, is resisted by flying 
huitrcsscs* or segments of arches wluise tlirusst in ihc opposite direetJun and 
wliich appear to be propping up thew’all [fig. 577]. In Romanesque architecture 
iliis suppf^rt was not applied in the &vme manner. In the first place the vault 
was usually cylindrical, and the thrust, being uniformly exerted alimg Jtlc tup 
uf the wall, was arrested by tlic weight of lire w’all itself, \Mien the nmio vault 
was strengthened by rucnloreing arches^ the latter were indieated im the ex- 
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SrH unil Pinnacle urnnineTits. tCathedrni of dttntf^s.}: 


ttriur of Ihii butlLling by solid strij^ liiittres^ses which acted as props and bal¬ 
anced the arches of Ihe interior. In a wordT the mcchaines of classicaL and 
Romanesque architecture w'as statict fierce was opposed by weight; while 
Gothic mechanics wdS dyaamic; one force rtaisted anuLher, For this reason a 
Gnthic church is so c^imjjlicated and so perfect that ime part of the structure 
cannot be bJuched without altering every i^ther paTt+ Tlie rnonient a flying hnt- 
tress breabSh the arch which it supports will spread apartp and sun will the diago¬ 
nal arches which rest upon the same pninL Consequently, if hut ojie element is 
lacking, the entire building wuEl fall. 

Hut it is not by this structural technique alnue that the Gothic style is char¬ 
acterized. We also find a new taste displayed in the mrmtdings and ornamenta- 
don* The Rnnsanesque mr>uldings w^ere round, many of them still corresponding 
to those of the classical styles; ivhilc in the Gothic buildings they oSTer an infinite 
variety of convex forms. These pr< »ject from a concave surface and produce re¬ 
markable effects of light and shadow* in the Iei tenors of the buildings of the 
northern cuuntries where the style t^riginated, These comfjlicated mtnilditiga 
also serve to characterize the petii>d of the monument in which they are found. 
The more sharply erigetJ and complicated they are, the mure afSvanced is the 
style of the building. At first little difference existed belween Romauesqtie and 
Gothic mouldings^ and the Gothic style is rcccKEnizcd by little else than the form 
of the vault, l^ter, the muu[dings take on a shnarpet eilge, and their curves 
hee«3me more cunipticatcd^ U is also interesting to note the manner in which 
the numldings of the Gothic huildings are arrmngedt following the principl*^ 
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PlffBr WO flnsJ — Decoretive monsters, fjVo/r# Dame di? Pads.) 



unity iind symmetry. They begin in the mouldings of the diagpnai arches 
whieh unite at the capimt »r the column and are nfteti prnlonged down to the 
floor- In sncb cases the columns ccmstltute a hutiille of the accumulutcd mould-' 
ings k>f the varjr^us arches i>f the vault, I'Sually the vaulting t^f the nave is much 
higher than that of the aisles; the tatter are not required to resist its laterat 
thrust that being accH^mpLished by the buttresses on the exterior nf tfje church. 
We no longer hiid the high gall tries id the Romanesque churches, instead, 
we find above the arches between the nave and aisles the immense ivmdoW's 

necessary in regions 
like Normandy and the 
Jle-cte-France where 
there is not the bright 
light of South era Europe. 

This arrangcTnciit 
gives the exterior of the 
Church its chamcteristic 
appearance. We see the 
low- aislest and between 
them the nave rises like 
the inverted hull of a 
ship, supported on cither 
side by the extended 
arches of (he great flying 

FiB- BfgMvIes. (St. Gennain jrftr.> Paiiik. but \ rcsscs. It ts hardly 
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necessary tt^ add 
I hat the arches, win¬ 
dups fttid flying but- 
ireases are alUogival; 
it is only nircly that 
wc find ill?' r'fcund 
arch employed in a 
Golliic edifice. The 
large w i 11 d i;h\v s nr-c 
divided by a border 
fif slender columns 
and curved stone 
ihrnaments which 
finmed a very ci>m- 
tilicatLd tracery in 
the last pari of the 
G'Othjc peri^ld, Tlie 
thin columns and 
tracery of the win¬ 
dows arc purely dec* 
orative^ A-'i all the 
strength of the build¬ 
ing is conccntratetl 
at the Spring i^f 
tile retrnforcingarch- 
tfS^ which nre the 
points orsupiHirt of 
the diagonal arches 
as Well, the light 
walls have no func^ 
liim in upholding 
the main structure, 
and the space they 
occupy conhl have 



heen left entirely FiRk — C Hthedral Lacm. 

ttlicn, 5r> far as ihe 

strength of she building is concerned. In the nave of a cathedral it was custom¬ 
ary to have a sort of gallery called a iriforium which is also indicated on the 
main facade on the exterior. 

TJie pinnacles of the buttresses ami the finials of the trjw'ors and spires are 
usually ornamented with jdantfornis can-ed in atone, such as a bud about to 
open (figs, 3^'8 and 379). Thu mouldings of the arches are often accentuated by 
means of a series itf Wves and flowers, and w e also find tlie oipitals and the 
keystones of ihv vaults^ w here the riba intersect, dceornted in the same manner. 
I'he ornamental elemrtits of tbothic architecture are placed at the most tmptir- 
lant points rd' the slructurc; these are ailorned with flow'cts and other sculptures. 
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The ajcbittrc- 
iuTid lines are 
never utilLzt:d 
sij lt> fnrm a 
frame for the 
decoratio n, 
as so often 
occtirg in Ro 
naissance ar¬ 
chitecture. 

These r>ma- 
mentnJ forms 
are taken frrrni 

the ei>niin Liner 
Flo-hvers and 
more modest 
field-plan is; 
they are ap^ 
plied to the 
ni o u 1 d i n s 
wit It a liivc for 
nature which 
had never 
been display¬ 
ed since the 
time rif Greek 
arL The tr*-- 
fiiilp twisted 
ivy, tender 
shi h:>Is of vine, 


andoakjdimli 

Ft^r SW. - Exterior of ttw Cit 1 iedrnr oi AlflJena. (hp arCheS 

and spites of 

a Gothic BtrueturCp following the lines of the new style. I hc very cunes and 
twists r.f Ihe deconitive forma adapt themselves mmpletcly to the chamc- 
ler of the building that it sef-msas tbemgh Nature herself were taking part in 
the Creadon of these new cathedrals. 

In chissical art only a few^ planlSp such a.s the acanthus ivy and laurel, had 
been accepttHi m the decorativ^e repeftpry; but (he Liotliic style made use of 
every member uf the vegetable kingdom, and Us artists went un to represent 
birds and even fanciful monsters sitting erect i m the high liahLstra<les like guard¬ 
ians of the sprit (figs. 5B0 and Sometimes these figures arr in a cfonelung 
|>ositiijn iiud serve as gaiyrnyles, or spouts, to carry otf the water From the lead 
and slate roofs (fiK- 5S2)- 

it is on the fiH'adtis of the cathedrals that the spirit of tiie GiPthic perimi is 
mosLapparetiL The guilds of artisans and the liufghers vied with one am iLhcr in 
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their 

of devL^iit spirit 
and artistic 
taste. Sn Fnince 
especially we 
hnd Ejieije fa¬ 
cades richly 
clothed \knih 
sculpture. L^e- 
low are the 
three portals, 
their splayed 
jambs covered 
with niches 
which Khelter 
Staines idapos- 
lies and proph- 
ciSu ThcS4‘ tliree 
doorways cor- 
rcspr.Uid ta thr 
nave Etod ad¬ 
joining aisles 
4if (he interior^ 
and the lines nf 
arches between 
the latter are 
lifter mtirked 
on the outside 
by buttresses 
which divide 
the fa^’ade irl<> 

three yteal ilivishitis. Over ench entrance are scries of concentric arches, the 
great eentr(il doorway being frequently divided by a pillar in the centre hear¬ 
ing the statue of CIitisIh the Holy Vingin or the patron saint of I he city. 

Above the /utie of the doorways^ there is usually a fTtCJce of HGitnes of kings 
w'hichp according io some,, arc those of hranccp lor the cities, grateful to the 
royal power w'hicli had gtanlt^d them llteir liberticSv w'ere eii'Cr Ihilhful to their 
sovereign. Others, henvevert believe that ihese bgures represent the kings of 
Judah, the predecessors ot Christ, w ho Sjear branches of the tree ol J^e Instead 
of sceptersr We had this gallery of Piyal figures on the liiv'adesofthe ailhedrals 
of Amien-Si Rheims,; Chartres and Paris. TIupsc of the last named were dcstri.iyed 
diirijig tlie E'rencli Revnlution and have been replaced by tnodta-n statues. 

Over this frieze f>f kings is another zone composed of either threi* great 
rose windows or three magnificent divided ones stirmrtunled by pointed iir<-hesv 
which give the interior the aftcmoipn light from the we^t, fur the la^de is usu¬ 
ally iLitncd tfjw^d that direction. .As the aisles are much U«wcr than the na%i\ 


Fl^. ofti Cetihedral Anitca#. InteHor. 
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the IffeiLer is sume- 
timefi indicated on 
the outside bv pn 
nliiborate gabte- 
likc mEmber lugh- 
er than the ^,^ne on 
either side. The 
more usual treat¬ 
ment^ howevcTj 
is to em|>loy but 
one in the centre, 
danked by be Sides 
which stand ill 
Tront nf tSie aisles. 
Tliese lowers near¬ 
ly lilways termi¬ 
nate in tali siikus 
which arc the most 
characteristic fea¬ 
ture in the oulEine 
of the church* 
The French cities 
which ereeietl the 
first Gi^tliie cathe¬ 
drals were eager to 
surpass those of 
the neighboring 
towns, and they 
all vied with unii 
another in topping 
their towers with 
sliariJ spires which 
could he seen from 
a great distance. 

FIs^ ffiH. — Ctftbeitrfll d Rtieiirn Jffoffl a pre-war Tiew>^ O It I ll e plains 1 *f 

'Sw'uei France," as 

the writet i^f the ?kmg Roland oilLs his native lanJp where m mountains 
iir high hills interrupt the horizon, the low flouses of an old city are duminatetJ 
by itie encirifciuus mass tjf the talhedmil with tlie spkes of its towers piercing 
I lie sky. As the traveller approaches ^ he begins to dlstjnguish the pinnacles 
!jiirtnouriEing the innumerable buttrrsst's, tht- great divided wiuditws and the 
fin^vidc ti iiWering above the lUher buildings of thi^ it^wn. 

When the viSiE«if has entered the cathedral and explored its chapels and 
crypt, if he mounts one of the tiiwers, Eie will see again the fair bud -d France 
wdlh its vineyards* graves and a peaceful river winding olT into the distance. 
Hut amid it all rise the countless funnacles and buttresses of llie cathedra! and 
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I he crest nf its 
nave like tlic keel 
n r ari a pt urticd 
ship^ which seem 
to tell him uf an- 
oUiet France, that 
of St. [.otjis and 
the Cru&adcrs, the 
France w^hich j;avc 
the laws of me^ 
diaeVa! art and 
civilliiati 4 >ti to ihe 
world. 

Within a few 
deciides there 
spread os'cr the 
land a reniatkable 
series of Gi^thic 
monument 3 w^hich 
still Constitute the 
most precious her¬ 
itage of France. 
Tlic eo tin try has 
produced nothing 
since that time 
which can coniipare 
wit]I the splendid 
art of its cathedrals 
and the monu¬ 
ments with which 
they are embeU 
lislied. Some of 
iliem snlferedirom 
the Revolution^ 
like St. iJeiiis ami 
^otre Dame at 



PLK. — Catlieilra t of tltiuEiu 


Paris, but the stnielnnil system mT a Gothic building is such that it cannrit 
be fiialerially altered wldiont completely nlining it. Fur this reason the I- renek 
cathedrals snflered little from ill-advised rcstrNrationa, 1 ‘he canons and gallant 
prctnL«i of the feigns of Louis XtV and Li>nis XV had to content themselves 
by disfilaying their liatr>tjuc tastes in a new chapel or ^iver a doorway; they 
could do nothing with the complicated vaulting which would latl apart if mod- 
ifietl in the slightest degree. Indeed, when an artistic type achieves perfec¬ 
tion, it comes to possess a vitality and a resistance never found in the monu¬ 
ments a transition period, f’lie same ts true of the tTr£^Ek temples; the Par¬ 
thenon has serv^ed as a Christian churchy and in Syracuse an anrient temple 
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is used tnday as 
a cathedrril, hut 
their r>™& cannot 
he destroyed or 
changed by rcsto- 
mtiims. And it is 
because the Greek 
temple and the 
Gothic cathedral 
are perfected crea- 
tionSp full of life and 
11 Gl &0 Tar af>art as 
they might seem. 
The Gothic ca¬ 
thedral is derived 
from the Chriatian 
basilica which is 
an adaptation of 
the pagan chil ba¬ 
silica, and this in 
turn is related to 
that of the Greek 
temple. !lut the in- 
icrtst inSfiired by 
the Greek temple 
is in its exterior; 
the sanrtnary itself 
is small and con¬ 
fined, %vhile the 
Gothic cathedral 
subordinates ever- 

SBS.- Sotre Dome Hi Paris. Mlis Fata<lf. 

H'^r. To support it 5 

great vaah and illuminate the sanctuary, the Inleral favAiles arc sacrificed and 
liecnmc a mass of pinnacles and Imitresses. 

Some rif she great G-i^ihie cathedrala were erected very rapidly. At Chartres, 
after the old Komancsune catheiJral wa *4 burnerl in iigj, the choir of the new 
one ivas con^ectated in [ igtt. At oilier times, hnu'Cver, they n>sc sluwdVi and a 
eentury or t\vi» wa* required to decorate the favades. The caihedral of Noyon, 
one of the lirst, was built in a short time- in the decade fn^m i r4t? lu 1150 die 
church w'as ready for worship. That of Likiti was consecrated in 
Notre Darne at Paris, begun in iirjj^ was crmsecratcd in 1 JSj, althrmgh ihe 
main fa^pUde was not finished unlit 1345. The cathedral of Amiens, die most 
perfect in FrancCp wtis erected from 1 220 tu I28o^ tlince masters sncceedtng ^nle 
another in ihc directing of ihe work. Tlie first, Robert de Lu^strches, was fol- 
1 1 need by Tlupmss de C-orniont and the latter's son, Rent% Rheims cathedral was 
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Cmbfrdr^i of K<3fre Dome, Pahii. 
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begun in 121 l^and 
ihr deve hipmenl 
of its magnificent 
structure and rich 
deco rat Suns con¬ 
tinued until the 
year 1400, ^lony 
l^urts sHII remain 
unfinished. At Nar- 
l»unne a most am¬ 
bitious building 
was planned + but 
it ptfjgreBsed mly 
so fur as the apse^ 
during the Ren^ais^ 
sauce the canons 
added U * It a stnic- 
tiire which serves 
only us foil ff^^ 
the magnificent la- 
dug of piers which 
now remain of the 
iirigina] edifice. 

If U was diffi¬ 
cult to determine 
the schools and 
fields of influence 
H if the Romanesque 
[jcriod, it is still 
more so in the 
Gothic, for the 

growing flowers of the kings imposed a itnifomuty w'hicb did not beffjre exist. 
MiJTCOVcr^it was a periud of universality, of broad ambitions and international 
Ideas. Western Christianity had not yet been disrupted by the Reformation, 
and one ideal was common to alL In any casei it is plain that the btiildi^s of 
some of the most famous mimumerits firrmed a schord. The fa^'ade iif St. L>t-nis 
evidently served as a model for the architects of the cathednils of Sens> Senlis, 
and ^Jotre Diime at Chalons. Paris 1 the cultural centre of the period, is full of 
Gothic monuments* Its cathedral still triumphs over ah the iniipusing piles winch 
later generations of the old Lutetia have raised (figs. 5ii8, 580 and Plate XLl). 
Rising from an islandt its proud t owe re, pinnacles and huttresaes are reflected 
in the Seine, 

During the Iasi years nf the Twcllib Century the venerated church of 
St. Gcrmain-dcs-Pri^s was erected^ or at least modified, and finally in the capital 
itself w-e find ihc Saintc-ChapcUe, built in the time of St, Louis, Of all the archi- 
teclure of France, this is the gem, 1 1 was destined to contain the relics of the 

inaTonv Jurr.- v. ic —aS* 
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Crown of Ihoms, 
and now stands 
engulfed in tke 
buildings of die 
de Justice. 
The Saitite- 
Chapelle is in itself 
a reliquary, A low 
crypt extends be¬ 
neath the entire 
floor-space and 
raises the building 
s^jmewhal. Qn tbe 
upper floorj where 
the chapel proper 
iSj there is an altar 
sup porting a little 
shrine which was 
supposed to guard 
the mystic crow^n 
(figs. 590 and S91)* 
The wall-space is 
almost entirely oc- 
cupied by mul- 
lioncd windoAvs 
filled with the 
stai ned glass of the 
periDd. Through 
these: the light fil¬ 
ters in every direc¬ 
tion, and owing to 
th e cont fast a iTor d- 
ed by the til lets 


and the faces of tJie piers, the splendid sanctuary gives the triTect of bring nit^re 
brilliantly lighted than the open court outside. The crow n of thorns wouhi gStani 
in an aureole of color above the altar. Hen: Sl L-rmis and \m fellow Crusaders 
gazed with religions ardor on the precious relic which they had rescued at 
the cost nf 60 much hardshtp and treasufc. Today the little church cannot but 
h[ivr fur us a dueper message than even the divine Erechtheuni, the shrine ut 
Minerva Polias^ with which the ,Saintc-Chapelle may ivell be compared for its 
beauty and proportirms ii6 w^ell as the service which it performs. 

.'Mlhough ail these Krcncli cathedrals w^ere built about the same time and 
are veiy similar in plan and eievation, each has a ehamctCTi \ve might even say 
a pcrsi Hnality, of its own^ ilrpending upon the circumstances of its foundation 
and the fKirticular use to which it was put. C!iarites Cathedral is expressive tT 
its ancient history and still retains the nl<i crypt and some parts of (he original 
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Carol!ngian struc- 
Eure* Notre Ltame 
h majcijtit: anil ele- 
gants a worthy cm- 
bcllishincnt of the 
royal capitah but 
it also has a cer¬ 
tain. ineampiirabte 
grace bestowed 
upon it by its deiJ- 
ication to the Vlr- 
gin, ihe adored 
Sovereign Lady of 
the Middle Ages. 
Rheims Cattiedrul 
is rich and splen¬ 
did befUting a na¬ 
tional monument, 
for it wtLS here that 
the kings were 
crowned^ and its 
fhOjta] often sen^d 
as a setting for the 
pffiUd COTECgC 
which accompa¬ 
nied tlid Lord's 
anoiiited- 

Some limes the 
work on t!ie eatlie- 
drals went on for 
geneniticins. Unc 
architect succeed- 



Fiia:. 501 . SainteChoiwlle+ 3 ntc rio Pa-re 6 . 


od atnuher, all working devoutly to carry out the same plan, Their 4ivvn individ- 
ualUy disajjpears ns though absorved by Elie magnitude of the w-i.Erk^ and they 
were but the luiTublc scr^^anta nf the temple. We are Ignorant of tlic dclaits of 
their lives. Of the great masters who buill the cathedra Is of Fans, Amiens and 
Rheims we know little more than their names- There is no doubt^ htPWTver+ 
that they were for the most pari laymen. But they were pious, filled with a sin¬ 
cere faith ainl maintained close relations wiEh the monks from whom they may 
have learned the first pHndplcs of I heir art. 'fhey spent their lives studying 
and sotving the structural problems presented by their tasks. 

These architects were notew^ortliy specialists, but I hey w^ere without vanity, 
sincere, loyal and devoted to their nrt. We learn a little of them from the album 
of Vihard de Ifonnecourt which is preserved in tlie Tlibliothcqne Nationale (fig¬ 
ure 501 and Plate XLIl). It is an album of drawings with annotalions lacking en¬ 
tirety in literary pretensions. “VilLnrd de Honnccoyrip" h begins in its T^itard 
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dialect, PS you and begs all 
of you who engage in the works 
irented in this Yolnine that you 
[my for Ins siml and be tsiindful 
nf hini/^ Wc du not know pL^si- 
tively tliat any of the buildings 
of Vlllard de Hoiuiecqurt liave 
been prcscn^cd^ but the notes In 
tins ctibum rnvcal much of his 
life and education in matters of 
7 ’hts French mftster-binlder 
of the Thirteenth Century 
seems to have studied and work¬ 
ed with theGsterdan monks; he 
was familiar with their chnrches 
and was always in con Sian I con- 
lact with the Order^ 

Fie was a great traveller and 
eagerly sketched all Tliat he saw ; 
both the architectural pl&ns and 
hiS own solutions of the prob¬ 
lems presented an- carefnlly set 
down in his book. Interested In 
everything and possessed of the 
bnjad hum or of the West, lie 
has sketched a lion and wiitten 
beside it, '^Know that this lion 
-was drawm from life/' lie writes 
the same of his birds and llow- 
ers. Passing through Kheinishe became interested in some an dent statues which 
had been discovered there. In anothc-r phice he writes, Hlncc 1 was in Mun^ 
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Skelldt from Villdrd ile Honnecourt^# olbims. 
NaiionQh-} Pajii t. 



Ft|f. - Putnce ef the Popes. 
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Pbkc f«im the nibum of X'illiird eIe Honnocoiin, h t'VeiicIi arrhltcct of flic I3tli Century, ,Vflfronoft-.J I'a»ihi. 
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^ary^ and there I saw a cliurch pavement made in tiiis manner," and lie adds tk 
bketch of the fio^Jr in qsiestion. Me appears Lu have been assi>cialed Tor a time 
with nne Pierre de Corbie, who was also a layman and a pupil of the Cister- 
i'lanSr In a gractfuJ dialogue they proprjsed subjects for a contest. We find in 
this album the apse of a cathedral, all worked out, which he remarks wus made 
St-dispiiftmfi}"’{^ig. sgi). Like the paititeTs qf the Ceratnicus at Athens, 
these excellent master-builders of the Middle Ages indulged in friendly disputes 
aiifl competiticiTis in tlieir art. So far as we oin tell from Villatd de Honnecourt’s 
work, the great builders of the cathedrals were simple mcn^ and the expense 
accemnts of the variotis buildings assign them but a modest salary. 

This unique architcclural sketch-book of the period casts a little Ligllt upLm 
the lives and characters of the ntediaeval architects^ and it is the more valuable 
iiecauHe their w'dtings and working rules have not come down to us. There is 
no treatise on French Gothic architecture dating from the Middle Ages, When 
Viol let -1 e-Due attempted to sum up its achievements in his he 

could obtniTi his data only frum those portions of the mediaeval chrouieies and 
documents which told of the constructions- 

Therc is no treatise of this periCKi such as l lippodamus of Miletus wrote on 
tonic tiitchitecture or Vitruvius on that of Imperial Rijmej but the buildings 
themselves speak wntha sincerity that could be never found in finy book of ntlcs. 

The apogee of French Gothic architecture lasted aU through the Fourteenth 
Century; after that, the style of the vault and shai>e af the doors and witidow-.s 
began to depart from the |iure line of the ogival firch, and we find the so-called 



FIk- 3 ^- — Maisfin dc Incques Oocur. tkiLHOEii. 











nismOR^ OF Aiil 



Fig, SB. — Palace af the AbboLe of Cliroy. Pabcs. 


flambiiybnt GoUnE:, whicb will be discussed in nnothcr chapter, lint during this 
frr^t period hrt ncli arcliUcctare [uM fei lo the two or ihiee ruiidaniciiint prin- 
cjples wliich we have already noted. These the groined \^u\i willi its inde¬ 
pendent dSagniial arches, the ogival arch, the use of the buttress to arrest a 
lateral thrust and a system of nioaldiiigs arranged in accordance with tbetr 
struct a ml usefulness. In every vase these prinripless were apf^ied., and tiie land 
wh'is cavered with buildings, many of which are still niontinients to ihc great 
unity of this style. They were not cathedrals aloiie^ \m ttjona 5 Eeries+ ciul and 
militiiry buildings, gateways, bridges, palaces and castles as well. Particubrly 
noteworthy is the great Norman mniiasieryat ManbSaint-Michel, which rises 
from a small island near tlie coast [figs. 573, 575 atid 576). l-orcinost among the 
palaces was the royal residence at Paris called the Louvre. It was rebuilt at n 
later period by Frands L and only one or two of its towers Tn>w renuiin; but In 
the ItEJH^k of Hours i^f the l ^uc de Berry we fmd a mimature showing the old 
Gntliic palace w'ilh its round towers cri>w'ned with conical n>ofs and enclosed 
by a bid demented w'all defended by turrets on its hanks. 

Sometimes these palaces arc great masaivc structures like that ut Avignon 
(jig, 50J), hut others pnnidly ids play countless tenvers and roofs at various 
heights, with sculptured finials and pirmades of a fanciful mediaeval character, 
like the house of an eci:cntrie milliimnaire of our otvn time. Of this sort, nu 
doubt, was the castle nf Jean, Due de llerry, at Meliin. It is representeil in tile 
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mininturts and desi:ri|>- 
tioiis I bat liavc c< une down 
tu us. It was not tinlike 
the palace erected at 
liotirges by the wealthy 
racrcliantt Jaeques CncHtt 
whn was the treasurer of 
Charles VII 

In the Gothic pabccs 
the stairways were usually 
in round or octagonal tow'- 
ers set at the corners ot 
the coun, w^hLch gave a 
certain sweep lo the fa¬ 
cades- The sleep slopes 
of the root were pierced 
lucames, or dormer 
ndows, which liglilfsi 
»pmost stH iries direct- 
undcr the rafters. We 
still see the magnificent ef- 
feel pnidiiced by these lu- 
carnes in the palace of the 
Abhots of Cl tiny at Paris 
(fig. 5y5) and In the resi¬ 
dence nf tlie Bisiiops of 
iSens at the capital^ 

know^ri as the BMc\ rle .Sens (fig. Sometimes the great halls of these pal¬ 
aces or residcDccs ivere covered with stone vauitingi but more often the ceilings 
were of wruiid decorated with rehefs anil polychrome dec^ mtiiims. The tall chim¬ 
neys rising above the walls produced a monuTneiUal efTect. Perlia]>s ihe finest 
exisl ing example of this combinalion of dormer windows and chimneys is I tie 
iiall of the ducal palace of Poitiers. Above the stepped la^ade rise the three 
immense chimneys of I he fireplaces which heated ihe great hall (fig. 507)' 

Tt Wiis ntil the palaces alone which vi'erc enriclied by taking advantage 
tliC slrutlural features such as roenfs, wiudowSd chimney's and the like ior decora¬ 
tive purposes; vt^e find the same in all the public buildings l^f t1ic period, the 
town-]la]Is, hE>?:ipitills, monasteries and guild-halls. 1 he hosiiitals boasted a splen¬ 
dor which may not have been entirely in acconl with modem hygienic jirinriples^ 
tiul it cannot be denied that evcrylliiug po^isiblc was done to Imlge the sick in 
hanrisome f|uartc'i‘s. Fratice still preaen es a tiumlicr of her Gutliic hospitals; the 
finest I ►r them all is lhal of Beaune on the t ^te d't)r with its handsome court 
decorated with lucarnes aud bs large gallenes \Of the L%jMval€iSccnts (ftg- 39^}- 
It still retains its well ventilated hall with high ceilings and wooden screens 
separating the beds [fig. ^^^9). bi the cities were ornameriial st'me fcmntainSi 
many of ihcm still doing senicc* 


FiR. Kie. " Hrjtel de Sena. Fawii. 
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597. — OucbJ pulacc. PoixiEFra-. 



['he most cc^rnpl^te of the French Gothic castles ts that of ('Jerrefoiids^ 
which belcinRed to the Dtic d’Aumale; but it hns been excessively reslored by 
V'[olleHe-Dut% Tn the court is a large stairway of honor, and its flanks are de¬ 
fended by circular towers ending in the conical rools of grey sJalc so lypicnt of 


Fig. 5rs. — tii>spitBl of Beaune. Cloistered ccmrl. 
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Fig. 509. — Ki7«pi!ul ol DannJlory, 



Fig. $D(} ^ Cuttte of King Mcni. TK9iABcns. 
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Fig. BO]. — WbIIb of Avignon. 

the In all the halla there were fnulychrome decoratiuns and mt>st of ttiem 

were ii^jbted with stained glass windowSp a new decorative feature. xA not her smal¬ 
ler castle, still unrestorcdi is that of King Ren^ tpf Anjou at Tarascon on the 
fkirther side of the bridge cunnecting the twn parts of the dly (fig. 

The castle of Taraseon defended a frontier, so it has the aspect of an imjKis- 
tng fiirtrcss^ Few w'indows pierce Lis walls and towers, and the walls arc smooth 
and fdain with little attempt at decoration^ 

-Many Kr^inch dties still preser^'e remains of their Gothic walls with the 
typical square merlons and tlie tfpwers at the angles, but in lew* dot^s the entire 
endosurc remain intact as at Avignudf whose waded beauty is unsnr|iassed in 



FiK- 0O^, — W-hIIh of AigLWis fflAorteS 
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ill I France- The tnps ihese wsMb. 
are ornamcintcd with batticmctils m 
are those of the city yutes (fig. 6rn), 

Many cities and towns were 
fbunded in France at this time as 
3 s sfj often the case during a period 
ol prosperity. Some of them were 
created by the great landholders 
who trafficked in franehlaes and 
they later fell Into decadence. The 
most iotejcsting case of a Got hie 
city which soon abandoned 
.-Vigoes Mortes which 
ht. esnibh^hcd at the mouth 

of the Khf^ne. The devont monarch 
wished to possess in his Medi- 
ienaocan territories a city whicli 
would ser%'e as a port uf emliarka- 
tion for the Orient, and here by 
the lafTQons he built the wails and 
[luhlie edifices for an important 
dly (fig* CiU2). 

The interior of such a walled 
city was divided into wards fVjr the 
various trades and occup^trions. As 
the business of an entire district was 
often accDinr>daicd by its restricted 
S[>acei the streets w^ere narrow and 
the houses prujcctcJ almost to the 
tiitddle of the street. The ordi¬ 
nances uf Terpignan^ for example, 
permitted the houses to jut out as 
far as possible, sn long as they 
cleared Ehe head uf a man on 
horseback. Consequently their fa- 

i;;ade.s are set forw^eird im the beams of the hr si or sec+md story, and below' was 
a coiTted passage ln mtaining shops and shettering tlie street-vendors. Buurges 
;ind Slime uf the cities uf Nurmaiidv still prescr\’e many remains of the |irivatp 
Inmses of this period. The houses are often of w^H^d and pla_sief and reenfurced 
by timbers visible from the outside w'hich are decurated with carvlugs. Each 
siory usually contained only one or trwrt rooms which had to serve everv’ do^ 
niestic purpose, and all hough a certain amount of unhygienic promiscuity was 
[Virccd upon the population, the better i:m:J nested classes possessed a reser^T 
and composure which never deserted them. 

The cities w'cre laid out according to the nature of the ground, but w^hert a 
ti^wm was founded, the streets were arranged according to a regular plan. Aigues 
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ML>rtctj is oui in Jjqiiare btotks with the 
main streets leadini^ hum the city gates tu 
Ihc square in ihe centre of the lowti. Some 
cities, like l^risp were pavnd^ but as a general 
thing nolhing could be more primitive than 
their drainiige anil se^^'erage ay,steTn. 

The highways were still far from; being 
wluit they had been in Rfaman timea^ when 
br<.>ad paved triads extended acmsa the civi¬ 
lized wi^rld fnim end tu end. Only the trndi- 
lion (vf constructing great bridges c<intinned 
aa in the days of the Roman Empire. But now 
the pointcil arc ties permitted a greater span 
wdth less lateral thrust^ so ivherc it had for¬ 
merly been necessary to set up a series of 
round arches, one sufficed, and the work of 
erecting the piers w'aa Inaseued considerably. 
Sometimes a chapel or shrine set in the 
middle uf the bridge for the benefit of the 
devout wayfarer. 

But tlie glory of mediaeval France^ even 
more than the architectnre uf its magnihceni 
cathedrals^ u'as its sculpture, which had been 
slowly progressing ever since the Komanesr|.ue 
period. The monks of Quny had given this 
art its first impulse, and it was checked only 
by tite preaching ^jf bt, tk-mjird and the aus- 
lun: rith: of the C^istcrcian Order wdlicll w^as 
opposed to oatcntalion rkf any son. Beginning 
with the middle of the Twelfth Century, 
French sculpture resumed ttsupvi-ard progress 
and it was ihte long before it achieved a suc' 
ccss wdiich might be ccimpared to that of 
ancient Greece. The earlier Gothic SiCijlfjlure 
cyi Fnince, which wc may call archaic when 
Fiji.0W--The Beau-Dfeu. we compare it with the later w^ork, cimSf^ts 

ofAjtiiena,^ gome of the statues uf the great church 

of St iJcnis and of Chartres. The drapery 
falls in straight folds and clings closely ti ► the body as in tlkC earlier work of tite 
Greek sculptors. In the space between the doorways at C hurtres we sen how^ 
the liijthic sculptinrs, beginning wdth trial efforts^ finally achieved a marvelous 
success. At Amiens T Rhelms and Furis their finest work modestly decorates 
the fa^’ades of the ancient buildings with a touching simplicity, 'Die column 
dividing the entrance to the catht?i1ral at .^mienSi for example, is adorned with 
a statue i rf Jesus culled the Bean-nieu of Amiens, It is an ama/ing example 
French Gothic sculpture w ith its l>eutific expression, pointed beard and serene 
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Ftff, ^ The VirgEn 
nf the Fori at. South Side. 
{Cathedfiil ^fOiaftres,) 


Fill, 607+ — The %"irEin 
of the Fartal. 
(Citifredml of Amiens. )f 


eyes gazing down ixpm the; town wliuatr |iPi>pSe understood so* wcH the teacli- 
t^f the ^iaiier (fig. 604). 

Merc in Lite open air^ proLcctcd rn>m the rain by smal] projettlng canopies, 
we find the mnsterpieccs of the sculptars irf the French cathedrals. These 
devout arlisls did not seek the plandits of the crowd; they worked only for God 
and thHr art. Many of their stiitues are hidden between the buttresses or located 
high un the roof w here they could m.it be aeen hy the Tnultiiudes which thronged 
the streets below, 

.Many of them have passed unnoiiced until uur ow^ii time* No one had gone 
up to look at them. Caressed by the sun and wind* these man^clous statues 
sttKsd all me upun the roofs of the cathedrals. Si. TiiCfjdore of Chartres, a yimth- 
ful knight with shield and lance^ is one of the most idealized w^orks of art ever 
created at any pi^riud. Others which were more accessible arc gone for ever. 
We shall never knuiw whal. ihe Revolution cost the art of France; indeed, it is a 
miracle that so many cathedral statues have rcmaimHi intact to tlits day. On the 
cathedral of Chartres ahme^ the figures can Iw^ counted by the thuusand. One is 
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saddened by a pbcili jgnipli of Notre 
Dame at Paris taken before ilie 
statues were restored. 
We see itic ^racani gallery of kings, 
atsd tbe beautiful white marble fig¬ 
ure of the V'irgiri js missing froni the 
centre of tlie fa^'ade before the rose- 
window, also those of Adam and 
Eve which had suv long character¬ 
ized the nionnmental compositirm, 
hi the rcpcrtaiTA^ of the Gothic 
sculptors of these cathedrals we 
See certain mrjdels develop shiw'ly^ 
always presciring the same typCp 
until the highest perfection is 
achieved^ just as wc have already 
w^atched the same thing occur in the 
ait qf aadent Greece. The standing 
Hgiire of Christ in an attitude of bcii' 
cdicEion on the column of the main 
doorway of the fai;;ade at Amiens is 
repeated with little variation on the 
southern portal of Chartres Cathe¬ 
dral and on a number of others as 
welL Another type is the Virgin 
holding tile Child in her arms and 
sliglidy hen ding, with the folds of 
the mantle caught up at the waist. 
This figure commially improvt's 


?ifr. BQS,— Skmif Viml n. (Church of TaPUfrhif J 


in accordance with the law* of art which 
applies to every style; it becomes more 
itattiml at lach attempt. There Is the 
immobile, pure Madonna on the northern 
doHorw^ay at Chartres which is still of the 
Twelfth Cenlm-y (fig. fioy); then we find 
the Thirteenth Century stntue on the 
southern faciide {fig. rVi6); and finally we 
crime tu the golden figure tin the ra-the- 
dral of Amiens with its smiling Sice and 
elaborately arranged hair (fig* flo;), 

Jejus and the Virgin^ the two funda¬ 
mental types of mediaeval icnnographyt 


FIjC. ODfti CofiirfBtion of [he V'irfirii. 
Ivory earvJna. f.l&isrn'fn 
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Fla. fiSO^ — Cjoron^tlon of the Vlrijin^ Pob'chtome ivory. fLoupjvj 


change somewhat durittg the Gotliic period. The .SavfoHr is no longei: the 
Omnipotent, sealed upon a tiirone as in the Romanesque period, like the By- 
rttnrinc Christ, surrounded by* the symbH.dical (igures of the four Rvangelists, hut 
rather the Ron of Mun upon his mission to earth. We find a certain sj;iark of 
French grace; the heard is combed and the hair, undulating. The Virgin, always 
young, is either standing or seated, but she holds the Child in her left arm or 
on the [eft knee. The Divine .Mother is at first dressed in a full mantle, recalling 
the Romanesque type, and Is without a crown like the Virgin of ISyrantint art 
(fig. boy). Jiy the middle of the Tliirtccnth Century, however, wc find the head 


covered with a cloth and a royal crown (figs. 6 oCx, rio; and fioS). The history 
of Mary is told in tender accents. 


from the Annunciation anrl Visita- 
tioti ttH the scitne on Calvary and 
her triumphant ascent to Heaven 
where her Son awaits her to crown 
her and seat her at his right hand 
(figs. 6flg and 6 id). Like that of the 
Greek artists, the repertory of the 
Gothic sculptors is a concrete one; 
few vuriaLions are permitted In the 
tnanncT of repreaetuing any of the 
evangelical scenes. They had, of 
course, certain favorite themes; the 
Annunciation was preferred to the 
V'lsitution, and the Adoration of the 



Fig. Oil. — Adomtion srf iht 
Relic Mn the chofr of P^otre Dtime at Pniia. 
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FJB- Stephen. FIH- eiJJr — St. F^finln. Fl^. UIG. — St. TJn^wJure. 

fQJ^h*rV^fff/ Qf S'erts-.J {Cathedrai of Cfitirir^s.} ^Catfi^dral f»/ CkarfresJ 

by paiiitinE in ;tii iLlustmtiut] of the J^s^ilter of5t*Li>ui^ (fig, 6^2). In tht! Rheims 
gronp, ibt king ijppeajs a priest at tlie altar giving cummilnitin tu a knight 
dressed like a Crusader. 1 ’his is Abraham beyond a dnubt* and the squire is hia 
servant, Ktiester. fn the ttilniature, MeU:hii«Fdek wears a trown and mitre, so 
there is no doabt as to his idcjitity (bg, 622). Abraham is aeoomjjanied by a 
number of servants, all dresserl in coats maih but he still wears the patriarchal 
white beard which we no longer find in the Rheims group. 

Like the Greek artists^ these Gf^lhic sculpiorsi altiicjugh they were respect¬ 
ers of type, did nnt fall inlo that servile imitation winch held hack By? 4 tntine 
art. They were assiduous students^ not only of naturcT but of form ond color ns 
well, llie alburn of Villard de Hotinecourt is an evidence of thdr insatiable 
fondness for study. The Picaixt artist reproduces not tmly the work of the mas- 
lers of hLs period, hut alsi> animals, plants and even antique marbles which had 
been dug up^ Uut even the last assume in lijs sketches the character of his time. 
This almost modem ecleettcistn may be seen in the four Ibmaus statues in the 
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F^({a fl] S L Mi>d£iEte, Fl^, 6]a and Tft'i> French h^ tTRS. 

iChortfEs CaiJi^iirttLJ at, LouJit (V| and Chflriea V, {LQaiTfJ 

[luriih of the cath^drul oF Rheims reprEsenling the Aiinunciation and the Visitii- 
tinti (tig. 61 

1 he group of the Virgin and the angct is curved with a Guiliii: filmpUetiy of 
line that contiksEs with the style of the group of Mary and Elizabeth, The last 
were evidently inspireil by antique marbles. The manner of rendering the folds 
of ihe drapery seenis to have been copred fr<inj some Hellenistic grave-monu¬ 
ment, discovered, perhaps, in Champagne and noticed bv the sciiiptora of the 
cathedral. ' 

Ihe creative po'fc't.T of the Gothic artists is particularly evident in the re¬ 
presentation t>f the local patnm saints. The evatigelioil repertory of the lives of 
Jesus and Mary* amplified by the Apocry^phnl Gospels^ had its anleccdenta in 
Kyzantine aad Romanesque art. The tyfies of Christ and the Virgin had already 
been created, and the Got hie artists did little more than modify them. Hut the 
Miijdle Age was the period of patri>n saints who bad ii j^art in every phase of life. 
It was fur these and the legends connected with them that the iconography of 
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FI(C». C3ft fiind Cai. —Addin ftn4 Eva, Noeh’* ark, of Abral^ftdU 

PsaiiErfifmtinche (BlMiDih^iar cfitf tAr^enaL) F.%pn!^ 



tl^t. 022 qjid GJJ. Abrakiffl tiud WelclilE^dtk. Tlitf vJtitm DnvEd. JhtiiilLTiifSiiffii Li>nfs. 
fBfiinoth^ue XatfmatfJ 
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FiRa. IJJ4 and EES. F'roiiti&|ik!ci! and Month of DecSfPlber. MJnlUturtfl of the Book of Hnitfs 
of Attrio of Brittany. {MafforsahJ PAiiii, 


the West was crealed, llie traditiLkiis of the lives of ilie samts were collected by 
a Ligurinn bishop. Jacobus de Voragiue, in his boi ik caihxt tlie Golden Legend. 
This perhapSj the must popular IJOi.kk of the Fourteenth and Fifteenth Ctn- 
turios. L-pi KR these le^fends t1ie pabters anrl sculptors Liased the themes of their 
reliefs and pietunjs painted on wood- To completely identify the saint, each was 
accompanied by soine altribulc w hich dlstlnguighed him from the others. In the 
Byiatiiitie repertory have seen that all the knightly saints w'ere very similar 
and could be recognijfed only by the aceompartying legend. The same was true 
(►f the aposdes and the doctors of the faith. In the Latin Ueeident+art was mt.kre 
ccmcretc and eKpresaive. St. fTCorge, fur example, Ls always ncetkmpanied by Ids 
dragon; St. Anthony, hy a pig; St. Jerome, by a lion. Each apostle also had liiii 
attribute. iVter hud his keys; Sl Andrew, his cross; l*au], a sword; Stephen the 
[leaeon bears the Holy Scriptures (tig, OC 4 ). When there is no fixed gynihol, a 
relief representing the legend is placed at the feet of the saint (hg^. bE 5 to di/Jp 
On very rare occasions we hnd in tlie cathedrals scenes taken from profane 
history, such as the Charleniugnc legend uv the Lruaades^. The history of the 
world centres on the life of Christ. 1 ie and his doctrine tire the sum and .sub- 
slance Ckf it alL 5ome setilptures of royal pe^s^>Ilagcs are doubtless portraits, but 
only ikn cxceptionut r«ccasions were such figures iutroduiTCd into the cathedrals 
(figs. oiB acid dud+ The figures of princes and prelates w^ere carved upon their 
tombs which also ofTcred scope for portrait sculfkture. 
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Rlipii, m qnd 02^ - The VlllUition. BalhSh^bA at the Batli. Mlnlflturc-i from thfc Bo&K 
d! Hours No. HTl, WationaiJsJ T^akK, 


lliq chapels oT the Freni:li Ciitli^^dralfl were prijfusely deciunted with inural 
paintings^ although but few frescoes have come down tu us fn»m tlits ptaiad. 
But Wd must not ascfibe to paintings contined as it was to omauiental purposes, 
the imporlant results achieved by sculpture. The remains of the Gothic niimil 
j;>aiiitinKS of France publLshed by GetL^i and Lafllee cotitrast strongly witJi the 
examples of Koniaucst|Ue [lamLiog reproduced in the same work. They consist 
mcrelv of imitation masonry which was sometimes ornamented with fleurs-de-lLs. 
In the chapel of the house rjf Jacques C«>car at Hourges, nevcrthelesSi we find 
on the vanhs a number of attgcl figures beautifully drawn and tastefully arranged 
between the arches. 

The rcigu of St- Louis marks tilt apogee of Gothic mioiatm e painting in 
Kranee. The priueipal centre nf this school w^as in Tarts, I.Jantc pays it a tribute 
when in his fii/i-nttf he sap of the most famrms Em Han rtsiniature painter, 
"Ch'alluminar r chbmata in Parigi." The University wus obliged to pioliibit the 
excessive use of expensive illuminated Looks among Us students. The Parts 
miniatures of the Thirteenth Century are lire bi"st known. Latcrt an Imporlunt 
centre of decoration was established at Avignon^ but this school has been 
little bliidicf.L 

Only rarely dr» we find, among these illiistrated manuscripts, vipluininLius 
Bibles and sacrtimenlarics like lht^se of the Carolingiaii period, but rtither sepH- 
ratc texts^ psalters and evatigellstarics as well as the prayer-buoLs called "B<Joks 
of Hours.*^ The Bibles w^ere either very small and hardly iliustratcd, or else the 
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text was ejiUrely suppress4:d and 
the book wus c?>niposed wholly of 
piety res, the precorsor of iht srj- 
called “ISibles of the piw” nf the 
Renaissyncc. 

In the reigns of Sl Louiii and 
Pliilip Augustus she books rm ist char- 
act eristic were the psalters with fulb 
page Mlustradi >ns. These were tiot so 
unwieldy as the heavy CarulingiaD 
psatters^ and the kings and nobles 
were accustomed to carry with them 
their books of devotion. The minia¬ 
tures arc of two types: one is an 
imitation of stained glass windows, 
the jiage being divided by circles 
containing the various scenes (hg- 
ures 620 and G 3 i)t while in the other 
we find an arehitectuTtil background 
of piunaclest mse-wdndow's, roofs 
and arcades with hut tresses (fig¬ 



ures 632 and 623)* 

Stlil la left In the Fourteenth and Fist. Miniature o! iiie a>ftk Huim 
Fifteen I h Centuries, the Bouks of 
Hours became the mi> 9 t typical. They 

ore handsomely hound with covers of enameted sil ver: some of them are liead- 


tcl by the j^ortriiil *it the owner surrounded by his favorite saints (fig. 624] 
c-r pCRJuns of his suite (fig. r>2S), Then we liave calendars with an i I lustration 



FiJt. EH9, — Minis E ute i El RrisaiU^ of I Etc MErUClca I he Viatic. fBilffioffffttttr Satiormt^J Rxiin. 
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Fli;. 030. Stajmcd Ela$fi wliidow of the C4lttt'Qdn]il tA PtiitJerv. 


DJiT^piJiKiing to each FDonth and th<! ^pacr destined fur the lives of the ,sfiints 
(ftE- 6:15}* The text follows, cotisistirig of daily prayers and the like, with an oc- 
full-paijc Tniniature of a purely decomtive character whtc’h tifien has 
little connection with the subjeci-matter of the text, Tliese are iLsually scenes 
f^c^m the lives i^f the Virgin anil the saints, incluiling the XatEvity, the Adora¬ 
tion f^f the MaiJiK the V^isitatlon (fig. difl) and, more rarely, sccnei frf>ni the Ols! 
Testament^ such as Bathshelxi spied upon at her Ijaih by King David, which 
are almost nf a jirofatie churacter . fig- O2;), 

During the whole first period of rarisian miniatures, wdiich was in the 
reign of St. Li mis, they were richly decoraietl with gidd and bright colors, 
but aJI in harnuiny and good taste. LatCT» in the F^iuiiecnlh Century, partic* 
ntarly in the Avignon school^ the giild surfaces diininish perceptibly^ and W'C 
begin to note the influence of the Italian schrH>ls of miniature-pa in dug oritn- 
logna iiiid Siena. Still later, in the school of central France and Burgundy, 
the giild almost disappears, and the background of the minmlurcs is rliuhcd in 
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natural cf^lorSi Sky and trees arc indicatedi however, hy lines asid dots offfpld 
aufi siliTr to add hrillSance. 

In the middle uf the kourtccnth Century^ a new and distin^ished style of 
miniature painting a()pcaretl, and in it the artists accomplished marvelous re- 
snits. The scenes are painted in gray is li lints and in a Sort of chiaroscuro. This 
style Is called griKiiUe (hg. 62^1). The mosl chafacteristic example of this work 
is the thmons series of the ^Tiracleii ^'f the Virgin, a compilation of miraenloiis 
incidents in which the Virgin intcrvenciJ. These were comjiikd by the canon 
Gautier de Coincy and found a wide circutaiion. Altbnsn the Wise of Castile 
imitated them in his 

Ancnihet important nianlfestatinn of French Gotliic painting is the stained 
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FJffr (32-B[3!lop“s trO£ier. Vanku. Fig. (333. — Bifibuop^a urozlcr. R.iieih#. 

glass windows of the cathedolSs which were man cdoiisly dcconited with figures 
and scenes. Kings and prelates vied with one anotlier in filling the windows rd 
tile new churches with Lhcmn and wc usually find the shield id the donor in the 
brjrder surrounding the ci>iii|j4.isitints in the centre. As wc have already noted, 
the first schnni nf French workers in stained glass was that of St. Denis in the 
lime of Abbot iauger. The great prelate tells us of I he |>art he took pcnsonally 
in reconslrnctlng and decorating the abbey, w^hich he desired to make a worthy 
hurial place of the kings of France. Some of tlie glass described by Sugcr has 
been presetvedt although it is badly mutiEated. The monks of St. Denis, ii 
appears, were the inslructors yf (he artists of Chartre.s who decorated their 
ciathedral with windows of this sort, and here a school grew' up W'hieh w^ns the 
most important in France during the last half of (lie Twelfiii Centiin^and the 
first part of the Thirteenth. The stained glsiss of the other French cathcdrala is 
probably the w^ork of artists from Chartres, for we find in them themes which 
i irigimiQy appeared in that city. During the reign of Si. Louts, Laris also became 
the principal centre of the French w'<>rkrrs In glass. It wtis at this time that tlie 
pneciuus windows of the Satnte-Chapellc w"cre made ancJ w’hich gi^‘e such a 
niarvelou !3 tran^j^arent effect to the interior of the hiiilding, ^l^Jodi^:g il with the 
most brilliant UghL 

The scenes pictured in Uiese windt'w^s are the,same as ihosc i>f the rcUefs 
and on the reredos, but it is possible that in this art the dccf.inib>rs w^cre in- 
Ibieneed to a certain extent by the canons and learned ecclesiasiics whr^ W'ere 
in charge nf the w^ork. At any rate, wc find the scenes imbued w'ith mediaeval 
mysticism and Ihc themes mrjrc subtilely inlerprctedh There is also a closer 
relation between the Old and Xew TcsLanicnts, In the lives of the saints, we 
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Fi^ — RcliquBf? in ibc siiapc df a huiDun bdail Fig. Q3S, — RcLiqiiEry In tbc 

nf St, Murtip or Souhrc^Mei, fLotwreJ Icnn ai an nrm. CAMHUtN. 


find the re'i^erlory of the ley ends of Vurayine, l£aeh scene is enclosed within a 
circitlar or rectanj^lar border (fig^ The brihiancy of the colors is accert- 

tuktted by the black leads which hold the glass in place (fig, 651), 

[[| the Gothic periodt every artisan, carpenter or iron-worker^ TA'as an 
artist- Even the ni!>sl trifling detail M'as worked out by these hninhle craftsmen 
with a care which gave a positive value to their work. The same methodicai ra- 
tionalksm which wc have noted in the great monuments is also found in the 
smaller articles, such as chests, caskets and the wardrobes of the sacristies^ 
where the stnjctiinil eletnerits uT the article itself arc used as decorative themes. 
They ornamented the hinges, locks and metal bands of tiie chests (fig. 

Thc o^Sd Kumanesqne enamel w^^rk of Limoges w^as superseded by a tech¬ 
nique in traiislucefit unamei Here the transparent colors, like glass, take thHr 
Imlliancy from the polished surface of the gold and silver to wlitcli iJicy are 
applieiL Ritual fjbjcctJi are often covered with tins enamcL It is sometimes 
a|jplied to the -snrface uf the article itselft and anmedmes jdaques are soldered to 
the chalice or reliquary + The reliquaries arc in the form ijfa church, but they also 
are shaped like the relic which iJjcy 1 ontaln (figs^ G34 and 655). 
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— Tllie StrucLEirill li^liniquc of the ftumAdesque if hoot of Burgundy, p^ffpi^ted by 
the Cisteirian mnnka, ftnally \n the ThSiieenth Century srew intei a tiew artrhltKlEirul styte which 
be^ait lo be cniplDiycil iu the l]e-de-Fraucc. or territ-Dry ubout Thi^ Gothic style is. cliarBe- 

iciizEd by the use of a fffo-lned veitlt with dieRoael riba, Tbe weigfht and thrust are centered! un 
cerlfttu poEutS whtch ure filrengthtncd by buttress. The most Jtntrofiant worha in thia^tyleare 
the calhettrsEs which were naoaily built during the ThErt&enth Century. Ip the eivtl urchiteciure 
of thia period we finii the Same chureCteristics.The (rce cities COPStfUCEed threat wells, towers and 
hoBj^itais. Sculptors cooperated in the decoretiori of tbe great religtouE edifices; the porlals were 
ntied with sintues of upoatles, saEnrs and propliets. VVe find certaEn fTied t^pes repeuttd with iJtUe 
variatEoUi auc±i an Jeaua in an attttude of henedilctiuR artd the Vlrflin with the Child iu her arma^ 
Each saint ts cbaructerlied by his particular attribute, and bis life la repmaEdited in relief ecwlp- 
tnxca in which we find acenea taken from the mimculoas anecdotes of the Goldeo LejlCud. The 
painters portltiyed the same themes Wdth an EntbuHiasjii and aincerity which recalla the great art 
of the ElBBsicnl period. Their work has come down to us chiefly in the farm of mlnlpmreai the 
etlier picltires of this period are extremely juzarnc today+ The illustraicii books ate mostly psulters 
and Hooka of HoUrti bearinl^ otlthc Litlc-page the portrait of the ownar acirroanded hy saiuta Or 
members of bis auite. The enamels and stained glaiia window's may also be consider^ manffei^ 
tntionsof the pslnter'a art, and these achieved a marvetoits parfactlon daring the Onthic period. 
Reliquaries, furniture and ottier examples of the minor axis were executed with Ihe same care aa 
that cxhibitlHl in the great niOhtiment& 

B|b| luitruphy. — U. OEiHia end CL Vocn Bezold : iJw kirCkt/efte 4^ Akendianii^Sy Stutt¬ 
gart, t8844H. —G. VOK fiooui^ d^ ffatijchen StHes in Fmtiktds/t, BerltPi I WL — 

toL'iS CoiWAjant Ofiffinfs rfitmirt ei Paris, 1ESI0. — A. Kikosi-ht^ Portei : Ccnstnif> 

tfon afOdtkfc and Lctml?dtd udiilfs.r New Hflveri^ IBl I—Ctt, ft Mooees Outhic AfchU^ctar^^ 2ud ed,. 
?C^w Vork^ JBffi. — R. OE Lxstorif.: Bincours jstir l€S &ti^/ies4erarcItiifci7tne i^t/tf£fa€,CAtn, IWl, 
— LoL-Mi Gohae^: Paris, 189(11 —G. IXiBJt,NTj; Maao^phte ia d^Atniens, 

Amiens^ 1001-3+^ L, Hemjuso^j: Xct Cdikedmledi* fimms, Faria, l^ift. — PiiUt, V'ctbi-; La catk^raie de 
Paris, ISloL — BeLTEAur MonOffrapht'e efc ctHkedrn^ de ChartreiSt^d nL\ Chartres, 1888- 
tBOfi. —A. Ij'-PUU t MffrOfre er des^^fipHan 4e la rath^raf^f dn MunSr tffld, — Fa^ycia Boam tJafkic 
Archii€€£ure h Enpfand^. I1KW. — R. de Lastly fl-KE: Etudi^S iur in sailpiure frafT^dine Pit mnSfPn dff€f 
^D(!£^. —E. Vioi-1-ft-i-h.-Dl‘€ : Diciionntiif^ raisanne de rurcldfECtdrt fron^ais^ da au XVL* 

Paris, laTO-TJ^— J. ^.\L-Em-.Sifm£foiiti des ^nrfn'^^id^ditdes Ufi4 seiner Aasstatiuni: frt dtr Aftffasspnp 
ties Freiburg f. B., \m\ ^nd ed.^ im-B. M.tu:: L^ari reZ/fifeiu- dn Xf/fM en 

frpft€e\. 2od ed., ParES, lOfl]. 
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— TympanMffi of lli« doorway of the tathedraE of Leon. 


CHAPTER XVII 


GOTHIC ARCinT£CTURI: IX SPAIN. — TIIK RIXCEXJMS OF CASmUi AND ARACOX, 
SCi:iJTirnF. ANP PATSTIXG.—MINUR AltTA. 


1 ?^ Spain IIS in all tlie ntlier Kiiropcan countracSi liGihic art a French ini- 
pcTtatinn^but nowhere waji it received \u SG pure a fnrm nor so conipleteEy 
adapted to the spirit of the pcopltv This style deveJoped In Spain as though it 
had originated therc^ and the penlnsiib was filled from end to end with menu- 
mentis coiniJanible to the hnest Gothic creations of any land- In Germany alone 
do we hnd anything like the enthusiasm wdth which Spain look over this art 
from France and the completeness witli which 11 was assimilated In its nc^v 
hnme. During the centuries w^hen Gothic forms predoniLnatedp neither lingland, 
nor the countries of Northern and Central Kiifope., nor Italy in the Soptli dkl 
more tlian employ them through necessity. They only repeated them like a les’ 
Si>n If'anted by heart. Such wiis not the case in Spain, in purity of style and 
monumental the cathedrals raf l^on, Burgos and Toledo may well Ur ct™- 
pared with the Finest Gntfdc temples of Amiens, Paris and C'hartrT?s. The new 
style lost niiEhing^ cither in spirit or in strength of Expression, when it CfiTssed 
the Pyrenees; in CastUct on the contnu^', it acquired a splendor and magniii- 
ccnce to w^hich it was well suited^ The S|>anish pveople assimilated this style 
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ihoruu^hty thiit condnuE to find it everywhere, in mnil churches* private 
hiFmca, i^nbcEs and casllp^t until, in tlic rniddle nf the dixleenth Century^ it was 
replaced by the art nf the Renaissance. Moreovcr+ the Goriiic style did not stand 
still in ijpiiiTi; it never ceased to develop, adopting the boldest innovalions of tJse 
Ktemish and Rhenish schools and transforming them into something charaeter- 
istically Spanish, Never^ during tliese centuries^ did the builders of Spain remain 
aloc^f from this great international moveraent+ Indeed^ wt shall see tiow foreign 
architects came to Spain, ni ‘4 only when the style was first imported and the 
cathedmis of the Thirteenth and Fourteenth Centuries were in process of crcc- 
tion, but in the Fifteen ill Century’ as well^ when Spain w'as learning the apitlici- 
lion of newer and mure complicated mouldings and other ornamental features 
i>f tlic Gp.ilhic nrt of Flanders and Germany, 

We arc well informed regarding tlie causes of this rapid intndnetion and 
thorough acceptation of the Gothic style in Spain beginning with the fifst half 
of liie Thirteenth Century. The nobility anil higher clergy of Spain arc today 
little addicted tu travel, it is Iruc.due ni> doubt to the consenative tiadidons r^f 
a long-eslftblishcd culture^ but during the period we are discussing they dis- 
played a highly edertic spirit and w^cte not afraid to b^irrow from foreign coun¬ 
tries the mi>st daring innovations of the time. Not only were they receptive to the 
new' forms and ideas which were brought to them, but foreing architects, ad¬ 
venturers, gentlemen and nobles, w'ere all cordially nreetved as well. Ei^fore un- 
dertakirtg the const rue Li on of a cathedrah the blsshop would spend years in 
travelling aboiit Euro]je. Tlie kings, too, preferred to contract alltances with 
hircigo princesses. These did not come to Spain alonerihey were always accom- 
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FSff, &iD. — General view of ttie CutlaMlral of HiargoB. 


pailicd by a redniie of nubles and prelates who inftisfNi new spirit inlu the na- 
tii hOp Nabiralizeel^tiiev suon eanie uy feel for this unusual counLry an afTection even 
greaterj perhaps, than that of the native nubility, buth bishops and warlike lead¬ 
ers were needed bi assist in the reorganization of the lands conquered from ihe 
Moors^and the French w^re weEcomed as coming from the land which stijrnl 


foremost in the Eujroiiiean culture of 
the (ime. These foreigners brought in 
architects and builders frosn tlieir 
own cihuntry and placed at their dis- 
pi>sal means l>y wiiith they might ri¬ 
val the finest buildings at home. Each 
imjjortant structure became a centre 
from wririch the new style spread, 
and tiie master-builders of the coun¬ 
try .‘loun learned to arail themf5elves 
Cif the Gothic fonns and build mag¬ 
nificent eathedrals witliout the aid of 
the foreigners. But other avenues of 
approach abo existed. The Cistercian 
monks liad prerKared tlie country fur 
the new style: early in the Thirteentli 
Century they had built great mon¬ 
asteries of the reformed order. In 
Aragon we knaw of relations w hich 
the L<!ums of Barcehjna maintained 
witti Provence and l^anguedoc and 



Fltt- l^l- — ^lan of thg coth^drel of Burgee. 
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the iiitimatry of the Ciitaliiti bhh- 
ulis with thosff of XarUonne, 
ASbi, atnJ the like, Iti 

the kiTigdofns uf Csstile and 
Leon ihr Galician schon I [ire- 
p:^red thr way Tor the rccepiioa 
ot Pfovcn^l s t y I e 3 p and royal 
marria^jes cfintTadt^ with nrin- 
ta.'^es nf the hs^usra of AnjMtip 
liar^aml y and rlatllagenct fadh^ 
latcHl the inlri>diictioti r>r Frencli 
tasftii whkh led lo Mic produc- 
tinn of the finest works of tiothie 
art. All this njecnrred so rajiidly 
that a nitmbcr of the SjMinish 
talhedialij are older even than 
some of the ttiost famuiis G»ithit: 
temples of Fiance. We also find 
hi Spain transitioii monuments 
executed by local masters who 
wL're lint yet entinrly familiar with the new technique* In miuiy of them the |jtan 
and (he aiTungeaiL'nl nf the supp irting elenu.rtts are kumanesque. bill when the 
huildcrti came to the vunlt, they completed the stiuclure nficr the manner of the 
Giitbk' arc hitcLtS-Another clrciimstancc which sliould l>e notcti hefort: we Mgin 

inir study of the pointed architec¬ 
ture of Spaiu is Ibat wc find regional 
groups of marked diversity of style, 
lu the territories comprised by the 
Kingdom of Aras^mp parllcularly in 
Catahmia* Valencia and the Italearic 
l.sles^ ihc Gothic edifices of the Thir¬ 
teenth ond Fourteenth Centuries me 
tunslractcd in the style peculiar to 
Provence and Aqdlainep while in 
Castile and Lerui in central Spain 
anti in the north the tisouumcnts oi 
this |ierind follow the local schools 
id the tle-dr-France, Anjou and Jtiir- 
gimdVj lamis with which the kings 
of Castile maiiUakied cli>»e relatiDus, 
Wc sliall begin our study lif these rcr 
gional grumps with the lattert that 
Castile and Leon, fot it came first 
and its style Is the purer fd the two* 
In Castile^ the cathedrals of 
rjg. — Plan nf flit cftitieiirflt ql Lean. A V'Ua, Sigfienia and Ciudnd-Kudngo 
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bctnng [II ihv tnin&iriun 
pcriaiJ. They were bcfpin 
in ihc Rrnnancraqiie style 
and ihetr huilUers were 
overtaken l^y the new 
fashi-ft wJiieh I hey 
adEipti^rl in const ns cling 
tlieir vaults. The first 
two also ha%fr !^umeiliing 
of I he character of n for- 
iress. That nf Sigiien/o 
Sias a ra^“ 4 rie hanked by 
two lowers which seem 
i*:i crush fhc three dmir- 
waji^. In the catiu-drai uf 
AviEa the apse has an 
even more nccenluau^d 
m i I i l a r y charvi i t en The 
chapels are aet into a 
thick senitclrcular 
cIP m pused of nicisstvc 



Fijg. (i4t. — Inttrii^r of the cBthedtAl of Tolcdn. 


htocks of slime. It also has three stories defended liy ItatllcmentSp for il traily 
h>rni5 a baslioii o( the dty-wal[. These cathedrals at Stguen^a and Avila were 
beguti tiuring the rwelfth Century, but as the work progressed slowly^ tltetr in¬ 
teriors were nut finished undl the Gothic style had l^ccome the fashion. 

The cfllhedral of Liudad-Rixirigo, in w^bkh llic ta5tE!Siand technique nf the 
ili!stercians preiiominated at the begintiiing, was alsp^ eotiimeiiced in the Tw'elfih 
t eiKury. it w'as finished, how ever, it ivas rovenrd w ith vaults of a purety 

Gothic character, while the rccn- 


ti.irdng arches supporting ihein are 
still of the massive ipgival eonsiruc¬ 
tion characteristic of Listiwcian ar- 
ehitcciure (figs, (ijg and Mjg). 

the cathedrals ofCuencitT 
gi ’saiid Leon are typical e.xnmples 
fthc imported t^othic stylo. Thtir 
j.ircsericc in the heart of Spain can 
be explained .n!y by the fact 
that their cnnstructirm coincided 
tcith die miimage of Alfons-p Vltl 
ti^ a IMantagcnet prince^ss nf a fam¬ 
ily which beiijrtgeci in the French 
territory vf ^lormandy^ tJiherwdse 
it would br difficult Uj nndefstand 
Hie presence ofa vatiSi like those if 
the tratisition period in Nomiaiidv^ 
Minrcwv Op ju-r. ¥.11. 3r_ 



Filf. ail ~ Plan uf tic taticdml c*l TcTedtJ- 
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ik higlily i;iriiate trifarium with 
angd-figur <;5 serving as pillars, 
and an extremely rich balcony of 
fretted stone. Above the crossing 
is a sciiiLirc tower charticteristlc of 
the Norman schuoL 

The cathedral of ffurgos is 
unquestionably a purely Gothic 
work, although it is now almost 
buried beneath an accumulation of 
Later decorations which have been 
added a& time went on. 

Don Mauriuiu, the bishop of 
Uurgoa who founded the cathe- 
drak had at the beginning of the 
Thirteenth Century' been in com- 
uuind of the mission sent to bring 
back Beatrice i>f Swabia, tlie af- 
hanced wife of King Ferdinand IIL 
His long journey through France 
and Germany at a time Tvhen so 
many Gothic caihedials were be¬ 
ing cr^nst^ucted^n□ doubts inspired 
the good bishop with a desire to 
replace the oh I cathedra I of Bnr^ 
gius by a monument w^orthy of the leading church ofCastile* Bishop Mauricin 
and the king laid the corner-sti^nc of the new building in 1221, and when the 
former died in the work w'as sufficiently far advanced fi>r him to be buried 

in the apse with great cerernony. The plan of shis cathedral oilers no umisoal 
eom|>lit;ations. It is compased of a nave and twi> insles; about the apse is an am- 
hulatory^ with chapels; and there are tio aisles in the transepts^ The ceninii piers 
are very massive, as in the Romanesque churches. In order to sustain the wciglit 
of the !x:tagonal tower which lighted the churclc On the facade arc two more 
to were. The exterior, wliicli has not been altered by later additions as has the 
interior» has the aa^ieet of a French cathedral ot good Gothic style. The nave 
and aisles are strengthened by a skilful cofnbtnation of buttresses and lighted 
by large mulKioned windows alnntst completely filling the wall-space^ as In the 
ehnrehes of the northern conn triers where tlirre is not the bright light w^htch 
we find in Spain (hgs. ^40 and 64Jy. 

In the cathednil of I.con the interior is not loaded down with later embel¬ 
lish men ts, and its exteririr producea the effect of a French caLliedral (figs* 642 
and 643). The architect Ls unknow'ni but it seems likely that he was a foreigner. 
In any ease^ the cathedni] of Leon plainly belongs to tlie same class as those of 
Rhetms and Amiens; although that 1 if Leon is somewhat smaller, is more magnif¬ 
icent than the eaihedral of Amiens^ which it great ly resembles. It consi-sts of a 
nave and two aisles, an ambulatory with chapels, and the lateral aisles cross the 



Fin. die. — Nftve oF llw callL€dral dI 5ev[l3c. 
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F!r, CloiBl«r of rh« eathiMfral of CJudod-RotJriEO, Walk balH (n the Tlilrteenlh Century, 


tratiscpls. Above the arches of the nave runs a trifurium of gocrd and simple 
design and ■►ver k, a derestory entirely tuo ample for the bright atmosphere of 
Sftain. Its exterior is not as richly dceymted as; the French cathcdraJs; the tow¬ 
ers of the lavttde are somewhat too plain and are not as good as those of the 
French models from which diey are derived, 

The cathedrut of Trdedo maybe the work of a Spaniard, although we know 
nothing more of him than the fact that he was called I’etrus 1‘etri (Pedro Pdrez) 
and was the arrliitcct of the holy church of Santa Maria at Toledo, His rep¬ 
utation aitd antecedeim arc higJily spoken of in an Inscription in the cathedral. 
We may well ask ourselves who was this Petrus Petri who displayed such dating 
and originality in the planning of the cathetlral at Toledo, French scholars, nat¬ 
urally, believe him to be that Pierre de Corbie who, itiitTse dispHl*tmi&, drew in 
(he album orVillard de Honnecourt the plan of an apse very similar to that of 
the cathedral of Toledo (fig. In Spain they prefer to consider him a Ineal 
architect who planned the most highly esteemed monument of his native land. 
As a matter of fact, the plan and arrangement of the cathedral of Toledo Imvc 
certain peculiarities which indicate that iLs builder was ol a more independent 
spirit than most of the architects W'ho came from acrriss the Pyrenees. This 
church is not worked out, like those of Leon and Biifgos, by means of slender 
piers which depend upon the buttresses outside for their strength. Here, on the 
contrary, they are thick and massive, and the system of buttresses is reduced to 
a minimum. The nave and four aisles are of une([ual height, rising one above 
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llte ijiiter toward the centrej. ^11 of 
which goes fair towwet resisting the 
Ijitei-al thrust. Both aisles are contin¬ 
ued round liie apse, fortiihig a double 
absidal-aislc which gives an extrai or¬ 
dinary eftecl, along the nave are 
large mullioncd windows and in the 
transepts as upIU so the church is 
hrightly lighted. Tlte ctdorsof the old 
stained glass winduvra are exqlliiMitf 
and bring to the interiitr a luminous 
atmosphere which beautilies the 
count less sculptures^ tomhs^ pictures 
and jewels with which the cntliedral 
was cnriclicd during those glorious 
ccEUuries w^hen Spain w^as the first 
power in Europe (figs^ 64^ and <4S)- 
If Use cathedrals of Avila^ 5 i- 
giiens;a and Ciudad-Rndrigo are e.x- 
amples uf the transiti^m |aertod, those 
nf llurgos, Leon and Toledo illustrate 
the importation of the pure French 
GiUhic style in the Thirteenth Cen¬ 
tury, and llte t^uhedrals of Salamttn- 
cfl, Seville and Granada cxeruplily in an itiicresting manner the [scculiar chat- 
acter assumed by Gothic art In Casdle during the Iasi part of the f ifteenth 
t'cjituri'. We kne^w the names of simie of the Flcmisli and German masters 
wh'< contributed to the formation of the new art. Egas, for example, who was 
a native of Flanders, was an nrchltect al Toledo when he was sumnjoned with 
many tethers to give ht.Hi opinion on a suitable plan fi>r the new cathedral at 
Salamanca^ w Inch the chapter tf^gether whh King FeriUtiand the Catholic were 
profi4:ising to erect. The building was not cotnpleted until the end of the Eight¬ 
eenth Century, but it is, generally speaking, an excellent example of the Sjian- 
ish Liothie in flue tired by iTcrmnn tastes. The buses of the ci^Eumns arc a com- 
plicited assemblage frf mouldings^ and the vaults are eovereiJ with t^ delicate 
network of ribs in which the origiMnal and h^gical use uf this Feature seems 
entirely forgotten. On the outside, the ti^wcrs and iiiiinarle& ate Ciivrred whth 
ornamental ion, although it is all arranged with an onJcrly and exquisite taste. 

The cathedral of Granada was built in tlie same style; we find it everywhere 
SIS a result of llie new' laste. In the cathedral of itnrgos they built the sii-callcd 
Chafiel of the Londeslable, a niasterjdece of this complicated art; nevertheless, 
IE 13 sound architecture, and its wealth of decoradoii possesses an elegance that 
is prophetm of the pbieresque style, a genuinely Spanish prodnet. 

There still remains to be described one of tlie most unusual uf the eathc' 
drab of Spaiu^ This is the one at f^eville+ll was begun in J402 to tiike ihe j-hlace 
of the old Tnusque which had been converted into a Christian church and wtss 
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Fhir i;^. —CloiBtcr dI the Cathedral 
of StintlnKO dE CcmpaBleJa. 





GOTHIC ARCMlTECTITRE IN' 


421 



mr - CSalBter uf tllt Cnttlciin]] o! Ciudai^Rudrigo. 
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now ttircatenhg to faU into ruin. 
We are fa mi E Ear with the resolution 
of the oEiaptcr ^*to biliid it so w^eEl 
and in such a manner ttmt tEierc 
should never be an oilier equal to 
even though posterity might tbttlk 
tiicm mad-" This immense rathe- 
draJ still follow's ihe forms of the 
French Golhie^ but its arrariEement 
is most Original and quite unlike 
anything else nf the sort. The naii^ 
and four aisles are IbnkeFi on either 
side by a line of chapels which real¬ 
ly constitute two more aisles, so wre 
have what amounts to a nave and 
six aisles aliri^gether* The nave is 
much higher chan the lateral aisles, 
which are aJI of equal height. The 
thrust of the frimier is arrested by 
two tiers of buttresses which arc 
low and almost cntirtly concealed 
by the chapels. I’he stniclure ter¬ 
minates in a plain apse with no denmbulatory^ about it, be.Eause perhaps of the 
work having been intcmiptcd (fig. 64^1). 

In adidiliiiu to these more important monuments which we have brieJiy 
dcscHhed. It might be well ttj mention some of the many remaining GvHhic ca- 
thedials which were bniU in the kingdoms of Castile and Leon, such as those of 
Rurgo de flsma and I^iknda, ihe one at Oviedo which replaced the old Ikislli- 
ca del f^lvador, those of Calahorra^ Astorga, AlcalEi, Bilbao, etc. To many of 
these a cloiMer was added, its windows decomlcd with open work in stqne* At 
limes the a|i|icarance of these cloisters has been much altered by opening new 
chapels and by the later addition ' »f tombs of another stylCi but they never cease 
to be a characteristic feature i>fii Sjuatlish calhcdraL The great Fiencli KitlUMJrals 
lost the if cloisters at nn early period; wen before the KE-vi.iIntion many of them 
had been destroyed by the cathedral chapters. But in Spain the cloisters, begun 
with the catbeciral itself, w erff ccmdnitally enriched and impr^o ed. In the cathe¬ 
dral of LIudjidT'todrigu it is most instructive to Cimlrast the gallery of the di>is- 
tfr which is purely Cistercian Tvith the cFthers w-hich belong the last pha-se nf 
Gothii- architectitre ^47 and 649). Even In a Romanesque structure like 

the cathedral of Santiago we Find a Sixteenlh Century Gothic doister (fig. 648), 
In the territories of the Confedemey of Aragon and Catalonia the Gothic 
style takes on a sikmeu^hat difTerent chararier. Here the climate k sevcic 
than that of Central S|»iiin and the fcittep gables of those regions are not required- 
1'he churches arc covered with flat roofs and the spaces betw^een the vaults arc 
filled with concrete and rubble- The bultresses arc reduced to a miniraum^ and 
the thrust of the vaults Is arrested by the interior walls separating the chapels. 



Fi(E» 660.—Cfltlie4rol of beOda. 
CHpitalB in tbe nave. 
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Fig, eas, — Fdi;ailc of I he MonaMic Church *jf Sail Cugst del Valtis. 
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Fi^. flSJ, — Ini srUyt V^ew of tlhc rose windaw 
ot Shu Cugat e£h| Yalil^e, 


All this givCii the churches 
ihf this &chnol a rather jilain 
iipiK-antTice I’rum the outside, 
but within they pussess a cer¬ 
tain elegant serenity and austere 
ity which are more in keeping 
with a place of worship than 
e^en the mt^nuinents -.-r (lie 
C astilian sehonl. T]^e vaults are 
simpler I and the complicated 
network of ribs appeared only 
during the last years of I he 
Gothic period^ w'heii alt the 
great cathedrals had bee pi com- 
pleted. An elhcicot arrange¬ 
ment of w^ooden ceilings above 
the reenforcing arches Is char¬ 
acteristic of many of these Cat¬ 
alan churches^ indeed^ both 
their models and structural 
technique were taken from Ihe 
-South of J-ranee where w'c find miirked Itiilinin inHucnees. In Artigun ond CatuIo¬ 
nia tlicrc arc no examples of importation of the Gothic ty'pes of Northem France 
as in the ease of the cathedrals of Leon and Cuenca. The transition buildings 
w'cre, tint of alU those executed m accordance with the well cslablislied trtidi- 
tSons of the Cistercian monks. The cathedral of Lcrida is a masterpiece of this 
mature a rtf in which wt find ah the grace and delicacy ijf ornamentation tif the 
last years of the Romanesque period. U is composed uf a nave and Uvn aisles 
with a cupriia above the crossing. .Already wc find the compipS^tc columns (tig- 

lire 65 0) w-hich seem 
a prophecy of the 
ribbed vaults Tile 
main rrn;ade, now 
destroyed, opened 
ufjH iM a cluisier which 
furmed a spacious 
narlhf'X. This monu- 
mentat jinrtko of the 
cathedral of Leri da 
must have been a 
mppst delightful Tea- 
tLij-e, for the building 
is SCI upon I he top nf 
a mpumtain^ and tme 
of the galleHes of the 
cloister sli II opens 


Fifi. 653. —CupoTjt or [he Church nf Sun CyKat del VbU^h. 
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thn steep slope and nverlooks 
[bt^ plain of tlie ^?egre. 

Another t islcrcian church 
which wits completed iloHn^ the 
Gothic period is that of the monas- 
EGr\^ of -San Cugat del Valles. Iej the 
itKtitle is a lar|je pi.>rtai, its beveled 
sides eovered with mouldin^s^ and 
above is a Ijeaiitit'id rose window 
(figs. <>51 and 652). Tn the interior 
the vaults begin to change, com¬ 
mencing with the apse which is tlie 
oldest part ^>f the structu 
entling w ith the facade w^hlch 
latest. The cupola is octagntiaf 

eiigthened hy ribs (fig, t>53). 
lathedral of Tarragona is alsfj 
Sjlercian building which w^as 
overtaken by the Gothic style. The 
apse is sUll covered by a 
semi-dll me without any ribs, 

1 here is no ainbulatury but 
an octagonal tower over the 
crossing characteristic of the 
great monastic churches of 
the Romanesque (heriod. On 
the piers are heavy numldings 
wliich correspoEui to the rths 
of the vaults. The nave is 
much higher than the two 
aLslcs and is sup port ed later¬ 
ally fry very plniin recta ngtilar 
btiUress^^s. The value of the 
of Tarragona lies in 
iiicty and the simplicity 
r>f line found in its interior* It 
is one rtf the Isnest examples 
iTtIic work of the Iransilion 
pcricKi [hg, iLJn the other 
hand, it is ime of the few' Cat¬ 
alan DicjEiuments where the 
facade is Cijmplctely Gothic. 
VsEjally these were Jefi pbsn 
until the Renaissance, for the 
general lines of the Gothic 
facade could hardly be ap- 


Fife. lifttricfT of thr CBthcdra] 0f Tarr^ffO nii. 


Flffr — Tniertor of tlie Catfiedril of Borcelonrt- 
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anterior of the CnlltEttjBi of GeroiLB. 


Kot 


plied U.\ n church In which the 
g-dble-rnof ivas lacking. The hori- 
zoaitji! line alnnji the top could not 
blit disconcerl: the buriders; cotise- 
qucntly wr find f>0 the fa^de ufthe 
catlicdml at THnngtiim a trianKtibir 
galilc which 6*jes not cunTspotid at 
uJl to ttie roof behind it. Its cloister, 
which is still C isterdan, is buih on 
She same principle as that of the 
abbey i}if Kontfroide in Provence, 
from which so many of the monas¬ 
teries **( L-ataIonia were derived. 
'I’hc Cistercian monks of Santas 
I reus, w'hn were also under chose 
of I'oiufroide^ n^ay have furnished 
the plan of the cloister of the cache- 
dnil of Tarragthna and even direc¬ 
ced the work a& well 

only is die cathetlml of Ihircclona entirely rn.hihlc^ bni the style has 
bwD completely natirjnalized. It consists of a nave, two aisles and a narrow 
ambulatory ahotit the apse which apprars lo have been inspired by that of Uic 
i-athedial ol Narbonnr, althooeh the otlicr t^othic fonns of the structure are 
ii[»|ilicd with the greatest originality. The crossing and transepts are little deveb 
oTJcd; over the short arms of [he latter are tw., heavy towers. The cupula, in- 
slcjid of hring above the crossing, is at the end of the church, a novelty entirely 

without precedent. I’he arrangemcnl 
ol the nave itnd ai^lcis is very skilfnh 
the latter being 
alin^f^t as h\^\\ 
iiH the fiitmcr. 
The chapeJ safe 
low, but above 
them extend 
galferies which 
are like tw^> 
niorcaisleSsllic 
chapels are 
i n g e 11 i u u s I y 
separated by 
trans verse w^alis 
which serve 
as lnterii»r btiC- 
ircsses^ and I he 
bays uf the g*il- 
lerieSiibijve the 
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chapels permit a greater height to the 
lateral aisles, which ghes the entire 
inlerior of the structure an extraor¬ 
dinary unity (fig, 

AJl this c^jntribmes much to the 
original character of the monument^ 
for the lighting system depends upon 
iL The light comes through (he win¬ 
dows In the outer walls^ across the 
galleries, and. filters through the col- 
unins which separate the na%'ft from 
the aisles. In its color and general 
atmosphere, this cathedral contrasts 
strongly with those of Castile, where 
the illumination is excessive. In the 
latter we find a type tif structure 
suited rather to the northern coun- 
(ries+ The cathedral of Barcelona was 
ct^pied in other Qitnhmian monu¬ 
ments, particularly in the tathedral 
□f Manresa and the church of Santa 
Mar, which is a lK:autirul 
111 pie of simplicity of constnic- 

tion^ The careful engineering displayed in the last is the more remarkablei when 


Fi^f. fise, ^ Apse of Iht catlietlral of Corotin. 





wc cri.msidcr the small si^e of the buttresses which arrest the entire thrust of 
the nave and aisles^ 

The cathedral of Gerona has an apse-aisle which is very similar to that of 
the cathedral of 11 a reel on ft, although a somewrhat s mailer scale (figS- and 

65!^), It is evident chat the canons of Gcrona w^cre producing a smaller copy of 
the iVarcelona cathedral i but when it was seen that it wus becoming nothing 
more than a iei^cr imitatkjn, (he archliect, Gnilleni Bofill, decided to abandon 
the two lateral aisles al¬ 
ready indicated by the 
charcicter of the apse 
and to cover the entire 
structure with n single 
vault wdiich would be 
75 feet wide, in feet 
high and 164 feet long. 

The chapter, before 
adoiiting his [iroposi- 
tian, called a consulta¬ 
tion of the best know^n 
architects of the coun¬ 
try + and Some even Apseof ilu; caihedral ef PfllmmSeMHllarcB, 

came from Xarbonne BhowinKtheCnpilla orujidtheClmpel of the Trini ly. 
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acroi&s the French frEHiticr. Five of tliesr 
men agreed wish arid seven were for 

going 013 with the nriginai plan whieh was 
perfectly safe and offered □■.■thing new. 
Nevenhelejss, ihc bishop and chapter re^ 
jei’lcd the majurity tiptnion and supported 
Bofill in his daring prf>ject. The reswU as 
that we have in the cathedral of Gerona 
the wddest GoLhic nave ever Ci>vexed by a 
stone vault. Ei^jfill wus also more or less 
successful in solving the diflicuU problem 
of attaching a triple apse to a single nave. 
Above the arches in w'hich the a|>se-aisSe 
terminated he inserted rose windows in 
the wall to lighten its weight (fig* 656), 
'J’he Inst Catalan cathedra] was that of Tor- 
tosa, but it Is not nfiwn:irlhy of its predeces¬ 
sors* The western portion of the nave and 
aisles recthlls the cathedra] of LiarceJona. 
There is an apse-aisle, and the clmpels 
0|>ening off it are separated from oat? 
antithcr by upen work in Slime instead of a 
solid wmiL The light liltering through these partitlorLS priHJncts a most charming 
eflecL On the exlcrii>rare rather unustai] arclieSp 
raised a^iainsl the wmll and supported hy octago¬ 
nal turretSr On the apse pardeulnrly, where they 
are set more cl-.Kse to one anijthcr, the original 
[ty of this feature is most ap]>areni. 

In Palma de iMallorea the iTathetfral begun 
by Jaime 11 presents all the fei^tures of Guthic 
nrclijieciufe. The culiimns between the nave Ami 
ahsles are tall and slender^ NoW' that the choir has 
been removed fri'm the centre of the church+ 

(heir bold height may be plainly seen. There is no 
gallery aliove the low chapels, so the buttresses, 
instead of being on the inside as at Barcelona, 
appear 011 rtie exterior of the building (fig. 

The most novel leature of this cathedral is the 
apse which ends in a straight line^ and beyond it 
is a spacious rectangmhir chapel as wide as the 
nave itsetfThis chiipch howTverJs tower ihitci the 
nave and leaves room above it for a large rose 
window, which lights the church from its farther 
end. Behind this cliapel is still another ^mallrr 
one like an absidigle, which is called the C^hapel 

uf I he lYinity. It is well lighteil, anJ m its Huor of SantlHb^mB^J^uenilt. 
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P'iR. 9(iJ. — Clointer of the Cuth^dral of H^rce^lona. 

































430 


HTSTORY OF ART 





FJg. — DDorA'flf tlic H^SfiiUl 
de ]4 Latin-a. MAt«ll% 


FiR- «M. - Dcwjrwfly oF the pflJace 
of the Mutllc{pd1 GouflCh+ BAHrELONj^. 


Is higher than that oT the raaiji 
church, Jt can be seen from every 
part like a lofty inner sanctuary. It 
has been jaaid that thiii chapel was 
intcDiJed to be a sort of royal tribune 
eommunicatmg with the fmkice 

The cathedral uT Valencia also 
falls within the group of llatahmSan 
Gothic churches. Althou^^h its inte¬ 
rior is much disfigured t>y RenaJasance 
alterations, the structure of the niLve 
and aisles is still plainly seen, The apse-aislca and transepts are small. Aa it 
Stands today, the mCfSt characteristic pttrtiHjn of chia cathedral is the exterior, 
where many Gothic rlciuents have been presenrcd. Tlic belfry, called ilie .Mi- 
[Tueletc, is an uctagimal tower. It Is ornamented only with windows and little 
pinnacles on its upper portion, which are characteristic of t Ids eastern Gtdhic 
school of architect lire. The atone spire is also f^und In ulherC.atalQn bcIl-towers, 
sach as that of San Felix de Gernna (fis- t^f nJtned convent 

of Santa Catalina at Harcelona. As a rule, however, they terminals in a flat roof 
which harmoniites belter with that of the chnrch itself. Tliese beifrics rT Ca¬ 
talonia, with their compact rcciantjiilar ontline (fip. have a beauty aii their 
own, iiniiiiC as they are to the sharp spires of the French tsithedrals. Theca- 
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tliedral of is siirmuuntied 

by two magnificent bel blowers over 
the transepts. There is one above 
t]ic Ko}nl Chapel of Santa Agueda 
and another on the church of Santa 
Marfa del PL 

j^oiuetliing of this Catalan style 
IS lo be seen even in the cathedral 
of Saragossa or the Seo* This church 
was alEered several times even in the 
Crtjthie period, till its plan became 
almost a square w^ith its nave and 
four aisles, lire vaults are a network 
of ribs, Catalan infiueuces are also 
found in the liingdom of Murcia^ 
which was rotsqnercd in the reign 
of Jaime I. 

Most of the cathedrals of ICastern 
Spain have a doistcr. The climate 
favored tliese courts set beside the 
cathedrals. I hey were open to the 
ptiblic. We have already noted that 
the cloisters of the mthedral.s of Le~ 
rtda and Tarrflguna were built in the 
Cistercian style. Those at Gerona and Tortosa are older than the cntliedrals 
themselves; that of the former Is purely Romanesque. The cloister of the Barcehj- 
na Cathedral (fig, Gfi3)harmcini7es well unth the eliurch, IVirming an integral part 
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Fi(?^r QGG. — Stal ni'By ol I he CxcnciHEidiie) 
Catalonia, Bjuicelosa. 



Figs. 6tJ7 and 068. — Fumade and Interior of t(ie Loitfa at VaTtfnCia. 
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<jf the build tog and di&pby- 
hg entirt-ly the ^nie spirit, 
Nuycrt lietes?!, they date 
fnjitt twi> dLsiinct periods; 
Lbe pordun cchotamltig the 
Fountain of San Jorge re- 
rails die niimastcry clois¬ 
ters In which itiere was a 
fonntain for washing the 
hands directly in front oi‘ 
the refectur^'. It dates fnicn 
the middle of the Fifteenth 
Century^ and the vault is 
Fbeh — litniia dl Ph I nm de Mjinurra, c *> V e T e d with a n et work 

of rihs. Connected with the 
caiheiJral of Vich Is another splendid e|i>istert its nreades are ctnsed with ujhcn 
W'^rk i'if stone. 

We have noteil the stylistic difTerenceji 3>etween the eathedmU of Central 
Spain find those of the lerritofy^ subject to the Confederacy of Catalonia and 
Amgim. They wxre all the work of lay-architects and ot the people- In monastic 
bull dings, how^ever, a greater unity exists^ although tjtcy uxi were infiuenced 
by the artistic eiirrenis w^hich inanifested themselves in the great cathedrab. In 
discussing the testercian buildings, we have Ldjsened the general unifonnit^^ of 
tvfie to w hicli their im masteries adhered. They were constructed during the bi¬ 
ter part of (he Tu^elfih Century when Gothic arc hi lecture w-<is already In process 
of formation, and the Cistercian monastery is the same in every^ couniry. 

But we nchW sec new rdigiotu! orders appearing, the FmncLsrans and Do 
mitiir-aT»s. .Although fit Spain they neither had the vigem nor were an widely 

spread as were the 
Benedictine Cisier- 
dans in their timc+ 
nevertheless they 
built miinasteries in 
every (larl. of the JVn- 
tnsula. In Barcelirma 
the fDominican monas¬ 
tery' of Santa Catalina 
possessed the largest 
and richest churcli in 
the whfde dty. In the 
view's of Ebreelona on 
the mcdalis of the Sev¬ 
enteenth and Eight- 
penth Centuries^ we 
See the silhouette uf 

Fifl. f|jO,-LDnFi and CdiM-AyuntHinJettEo at AlcEiiiz- I lie lowers of Santa 
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CHtalina and thosp ■-f the aithedral, the mo,si 
pnimiEiEiit featyre -if the dt>. This nvagnificent 
crMU'entj together with that of the Fnuit[scans 
which occupied an immense area near the sen^ 
was destroyed su com|iiEtely that Ikardly a trace 
nf tlie buildings remains* In Palma de ilallorca lilt 
I'ninciscan chltrch and cloister are slill stand inj^, 
hut the monasteries of the mendicant orders^ sit¬ 
uated as they were in the citiesj suffered greatly 
during the revolution. 

The iVemonstratensians also built some of 
their houses during the Guthic |period; we might 
merit ton tliat of Eellpuig de las Avellanas in the 
TVovince of Leriila and those of Aguilar de Cam- 
pdo and *Santa Cm?: de RiL^as. The Carthusians 
h 'Unded cnonnous abbeys in Spain ?rs well. Si:<riic 
of these arc still characteristic^ such as the Car- 
tuja de Miraflores near Ihirgos, which was built 
well into the Fifteenth Cunturyt and tfie monas¬ 
tery of Monialcgrc near Barcelona. The latter is 
entirely of baked brick affer the Lombard tasie^ 
w"hiE:h is not cxtniordinan% when w^c consider the 
clijsc relations existing between Aragon and Italy 



Fijf. G7i^ — BaHtldflrj-crcisg, 
Tusaodna. 


at (hat time and the interest 
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taken in its cotislruLtion by Alfon- 
30 whu then resided at Naples. 

Turning Uf the civil and mili¬ 
tary architecture of tlie Gothic pc- 
Hi>d, WE again note the same differ- 
ence-S in the styles uf Central and 
Eastern Spain. In the ffpimcr, the 
civil slructures often reflect Amb 
inHuences, Their style Ls not as pure 
as that i-if the schiools of Aragon 
and Clatalopiiiu If wc compare the 
hiV^ide of the palace <1 ih<! Lonsejo 
Municipal at Itarcekma (fig. &'j 4 ] 
with that ipftlie idd ilospitnl de la 
Latina at Madrid (fig. <">0 5 ), wc see at 
once the different spirit wntli which 
the same theme has been inter- 
jireied in these two regions* Above 
the doorways of both arc two 
shields and sicp-like mouldings; 
hut at Ikircelnna Hhe arch is tfFund 
and (he nrcliivnlt fFrnamented with 
tirffhie leaveit while at Madrid the 
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fiointeU dotirway has a carL'iin 
Moorish cbamctar. 

We uftea del€Ct the work of 
Uie Morlscrjs in the civil and nvilita- 
ry arehitecimre of Spain, fhe oldest 
gates of lulcdo show plain signs oi' 
the part taken by Moorish workmen. 
The eastle uf La Meta near Medina 
del CampiH was evidently w'Orked 
njjon either by Morisciis or by arti¬ 
sans who were very familiiu with the 
technique of the ^losJem builders 
(hg, 6y6)»The outer walls date from 
the Fifteenth Century, It the 
residence of Ferdinand and Isabella 
whose arms still adorn the arch of 
the drawbridge. “Lhe famous castle 
of Coca is aEs<} partly Morisco work. Jl was rebuilt in the Fifteenth Century' 
by the Fonseca family. This structure is almost entirely of brick and is defended 
by ocUigonal tciwers at the corners. Among the well known tniliiary works of 
Aragon built by Moorish Eabut are the lowers of 'rcrut;], which are bordered 
with brick and terra-cntia tiles of varioLia colors. In Catalonia^ liowever^ there 
is less Morisco influence to be observed^ indeed almost none at all. 

Iktrcelona, althi>ugh a incniber of the Aragonese Cnnredemtion, w'asa small 
rejmblie in itself, and it needed a building ti f hi.mse its Council and adniinistin- 
tiorn Something like the municipal palace of an Italian city. The palace of the 
Consell deCetiE tCuancU of One irundmi}at Ikircelotia h^s been much eJisfig- 



FiK. BJi— R^iyal Ctatc- Ru3ii.et. 
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urciil by laler altera- 
liQits, \ c V e r t h e less, 
it jitill rctalii$i tile nld 
rj^4). clois- 
tcrpd court ami as¬ 
sembly halL k bad 
tile custDJtiary Cxmndl 
Chapel, as did the 
nianicipat palaces of 
Siena^ Florence and 
kerugbi, but this was 
destr^ 1 yed a ii d its most 
interesting ^.larts were 
:iCatEered about the 
various dtstficts uf 
the city* Later, the 
Generalidadj whieh 
aiimlnistercd the gov- 
trnment cf all Catakmia, was con si™ tied near the Municipal Pabicc at lisree- 
lona. The Genuralidad palace was begun duririg the last years or the Fifteenth 
Century and later was used fur a long time as the Higli Cr.urts, It is only recent 
ly that It has been restured to its original service. It has preserved the fagade, 
the front court with its stairway (fig, 665) and anotlier larger court communi¬ 
cating with the various dependencies. The Gothic fai.-ade of the diapel is still 
standing, but the interior is ail tte- 
naissance in style. 

.Another type of civil building 
ticeuliar to the Catalan tides is the 
Lnnja de Mar, or Vesselmcu'a Ex- 
ehanget here charters and contracts 
were drawn up and admiralty lavi' 
administered. Three of tlicseare sttli 
in au tjtcellenl state of prcscr- 
tation: those of Valencia, Malhirca 
anti i’erpignan. Of the one at Bar¬ 
celona, Only the main hdll remains^ 
engulfed in the present rteo-classical 
structure. .Another Lonja see 
have existed at Messina, b 
the chapel ia preserved, 

Kschanges came to be what the 
old basilica was in Human times. 

There u'ss a vast cnliimiicd hall 
for the public with smaller apart- 
Juents for the i-uuri And ot'ticiala 


(figs, mj and 068). 


617^— CEjrlle uf Cotfl. Sefl^iVtA, 




FigB. \M dnd (fTP. - EiECfior dnd ecutH ol tht castli: Batlver, Palh^ lie M-yj-oirA. 

In addition tf> the sttuL’tures ffif the use of the morchant^ imd vesscl-Qwners. 
the i ataJan cities J3:boiindei| iu t>fjcn pfjirtictis whern ihe public nibl?d for 

hitsinessi ur pleasure, thotiyli they often vt-ere the pruperty nf s^^nit miiina5icn' or 
other religiPius nri^nii^tiijn- At Baj'cHona the nnnst ifuporiant of these porticos 
Vh^is that situated lieside the pEilacc of the Ci>nsejo Municipal atid decorated 
with paintings,, but it was destroyed when the Plara rle San Juinie was opiencd^ 
There is another in front of the clnirch r^fSan Anttinio^ with three Go I hie aisles 
open to the street; a similar ime exists at Alcaniz at one side of the [^laxa 
(fig. Cvrj), 

Amring the various public buildings we should nienttdin the hospitals, w 



Fig, m, - Tlie Castcljcl. FI.PHUKA 1 * 
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Fiffr S8i]. — C4rsirt at BenbEinA. VALENCIA. 



were miigTiiiieetil sEnieLurts in Gothic timers. The one at Barcelona, with its lofty 
halLs covered with beams supported by [xjiiiied arches, has continued in use 
dow n ti> our own rime, in spite of the remarkabk yrowlh of tlie city. In Gerona 
the handsijme facade of the hos^pital called La Alsnoyna is sdll preserved with 
its large doorway covered by a nmnd arch and ornamented with shields and 
other sculptures. 

At Barcehma tlie kings of Ara¬ 
gon hail two targe palaces of w'hlch 
considerable remains have cume 
down to tis. One near the city-wall 
was the uEd castle of the Templars 
within the dly^ which was catted 
the [^llal| Menor^ It was composed 
of a series of halls lying around 
three sides of a ctiurL the entrance 
ti> w^hich was flanked by two towers 
The other palace, the I'aiau Major,^ 
was sititiitcd near the cathedraL 
Only the doorway^ the tojul chapel 
and one of the halls remain. The 
latter has been converted into the 
Tnotioslcry^hnrch of Santa Clara. 

Both the Capilla Real and this hall 
arc covered by an ingenious and ef¬ 
ficient system of reenforcing arches 
which support theheamsi nf the ceiU 
ing instead of studding. The beams 


FLa. 08 ?.— Mfllta and tewex 

of |!he CuHtlc at B^nlaBrii5, 
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(jf the iialiicc-ctitipel at Jiarcelona, 
now called Sajila Agueda, are glid¬ 
ed and deeoratfMi with pairiiingR 
a5 art these of the hall of the 
Consell de Cent, of the castle of pe- 
ratallada and a number of others. 

I Plate XLIIL) The royal pxTbee at 
Foblet seems tn have had hs cdlings 
lieconited in the same manner* This 
huilding was begun by King Martin, 
but he did nut complete it* We still 
see the springers of the large arches- 
which were intended to support the 
hcams. At Santas LreuSt the royal 
patnee slid preserves some remains 
of Its polychrome ceilings, 

Ihe more important private 
houses were also composed of halls 
set about a court. Jn the Catalan 
district, they were often around 
only three sides of the courts while 
on the fourth was a plain wm.]| con¬ 
taining the door opening on the 
street, L>uriiig the last fj^ari: of the 
Fifteenth Century thcdcHjrwaysatid 
windows were ornamented with 
complicated archivoh^ decorated 
with reliefs (tig, ^72)* t>f a cum- 
hined civil and religions character 
art t le. boundary crosses det u|i beside the highways at the city limits. These 
crosses arc almost all very^ similar, there is a pedestal, a crdimin and a large 
rapita. usually a domed mih a little statue of one of the apostles, supporting 
the cross [fig, 671). ' 

Turaing to rtiiliiarv archiiceturep we see tliat in Eastern tSjKiin they did not 
miid itil miglity city walls during the Gothic perkMj which wre riml at Avignon 
and Aigues-Murtes in France, But we have monumental gateways like those of 
t le uerta Real at Pubici (hg, the smaller gate of the w^all enchasing the 
mjjnastcrv' of IVdratbcs atid the magnificenl gates of \ alcncia (figs, tij4 and 
J/5k fhis type of gate Hanked by tuwmxs was common in the RoitiaD camps; w e 
ih to the wallnd enclosure at CarKissonnc* In the Gothic peri- 

'» p owever, the tatvers are much enlarged. Behind its doors and embrasures 
nre i c stairwa^is leading lu the difierent stories and terraces. In exceptional 
™ wc find a single tower pierced by the entrance, as in die Torre del Conde 
at LentcUas. A handsome tower of this sort also defended the bridge at Balaguer, 
n Catalonia the Gothic castles are often superimp'^sed upon older Roman- 
<sque imndalin>ns and are generally in a poor state of preservation. In that of 
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Gtibrenyj near Lerida, which be¬ 
longed li> the Templars, the vaulted 
luiUs and chapels are still aJmost 
intact The castles of Perelada and 
Requescns are among the most ifn- 
(jijrtant in CatalontSpand the mined 
castle or J'ullensa in Mallorca is alsi> 
wnrdiy of mentlcm^ That of ik-llvcr, 
at Palma, is a royal palace tat Iter 
than u caslle (figs. 6jS and Il 
was cons true led in the reign of 
,Ta[me II of Mallorca by an archliect 
named Pedri» Saivi and is located 
on a pine clad htll near the entrance 
In the harbor. Both the plan and 
the large central court arc of circu¬ 
lar form* aronnd the btier extends 
an elegant cloister of two stories, 
hroni tlic circular gronrid-plan, only 
tlie great cylindrical tower defend¬ 
ing the entrance stands out. The 
royal palace of Perpignan is the 
same type of ffsrtified residence; itt 
toOt is the work of the kings of Ma¬ 
llorca to whom Jaime 1 bcqueallicd 
the district of R^msillinn, In both the 
palace of Ferpngnan and the castle 
ijf he liver, we find the same ar¬ 
rangement of n central court sur- Fig, fifrl.- Tomti of jBims II, Si^S'fTAsCtFca 
rounded by a twivstoried arcade, 

like a cloister^ which leads to the vnritius apartments. Doth siructures are used 
tirday as barracks^ At Ferpignan w^e still find the curious building called the 
Custellet, which is nothing more than one of the gates. lYojccting tm one side is 
an octagonal towcrjand on the other, a small fortrcsa^ or castle^ bcuh C4f which 
defend the passage [fig. 6Sci). 

Later, about the middle of the Fifteenth Century^ the castles take oii more 
the character of residences, and iheir walls and towers wnth barlncttns become 
ptireEy ornamenial. The peri]t»us times were river, ami nobles and harems en¬ 
joyed large liaBs and bre^ad windows incompaliblc with the defence system of 
the previous century'. The walls were converted into terr^tces, and the merlons 
became rnercly deci ^ratinns. The castle of Vllasar In Catalonia is typical of this 
periled, and tlic same is true of the castle of Benisano in Valencia, w^hich rises 
Irom its w'alied enclosure. Here I he pidace is rectangular^ with a high tower in 
the cenirc (figs, mi and r>82). 

The finer tombs ahrmid also be mcntiDiied, Most of the kings of Aragon 
were buried in the mi mastery of FnbleE- Bui Pedro 1 was interred at Sfgena^and 





HlSTORy Of ART 


44U 


t'cdrG II and Jaime Tl 
in Santas Crcus. Tiic 
foyal tuinbji at PEiblet 
were set upon small 
Got 111 c arches in the 
crossing of the church. 
These formed a sort 
of platform: and suf»- 
ported tiie sarcuphn- 
^i^ each td which was 
sheltered by a marble 
canopy. Above these 
marble tombs weft' 
Statues of the kings, 
the work of Pedro 
MoragaSj a sctilj>tur 

and goldsmith of Rarctlona. Thrsse royal sepulchres were barbarri-iislv niutilated 
during the revolutJun <jf stnne canopies have disappe^lred, and the 



Fiif. 68^ — fZecuQihCDt fltntuea of Kluff Cburlu iin4 Tiiteeif EEcoiiDr. 
fCalJtjptirat of Pamplona.) 


marble cot fins are so Ijiadly broken as to be hardly reciiigni/ablc, 

JamE's II and Tedro Ib who wx^rc buried at Santas Creus+ wxre more fortu¬ 
nate in their resting |>ilacc. The covers of the sarcophagi were |jierced and the 
tombs violatcdj it is true^ but the canopies stilt remain intact^ FetJto lit the 
Greats who conquered Sicllyt is interred in a colTin of antirttic red porphyry 
which was probably bri^ught from Italy (hg, Jaime II and his wdves rest in 
a tkitltk SEircuphagus anered with fjortntit statues (fig. r>tt4). 

The tombs nf the RoniaiieSrr^ti.e period w'ere reallv continued, only Gothic 
forms being added. A sarcophagu^E was set into a vaulted niche In the wall or 
beneath the pavement of tlic church and covered with an inscribed slab of 
strmu often carv'cd in rrlitT. The sarcophagus is also frequently sculptured with 

the porErait 
ligurc of tiie 
deceased on 
the cover; 
on the front 
is a funeral 
scenuj nn<l 
at t he fect 
a mas tiff I 
the symbol 
of fidelity, 
tn front of 
the tiomb we 
r>ftcn fiiid 
re p resented 
a group of 

Rff. fiRG. — StiitEiE of lia EicUa oI Furtugal. (Cafip/p BtnHWifl.. m^ i El ks W i t ll 
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their prior intuning :i re5pi:'^nshe 
olirinL To wan i the end of the I'if- 
tecnlh CenEury we hnd some of thesie 
sarenphayi onaameotefi with little 
tiicfies LonUMiiing? weepin^j figures. 

The tomh.s of Castile are like 
those of Atagun and Catalonia ex- 
eepE fur the various differences rd 
style peculiar to each region- The 
sepulchires pre^jared by Alfonso the 
Wise for tils father, St, Perdinatidp 
and Ids iniiElict, Den.a Ik^tri/, in 
the eathedral of Seville must have 
been very similar ti» those nf Santas 
Creus, except that they were done 
in gold instead of niiarlide; the por¬ 
trait statues were sealed figures: and 
the sarcophagi under their canopies 
^vLTe covered with plates of siUer 
which were decorated with repous- 
st^ shields, 1 he royal titmbs in Sev¬ 
ille Catlicdnil were destroyed in the 
reign of r^eiJai the Cnjel. 

These royal sepulchres at Sev- 
ille were an exceplkin. St, Klt- 
dinand was hijried there because 
he hart conquered the city from the 
Mniiirs. Most iT the kings of Castile 
were iriLerreil in the cathedral of 
ToIihIbi or in the ntemastery of 1-a^ 
lluelgas near liurgus- .Mthougli thf. 
tatRT sepulchre can be viewed cmly through at? iron grating:^ the monastery 
being strictly cloisreredt some of them are seen to consist of sarcophagi sup- 
ported by brackets carved U} resemble lions. S^>me of the recumbent statues 
of the ^I^yal inmbs arc works of unusual beauty (figs. ^85 and cm), 

\\ e aUo find the ^-auked niche in the wall in Castile; it is often decorated 
Moorish wT^rk. One uf ihe finest Castilian monuments of this sort is that of Juan 
de Tad ilia from the mu nasi cry of Kres-del-V^al, new in the Museum of l-Siirgos 
(lig. (1^7). The ntible page kiicets upon the coffin liefort a prip-iHcti and in the 
backgrouml is □ small altar with a Descent from the Crioss. On the front of the 
coffin are angels holding the radilla coai-of-arins* 

1 he sculptured omamcntatirrnp which in the earlier cathedrals nf Leotii ffur- 
gos and Toledn was purely □ French imitation, lakes on m. ^reand more of the 
national character antl the local spirit of the various parts i>f the reninsnla. In 
the Catalan district, it Is simple and preesae^^ with a very^ restricted repertory i>f 
plant forms; but these are arranged betw een the mouldings with a clarity and 


Fig. < 557 . —Tomb of iM*n Uc PsdiLla. 
fMnSi'iim of 
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Fiir, 0S&. — Pftlqce of Lhc CicneralJdnd. 
St, ■Qeorife «nd the dragan. BAWriiLowA. 


order whirh rjfteri Eiugrtaf'nt their benuKyr 
Twu excellent ejCHniplets Catalan Gothic 
decotadon are the fniRment?^ the high 
altar of Vich Cathedral, E he work of Pere 
OUer (fig_ and the i»rnamental seutp- 
ture on the facade of the Getu-ralTdad at 
Itarceiona. The hitter contains a tncdalhon 
representing .St, George and the dragon 
carvetl by Pen? Jidian (hg. Another tyf>ical Catalan dccfirative sctdptnre, 
although the composition h not 5^l gi'.w>d^ is the relief on the doorway of the 
palace of King Martin at Poblet. Here two angels suf»fM-in \ht shield^ and two 
]if>ns rampant, the ertiWn, w^hiEe the cabbage-leaves [raditionaE in this style fill 
the remainder of the field, although they contain no allusion to the renttnl mt> 


Fij?. OSk-FragnsenfA at tlic ail&T 44t Vkh, 
r.llEfseo iFpfMVOpaU 



hJlff. nn Om daaTWRy oT Ihc palace of King 

Martin at PobEet. 


five (fig. 600). Vrry heutrti- 
Fuh iilsij, IS the Screen in ilie 
cathedml of l^lma with its 
angeJ inusicians carved In 
relief. 

We w'ill E'ollow our sur¬ 
vey Elf iSpnnish architecture 
and decoration with an ex- 
ami niiE ion of the sculpture 
and painting the Peuln- 
^\ih. In Central Spain the 
French architects of the ca- 
thcdnils of Leon and Iturgos 
were, no doubts accompa¬ 
nied by sculptors and deiYj- 
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FliS. BOI. Ai(ar from At1^[csoIb. ^WifMirrTiJ 

^^rtl^^s uiio repeated lierc the fixed types uf the land where all ilnihlc uiX origi¬ 
nated. The Kcliool which grew up aji.^uniJ them did little tn s hangc the vari- 
om elcTncnte of the iraditaunal repert^vry. In the Corona Lion of the Virgiut for 
example, she is seated at the side of the Saviour aecompanied by two kneeling 
angels with candles. This theme reappears in thf: cathedrals of and at Tnro 
precisely as we have already noted it at rarls^ Amiens and Chartres. The Ado 
tatiim of the Kings, <m the other hand, in the cathedral of Pamplona, although 
it is the WiKfk of Jacques Perut, a French artist, is already somewhat altered 
(fig. r?Q2). Little by little Spanish sculptors freed iheEnselvcs Irani f rench in- 
fiuences and formed Gothic schools of their own which varied according to tlie 
country, for Spain was then composed of a number ufnatitms. In the catfiednils 
f»f Catalonia wc find fewer sculptures than in those of Castiles only the Virgin^ 
still cjiiite f rench, on the centra] coluTnn of the main cattiiiiicc: of the cathedral of 
larragfma can really Le considered a work i>f art. The accompanying apostles 
already have a certain vulgarity, 'J'he seutpti>rs of tins work, however, were 
lkirti:jmcu and Jaime CastayIs, good Catalan names. The sandstone of tlie cathe- 
dra] of Ikifcell ^na is unsuitable for ruttnumental sculpture. At Gcrxma the apostles 
make a laic appearance nn i>ne of Ehe lateral doors* luil these arc even more 
vulgarly cxectitcd than at Tiirragrma, 
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xVeverthelesa^ there were 
n\ C^ilitlunia Gothic sculptors 
well Wurthy of bein-p tom- 
[jarfH.1 wLiSs ihijsc of France, 
I'llc Vir^en de la Merced in 
Barcelona, wliicli dates frotn 
I lie Thirteenth Centurv', is a 
beautiful sealed figure pjf I lie 
French type, but it still re- 
Rccts the spirit of Catalonia, 
At I'nlma two great inaslcrS, 
iiuillem Sagrera and Fere 
*Morey, decorated the Putrln 
de] Mar of the oithedmL 
Fi|?,HO,-AdH>rfltiortof A scluiul rpf sculpturi: 

seems to have been fnrmed at 
Fob let, when the royal burial place was deciDrated by Fedro el Ceremonioso, 
Also^ the tact that elfpse by the monastery were the quarries of Las B^arjas w'ith 
their smmth compact litnestonc facilitateil the prrKlucth-n of many sculptinal 




Fib, — Cotkfl of 5Jfiinta BulalFa. 
fCai/igdrat Gf i?{irceionaJ 


works, for both the Tnonasters' 
itself and the churches and 
castles of the [dain i.pf Urgel 
and Conca dc BarbcrB. Ter- 
haps the finest piece can’ed 
from the liniestc.inc of Las Bfjr- 
jas is the altar of Anglcsok, 
tiow in the Boston Museum 
ul' Fine Arts (lig. 691). 

Belonging to the middle 
Fiinrteenth Century is the pH>l- 
ychrome alabaster statue in 
the treasury of the cat tied nil of 
Crt.TOna, sujhposed to be that rpf 
ChEirleinagne, ^Flate XLl\") 
It is probably the statue of 
one of the king,s of Aragon, 
for it bears hts arms on the 
sasJi and armour. Possibly 
it represents Pedro el C!crc- 
uionioso; w'e hnipw ihal he 
ordered a number of statuesi 
ijl his illustrious predecessors. 
At the fecE of the figure U 
a mtmstcr with a number of 
IjLkdies and heads upon wdiich 
the monarch stands trium- 
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Polychrome aliiElaster bEbIuc rcpre&CTitiii^ One uf the. kin^n qf Arsf^on. 
iCatHefirat ofGBrortaj 
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PlH. —St. Uc^TSe, silver 
j^taluette. ofBartvlonQ.) 


t»hLitit This It jay well commcitiorate the sedition 
at Valencia whicli vras suppressed by this kinR, 
ur his victL^ry over tbr anarchy u( the ITniun nf 
wliich he boasts in his ihronicle, 

AniUhcf impurtatJt sculptural monuraenl: in 
Catalonia is the casket ccmtaiTiitig the relics of 
Santa Eulalia in the cathedral at Lkircelnna [fig¬ 
ure 6^3). The influence of Pisan an is very evi- 
rlent in the rdiels and the angel figure^v which 
adorn lU Nevertheless, it is quite Qttalan in spirit. 

Althimgh the identity nf the artist is unknown, 
there is nothing to lead us believe that he was 
a native of Italy^. More and rni>Tt data are being 
collected in the archives regarding the artL^ts who 
Worked in Catalonia, and w'e see that although 
they were responsive to the artislic etirrcnis of 
France and Italy, down to tlse end of the KLf- 
tccnih Century, they were all Canilans« We learn 
from the documents that the Virgin of Solsona 
and that i^f la Merced were the work of Catalan 
scukhtors. also the tombs at Poblet. Ihe same 
seems to he true of the statues aitcr the trench 
style on the tomb of Jaime II at Santas Lreus^ 
that of Flisenda de Moneada in Pedralbes and 

the "^t:harlemagne’' at Gerona. Even tlie siijiposed Pisan artist who carved the 

casket of Santa Eulalia at Barcelona wras prob¬ 
ably a Catalan as w^ell. 

The last Gothic sculpture in Catalonia is 
the Sl Genrge done in silver in the chai^el iy( 
the Generalidad (fig. 694}- This Cappadocian 
Greek saint has become a Catalan dtiien w ho 
has just jiut on arn:iouir+ and is still unfamiliar 
with the lance with which he is slay the 
fearful creature iw is ting at his fceL 

As the Castilian Royal Archives have been 
btirnecU and those df the cathedrrds are inac¬ 
cessible to scholars, we have not I he inex- 
haiisiiblu iiocumentary sources which exist 
in llarcclona In tlie Archivo de h Ci3rona de 
Aragon. The first CiuLliic statue in Caatilc, 
besides the figures rsti the cathairals, is prob¬ 
ably the Virgcn de las ikitallas, which St. For- 
ditiand is supposed P* have canierl vrith him 
and is today in the cathedral of -Seville (fig¬ 
ure G95 )f It is carved from ivoty^ and both Hie 
mantle and the type itself are Extremely S}^Tt- 


riK-OUji.-The VlPEtn deSis B^itaUasi- 
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Fle- flfW- — St, M khicL E^IjrEJuxHne 
terri^Dl In statue. Vhs work 
of Pedro 


i&h. The S'ir^in in ihn treasury of the cathe¬ 
dral of Toledo is decidedly rrmre French Sn ap¬ 
pearance, Castile remained under the Freuds 
itiducjicc tintii the middle tjf the Fifteenth 
Century. Tlie country then be^n lo display a 
remarkable interest tn the art uf FEanderj?; #Tid 
Burgundy^ which niay %vei[ be said to have 
found a new home in Spain, This almtist fii- 
naiicat enthuiiiasm for Uur^undian art whil be 
disenssed in another chapter^ but we mijjJit 
inentton a statue which is still etitireiy L'astjliao 
in style, but in which begin to discern ihr 
influence uf the Burgundian school. This is the 
beautiful St. Michael from I he studir4 of Pedro 
Millan w^hich has now been carried off to a 
foreign land (fig. 

In painting we als<i find the seme plit*^ 
nomenon wdiich w'c have already noted in 
sculpUiic. Documentary accounts uf the paint¬ 
ers of central t^pain arc extremely rare. The 
Gothic paintings of Castile, bath those on 
wood and oLhcrs+ have largely disippearcd 
and are replaced by the gluiiuus canvases of 
the Castthan artists of the Sixteenth and Sev¬ 
enteenth Centurics- 

Nevertheiess, wc should nut neglect br, 
mention the skilful miniaturists of the time of 
AlfonsHj the Wise who illustrated the codices 
of ihe Cilntigas, ihr books on chess and the 


chronicles and seicntifit treatises, 

I'he Fscorial library [los&esses iw'ip copies of the Cantigas. winch are pro¬ 
fusely illustrated. Al^c^^s^^ the Wise kept about him a company of scholars from 
fiiatiy lauds and races. In the pfijk+gnes of his w rirks we find mention of Arabs 
and Jews who aided him in his astronumical and gcugiaphical studies. But the 
Castilian court must have also been (amitiar with the latest literaiy and artistic 
pruductiuns of Gothic Europe. In the ( antigas we find subjects taken from a 
French hook of Miracles of the Vitgin Mary, and the King's General histories 
contain data collected from ihe contemporary^ Italian and French sources. There 
is no dinibt that King Alfonso the Wise kept Arab and Persian miniaturists 
at his court^ but his chief acrihe w'hf.^ was in charge of the other co^pyists and 
illustralors w^as, according tu a Vatican chronicle., a certain Martin P^rez dc 
Maqui-tla, w^hich is a gaud Spanish name, and his Oirps of asslstatits sei^jti to 
have been Spaniards as well (figs, 697 and f>g.a). 

Alter thisschucil of pflinters and sculpu^rsat the court of the wise munarch, 
which he himself mtnttons in hui writings, it was two centuries beri.Tu we again 
find anything mure than isrfi^ted works of little imp^irtance. la Ihe Fifteentli 
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Cpittliry, how'cvcr+ ImlLan arti&ts 
iH^gJin to arrive in ihe country, 
siich as StartiDia and Nicolas 71 n- 
rcntino, who painted the reredoa 
of the cathedml of Salamanca. 

In Latahjnta not only the lU 
UTucnt:s have been presmtu, 
nlsi> [lie Gothic panels and alLars 
refem-d to in itie archives, no 
doubt, because of the small part 
taken by ihia tegion in the Kc- 
oaJsd^nce. 1 oday, after a niimbejr 
of years of research, we have an 
alnifist complete series of Catalan 
pointers beginning with she first 
port of the Fourteeiitl) Ctnturv, 

The first these is something 
nuTe tlian a name found in o detc- 
nment^ He was henrer BosscIh and 
some remoinshove hcen pmert ed 
of his work. It is well known tliat 
he iiluminnied a ci-py of the code 
of Usajes ft>r King Jaime 11. |■'aTe^ 

Basso s niafiiiJ§4.Tipt has disappear¬ 
ed, but other codices of the same 
period have come down tL^ us, 
which give ns sciine Idea of Catalan miEiiatnre painting in the time of this artist, 
Atj cxcelJent esaiuple is the hamdsi ^me frontispiece of the Book ofiYivileges of 
Mallorca, the work of Kumeu IX-sp^iial (fig, dgg). Another is a page of the great 


Fig, 1^, — MldEahire ol the 

r>t AlfoaED tli-E Wise- lilfrertf.^ 



FIB- Gtl8. — Mlitlature of the at Al tafi^ the Wist f^raritit Ubranf J 
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703. — CaLslmt plllntlll« by Luis ScnraftsiL VIcitJ 


imlil, with its gi>ld backgrounds ^nd t^'pScfil rnin|jipskiot» of its aEtar-scrcenSi 



FIH- HM.^kcrctki* aEcribcd lea PtdrO Scfru. 


it ended by being inde¬ 
pendent ijf i^ny rillicr ar¬ 
tistic CUT rent ATid even 
exported ninny of its pie- 
tores to foj-eEgn eimsitries. 
The jiiiinlings iaf Ikircc- 
lona were sent imt only ti . 
Sardinia and Sicily^ which 
were then Catalan pniv^ 
inces, but also to Tisa, 
atnl in this manner the 
inHucnce of the Ciataian 
painters ihe Kifteentb 
Century extended even to 
the arti.sU i;if Xice ntni the 
kivieni. 

(TirofUjIiijjLeally, the 
lit^t rift ten th~centiiry 
jKainter of L'atatnnia was 
Lilii^ IhjTTsiSSfl, Ue Was an 
excellent CDlori^t, but we 
are cerlnin of only one 
thf his w^irks^ a rerediiS 
beltjuging tn the nun.s tpC 
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ClatTi, tiGtv in 
ihc Miist:o EplsLopal 
at VIcIi (fiig- 7'JjJ- Noi'-- 
i-ftlielesSj his sUhIig at 
lkirc[?]i,ina uiuat have 
be«;ti well Litnwnt fcKr 
rrcei’^ed inimmis- 
si^ns frum distant cit¬ 
ies like Butg^hs and bis 
name appears in ci m- 
tracts Far a number ftt 
aJtar-yi^reens and the 
like which have tnday 
disappi^ared* 

There are many 
references l o other 
I" i ftee n th-century Fia. TOSL — Altar of Cardona, f Museum {if 

Catalan p^iiniersin ibe 

archii'es and miany altnr-scrcens have been, preserved who5e artists oannol be 
idciititied, but providentially botfi _ 


the contract and the wurk itself 
have been preserved in a number 
^ if eases. Tims we know that ITugqel 
pa tilted the reredos of Sim Pedro 
lie Tar rasa, and that the Verges, 
lather and son, had another well 
known studio in Barcelona^ for a 
large mimber ftf important works 
can ci^nfulently be ascribed to 
ihenl. The altar of the tanners' guild 
at ttarcelonn, pi>ssibly iliat Oif Snn 
Vicente de Sarria as wellp and those 
ol San Antonin Abud at flarcelona 
and the BoyaJ Chapel of Santa 
Agncda are all their work (fig* 
and Plate XIA')* 

The Catalan reredos, or reta- 
blop is usually rectangular, [ts cen¬ 
tral portion is elongated by the 
addition of an upjjer panel where 
we lind represented the Cnidfixion, 
or the \hrgm surroniidcd by aiigek 
(hg. 70j). On the central jjahcI the 
Virgin or pairtm saint of the church 
is jnainted or^ a larger scale (hg- 
itre 7□4)' the adjoining panels 



706. - Sl, Geon^e bj* Kiinuet. 
(Aiitsettm of liarcehino.) 
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we fniLl rejHresented a sttory froni 
llic G us pels, often embellished with 
apocrypha t delail^; or others laken 
from the lives of the saints as relat¬ 
ed by Jacolms de Vurapine in his 
Golden Legend which the jiaintenj 
all knew by heart, Itatian influence 
perijists, as in SL^me nf tlie colors 
and backgroinuls. On a fragment rd" 
the altar i?r Cardona we .see Giottes- 
que architecture in tlie background 
of the Adoratitrn of the Magi. The 
kings themselves arc dressed and 
armed like Moors (hg, 705), 

The local diameter heciniies 
more and niore accentuated. The 
Catalan tuirghers and merchants 
appear in ever increasing numlir-rw 
(dg. 7tjSi in the representatioi.^.- 
thc lives of the saints and other 
sti^ries of a religions charaeicr; they 
stand in throngs about the exectl- 
Ihlincrs. We see them io pietirrcs of 
the tlrucifixjiin and the niartyrdom 
of the .wntSr as In the anecdotal 
hgures of the ret a bio rtf Master 
Alfouj^ii in San l!ugat del Valles 
(tig. 709) and the interestirig aL 
legtirical reprcseniatinn r-f the Trin¬ 
ity now in the Museum of V^ieh 
ffia- 70?). 

About the middEe nf the l if- 
teenth Century the CntaEan school^ 
now deterif I rating thrrmgh uxj con¬ 
stant □ repetiritm of the same 
ill ernes, underwent a neW' influence 
which might Irave given ii anutlicr 
century of life. A certain Lui.s Dal- 
n]aii+ wht> had been com mi fusioned 
to paint the ailar for the chapel of 
the Muiiicjpid Ctnincil of Iktreelona, 
was sent to Fianders by Alfonsu V* 
While there, he was enraptured by 
tlic great works nf the Van Eyck 
brothersi which were to revolubun- 
t?.c the world uf art. Ilis Virgen de 


Fiff r 707. — The TrLnityr r.Uvse^Frr af Vich.^ 


Fij?. 7®. —Fragment of a reredoA Ol SardA, 
of Bfircetiiijaj 
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k.^iiCtinL^Ellerefi Is £i Kleni- 
ish Virgin wjili red un¬ 
dulating hair (fijj. 710). 
BehiinJ iht grisaifle nr- 
clnlifcturcr typica] oft lie 
Van Eycka appear the 
anfjels of tliest: 
artlsLsa-S ^l^ the nitar, i^r 
poly p t y t:h, 1 4 the ysti cal 
l^mb intihetit. In [^al- 
mau's j iictui-e l.hc Loun- 
Lilnrs of hartelona on 
their knees devoutly wor¬ 
ship the Mother orGi-nIn 
apparently □nia/ccJ at 
this Elcniish Viq^in so 
riifferent from the one 
ufiually appearing on the 
altars of Catalonia. This 
['Eetnish inliuence secnis 
to liave Cijme through 
Castile, where we have 
seen theati of that oTun- 
try and of iiurgiindy 
taken uj^ and Completely 
adapted fcu its n^w home, 

A Clvrd [>van pa i n ter, 
Itartolome Ik-noGjOi wdin 
was an eDthusiastic ad- 
mirnr (*f the \'an Eycks^ 
came hi Eastern Spain 
in the last years of the 
Fifteenth C!entury; He 
ihvas commis 3 ii>ncd by 
the canons of fkirccloiia 
to (jailIt a picture of the 
ricta (lig, 7121, and at 
Vich he diiL mie of the 
Ecce [IcniM (fig. 7it). 
For tJie town "c^f Tons in 
Valencia he [lainted the 
altar to SuMichael which 
has recently been sent 
to EngLand. 

Hut by 1 he end of 
the Eifteenth CenUiry 



FEg. Ttt>. - Martyrdans of Siinl. CMtis^am afffiircelona.} 



Fip. T LO. Vhnen lew CnivceJleres, ofEarcehtna J 
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711. Ectc Hornu. fMaseain of J 


Catiiloniii oo lonfjer pnsse^^ed suf¬ 
ficient adaptability to assiniiEate 
these Fleiuish innit^atiims as it 
had the Italian art of the Trecen¬ 
to a hundred years before. As if 
wearied and saddctied by the new 
dytiasty, the Caiolan people lost 
(heir imtrcst in art for four loiif^ 
centuries. After liermejoj sdLt an¬ 
other foreigner painted the rdtabli.» 
of Santa Maria del Mar, This vus a 
German by the name of Volguemct. 
We aliSo ohsert'e (jerman Influences 
iti ttie j eta hi os of GratsoflerSi but 
they Jack character and were little 
assimilated, 

Vatencian art is later, and was 
less affected by dynastic chanj^ea. 
In this province, ai the end of She 
Fifteenth Century, we find the pres¬ 
tige which Barcelona had now h>st. 



Fin. TtlL — PtetA by B^rtaSomic litrmrio. fCalHtfdrnfafB^rcetiifUi.} 
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Fig. 7lX Rered^ys oi St. Geaj-ge. Fcotif VaE^cJji, 

In llic cEnltt of the compiy&itlon It rhe Siiint Hidiitg u king of Aragon 
in iirtgJe co]?ibht with n MootiaEi klti^. ^fSanlJi AVjTfwn^orrJ 
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Fig. 714. — CJqIsEcr-grille. 
iCaihrtfrai of BdWfann,) 


the Valcndan paint¬ 
ers were mal^'eUitiS t’>il<irists, riieir 
beautiful retnblos still preserved the 
iconogr^iphy and general lines oT 
Catnlipnian art Kleuilsh themea are 
seen everywhere. The new style of 
representing the Virgin and the 
Eternal Father, created by the Viin 
Eycits. was widely ctppied in Vnlen- 
ciH, wnlh less preeasitm, perhaps^ 
than by Dalmau, but surely with 
more art and inspiratian. One of 
these retnblos frA.pni ^alcnciilr in the 


FJg. Tlfl,^Or*Mns of tlie pylpit-fcieijs. 
{CatHcdrnl offkurelmitJ 


C.nlr.1 ^ b.«lc Mo^rs 

tnTch.isZ.s in whi.h one of th. kings of ^ !i 0 U 

wifn fights 31 his Side, transftses a Mnorish king with his . 

n^cus one3t the of King JaLm., after the 

occasion of which ■“ ,,. 11 .,™- “W they say that they saw eoteting 

oa,.tua- of the 2. we otast believe, was 

before thcin ® j ^ gi^neen others reiiroscnting the legend 

St. George. Around (he t^entra p, 

of SL tlcorEe. Above is ihc _ . a^ncinish conception. There is also in 

Master Ste'eturr. painting and scul|.t«re in Spain 
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ni the minor arts. There is enough material 
to h\\ a volumei ancltos a matter of tViet, en¬ 
tire books have beeit published on the sub¬ 
ject. The doors ^vere strenKtliened by studs^ 
many forms [>f which still to he seen 
On I lie doors of the t4d cities of Castile. The 
I run-workers of Catalonia were also- famous; 
indiff>di their wrutif^ht metal jjrillcs in the 
fathttlnil of Barcelona arc of niarvdotss 
wi^rkmauship (ligs. i doors of 

the rathedml of Tarragona still pi'escrvc 
their handsome liinges and the latch oma- 
raented vviiJi a dragon (fig. JlSJ. We find 
a more modest development of the same 
theme in the hitcli >4 the so-ralled lliiuse 
of the ArchdeaCim at Ikncdipna yfig- 7> ?)■ 

Scmiednies the latch Consists merely of a 
ring set in an ornamenEetl plaque attached 
0 ) the din^r ^rig, ji 6 ). 

Thr history of goliismiths^ work in 

Spain haji been covered to scmin extenl by the tathcr unsatisfactory work of 
Llanni dc Davillmr, Subseriuently, many dt^cume^ts and inventories nf lliejewel.'i 
of the kings and great nobles have been jnibUfilied as well Except tViro copy 


F^K- = Gothic doHir-lAtch. 

of Caa FiFrrai.) ^irjts. 



Fiu-TlT. -Door^ttiockEf i>l Ihfl Archd^OCOn 
iHimse of BMircelori4. I'Ctffi Sitjza. 


Flu. TLlfl. — PdOf-knoekef of the main duor 
of tin! Cathedral of T airaRonf*^ 
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Fift. TIQ.—RcHquHf)' al tht Cdfpflfrtlffl, Datiw:*. 

impijitEtTit pieces Lir Citiifati gcildsmitlis' 


uf a retnjfd made in ttie reign of 
Snncho IV wliicii is preserved ill the 
rnthedr:il of Toiedo, ilie account- 
bocaks ul the rcnyal archives tm^ne r|is- 
uppeaied in Cnstiie. Iti IlarcebiTiii, 
lii>wevCT, we ^till liavc not only the 
archives ol' the kings nf Anignn, in 
which we find frequent references to 
orders fur jewelii*^ but also the ar¬ 
chives of the treasurer CH mtamin^ an¬ 
nual statements of the property *}f 
the kings and princes of the rujul 
family. Jn tliese inventories the de¬ 
scriptions of the jewels mention the 
enamelling fintl setting of each piece. 
Besides the jewels intended for per¬ 
sonal iise> such as girdles and neck- 
la ces^ tlie r:.pynl inventories also 
mention many others of a purely orna¬ 
mental characteri such die ^^castles 
of love,” enchanted trees, Lions and 
other animals. Some of the«ie were 
equipped wiUi springs and dock- 
w^irk or with allegoricol devices. 

All of the treasurer of the royal 
house of Anigon have disappeared, 
and only the ritual fibjects of the 
cathedrals remain. One of the most 
nrk of I he Pourteenth Century^ is the 


reliquary' containing the coqiural-cloths uf f>arHca, whicli were miraculously 
stained with bloE«l at the time of the conquest of Valencia. It was mndt ni the 
cotnmmiil uf Pedro the Ccreiiioniinis, who collected ofTerings fn>m hLs cminiers 
in order diat it tnigliE be completed by his jeweler, Pedro Morngucs 719)^ 
The relicpiary ts in the form of a rt^ctangular mrmstRinGc, with silver figures in 
relief nn the back representing the Cfiidtixion^ Tkmcath this is the Virgin Man' 



Fiif. 730.— Ciahet of the Corpciralcig. D=Iroca Fig. TSL -EvniSR«l<lilriO' COVerS. 
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FKr:. CliHJict af pope [diffiD. 
fCafhi^iirat of Ti^fiaAaJ 


L- «w. -I . r . ^ . . d ,between ilie km^ and queen w4if> 
Kie.’^-MonAtrflftce rn IheC^thiidniS int Otrona. ^ , ^_ 

appear as urantes, On llie fumi, two 

enameled rirrons bearing the shield of 

Aragon open find close, disclosing the relic itself. Thu host is kept in a caskeE 

decorated wnth enamels and repotisse reliefs. (Jig, 720). 

Among ihe Gothic monsininces of the Catalonian dlarHcE, we might mention 
the rmc at Gerona wdiich wtis made by a cermin KranciiJcci Artado in iq jo, it 
is umamented by a series of pinnacles and buttresses, aU done in excellent 
style (fig. f^i). Other examples of riothic Kotd 5 ?nilths' work are preserted in 
most of the cathedrals of ^pain (fig. 724), Tlie books of the silversmiltis' guild 
at liarcelona, beginning w'itli the l-iftccnth Century, have linen preser\^ed. In 
these each candiilatc for admittance must draft a jeivel, A sonicw'hat later allmm 
of drawings nf the silversmiths' gtiiid has been ii-rescrved in Seville as wmlL 
In regard to the Barceluna siUmrsmith, Pedru Moragues, wdium wti have already 
mentioned^ we knoiv that lie not only executed eommissitrns like that of the 
Daroca monatitincc, hut also caned impintant sculptures, such as (lie tombs of 
Poblet and others at Saragossa. The more delicate workt hkc that of the ivory- 
crir^'crs and silversiiriths^ wns in intilation of French m^jdels^ ncvcnhidcss, in 
Clatalonia it was also adapted to die local art nf the cruunlry^ (fig. 725). 

The must impurlant ivfpry-can mg from Catahmia is probably the saddle of 
one of the kings k^fArngoi], now in the Louvre (fig. 704), We believe il in be 
I tic One which belrmged tii Pedro 11+ the conqueror of Sicily- In the cenlre 
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F^. 72L— Ivnry ftdddle Df K^tt|r Pedro 11. fLouneJ PaHiS* 


is tht! imjJcriiiL 
ea^rtc, the 5yni“ 
tM.ii ril'theGliiEi- 
ehinL ir^ny^ 
gnLsjjLnf* in its 
chfcws ihct riuel f 
hare iinJ hr4d- 
injT abfive the 
qniwn twn pen- 
niitiM, smei thst 
nf Arngon, and 
the other, that 
^:^f 5ici3y. Of the 

tMi'ii chrirgiiE]^ 

kniglits^theone 
on the right 
bears on his 

shieltl the arms of Sicily. The small wjimors tm the border hear the arms of 
Aragojii ami beivi'ccn them are Lnierapersed I it lie groups of a somewhat clas- 
sitnl uhameter, rcprt^senting the Hercules myth, ll is evidently Thirteenth-cen¬ 
tury WMrk; the 
droorationi of 
the border re¬ 
calls the umi- 
inentoL arclit- 
volts tif the 
gates of Agra- 
niunt^ Lcrida 
and Valenciti, 
and the chair of 
Koda. Xo i>ne 
a m-inarch 
coaid have pos¬ 
sessed a work 
rif art wtHi its 
(Hditicai allege I- 
ry- of the eagle 
and the harej 
anrl this king 
lit' Aragon and 
Si ciiy couKI 
hardly have 
l>cen other than 
Pedro IT. A her 
his death ihesf? 

Fin, 735. — Qothic MrTKZBrving from Vkit CoWeelfOrtJ iri r. t W 11 kingd*'m S 
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t and 2. Sens Charlti^ nl Valois. —3. Senl of MurM tlfe Lnfii, llte U'tfc of JoJir I of CwtJJe and Lean. 
I. Seal of laEme 1l uf Ariiinatg^ — ii. Seal of Pedro JV of AraKoo. 0 and Seal of MnrISrt I nf Amiror]. 
a. vSe+il ot pVInrlH ilc Molina, Else wotlieJ- id Ferdinand EV of Castile and Leon, 
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FfjEr 73(3. Gothic cHeet st 


laLTL 5Ep[inited, eiKh in- 
beriLe^i by rmc Gt *— 

50 ns. I'Jic knifrhtiy 
orpcspnnda to I tie chanii.> 
ter of this n imantic .saver- 
eign TfVhOt as Dance wr^jtc, 
woDderfLiUy ^'L>'i>gni virtii 
priiti> cinta la cartia, " 

In conclusion wc will 
glatjce ill the furnitnre and 
lexltks uf ibis peri ad. The 
inventories of ihc linte 
describc carcfnlly die arti¬ 
cles uf luxury such as 
beds, chairs* cisests and 
I he like^ many examples uf 
which have been pre- 
served {(igs. 72G, 727, 731, 

732 anil 733). Especially noteworthy are the choir stalls of the cathedrals in 
every part ot .S|tain. Many of them date only from the Renaissance, particularly 
in tiastile. ut at least frotn tJie period when Hur^fundlart iallucnce was domi- 
iii tlie cathedral of I.eon. Among the oldest of the choir sta lla in Cen- 
nric those of the monastery ehurcli of Santo Tom is at An la (fig. 728), 
which appear to have been completed in 1403, At the ends art two larger seaLs, 
supposed to have been intended f .r I'erdinand and lisbeJla, whose arms and 
monograms are carved on the backs. The choir of the Seo of iSaragossa dales 
From the l ifteenth Ceniitry, as tlocs that of iheCartiija of MiraKores. In Eastern 
bjiainjthi? choir of Tarragona dates from the year 1478; and that ofHarceli.na 
was begun about the middle 
the I'llteenth Centura by 
MalEa^ UunaJe, and Imisfieii 
some larty years later by iw o 
German a, Miguel Locher 
and Juan FedericoT 
carved the [itnnaelesi and 
ather ivrnarticirts on the 
scats. 

Tlu!:re are many Gathic 
ahars and vestiaries an cfie 
uburches anti sacristies of 
Spain. Two particularly 
ban Jk mi e chairs, ur tlin me^, 
arc the abbot s chair in ihe 
I-artuja tie Valldaniosa near 
I'alma de Mallurca^ f*f carved 
open work, and the silver n^, t?j._ Gothic chcEi in Hie oiJ royal [uijice at Mstiorca. 















Abbot'fliChflJr ot ihc Cfirtuifl 
de V.dldcmvM. MALLOifctA, 


FJk- 730 — TtifOllt of Kilif! MsriJn^ wbJch serves lo 
hold Ihe EfloniStrB nee in the Celltcdrul of BorcelciRfl. 
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throne uf Kinf^ Martin in the 
Cachedrui of fJkiirctknia (fi^~ 
urc-S and 74H). 

In Castile aie prCiier^Til 
itinny rhests cf the Kciirtpcnth 
and hifteenth CenEuries. The 
chest of the Gdt which is 
t'l- Lc ^een in the cathedral 
of Burgos^ is very eurinus 
wit!j its iron studs and braces. 

In the Eiitiscums and pri¬ 
vate houses wc find other 
chests in the Gothic styfe ornfunented with medahio^ns and varied shields. 

In Caialonia tlie chests and coffers arc quite characterLstiL'. iJands ol' upen 
work divide the frtmt into three pantts on which arc painted shields and scenes. 



I'JE- 73 (. — CtiEj^ of the Ftmrtecnih Cetttur;j-. 
(of yicit.} 



both sacred and profane. The caskets 
for j^^wets and dooimeets art also in¬ 
teresting^ some iT them are lined with 
tieaten copper. Few moulds were em¬ 
ployed lor healing out the copper, so 
the same theme often repealed. 
These usually had tn do with love 
and w'outd bear an inscription sucli 
as, . Irmu', wriV si w hich we 


fMitseam nf LVVrfr.^ UuOther ol the same type in the church 

Comingea w^hich Ijcars the legend, 
/^v- ff/wnr f/,’ J/tiJimij me tffi/esia 

In the inventories i>f the Gi>thic pcriuii we find frequent descriptions of 
the rich fnbnas possessed by the nobility, such as cloaks, garments and expen¬ 
sive cloths. ^^>me of these seem to have been manufacHlrcd in Spain, for they 
hear the arms of Castile and 


keon. and we know that the 
Moors and Moriscos of Anda¬ 
lusia wove fabrics for the 
Ghristians. Ilnndaomc cni- 
hoiideries were also made 
as w^ell as the imported 
Ftiglish embroideries, Klcm- 
ish tapestries and Italian 
Velvets mentioned in the in¬ 
ventories. During the hlf- 
tcenth iind J^ixteenth Centu¬ 
ries the textiles of Seville, 
\ alencia and Cordova were 
among the rincst in Europe, 



Pi^. 733. — Jewel casket. {Museum afBaw/ottaJ 
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Siirnmiirv^ — CiolEiic ftri was Imtiorted [nto SpaiTi fntm France and soon conrpaeli:Isf 
la lihe ^atlkedrals of Lcun, UuTKds aad ToledoK Ifcia Mjle h pure und the arnmi^cslienl verV flTiie- 
&>pilni«h preiatc# and noblies vied wJth ona anathcr in itw; Statly uf tliE buLlrfiriKa uf the odwr -Ctiurt- 
trie* rtt EttfOpe, Xhat they mlKht create montimEntal atruttures nJ theJr own. The CisiercJan tmmKS 
ntso pLuyed n part in the developcneilt of this new sCJ-le. In IIk klnRdcni of AraHon wEleCIi torn- 
prfcied CutdlotLia, Valencia ind the Balearic lalea, the relhtions which Uie J^unlyoj BiircclOilU 
malntnified with LancacdioC and Pfovance dctermilned the type hf the tjoLhic smiCtur^S OE the 
Thlrteenlh and Fourteenth CenEurfeA. In olincsE even' drt&e Hie Spanish cathedraEs retained Hieir 
eJnisitera- Itl the tercitoriea of the CoinlEderacy of ArflRon un4 CatatonLu, the churrhCB Were 
ered with flat roofs and the waulta strengthened hy iitierlor buttreasea, allot which Eave them a 
chomctrit of their own. In the dvil architcetnre of L'erttriii Spain we nole MDorlah influencea, bnt 
thni of Arairon and Calalonirt preserved a pure atyE*. flS nciled In the dJffcrencEs between the dOhf 
ol the Boapital de la Lnllna al Madrid and that of theConselo Mnmdpat at Earceldna. Jioiewo^hy 
eKamptea ans the Lanina de Mar, porlicoBi hoapitnis, palaces and a nuirber of private hEn^S. The 
rtiilitarv BrchUecturc Is not of liio masalvc chrtm-Cler found in France, swth na that oE Av^nun, 
Alfluea Miiftes and CnrtassorVEie, but lome of tlie iralewaya and towert of the Clty’WUiJi of \ itEeil' 
da, Pohicl and Perpi£tinn areAtlLI Lmptraini^-Some of the old castles and ottier resldciide^ ol the 
ikobility of Castile nnU AfirgoFi arc still atanElLnR, Handsame examples tjf I he tombs of thl* period 
are thoBE of Santas Crcna, The ones tn the ciitnedrai of SevilJe, with their Uuld Of ruimenta, liMVe 
disappeared. The bM of » vaultad nkhe w nS very common, as tn the ca*e of tlsC Eomh of |u«n de 
PadJLia at Hur^ofl. The decorativE sculpture lg more nr lesa in imitalioit of French nasdeJs, nh 
thou Eh the artists of Hie ccmnirr finally Succeeded in creating new' types tlieir own. A very fine 
example Is the polychrome atntuE at Cieruitfl, loOR auppiMad tobethul of CbflfieitiaRiiei There aS 
not mueli doCumetlEnry evidence cooccmlng tin? painlars of CcntplE biEwilrl, DUl many records exiat 
of thusc of Calalottlfiir partlcalarLy Fcrrtr Julnic SErta. Pedro bmci and LuL* Borrasriia. 

There was a school (4 painfErs of rttablos h CBtalonia. Luis Dal mau vlsHed HandEna and lirtro- 
duced the style of the ^'an Ejchis, as seed in hlft Vlnten de I or CunccllereSr A t^roovan puEnte^ 
BartulDmii HemtfijO, was also [nfljEoCed In the same way. The mmorilrls deve oped eil^ively 
during this perEod, ttie work of Ihe lockSnEilllt Bhd goidstniths dcscjvLnH especial attenbon. The 
guilds of these nrliiMlMS were rEiaarltably well orffU.nmed, Tvory-carverft illao produced the most 
delicate worh, as we see from the saddle oi PedroTE. 

BIMIejn-aohy^ — J. CsvrUA: iflsforia dc id urmiUJ^urfi espaAofa, IMfl. - U. Stheet: ioFTre aC- 
rdunfofOorfTtu A/tftWCTJwre Hff Spuin. London. ItSifi. —V, de fa ^ini^ 

taru cfisiinna esPddOid ert ta lidad Mt^dia^ Mndridi IPW-— W+ Ol/frfdlroi of 

Spain, London, IWKI. “ E. HmttOv: Jfia Ciifes ofSdf/in, ^nd Ed., London, IBC^, F, Bnt'f EOK 4n:Aa/er' 
tiire &fi Cnipiiis tfe pai/af^^^ Paris, IIKKI. — Mr JUN'mlsnEL and ■G. pLTn.i -^1 Dfe 

Spaniens, Drcjidcn, ]«ifrEl*?.- MijtttiiNcnios anjditPtfdfrfCOi MadriiJ, lyrai,—P- Ditbbieiii 

.Worruxerifx fspa^olj (Bihl. de T^cole des charfear LlV f, -pAVii^nre . sarltir^ 
ererfe eIT Espannd. Paris, 1&7b. — Lcis TwA^coTTEHas: Ltrfj fJUtlfttpa, 1007.^ SaxtcrE V 
caatmcenlista^ CafafunE3r BdrCPEcma, IM,—£a fcontiniied hy J. Oi 2 Wf:jL>. 

— A- L. Mayer T GesCft/Cfrfe def ^iWtt/scAew Afeierei, Sad cdr. LelpHlf, 11122. - C. oc Aiule/os 

SEvtilanoB rfe/ sfffio AW. I!R1», — L, Wojjahs ■ T7ie Arts add Cniff^ d/ Oider Spain, lEJJT, , , ^ , 

Periodtcals. ifoJe^irr dP id So^U'daft EBp0idia de KjncdrtfTjpt-S.— Erytenn de In Neiti A epdemm 
rfd fa msi fin'd. Madrid. AnUdri tfe tlafUftat d n^tadis caidiatts. — f^pisla defs ^^siadfi 
fririsCCfl'aforrs. Barcelona. —BWeWd !■/«■ ia Sfyf^f^dad Cdsfelidna df ^cj|rjioflifirfls,Vftl]aaal d- — 
BuHeti dv ftt StH-ieifU fdlfdimr Palma dc MallorCa. — Arfdtfi'ode arir IdfenafpOr 

Valencia, Boftdin di- fa fftli/ A tidflemia de Eacnas Leiras dd Bdfcefopa. — Aaisnno de fa 
efad^irt de Anpuiedo* fie CaiaiufXa. Barcelona. — ArrAfoo esSKif^ut de arte P fif'qaefyio/rdt. M nurl u i- 
fiiteeta tfe Arts, BwcetnEtii. — The f iispanie Soeirtp af Amerfcn. New Vorh. 



Ftg. 7.U. Shield an the PacrEa Peal. f PoOieiJ 









Fiff. 735. — PLiiaee oi iSip Vtmct. 


CHAPTER XVIII 


GdTfJIt AkT IX ITALY.— VEXJCE AND t-dlUJARl)¥, — XTHAL ITALY 
rut GOTJIIC CAStLKS OV KREUtKlCK n, — tiOTIIIC STYLE IX XAJ'USS AXD S[f:il,V 
UXbER -me RULE OF THE FAMILIES OF AXJDP AND AHAflOX, 

L I" XJ1L rEc«?;dtly it has been believed that luUy was the Eurnpean euutiiry 
J least Affected by the spread of the French Ij'ithic style. Un this classic 
Soil the traditions of the ancient dY'llbation were never com pi Lately Ihist. tJere, 
even during the Uark Ages, the t*ld Roman art still lived, awaiting only an up- 
(untune mitnicnt to spring again inli» existence. And stt most invesdEatora came 
to believe that Gothic art had |iasscd over Italy without IcaYing any otlicr iracc 
than a few isolated tmmuments which were nothing more than importations. It 
w-as felt that whenever the artistic spirit of ilic country disijlayerl any vigor at 
all it manifested itself in an effort to alter beytntd recognition (he Gothic forms 
w'bich hiid been brought in liom across the Alps. ‘1‘he artists of tlic Eeitat>t- 
ffliiee, when they rebuilt the monuments of the Miildle Ages, did much to dis- 
figure the Gnthic structures pjf Italy. In the treatises of tile I’lfteentli and Six¬ 
teenth Centuries we note the same pre/udicc against the mediaeval forms. 
Architects and sculptora spent their days studying the remains of classical iinti- 
<imly and resolutely turning their eyes away from tJie Gothic, pt 7fii/ijn t\sty\e, 
as thiiugh in fear of contamination, XcY'Ertheli-ss, we now sec that in ifietr fpwn 
pieiTOJiv nt AMT. - V. II, - an. 
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w^iy ihc halmnii aJss? had a 
j-jart in that mitiiirirstaliotl *\( 
Western Rnrnpean LiviEiza- 
tH.in kDiiwn aa Ciuthic art. Ah 
the less ^rla^1t moniimints 

111 the provinces beciuiie het- 
tpf kjiOH'ttp we begin to note 
certain zones in which the ar¬ 
tistic styles of ttie lands be- 
yondthc Alps achieved a con¬ 
siderable vo^ue. As [ong as 
study was coiitined to the fn- 
nsoug buildings uf the great 
dticST. there seemed to be rm 
purely Gftthic cathedral other 
than that dT Milan, and no 
case of importadon except 
that of the LTpper Cbiireh -'f 
S. Friificesco at Assisi. ItaJy^ 
j^enemlly speakings was sup¬ 
posed to have resisted the 
introduction uf these fornis 
50 little In accordance with 
the traditional styles of her 
F3e.?36,-LftlerftifR\,’HacafttiePiiii*eewf ihtOofees.VeKiciL. people. But opinions have 

ehatigcd in recent years. ItoU 
iaii scholars have come to pHig_se!&^ more exact itiforniatton concerning the morn]- 
menls of dicir country, a knowledge which has been furthered by the work of the 
fiircign archacoliigical schools ai Rome. Two Illustrious members of the French 


School, XL EnJart and M. Berteaux, have made important contributirms to this 
work. The fornici has brought to light evidencftr of the inllueijce exerted by ihe 
klistercjan monks of Intssanuo^-a, Vercelli and S. Ualgano on llie mediaeval stme- 
lures Ilf Italy, while the latter liiis shown the part taken by the tay^architects of 
J^'ranec in Srjuthern Italy under the S>w'abbii Emperors and bier under the Mea- 
poUtan dynasty of ihe house of Anjou. 

I'he bsl importatiim of Grdhie forms Into Italy was in the Fifteenlh Cen¬ 
tury, when the royal family of Aragon regained duminlon uver Naples and Sicily. 
Architects from Cataloiiia and Mallorca went to :^idly and Sulilhern Italy n-s 
they would to Lme of tlic j^rovinecs of their own country^. In l^alermo and N^a|des* 
painleni and sculpti.rs from Valencia executed eoniinsssiuns for the li^paaish 
htshops and nobles whrj liad taken up their residence in those cities. 

We shall take up in turn the curious manifestations of Gothic art m Italy. 
There were so many schools of art that it is not pi>ssiljle to treat them chronu- 
logtcally; wc can only make a topographical survey of conditions, beginning 
with Venice in the northeast CL^tner of the peninsula, and coubnuing through 
Lombardy and ruscany ilowm intu Southern ItaJy- 
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iBLriite of 

long resided nji lliis ispyt. As 
early as the N'inth Cenlury^ 
the Doge raiticiacLT built the 
first palacEp witich was burned 
in 996 and rebnili by Ptetro 
OnicoEo. After another fire it 
was again rebuilt in the 
Twelfth Century, but the 
budding did nut take on its 
present appearance until it 
was restored by Venetian ar¬ 
ch itnuts in the Fourteenth 
Century. The latter work last¬ 
ed several generations; wt: 
find in the records the nnmcs 
uf a uuntber of different arclii- 
tecls who directed tllc con- 
stmcfjon, and in some cases 
we are able to determine the 
pi.ution of the monument ex¬ 
ecuted by a certain director^ 1 lit I^alace of the Duges seems tike a great marble 
cube gilded by the sun. On the main ll4>or and the ground floor below it there 
are exterior porticoes. Above, the wall is plain, pierced only by lar^e divided 
windows und lined with small slabs of red and white marble (Eigs. 7J5 and 7^6)^ 
We know of no other building that can compare mill [he Duges' Palace at 
Venice, Sts arrungenient is something marvelous, and it harmonises remarkably 
with tfie general character ol the city, it is attached to the cathedral hull ding 
hy the famous Porta delJa Carhip su called frrjni the placards announcing the 
decrees of tlie Govemuieni, Its courts and seme uf the additions to the facade 
are Renaissance, but their style does not conflict with the general scheme of 
the building. 

A number uf the private palaces of Venice aru of the same periudi The 
arrangement o| their fa^ade-s, rising one story above an^uher, is that uf the 
Byzantine fialacest althiiugh the forms thetnsctvcs nrc tiothic. Among tJitLse are 
the jxilaces ot the ContariniT Giustiniani, llsani^ Dandolu and ITiscari (fig* 737}. 
The same is true of many fif the churchea of the city, ikime of them art of 
brick after the Lombanl style^ sucEi as Santa Maria Gloriosa del Frari and 
SS. Giovunni e PariEo. 

In Lumbirrdy,, howeverj the most important architectural achievement Is 
the trathedml of Milan, which is built mostly of marble. It is a rather late workp 
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snmL'whal dec*'^dQiit even, and excited surprise at the tiuie it wns cfocted, for 
everywhere else in Italy there was a grnwiag etithusiasm for Hfnaissance, 
The tMthedml of Milan was founded by Gian tialea/Ki* S'iacunti and the first 
directf^^ of the work seems to have .superintesided the building operations after 
1386* At times [-'rench [irchitects were iti charge; we know that a Parisian was 
iNgcji^mi^rr of the rathcdral in 1388, 1'liere were also licrmati iiiasters^ such as 
Mein rich vun Gniiind and LTIrich von Fussingen, wdif.r direcEed ihc work tow'ard 
the end <'f the Kouriecntli Ccniury* Tlictr places w^eru taken later by Italians 
under OrgLirtit but in genera! the churactet tif the structure continued in be 
Gothic; i^deed^ its details followed llic Gothic styles of (k-trimny. The nave has 
tour iiisieSt atnj the irasisepts two. Tlie interhir produces a straEige clfcrt^ for the 
aisles^ Edihi^ugh all nfthe same height, vary in width and arc decomlcii with 
uuusuliI grisuilc paiutingSr Above tjie crossing is a dame crowned with spircH 
and pinnacles (fig. 73^),The buttresses, too^ are surmounted by pinnacles suji- 
[Hurting statues uf saints (fig, Ti 9 )r Fhc cathedra I ^>f Milan is t!ie result of ei tardy 
manifestation of the Goilile spirit, carried lo u co□Llusil^n with little cotltusiasm 
or faith. Nevertlielcss, its bulk is so enormous, and, in s]4le of its lack o1 spirit, 
there is such indJviduniity in all Us elements and rleiails^ that no cathedral in 
EutrKjie can be eotn^^a^cd with It. .Seen from n diiitance or in the night, when the 
monotony of its Inittresses no linger oppresses the beholderp this wiriie motsn- 
tain of sculptured marble rl^itig to the heavens protltiees a di.'cp imprc!ssion. 
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We find nnihing like this grexit hulldirEg elsewhere in Lfnnbardy. Tt was an 
instated phetirpitienoTi, a monii^iiient to the ViscCKnti ramily, whose members such 
ceased lo be the Dukes of Milan. Of the last of them the ehroiiiele tells us that 
^Vhtle he lived he never stopped building.^ The Vtscunti were succeeded by 
the *Sfiir 7 as*a newer family, and these accepted without further vacillation the 
fDiitis of the Renala^Dce. The Carthusian rnonastery of Certosa di Pavia, begun 


Flff. 7^1, — BtUtrtfrsfiH af the CBlhEdral of Mhifn. 
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by the Vist^omi in 1471 and completed 
by th^ Sforza.^ i-'* notice?ihly 

kenaisbanc^ in charLieter. 

Ctntbic fnrms hardly penetrated ui 
the lake rej^ion in the ntJrih l^om- 
bardy^ because af the deeply seated tra^ 
dStbms of the Mafjsslri Comadni. The 
cathedral af tics mo Is an example of the 
hybrid fi^tms lAliicli grew- up when the 
styles of the Renaissance were intro¬ 
duced into a district where a taste for 
the Rr^manesque still endured (hg. 741 )- 
The same occurred in Piedmont, 
both in the country ehtirehes and in the 
nunierrms castles which have cc^nie down 
P.i us from this period, |>ailieijlEirly in the 
district of Montrc?rrat. Strangely enought 
there is not in Turin a single Gothic 
Tnominjent. Here an iateresting feature 
is the wide use i>f polycliroiije decora¬ 
tions on the bnek walls of the buildings^ 
not only on the inside^ hut outsiide ns 
welL Tliey cite covered with designs, 
chccker-w^ork, rctiform patterns find 
borders enchasing matiy religloLLs scenes^ nud sfjme pictures of saints (fig. 74^1" 


CEitKB di Pavia. 


FSa. Hi . — Fficade of tlie Cnthe^ral of Cofliu. Fiff. 743. Chetch of the valtey erf AdbIi . 
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FSk. T44. — Tonib of Cam S^Rnodo 
Scala. Veihina. 


Fla. 743^—T4™b c 4 I 3 cmabc 1 i ViSGQnti. 

(ArcftH^olfyfficnt Museum.j Miuin. 


\Vc! also tnention asi;ypiail 

of tlif! country the tonih^ of ihc great 
adventurers and captains of Mif;m 
and VefufiQ, on njany c^f wliEch are 
cquestriaji statues of die deceased, 
Tlie marble sarconhaj?u.^ nf Ikroabi'i 
V isconti rests on tweJve cohimns. Beside the muujiteiJ li^ure 
ones Cum memorating his outstanijing qualities, justice and van.ir 
tombs of the lords uf X'eruna are still more cumfdieiited. Three of these are iti 
\hc corner uf a little square and siirruundcd by a Imndsunte iron griJIe. The 
tirst is that of the founder of the family, known as Can Grande della ScaLo. 
Above a rather simple munumeiit rises the tqtiestriaii statue of the terrible 
captain whom we still see hlled with martial ardor. The tombs of his success^irs 
arc more clal>iuale. A Caimqiy of sei emt stories of Gothic arches snd spires is 
iToamcd by a mounted figure which domiriites the composition {fig. 744}. 

[n Tuscany the Cistercians founded the famous abbey of S, tralgano, of 
which little mure remains than the rained church. The Gothic \'ault wiiicii 
covered it has fallen^ but its arrangetnenl may siiEl be made uut from the picr-S 
and the springers on the walls. The monks of this monastery cundiated the 
w ork oil the cathedral of Siena according to the documents published by Mtla- 
nesi.TliU is die more im(HPrtant because the Litter building, tn spite of its Gothic 
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Fig. 743. “ af the C^fhednl af SJenu. 

constmclioiij, witls itii mosaics and 5 [:ulj.jLurcs by tlip most ronuutmed artists ij’f 
ihc period like (Jiuvanni I'isan... and Ins Italian pupils, appears at liret siglit 
to be the work of local artiste, and ive see little evidence of the stjlt am] tastes 
(if the I'nMicli monks. We do not find on tlu* eictcfinr titc buttresses so elianic- 
tcristie of the Llotfric elturches, and I he fa^ndes art tlecornltd with the c(jlt>rcd 
marble Ihinds so eliaratfcrisiic of the country, 'I he wliite ntarble is that o{ Car- 
f.ira and the gnren is from I'rato, Inside are the same light and dark bamJs 
(fig- 74ij), Over the crossing is an ingeniously constructed cupula, hut the nave 
attd aisles are cnvcred with rrointed arches supported hv Gothic ribs. Tliat is 
in the construction tire G<jihic principles of the Cistercians prevail, but the d(>o- 
omtion was given over to the laj-artL^is of the country, sudi as Giovanni and 
Andrea t’lMnn and tire former's pupil, Armitfo, Later Lite main fat^vide was en- 
enjsted With preciotis mosaics, where we lind the marvelous qolMrs of the 
Italuin painters of the first ccnitirics of the Renaissance?, hut the construction of 

the edifice is Gothic, and the Italians learned from it, pussihlv withi.m interidinc 
tiJ do so. ^ 

In the cathedral of Qrvielo. erected later in the I'aj^l States, we find a 
repetition of the arrangetnent of the Siena eathedraf. Here, too, the rnagniliccnt 





















H of A,~v, n 


P/aU A^L J 7/ 
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F^h- 7-i&. — [ntcricir of thp cflthfdrtlT &f SJerri. 

Invade with its mosaics TlSstrat tii the attenriun of the beholder from ihe struct ur¬ 
al elements of the itiontmtenL (Plate X[.VII,> The aeulptnrs v^ho had taken les¬ 
sons from (he C-islerdaiis sprejicl through LatiumaEid Tuscany the j.iointetJ arch 
and Ciothic In the ( airipo Santo of Pisa the arches of the doistm are 

ornamented with Co^thic open T^ork [fig. fc^o). The little church of S Mcina della 
Spina in Pisa is an Interesting example of Gothic art as interpreteiJ in Tiiscaiiy 
(f'E- 74/)- In Florence in the Or Michele, ns tlic famojs thapel uf the wooh 
merchanm guild is cal led, wc also find Gothic windows and ribbed va tilts. At 
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^DniCt ArifcollOt tiie T-nij^t uf XiU' 
cola Pisano, carded two beau¬ 
tiful canopies over the altars of 
S- Agnese and S. Paolo. In 1>i>th 
of these baldachins the lines 
are entirely Gothic. The same 
is true of the fatm'.ms fountain 
Lif .\molfci at Pemgia, whidi 
IS Burrounded by small pointed 
firchLs; but we shall describe it 
when we come to Renaissance 
sculpture. 

One circumstauce wliich 
furthered the spread of the 

Ikithic style in Italy .. 

tbundation f the 

! <3| ^ himinimn reJigious orders 

Thirteenth t“enturv. 
These organisation a were not 
Umg In winning the sympathy 
of the Italian cities, and in every 
town of nny impurtance It was coa-sidered necessary tn have a monastery ot‘ 

Ijreaching monks as Well as one of Pnineiscans. The principal house of the lat- 


f^SR, 7-1?. — Churcli fit &, Maria deUa SpErn. Pia.^. 


ter Was at Assisit where the founder of the i>rder was buried, and I he church 


+it S, i raiicesco is, as a matter of fact, one of die most curious Gothic munu- 
ments in Italy (hg, 748]. It w^a^ rdised on stout buttresses, for the devout broth¬ 


ers desired to Set it over the burial place of the Saints which was on the edge 
of a hllL irpon this eaormoMs substructure they crEcied a light chiireh enusis- 
(ing only of a nave^ apse and transepLs. The thrusts of the vaults of the nave 
are arrested by massive cylindrical piers, almost like towers, similar to those lif 
the cathedral of AIbi in Provence, The work seems to have becu directed by 
two Italian masters, but it uu international undertakings for the funds were 
cDllectcfl 1(1 every Christian land- This w^Oiild explain the fact that various for¬ 
eign influences arc noted and Efiat only a few' years elapsed between its com- 
mcnecmcnt and consecnition. It was built in the Cb^thtc style then dominant in 
liurope. 

The saitited founder of the l>.iminican order w as buried in Bologna in the 
catliedml dedicated to S, Pelroniu, which was also built after the Gothic style. 

I his church must have been imended to be much larger than it now is. A vast 
riiurch was planned with a nave, two aisles and laEcml chnjiels, the transepts 
ilaiiked by abits as well Btit it w^as i-mly half completed. The wfirh^ begun at the 
fai^adc, was siLspended w hen tlic crossing w^ns reactied. Consequently iS. Petro- 
nifj 15 nut typical of the iKnninican churches, whose plan is suppiosed to have 
been revisiled in a dream to the holy founder of the order, by an an^rel. [n this 
viftiun he saw snnw^ falling and forming on the ground the plan uf a church 
w hich the angel declared should l?e that of the Dominican churches. This plan 
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FEh. T4tJ. ChtifcJ] of S. FrstiCtiCn. Asfic*i. 


is T-ithtipcdp the tmnaeprs fyrmiiig the arms of the T. a»d behind !i afc chapels, 
Ifwp recall (he early monastic church with its cruriform plan and l^>nR apse 
tcquirerl fur a good-sized cummunitVi we see that here is substituted for it a 
church m which (here is hardly any choir nt all. The churches of the nsendicaut 
orders were intended not only for the member^p but also for the public, (louse- 
quendy tlie guild^iaiid other dvie organirations often aided iti the constrtictinn 
of these ehurches. In Italy these bodies frequently met there rather than in the 
cathedral. The various chapels of the apse had a similar object^ each was placed 
under the patronage of a nt>ble family in order that it might be allied to tlse 
religious order to which the church belonged. The organizations nf botli the 
people and the great aristocrats were thus draAvn toward the new ciimmunities* 
and later enriched them with marvelous |>aintJngs during the first centuries of 
the I-^cnaissance. The Franciscan churcii of Santa Croce in Flijrcnce is at the 
same time a museum and a tiarional Fanthconr Here lie buried Mlclielangelot 
Machiavelli and many other famous men. Santa Maria Nnvella at the other end 
of the city is also a Gothic structure* !>ut it is adorned with Renaissance paint- 

















inys and sculptureii^ liven 
the L\t±edni! of FlytencL% 

S. Maria dellc I- lore, is cov¬ 
ered with Gothic vaults. Wt 
see It m a Fonrteenth-cea- 
tiiry fresco^ where it ia pic- 
lured as completed accord- 
Ing to Elic otiftiual plan, 
anil here ihe thriL'^t is ar¬ 
rested by exterior but¬ 
tresses. As the wtPfk pru- 
jTTcssed, however, it was 
decided lo leave the fa¬ 
cades smuoih and decorate 
I hem wuth precious marbles, 
so it betaime neecssary' to 
strcngtiien the arches with 
iron tsen-ods w^hicb could be 
seen from every pari of the 
church. In the Italiitn mind 
the structural principles of 
the Gothic style found little 
favor, consisting as they 
did of opposing thrust with 
thrust. Whenever it was 
possible* the buttresses w ere 
supprcssc^l, even thnugh ii required \nm tics esttendinjj fnjni pier lo pier at 

the springers of ihe arches, . j 

Nevertheless, in the bnihJings of ihe religious orders, ihc tnuiUtonal mclhcids 
j>rescribcd by the CLttcrcians tnade it difficult to intixKliice the innovations 
desired by the Italians, in civil archiierture and in ihe public and private pa!, 
aers the lay-arcUitecia wtrt; able tu shiov their independence and |.rodiicc 
works of a more original character. In the free dries uf Tuscany and Umbria we 
find great ntumcipal palaces which were usually built of blocks of stum lurdly 
smoothed at all. This gave them the air of fortresses, and they were crowned by 
liigh towers from which nearly all the tenitftry of the mnnicijmlily qH>uld he 
surveyed. Such an edifice was called the jmlace of the Signoria; the largest is 
that of the Republic i f Siena (hg* 74a) which was built between the years 
1289 and J J03. It occupies one entire side of the great pinira of scmicircuiar 
)ilan. Over its duofs and windows is the double arch characteristic nf this city, 
A pointed arch supports tlie weight of the wall above, whiles lower and hat¬ 
ter one actually surmounts ilif opening- On the Miy tower, more than three 
hundred feet high, is a snperstruclwrc bearing the arms of the 
cnuiainirtg the bcllx. 

|u Flofi'TlCP wp find two buildings ufthis typt^- One is the palace i^f tilP. 
PodestuT ^ r captain of the Fii^rentine army (fig. 75^^)$ uttier* that ul 
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F^Kr 731 Falacc of the Podrstii. FLaiSF.M.>, 


thu Sijjnyriap or city ^nvcrncntnli 
The Inttcf starLiii! at one end of a 
I;irgc square [fig. 731)^ Botli are 
crowned by projeE^dng battlements 
ynd file high t-nAets whose hebs 
called the cilLrens to arms. The 
loiver of the Sigunrsa rests upon 
lEie projecting lojj of the palace and 
overhangs the entranee^ ’which it 
thus defends. To maintain its eqni- 
iibriunif the rear wall of this tmver 
is a massive column of niast>iiry de¬ 
scending through the palace to the 
grouinl betieyth- 

Olher municipal puliices of the 
are found in Umbria, in 
the cities of Gabblo, Perugin and 
OtAiebx Insidn Urntri we usually 
find the same arrangement, an as¬ 
sembly hall and aj^artmerits for the 
administtHUion and archives^ as 
%vcll as the chapel of the Council. 

In the provinces of Central Italy subject to the Pojx% the infinence of 
Gothic art w^as felt [css than elsewhere, AI this time the Popes liad emigrated to 
A\ignon, where they adopted not only the art^ hut uIsj.i the hospitatit\\ of 
France. During these ccnturicsj the ssddest in all the history of Rome, a [uimbtT 
of buildings w'ere erected lU the Fternal Cityt such us the church of the preacii- 
ing order knowm as S. Maria dtlla iMinerva, which is eiuirely Gothic. After the 
Puj'jes ]iad returned from 
Avignon, they still contin¬ 
ued for a time to build in 
the Gudiic style both at 
Rome and at Viter 
where the Papal Court re- 
sidet! for a titne, A good 
example is the beau 
attached Ui 
ace, wuLh its luuntuin 
irtg in the interior of tlic 
gallery [fig. 7^2), TItere is 
a ,'^imilar loggin in the pa¬ 
pal city of AiiagnL Bi>th 
till' climate and the social 
cuitnms of CeiitraJ Italy 
call for open meeting- 
places of this sort, 1hev 


Fiji- — Palace oF the SiRnoria. Klcihence. 
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are Ideal spots fur the clef¬ 
ts-and citUivated persons 
of the city to enjoy the laie 
iiflemoons of the hot sum¬ 
mer days. UutS’ide the dties 
it was usual to set tip r 
puiiticfi luntahi eiichised by 
a pi prtico. TSve hi mte Bruit- 
da and the Konte Xuova at 
Siena arc famoiiS, Others 
were installed un the dty 
squares^ as at Viterbo, 
where we Stilt Bud the well 
known fountain of Cattes- 
chi in the market, signed 
by one Master Benedk tiis. 

Besides the introduc¬ 
tion or the charaGterisde 
features of the Cmthic style by the monks of the rcfomieti Cistercian Order 
troni Francct t>ther avenuesi of approach existed which were, perhaps, even 
more imfiortJint. About the middle of the Thirteenth Century^ Southern Italy 
again acknowledged the su^terainty of the Holy Roman Empire. The last heiress 
of the Norman kings of Sidly married a prince of itse House of Swabift who, 
alter he Was crowned empcnir, added to the impedal domain die Ntirman 
Evingdom of the two Sicilies. This wtis F rederick TI. He made his home princi- 
(>al!y in Southern Italy, ijarticularly in Apulia anrl Capltanala, which were his 
favorite prrnnuccs. Jn constant conflict with the ecclesiastic pow^eft which was 
his northern neighbour, he hardly built ot rcC 4 mstrncted a single church. His 
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prindp[il wt'rc fortresses 

and castles. He was the aulhor 
I.if the restorniluns of the castle 
of Uari on llie Adriadc and of 
those of Syracuse and Ati}in_sta 
in ^^icily \sdiith had been con- 
stnictcd by the Byinntines. 

liessdes tfiesfj Frederick 1] 
erected others on a new plan 
which sn^^gests Frencb intlucEcc. 
Among these Is the castle of 
l-ticcrap where the Emperor j.& 
said tn have kept a harem. Here 
the Arab garrison was greatly 
feared by the partFSans of the 
Fope. The la mo us Qistel del 
Monte Ls also Gotliic in its con- 
Htruction, It is a perfect hexagon 
and is defended at the comers by 
name of the architect udio directed 


Fid- - Faf^idc of dej 


octagonal towers 75i 754)- The 

i** unkmjw'n, but itisldc we see the 
structural tecliniquo of the Gothic architects employed repeatedly. The vaults 
ate perfect exaEiiples of the pointed style; the ribs support the weight of the 
Djof and carry the iJirust to the comers and cither p^jints reenforced by pilasters 
755 and 756 b The mouldings of the doorw'ay, howevert are almost classical 
and form, a sort of pediment ((ig, 754h shall see further on how the first 
syruploms of a real interest in the old Cireco-Roman art are tii be found at the 
court of Frederick 11. But the presence of French architects seents undeniable 
in iliis strange comi of a tjcrman empemr whcuse tastes were those of an Italian 



Fiii», 75a. Interinr of CaafE I del MorUe. 



PlKr7iS<L — VellEI of CbaIeL del Monlc. 
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Fpi', ?5i. — Cflstlt of Castfdtr'oTannJ. 

SlCCLY. 



TS. - Tower nf Fre^^erick II 
3t C^i9tr-nfl[ovfl-niii- 



princL^. It 15 5 Litc:d thin FredLiii^k 11 fCctived in liis ic?rritoHt:s itiaisy I rentli 
artisans and cM>|oiii.sts wliD retwrped frym C yprus ^mcl raiestiiic^ and tlial among 
Elitni was a number t>f artists and ardiiiects. One tjf ih?^ last, I'ldtlppe Chlnard. 
directed the tiunstfuction of anolher uf tlir caailes Ltl I he emperr^r at Tranl 

The nsagriifictnt fortresa of Lasln tgiovanni its the heart of Sidty is probably 
another of She works uf these French aidvitects. It is an enurmous furtified cam]» 
defended by tim ers caphuble of hiPU-shig a garrisHjn which c^udd a formida¬ 
ble rehisiatice to the rnemy (fig. j^j)^ In the ceMre of the rcdimtn rises a soli- 
tarv iciwer which is supjuised to have lodged the I'inpetoT, It contains a flutitber 

ipf stories ij<f vaiihed hulls 
a* in the French castles of 
tlieGothic perii>d {hg; 7SSJ. 

About I lie middle ol 
the Thirteenih Century, 
Southern Italy Fell into the 
pow'Cr iif the House of 
Anjriii.atid a French court 
gijvcrncd tlic country from 
Naples, nicre was a bloody 
struggle between Anigiui, 
vidijch justly daimed the 
Kitigdum of the lAv. i Sidl- 
ics thfi Pugh the marriage of 
Conali-incf, the grafid- 
daughter Iff Frederick II, 
with Tedro of Aragon, ami 

Flic. 73!i. imeriDr ut tiic churcti s. CkiniciTlfn MiifiKkifp- hfpiu.h under ( .liarles 

N AFLT^. of Anj ou, vv hi> had retei vcd 
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tlic iiive.stitijre uf Hoiitliern Italy 
i'ri.ym Hie Tupe. An agreement was 
linQliy readied under vvlijcli the 
SlMniands retained iSkvily, while 
the terrjl^.^ries uf the mainliinU be¬ 
came J'Vcnch. Entli tfie Anjjeviise 
rulers nf N'aples and the Anigo- 
nese kings r^r Sicily laid tome from 
Ciiuntrics where Irothic urt was 
seen at Its best, arnJ they now con- 
timied to erect huildirigs such as 
they had seen at home. In Naples 
Charles nf Anjou cnn.stnicted the 



Flffr 7tl I. — Dfflsr 0 p tht Ch U rCh 
i>f S. ClJuFqnal de Piippacodn, 
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FIb. TiiO. - ut Ihp Cutliedrj]] of Naples. 


cliapd ofS. LorrnifOj with ehapeis radiating 
from the .ipsc-aisie. The mediaeval ch lire he? 
of this city are filled with ehapds and sar¬ 
cophagi '^r jiure Gwlhic style. It is sirr[>rising 
U* find in a city so far to the sooth sueh 
wsirkh as ihe cathedtal facade (rig. jijo). 
which is entirely Got hie, and the royal 
tombs of Ghiara* Ahhough the latter w'cre 
executed t>y Italian stiJlpti>rs^ their arc Ni¬ 
ter Lunil arningernent is Gotliir, The ele¬ 
gant trothie ciinrch in Naples foimdcd 
hy 1 . Li ill an me de Lyons. (Hiillaumt- de 
Ikmrgiigne and Jean d'Am tin, all French 
nobles, was dedicated Eo three hrcnch 
saincti. namely St. LUd, 8 i. Martin and 
Ht. Denis. It i*^ not surprising, therefore, 
that the architectUfi- is that of a I^Vench 
clmrch wnih a single nave, covered liy a 
griimcd vault, transepts and apse decojxded 

witii t.nthic mouldings,and a fa^de cypkal 

^if I 111! riiirlcenlh Centiu y. 

I here is nothing strange ahi lut the 






















































Fig. 70^. — Tomb of Robert^ Naflee. 


FiH.TUa. — Tomb Ol Klnff Nam.ee. 
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piRf, 76i. — Tower of the Palszio March-fessl. FSjl. 7^--Window uf live AfchJepIscopflS Pnlacc. 

PALrifJ^O, Palermo. 

Gothic mi^numcnts of Naples built under the kiufTSi. of the Hnuse of Aujdu. It 
lytis ii French dtyT particularly during the first years of this dynasty^ Charles ol 
Anjou was a French prltice$ who carueaceompaiiiccl by his court ^isw^ell os many 
artists and architects. Chief among the last was one Pierre d'Agincuurt, Another 
French master, also named Pierre, worked cm the church of IS- Miaximino. 

The Gothic style cijutinucd tu be employed all during the F ourteentb Cen^ 
lury, akhougli it utis later lacking in oillicr method or good taste. In the dtior- 
way of S. Giovanni de Pappacoda /6i) the p^nuied arch is alniosi smoth¬ 
ered wills sculptures. In the interior oi S. Domenico we again see the sad fate of 
the Gothic monuments uf the Angevine kings (ligi 759)- tine architecture is 
now coverecl with Biiroque forms and utlier iiecorarions of plaster, so that the 
ribs and mouldings uf the ogi\‘al arches can hardly he recognt/ed- 

I'hc manner in which foreign artists contributed lo the artistic glory of Na- 
[des ii\ extremely inu-resting. The Angevinc kings of NapteSi recognising the 
supremacy uf the Tuscan masters in the field of sculpture, sent b> ['turence 
for ^culptut^j to curve their tombs. In the actual sculptunil w^jrk they applies 1 
the principles of Renaissance art, as we see from the angels who huld back 
the curtains of the tomb of King Robert ((ig+ ^he gremp of seven 
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allegorical pti^rmages tonlemptatrng the 
dcceasecl, TSut the lines of the monument 
itself are Gothic^ the pointed arches and 
die bull readies and mouldings as well. 
The same is true of the tombs uT King 
I^distaus and the princes inbTied in tlie 
ehnreh of S. Chiara at a plea, winch 
seneiJ as the royal Inirtal j>!ace (hg- 
iite 

Tlie two great castles pjI KapleSi the 
Caste] lo deirt Ivo and the l^astdlo Nuovu, 
arc fortresses originally conslnicted tn the 
time of the .SwiihiaTi rulers^ but faTtions of 
both date from the period of the Angevine 
kings,The Gastello Nuuvo particuEarly was 
almost cnltrely rebuilt by L'harlts rjf Anjou- 
Ii 1ms the ap[)earance of a French 
and is a tVinnidable hirtrcss, with lligh 
wnllSn barbicans^ UalLlements^ and circu¬ 
lar towers at the curners which need otily 
the conical rouls to be taken km those of 
I'icrrcFonds the nld L.^ovre, In the interior is a court leading to a chapel 
with a groined vault. The stairway, tim^ is Ci^ithic, but it Ls a later work^ having 
Ijcen b I lilt by tlie Arugipneso architects rif Allr»ns«> W 

Wc nr>w come to the last introdncLion at a foreign Gothic style into Italy 
by the kings i>f the Hnuse of Aragon. Sicily was Conqncretl tiy Pedoi lIi but 
IE was .separated bom the Kingdom of 
Aragou at tlie death ol this monarch, who 
bequeathed it to hLs yolinger sod, Fim a 
h.mg lime tliis branch '.pf the ri>yfil family 
of Aragtm niainlained its independence^ 
k+:4fping up urily casiiiil relations wa>li the 
sovereigns of the Mouse of Ilarccluna. 

Finally I'rincess Maria, who had inherited 
the throne nf Sicily, mafriei:l the InCiintc 
Martin, heir to the ihrrmt! of Aragon. Ffimi 
that time un, Sicily ciniiinucd in share the 
destinies of Sjiaiii dtnim the mirIdU* of 
the Eighieentli Century. 

I tilling the reigns ufthe i^panisli Infante^ 

Martin, and his father, ^L-l^ti^ el IliimamH 
who outlivfMi him, iSiciiy bi 11 ow ed the 
leadership of the Catalan and Valencinn 
architects, whr\ had a style all thfir owm. 

The ttoihic art of France had been Iranis 
rormed in the eiistem provinces of Spain pia. nin. FfliaizoFinottiisiro.KANOMito, 
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Pitf. I OS. Court of i he Pu ten*o Murches^i. Palf.hmo. 

iiiloa peiuliar to tke land of {is adoptlcjjL It is not siranoe, tliereforCH 

I hat wo find Catalan and Vatendan styles in Sicily, whscll mafntained close re¬ 
lations wkli these provinces durinj^ the Fjfteentli licntury. This phase of the 
art of Kastem Spain has been little stiadiedt and it musit be admitted that the 
lack of documents inv nlves the subject in serious difficulties. Many fjf die struc¬ 
tures of Palermo imd S^iruthem Italy which bear the marks mE" Catalan architec¬ 
ture are priiutc palaces^ ct 5 iisequeillly no drita rcgardinn them are tcj be founr] 
111 the ulfidal records. The name of one Mallorcan architect appears in tlie 
record office^ that of Ritgreni, wlm conducted the rebuilding nf the CastcHii 
Nuovo at Naples in the reign of Alfunso Italian scholars, who know little 
or nothing uT the art of liaateru Spain^ have made up for the lack of docu¬ 
mentation by ascribing I he inther private palaces tu hi cal artlsis. many of whose 
names appear to be merely inventions, and cretlkint!: them with the Tir-thic 
styles of Catalonia and Afngon. 

Ilow^ever, tlie monumeutsi speak for themselves, tine needs but to glance at 
the reproiim tions illustTating these pages and to com ( sate them whth the Gothic 
mununicnts of ritlier parts of Italy. Xot only the general lincst but even the 
details of the motlldiiigs and sculptural dccoratiims, are importatitms from 
-Spain. The architects TUust have brought wdth them not tmEy thrir <Avn work¬ 
men ^ buE also in many ca-se^ die carved matcrialSp such as the typical t'ataEan 
Lrihtlnc rapitals which we see in one of the windows of the Archlepiscopal Palace 
at Palermo (fig. and those of the Palajizn Ahhatelll, (Plate .XIATII.) The 
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FSr. — Palazzo AiutamScriSI&. PAUUMOr 

Archiepiscopal Piibic^ ws-s cnnsUacted In 1460, but 13] the nid building only the 
doorway and the lar^e lAindow divhifd by two cnEumns reTnain. The latter is 
very similar to those nf the palace ui' Kiny Martin at Poblet. In the tower 
the Fala/^ci Marchessi, also at Palerm'>, there is am ither wintlnw dividecl by 
eoLnnms, iilthoii|rh ils st> 1 e is nut so typically that of liastern Spain (ftg^ jbSj* 
Some i>r the windows of the cittliedral of Messina, which date from the Catalan 
perieni, are of a hyhrifl chaiacter 7OG). 

Iti the private residences uf Kanda;^J^i> and Taormina vve find the Catalan 
style prtriJumtnaling in a general way (fig, 707). In ihe PalaiCEO Marchessi at 
Palermo the smirway in the court is supported by arches and on the es- 

teriort an arrangement which w^e often find in Catalonia (fig, 768), 

The Pataziio AlufamicristOi bulk In has a similar coarl wdiich resem¬ 

bles the G^■^era^i^lild of Itircclonn even more, because the corridors of the clois¬ 
ter have been preserved i at act, unspoiled by later rest omt ions (tsg. 760)- 

The towers id the fiabces id the Marcht^fisl and Abhaielli are crow ned with 
battlements flntJ »nnaincntal merlons like those of the ur exchangts, oi 

Patma and Vnlencia. The Sicilians ascribe this structlln: U* tineMatleo OmcvalL% 
but it seems Impossible that an Italian architect should have reprodutnl so per¬ 
fectly the styles td Eastern Spain. Tht door is embellished with the emblem of 
Kerdlnand and Isafjella, and two inscriptionSi one of which .states that the palace 
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Fji'. T7Q. — D<7Drway oE Lbt; E^utiirzip Abb^ttellk 
pAlJ!PfriD- 


FJffr ni"Docrway of the Mane dl Geau. 
MonrcA. 


was constructed in 14^5 by order oF Fraoceseti' PcilcHa, Else husband of Elian nr 
SfjtcT uf riarcetunu, iinLiss/mt: tmingis, Jt-Iuiis, etc, (fig. 770)- Tliis Catsikiri indy, 
wlirmt the insmf>tion mcnLioiisi tugctlier wiili her husband, may have had some- 
ifling til di i with the style of the building, which is churnctcristic ul' her native 
land. The elements oF these hiftccnth-ccnLury styles i)f Catalonia and Valencia 
are found nut only in Palefmo, but also in many other r^iciliai] cities. At Syracuse 
is the Palazzo Bellomo; at Randazzu, the Palaz/o Finochiaro, already cited, and 
at Taormina, the P^Eazitii CiamjjioM, Feudal tenure of some of these places w as 



Fig. T1!!. — pEi^ade- (if tbe church of Marliil 
della Catena. Palermo. 


h iii.lTJ. — Churtft ol S . G Income 
d.«Ua MBctnii- Palermo. 
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ceded to Lntnian atid Aragonfsc nobk^i, Aviiich would esfdain to scifi^e exfeut 
ihe style of the buEldings. ^lodiee^ for example^ whiob first belonged to the 
Clnariiiiiiimti fiiniily, was later ceded to the C.abreraa. It Es nuL surprising, there- 
t'orei tlsa< ihi: churcii lU S- Maria ili tiesu in this tfswii should be bui]( in die 
Cato Ian style. Its fai.'ade readls tiie cniTipt:isitEots of the Pkierta do la Piedad of 
the catiiCiiml of Lhirceh-uia, 1 his tliittch wfts touiiiJerl iit 147^ by Ana de t’a- 
brem, the wife of the Gran Almirante of the Huuse of Aragi>n (lig+ 7? 0^ 

The style of Catalimia and Valencia was widely spread over the Island of 
Sieily, Even the local artists were in(Uienced hy it, and at tlie time of die Kenais- 
sance they diii|i 1 ayed Mnte reluctance in abandoning the Gothic fomns w^htch 
they had learned fur tluKSe id anuirnt Rome- The sanie thing iiccnrred in Sicily 
ns in Catalonia; llu^ Gruinc spirit liad not been exhat^sLed but was still devet^p- 
ing with more or less vigor when the Renaissance style became the fashion. 
Idte Stdiians were compelled to adopt the (.ku-inthian capitals and other ftfa- 
iurcs of the cLassicaL orders, but w henever an rppportunity lJ^cred^ they still 
omphoyed the ogivaj frie;reS| gargoyles and pinnacles of (lotluc urchiteeture. 
We see the same phcnumcnon in the palace rj| t]ie trcueralidad at barceiona, 
and it occurs rejieatcdly la Perhaps the oldest and best known exampJe 

of this hybrid art, which is a mixture of I he Gut hie and classical, is the church 
of S. Maria della Gatcua at Pulermit dating from the hrsi half of the h iftcenth 
Century (Bg. 772). 

This church show's tlu^ liberty with wldch Guihie and classical forms were 
ctuubined. The coSunins cujTcs]>ijnd to the proportions of the Corinthian model 
ajs laid down by Vitruvius and copied by the treytise-writers nf the Rennissunes-. 
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Tower ot Ihe P^IttEXO Msb^tellL Pauwih^j, 







NAllJiS ANI? ICILY DJfPEH T>IIl IlOtJ^ES UF AXJDU AN^U ARAtiON 


T|ie 1ne;^e iibove the fui^ade^ im thf^ Qtlier Imiirl, 
f>f iloShic traL’cry, tint! wc hrnl I tar?" same iTn>dvi;: as 
ttiat CTowLiing the paEacc tjif King llartin at fVtblel 
anr! tlie palace: l^f the Clenemliiiad at Harcelonit, 

Tlie ti^slumns sup^r^Tting the arches tA' the por¬ 
tico arc so well adjusted to the proporttoj^s of the 
ilorliithian ardcr that a I first they seem to be later 
ctian I he remainder of the building. One wqulij 
think lhal they were new uprights wllich had re¬ 
placed the i>Hginal LTOthie piers Nevertheless^ the 
enUte ctiurch ivas built at the same time, but for 
these architects of \"a!etieia, iSatceloDU and Falerrmr, 
it was CiSsier lo inlrtKlitc'e Scune features of the new 
Renaissance style than it was to produce its spirit 
and Unhesitatingly adopt alt its laws, bfiiti in thr 
constructiuii and in the frie/esaud cornices. .\nother 
e^campLe of the same nit^cture of forms iw the purdco 
id S. Glaccitun ileha Marina at pELtcrTni.p (fig, 77 S), 
whii^li is tinalogi.'iistolhat ofla Catena. Italmn.*! won¬ 
der at it, but to whom are faiiiiliar with the Li>nja 
at Valencia and the Geiieralidad at Hareclonap it Ls 
merely liiesame phenomcnem of the free inir«idtic- 
tion of classical features hito a rTiitlitc budding. 

In [Sardinia the Cioihic style w^as introduced 
by Cahiliin and \'a1cncian architects at an earlier 
period, (kmsetjneutlv we hnd it in a purer hirm 
tfuiu <n Sirily. Sordinia w^as conquere^t by King 
f^edro Ill, the Oremoni^uis^ whr> founded a Catalan 
city at Alglicro. This was to be a Stife scat of au¬ 
thority, even in the Moi unlikely case i>f u general 
insiirrcctinn rif the inhabitants of the island. The 
I Id I pie of ill is town still S|)cak tiatalan^ and cul¬ 
turally it ia really a of tlataloniA, so it is not 
.strange to liml its cathedral entinriy built in the 
TimrteenLh-cenlury Lijothk style ►d that country 
(figs. 774 and 77 ?)^ cathedral iif Algliero is a 
t.atalan church in a Catalan city, but in the re- 
niainder j.dthc island we also find marked traces 
the G.Hthic styEe jicLuliaf t-,. the lands and cuIonics 
• 't Aiagon. Ihe Large kranckcan church at Caglmri 
is a characteristic exaiuplc tT this type, and in 
a fiprm not S4i pure we see the Catalan Gothic fea¬ 
tures in many id the country' churches of the tslansl 

It might bi- wtSi I.p make a hnef surrey of Catalan and Valencbn Gothic 
painting and sculpture as iotr .ditccd into Italy. In .Sardinia many of the retabh -s 
r»f (he FratidseaTi church at ( agliari have been idervtified as the work oft alalHin 
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iKiiTilers of the Kifteenlh Centurv-. It is cvStknt tliat some AAf thL-ni wcr<.‘ in»|K.ift€d 
fri>in itie studios of BarceEona^ but one is signed by jolm Barcell of CagliarS 
whose namr seems to be Catalan. The archives of S^Ardinia Tnention am^ther 
j:]^linte^ a A this pieriod named ricaliilL lit Sicily^ which was fur s^ime time the seat 
c>f the courts the kiiiigs gave a number of commissions to fifteenth'century 
Catalan pointers, such as the Death of the Virgin^ jiaiiitcd nn wood, which King 
Martin ordered in Valencia hir the cathcdml of Mrjurcale. Later, in the reign of 
Alfonso \'»the Magminimuns, we niny say tluit hardly a day passed that tlie king 
itid not order from Juan ^fercader, tiis lieutenant in Valencia, pKiinLings» jewels, 
mu-sical instrumenON, textiles or arms. We find the names ui L'atalau and Vaien- 
cian painters in the royal accouEits in the archives at as well as I hose uf 

certain goldsmiths and sculptors wln^ W'ere natives uf Spain but worked tn Sicily 
and Naplc'S, A typical example i^f their work is the episcopal thrunc in the ca¬ 
thedral of ^ale^mo^ which Was i^rdered hy a Catalan Ijishop in 1460 (fig, 7 ;g), 

In the fielil of mimir arts we Utid many marvelt^ufl w'orks produced in Italy 
during the Fourteenth and Fifteen! h Centuries, nMany of them have already the 
spirit nf the Kenaiss^kucc- Tlifir furniture, jewels, and labrics all prove that the 
artisans readily partidjuted in the general enthusmsm for the new forms. These 
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Fie. 7 ™. - «etiati \elvpta of Pie Fifteen ih Flfc 778. - Veti«tinn volVEts iA Ihe FI Ite^nHh 
Cr ntiiry ^ fMustiim o/ HoitOH.} Centuryp (Maseum of Barcelona.} 


will be tnziiLL'iJ iti cliaptcr; wu here ^e^Jroduc^? rnily ttvu specimens 

Italian le.NttleS| which slill preserve the mediae vti! type and sv]n>se motives 
frequently oppear on the hatidstfime garments of the per?5onages rtptefienled 
on the aJtnr.sand miniatiin.'s (figs. 777* 77® 779J' 

U is extrentely difiif^ult to tell in Italy precisely when ihr Gt^thic pc^i^>d 
starts and finishes and when the traditions of Romanesque art are supersededs 
or when the first deliberate efforts for a classical Renaissance are n^.^liceable. 
The stndent of the history of Art has to content himscEl whtli the knowledge 
of ihc must onspicuuiia monumeiUs without trying to inclnric them in the 
regular classifications ui the periods of Art and History that can be adopted 
fur the rest of l^lnrO'ije, 


MtmtfHiry. — Oulhicari found e ntiHitrer of flvenuci oi oOFfMch into 110]^^ very mg accordilifs 
to the rthioit. At Venice Iheold b^'zdntlrie aqlc ol llsat dty is tomtitted wUh the p^rnted artU, 
imd we have m u reiult the Dogea^ Palgce, iM most iinpi^rtAnt civil monument tlicrc. Al Milan the 
cathedral frrts buht [Jiiflng this period. ThLi is tor Italy an cioltc mofiuiiwint. It is Cjoihic but with 0 
murkPd nerniBn chanicter. Farther snulli, Irt TitBcaiiy attd Umbria, the bflucnte oif the Ciaterciaxi 
rauakuwas lelt who conducted the coiistroction of the tulhedrai|i of Siena and Orvleto. Tlie mu- 
niclpai palaEOS have a very Driginal oliardCter^ cncll is- erowmed weLIi y lliiti'i tower overlookinK the 
■itfrOurtdinK Couatty. Afflonn the Qolbic Churthes in that of S, Fraiiciaico at A^isi which was built 
EODFi alter the death of lli-c Saint with conirihullniFP froiin cverv ChristSttll land- At RorottneDo’ 
mJnicart church of lil Mfntaa It pure aotltic. in Southern Holy and Sicily wc iiud tOrec dilfrreni 
ifflportullona of the Uolhlc styleu; lirkt when Emiwfor Frederick II received aj-chilcCt* 0 tiil urtttta 
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itriinniff iti^ F««cJ» refwR^es fmin Ihe Nfili- Uatid Cyprus; ncj^t wljen CliHi-fes pf Anlou wa» 
Kiven tJic Km^ilorn ci the Two Sicilies hy rhe Fopc und csfoliliBlLeEi u French court at NapKe^j 
enif finally ivhen Sicily cedeEf to the cfowH of Afagon through the laanHage of llie tofante 
with Ihe SidtlHh prinresa ^lio was heiress to the Lhmtic of llie inland. Pmin this time an. Siejty 
Wt4^ SlrOugiy JotlucFiced hy tbc artisis nf Valencia and Catalanla 7 it remained a pert of Spain Until 
the Bourfaop per tod- 

BlblloEraptay.—J. SuacKfuani: Der lOth ad,, 301D.—J. RirauFN; SfoflPJ Qf f'lm/cer 

IH53.^ VKhu.MZ -Sfaiiiiifi^lt Asfc fiulttlna, V'oL VI.— C. Or^'rtCjf fr^ft^iilsesde TArcMl^- 

ftjre tVl /fUlfl?* PnriE^ ] BM.— £ 'arrfiitertnn} frani:ais€ ew /j^aL'e, da Xfi* au A£l V sficle, ^ttd ed. 

— L B. SLTisio: GW r/c'/i" A ffd Rr}/vntina. FlteitEe, sticiu iti 

Sati^iCtfti nri ifi'Off X/if e Xti\ BoEogrui^ lEHH. — C. Hrcei i Staff a dW/” arcMistiiifu ta ffalftl. 1 &l 1.^ — 
KrTnooitr Arira^ aon Assisi and dk An/dnff<^ in Berlin, I 8 SG — B.KiaJS- 

mniMiEiT: £3;'^ S. FriinCesca lu Assisi, Vni. h [0[&; VoL 11^ by R. BoviNOt — £. EENrStJS; 

£^4rl duns rlfnii^ laEFidioriak, Psri^r — Mmie it kSf arMfUdtss /mncais de rempe- 

f:etir FfASeric //, Parfe^ 188^.— P, SamBHiHo: Dsr Schloss-and ihirffenbnii der IMfffisfdti/dn rn Afm^ 
am, Berlin, IWH. ■Geotui ViTSttmiw uad W. F* Voi Did Mdtdrdi unti PfastUt des Miit^^- 
aiiefs in /jfifWeu. Poluliiiiir Mn_a?fE 5 ir Docamertf/ gerla sioria del!’ arid I&M. 

— L. Br.r.TH:mi; Sioria doenmenidk ddtid Cdriosa di Podid, Milfloo, 

Perlofllcali.—£'.irfe,— RaSS^na d^ArfE.— Le Re^e ifafidne d'ftaif£i.—Bolieillfid <tArtt ddiMi- 
af^fero riWIfl PaffHcd isfrasiun^. 



FilC.tBtP,—So-»iled hunt nf SIltNiln- fCaihedraldfl^ri'tlO.,' 


I 



Fi^. LErmoEn CBthcdral. EkolanDl 


CHAPTER XIX 


r^nritic AHr ik ^£k^eany A^li iiik oriiLk caiPsouiLs ejf crktral £URDPF. 

r^DttttL' Afl-r i.\ uEijciitiM aso iiijillaxd^ 

GOTHIC ART IS ENCLAXD. — tiOTTiilC ART IN 1 TIE ORlEXTi 


s wc huve alrpAily lifted^ the carunuoiisi suji]position that Gotliic architect 
J V inre nriginalcd in Germany lias given rise Ui argument, U}t it was 

held that il wns characteristic of the Girrmnii people with its somber roman- 
Li dam and hs myaterioxis and fanciful camplcxity* The Ciermans, taking ihv 
treatises nf the ttcnaissance wTiters as their anthrjfity* sincerely believed that the 
style of these cathedrals,, with their fort^^ts of spires^ buttresses and L'rilutnfis+ 
uriginated on the tiEinks ut the Rhine. UoW'ii to the time of the RonianticistaT par- 
ticLiliirly Victor I higii and (!bateaubriand^ the Kreueb continued to Tati into the 
SKiitie error, hut^ as we liave noted ^ the actunt course uf events was some tiling 
very differcni. riie Komanesque .style of the Ciutiy and Cistercian monks had 
prepared the ground for the coming of Coithie atchUecture in that these builders 
gave an ever-increasing importance to tlic vault and the elements w hich resisted 
Us iaieral thrust. ’^^To N'orthern Francis" w^e are told byn'^nton Springer, tlic 
German art historian,, ‘^belongs tbe hiirior of having originated the new styles In 
the field of aft France commenioraied the suffremacy which she liud w^on during 
the period of the Crusades. The increasing pow'cr of the bourgeoisie, protected 
by the kings and religious orders, put France in the first raiiksat the hegiiining 
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Fiff. -CflIircdFil of Freitsurg. Uehjiank- 


of the Thirietnth Century/^ Germany, on the uther hand, adopted a style already 
formed. As soon as the Gothic style had lakcn definite shajjc, il was intrntluced 
Into Gerfuany. \Vc have seen how the Frepicli architects of the Thirteenth Cen¬ 
tury travelled in Central Europe, like Vi Hard de Flonnecoiirt. One of the old 
climnidcs tells «s that the church of Wimpfen im Thai w^as constmcted by a 
master-builder from Fans accurding to the French style The 

cathedral of Cologne, which is the finesc example of Gothic architecture in 
(.ierraanyi wus planned by an architccL w lio either was French or, at least, had 
worked on the cathedmL of Amiens, h^r he was evidently familiar with many 
of the details uf the latter church. The Gcrinan cathedmis arc often emhellished 
with magnificent facades, and high slender towers siirmouiiled by spires of stone 
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tracery, tlieir interii.irs lack the barmciniuiis pnjportiunb 
ciT the French cathedraLs, Tlieir naves ajicl aisles are too 
einti mther dark in spite of the gfeat sviciijowis wkiiit 
hll ihe Avail spiices. In the last years uf the Rinmanesqne 
period in Germany we begin in find certain Gothic fornis, 
altlioiigh Lhc building as a adiole remains quite Kuman^ 
eBtiiic. This is the t:a.se ^ith the cathedra! of EhhiHh Snd- 
den])% between the years T2rn and 1278, wc find a monu¬ 
ment in the pointed styLci that is^ the abbey clnirch 
VVinipren im Thai. After that many Gothic chtirches were 
built in the French style, like !^t. Elisabeth of Mrirhurg 
and the IJebfrauentdrdie at Treves. 

Another church in the French style is the cailtedral at 
FreiburfT^ a gmceful strnctnre with a nave and two aisles. 

Ort the facade is a magm'ticcnc tO'wcr directly in frojit of 
the nave, k was begun in [23J and contintieci in 1334 h 
after a long interruption^ by Johannes of Gmfmd. The ex¬ 
terior of the apse, wilta its cimbulatory and chapels^ is ex¬ 
tremely beautifulp particularly the slender pinnacles and 
the open work of the Hying buttresses [figs. 782 and 7S3), 

We immediately see that these Gothic churches pre¬ 
serve nothing of the tiaditional plan of the German Rr^ 

, , , . , , , , . FIr. m. - FEan of lht= 

manesL^ue caUiedrals, wiEti thcir two apses facing one an- csttiedral qT FramurR. 
otJier, double crossings and lateral eutrancts. The French 
Gothic style w^as adopted unreservedly, not only in its stnictirral and decora¬ 
tive feJitures, but even in the general anvmgcment i>f the building- behind the 

facade is a tiavc Hanked by iwo aisles, with 
the uaual ponals, crossing aiid aykse, the last 
more or less complicated by its ambul^iton' 
and chapels. 

There is little that purely ticrman in 
Lulognc cathedroh wltieh still preserves its 
French style (figs. 784 to 788). Xeverilicless, 
tills vast prifiect was a truly national work in 
w'bich the German pcopde have continued 
consli-LJction down to our own times. Its pres¬ 
ent niarv'clous beauty and perfection was 
not fully achieved unit! liic church was com¬ 
pleted a little over a genemlion ago* dliere 
liad been in Cologne an older cathedral, but 
after it was burned in 124K tt was rebuilt 
coitiplf'trly ill the (tothie style. The apse, 
which is the iddt^t piuiaon, was LTjiistmclcN.l 
by a certain Meister Gerard, but tlie work 
on tlie building i>ri.(gTcsscd slowly. Licmtrl was 
succeeded by qlic Arnolii, wlio.se .son, Jr»haii, 
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IS nit:nli<'ncd as directing LiiildinE 
operatinns about 1530. 

Tm give sture idea h^iU' 
slo’^vl y I he biiitding uas consEruct- 
edt we need ruily mentiDn the fact 
thar the chnirwas noi consecrated 
until i$ 22 .. Work i»n the striiciure 
Continued until the Sixteenth Ctn- 
tiiry^ when it suffered a Umg hiter- 
rtj ptl on; it n n t re com men ced 
uotil and was complcti-tj 

only in i88d. The calltedral is enor- 
niiius: it is some Four hundred forty 
feel long, and at the Ininsepts is 
f»ver two hundred eighty feet wide. 

The plan Ls similar t<.i that of 
the eathedml of Anilen5^ although 
the Cologne :^triK'Uite curttains a 
nave and four aisles. The nave itself 
might he considtrreil Siirtiewliat ton 
long and narrow, hut the mteriur ol' 
the ehureh in general produces a 
splendid effect with the eniLinlless 
rtuMildings running down its clus¬ 
tered columns (iigr 787). I'he ex¬ 
terior of tlie cathediaL pos^icsses a 
richness that is extraordinary. The 
afise^ sumuinded Isy the sTiults nf 
its nfuhulatorics and chapels, Is sur¬ 
mounted by a rarest of pinnacles 
and butltesses. Over the crossing 
is a small spire, but I he finest feature 
ijf all consists nf the two to-wers. 
Here we have n^>t a single luie 
as at Freiburg, biU Lwr> lofty spires 
wIm use stone tracery is often hidden 
in the mists tiias frequently shrnud 
the cities along the Klune (fig* 786), 
Ttiese spires are not nf the same 
lieighi: one rises five hundred 
twelve feel in the air. nnd the aliier, 
about four hundred eighty. 'I he en¬ 
tire fa^vrde seems but the base of 
these two enormoiis towers which 
pierce the sky. Here the portals, 
which arc the main feature at 


Fig. m PortaE of CoIobhe CiUhcdml. 


rtgr - PinnflClea of IBie cathtdrul, 
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Am EC ns anJ Chartres^ are dwarfed. 

The atlenticin of the bieh^'lder is 
drawn involuniairily to these tah 
spires, atitJ his eye does not pause 
tt> rest u|>on the fa^de beneath, 

We add an ejtample iif the 
stained glass in the mthedral Ci k- 
Jogne, executed betwecrii Hie Thir¬ 
teenth and Fourteenth Centuries 
fhtf. "Sg)^ aLsn fine nf the tonths of 
the ardibishops nf t]ie catlicdnil 
(iigr It seems hardly oeceasaxy 
to give ,sj>eeimens of the minor 
artSK such as gnldsmiLhs' work, as 
they would eorrespontl tii the types 
which WE have already studied. 

Famous, too, are the German 
castles along the klimf.% many of 
W'hich have been restored in recent 
years. They usually cnrivvn a preei- 
piee Eivtrlooking the river. Here 
W'e find a fortified enclnsure with 
battlements lorming a terrace 
ahfAC the valley; and in die centre 
ts the castte-building itself^ with 
its liigh square tower and a litUc church at one side* besides the castles of 
the individual nublcs, the knights 
of the Teutonic Order constructi^d 
a fortress at Marietiburg in Prussia^ 
w'luch was I he residence of their 
Grand Master. Begun in the Thir¬ 
teen th Century in the puinted 
French style, it was Djnstantly en¬ 
larged as lime went i-n, for the Or- 
di r was a wealthy one. At first il 
consisted of a massive castle, the 
buildings of w hich surrounded a 
central court. It was defended by 
thick walls and a moat mto whtcli 
rfie chapel projects. L^Jtcr, addition¬ 
al structures w^ere built for the ac- 
comnn.idation of guests, also a great 
hail for the chapter of the Order 
and a palace for its Grand Mastett 
compRsing in all tlu-t:c spacbuis 
wings or units. 

iit^Tf^ifr ov AhT., V* II. - 32. 


Kig. ?S^7. — Inti^riar oF the Cutiicdra] pj CoSoRnd. 



Fifl. 7 ^. - BiattruMe* of the cntlicdra] of Coloffne- 
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AbuLit ihu £ianic time tlic! frrr 
cides the Rliitie anti of C’entnil 
(Jernnany became jnsjnrefl by 
wave of local f»atriutism. During 
th-c Thirteenth aniJ I' oijfteenili Ceii- 
mrieu they constructed many \A tlir 
monumental ^aies wlih'h w-e still 
tlnd in these ciLies, such as tine 
?5everins^T1h -r at Culogue and those 
i^r Lubeck. The gale usually pierces 
a tower u hich Ss covereil with a 
[pointed ronf^ and its ciih>red tiles 
ixit} he seen I'n^Tn a e> nisi durable 
dislance. ^itmc inf these are 

rii'iw eiLj:*uited in tlie hLiilcfings nf 
the city, which has sjircad into 
tlie Kubarbie, and, like those of 
Kreiburg with tlieir clocks UEnl I-h^IJ.s 
tlnjiiinatc Ltic square benenth (fig¬ 
ures 7QO and 79] I- 

The various org-dTii/aliEjns i^f 
the people also raisetl laegc munici¬ 
pal buildings, i he oldest of these 
in Germany^ it is beliovetlj is al 
i\ix-la-ChapcUe. Here are sriitues of 
the Rlectcrs id the Em|Urc in tlu^ 
Tiiii:leefit]i Century. All iheGernmu 
cities vied wnth une an«jther in tlieir 
tle-Sire lo pi^sfiesa the finest town 
tiall of the iJcriiKl, Usually such a Rat ha us contained a hall cxeculing 1:1111- 
tracLs, uae fiir fmblie mf^elings am] another tor the courts ol' jusltce- IjiLer^ iIie* 
needs of the mutiidpaliiy ^^l1i:d for utlter at>iirtmenlSp such a.s one U^r llie city 
eoLincil and iilhcrs fur ulticcs and viirious admiaistraLlve [utrposes. Flieiie were 
grouped around the orighml nucleus tn witatever way seemed tuosl Lunvenint. 
An nxcetleiit escatitplv td tlu^sc^ Kathaiiser is that of Lfibeeki (he great free city i-t 
the ikiltic. About tilts Gotlih- brirk .mructnre wen^ the gulld-himses, with their 
emblems paiiiteiJ tn lingld colors and with statues of thdr w■a^mJIs^ - it the V'ir- 
tup.s^ Ilf ot Jusiice. The attributes of these tig 13were giacelulty tatved aiut 
the Stullitures Were polycrome, delighting ihc heart.'i of the good (Termim 
burghers* who had hardly more than emerged from their first and simply or- 
gaihbed uiviliKition (fig. 79:;)* 

*Sume chies like ti iSi^gne and Xuremberg si ill retaiti entire 4Liarters com 
posed of w'uodcn [houses. The idd shops ot (he artisans arc Survivals frnni tijif 
ecunmiinat life of the Cii kthii; pcrioil. 

During tliis periud Ehc tpernian liuusc uunstiluted a type the arrangemt nl 
of which contrasted stronyly with the annent l^oman dwelling. The latter was 
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^ SStalned ill the Eiathcdrsl 

nF Colcignt. 
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■fnlirirly clystd to thf: strc€?t atsd Ita aptiftfiients ex¬ 
tended HFOund court? bui in the Middle Ages the 
hrjtisc opened tu the street; there isas n shop in 
rnini, and nnmeruii.s windotvs in the upper strjrie>i. 

Ihese German dwellinKi- ^-ere usual]y high and the 
tat^fidc tej'tuinnted in a gnble-end. The ci^urt served 
'^nly to ISglii the back part- Here, too, was anodier 
[Invade, similar to the nne thti street, but sim- 

pEei“. The arrangeuient ot a hiirf^her's house^ whether 
in Ccjingne, xXnrmberg or LOhetk. was nlwa Vs more 
or less the same. Ojp the lower Hftitf was a shop^. a 
bat krooni and h wurkshiip opening on tlic cuurt. 

A small stairivay ipcJ to the next story, W'hieh con¬ 
tained the kitchen and perhaps two apartmefdSp one 
of them heirig that of ihe head of the t^tnily and 
opening on the street. 7 he other looked out on ihe 
court. I he chitdreu, servants and apprentices occu¬ 
pied the attie rooms under the rouT, of which there 
were severd stories lighted hy dormer windows. 

The Itnv- 
er part ot 
1 he house 
was usn- 
a 11 y o r 

stone and bore tlie sign or emUJem of 
the shop, often nn elahoratt' aflhir of 
wrouglit iion. When ihc w-all.siiaec 
perfiiitted, it wtjs rjetorated with fres¬ 
coes taken fn-.m the f.ernniin merliait' 
val repertoA'. \Vp fmd ilic and 
''irtues, saints, j^rophets, and scenes 
from the rDiimnees nif chivatir, uhr. 
Latin ecmplets or popuJnr verses 
[laintcd in the (..i.tlui: I’hanicters of 
the ciitfntry. 

rffmietimes the houses were ot 
wrjod+aud then the/a^’adc was mure 
riddy adorned with rrie^^cs of !itt[c 
arches, piJiisJCrs capped with plniia- 
cEes and doors and windows siir- 
rounded with a profusion uf orna¬ 
mental mutlvts, Si>me of [fic iinuse.v 
iiad balconies prujecling over the 
street, with handsomely (.“arved 
brackets and ratlings. 

Fig. - He hwabtnthnr. Firf.iBriw.. D uri ng t l^c last part i t he lT^ i tis tc 





r 



Fjg. T!XK — Meirtin^ h^Ur. 
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lure h pure riiineeti t b-eetiEury 
Gothic, in particular the maSisive 
ribbed auUs of the dungeon-crypti 
\vhich inspired Lord B^toh's ta'CII 
kuLnvu pueuL. iSut liie o(d castle of 
the l^ukes uf iSavoy has been re¬ 
stored and enlarged in in(er Sitnes 
nn\'tl it hiiS to smite extent its 
original warlike a5;j>ect. It Itss taken 
on a mure Intimate and domestic 
sippeaninL-f, esi>c™lly in tlie huge 
hatk used as Hving apartments 

(tig- rg/)> 

Beyond the Rhine and the Alps, 
the expansive force inherent in 
Gothic art carried it thrrmgh t!cn- 
tral Europe and on to l^iLand and 
i^candinavia, then the edge of the 
eivili/cd world. In Bavaria and Ans- 
tria the three: great cathedrals of 
L’lra^ Radsbun and Vienna overlook 
the Uanube. That ^^f Glnix begnn in 
the late I'imrtccnth Century, has 
a nave and two assies suppiirted by 
cylindrical cnlLimns, which give it 
an esctrcmcly csdd appeaianee. Katisbr.m Cathnltal is jnio r; its style is almost 
t-rench GtiUiie. Indeed, thr arcliilect had worked on the cathedral nf Gijon. 
On the rich tu,-iiiir are tw^o open tcLwers separated by a triangular piKlimcnl in 
frtnii of the nuve. The cathedral of Vienna, dedicated u* St, -Stephen, nisi p con¬ 
sists tpf a nave and two aisles, but Is more originn]. Its exleriGr is enlivcnixl 
by the brilliantly colrLferl glazed tiles of the steef? mor((ig, y^o). It was com¬ 
menced lather Inte in the Gothic peririd anrt -wh^ ni.a ciimpleted until about the 
end ibe fifteenth rentury\ Xo ime plan was rigidly adhered 1o as in the 
Ciisc ipf the 4^thedral of Colugnct so w^c find ihe latr-f pi union covered wdlh a 
complicated syslem li vaulting at variance with the pure fminied style of the 
chiiif and transept. Thv rower is cxircmcly bcaudfuh it is sumiuuntcd by a 
gnueful Gothic spire in the elegant and elaborate style ipf the Klfieenili Cen¬ 
tury, One side \yt liii' rhurchs l.ty the tow'd, lins been restored in die same 
slyle^ hut only in psirl, so that the entire structure is raiher lacking in unity. 

In Poland the pritiei|Bil Gotlile liuildlngs datf from llie last part Kti lliis 
perifhd, that is, about the end of ibe Fifteenth Century. Take fujr example the for¬ 
tified dty-gaie of Ctaei^w called the FlMrianerthort hg. ^ck-pJ, and the old l"nivei> 
sity building, with its ciinmrtcriislie enurt surrounded liy a low cl ulster id' spiral 
striate eolutniii and protected by widely proveding caves (hg- i^or). 

in Ikdiemia we lutEht mention the cathedral of Prague, a riUher unusual 
example of the Frenrh ttruhhti fuipposed lo have been planned by an Hrnhitcel 
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is jiiire T Jit me e 11 th-century 
Gathic+ in particular the massive 
rihbed vaults of the Oungefiu*crypt, 
which in5]»ired Lord liyrun^s weil 
ktnnvr (ajcrrir lint the old ircistlc of 
the Dukes nf Havi.w has been re- 
st^kred ftTid enlarged iti later times 
until it has lH>st to sume extent its 
iinginal warlike a-SijtecL It has taken 
on a mure intimate iinrJ dnntestic 
appearance, especially in chc large 
halLs used as livininl apartments 

(fiE- "PTj. 

Heyontl tlie Rhine and the Alps, 
the expansive force inherent in 
Gjithic art carried it thrr^ugh Cen- 
traE Eurtipe and on to iMlaniJ and 
Scandincu ta, then the edge of the 
civilised, world- In liavaria and Aus¬ 
tria the three great cathedrals of 
LUtn, Ratisb<maiid Vienna overli>ok 
the Danube, 1 hfit of LJIhIt begun in 
the late Fiiurtecnth Centtity, has 
a nave and two aisles supported by 
cylindricHil which give ii 

nn extremely rokl apjvearanee. KatLshnn Cathedral is pun r; its style is almost 
French Gothic, Indeed^ the architect had worked on (hr othcdni] of Dijortr 
t)n the rich facade are two i»pen towers separated by a trianguLir pcdimcnl in 
fn>nt of the nave, rho cathedral of Vienna, dedicated to Si+ Stephen, alsn cun- 
.mists itf a nave and two aisles, but h more original. iLs exlerior is enlivened 
by the brilliantly ooliired glared tiles if tlic steep rnrd (fig, 7^j)- crim- 

mcnccd rather late in the Gulhic period and wras nut e^jmpliUcd Until about the 
end of lEje Fifteenth i'entury. No one plan w^as rigidly atihej-ed to as in the 
i3i[ie of the cathednd lA Gdi^gne, sn w"e find the Inter portion covered with a 
complicated system of vaulting at variance with the pure pihnte€:l style of ihc 
choir and iransejit* Tlie unver is extremely heaulilul^ if is surmimnted by a 
gr^iceftil GLUhic spire in the clcgnm and elaborate style of the Fiftceutli C'en- 
tury. One side nf the cliurchj by the tcwcr, has been restnicd in l.]ie s;imc 
style, but thuly in pan, so that the entire structure js rather lacking m unity. 

In iVdand ihc princlp;il Gothic buildings date from the Iasi part ul this 
period, that is, aboul the eniE i>f the Fifteenth Century. Take Inr example the for¬ 
tified city-gate of Crao^w CLillcd I he FSofiancrthi^r (lig, and the old Univi^i- 
sity lunlding, with Its charaelcrislie cnnrt surrounded by a low' cloi.SiteT of spiral 
^triale cohimns and protected by w idely prriectiiig eaves (fig, ttoi). 

Ill Uuhemia we iniglU mention the cathedral of Frague, a rather unusual 
I'Xamplr of the French rlnfliic, supposed tn have been pdanned liy an arehitect 



FiC- jUS, ^ of Ihc catlicdrEil of Geneva. 
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frorn Arnis. The rnol uf the nave 
raised hlfflu in t]it air and lEs ihriist 
is arrested by a reniarkal^le series 
id superimposed nyiujr buttresses 
which jirOEluce a rather funciful 
anri ihCEttrical eETerlH l iifthic archi- 

tmnre coutiimed tu spread over 
<!entral hitirL^fic, at first in a pure 
(orm owing to tlie eiTorts nf the 
hrench titonksnud architeels. Their 
inirnE-diate sucEressors^ hi^wever, ar¬ 
ranged Golbir elements tn a some- 
w'hat riifierx'nt moiinpr, s(> that the 
ele^Linee of the Krench ni chiteetui e 
of ^St. Lnuis was orten kjst m thf 
eitiiTs a loti}:; I hr rivers H owing into 
the Nortts or the Dlark S^^i. And 
yet these scrai4Jrien(;d natitms of 
i'entral Europe have ahvays felt ii 
love anii sympathy hii: Cioihic art 

anfl Inr I ranee. In I hm^nry many i>e(ij>iL‘ have h kiu-wledt'e of HVfneb, anU iHime 
mrtdcrn buildings like the Pariiament at ISadii-reat Imve been built in tlt.*Oothk 
style. Still fariher away. i»n the shi-ress of the Kiltie Stm -m t|u: very cdRo nf 
what was ttieii itie civilized wcirkl. amony Uirbarians. only recently converted 
tQ Chrisii.inity, wc fiud the art i>r hranee spriaditty at the mitldte of the Thir- 
lecndt Lentury, Uitowm .pti Uihc /f^ovVcr Je ns we read in a 

ruTman document of l ]u" period, 

G.ithkatl extended even lu the cd-e ef Kussia. Hie eatlipdnil of Rig;, is 
III tilt in the 1-re Itch .style, as is that nf AIjo iti I'inland, -Sweden and Xtirway were 
innuenreri by tlie German brink construr lion and Ity the lingiish Gothic style, 
ils w'rll as by ihe pure ’ 

h'rrnch Ciiiithic jntpofjed 
hy masters fnim lhal 
I'iauntry. T^tjcniie i te jloo- 
neiiih w'hEi was the ur- 
clutL'ct nf the calhedml 
^sf I'psaln^ had beiMi ime 
of the mjister-huildei'^ nf 
till- king of hrtiinGc. Ac- 
tronipaEued by ten AU- 
rrSp he went to Sweden 
rn t 3 H; to direct the 
Work Em ihe new cathe¬ 
dral wdiicii was lo be as 
fine Q5 tji.it of Paris, ‘Hie 

Hliirch W'as nr^t Ci^nw- Fiff. TIU. fjjniiii; hnUnttJieCastlE fircnilhin. 
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CTiitciJ, however, until 1435, xvlitcti acconntSi for the 
numcjQu^ dcLulls lit the Lionnan sLyle (fig- 
choir of the cathcdml of TrojicJhjeni and the octagonal 
I Imrch of St. Qlaf may bu considered Erq^lish imjiorta- 
tions Lo Iti Scandirtavla+ In Denmark the cat tied ral of 
Kn^kltde r oca Ms the brick cnnstrnctioD of Nurthem 
GcrTiiany (fig. 

The oaLions of diC \"orth never undersLood tlie 
mediaeval Eurripean atylea as did tfiose of the centre 
of the Continent and She people of the Uriliali fates. 
Frencli influences reached them Jiiter lhan in Centnil 
Europe^ and these teachings had hardly been assimi¬ 
lated when the Renaissance spread to ilie North Sea. 
Consequently, tjie new Elements of the latter were em¬ 
ployed In the peculiar manner wdiich we see in the 
great castles of Den mark. The people wished lo pre¬ 
serve their own artp which sve still find in the old viU 
tages, and winch has Impressed its seal on the imlnJern 
style yf I lie O'uinli-y in a niatmer that is unmistakable. 
The pi.nntcd style was really popular only among tlic 
upper ebsses^ it never came to be the style of the jsri- 
%wie dwelling-<i as in Germany. Only in the churches, 
f o r w h i e h 


artlsls and architects were brought 
fri>m distant lands, dii we find the 
[jeculiar slump of the gretit style of 
the Middle Ages. 

The calhedral of Ri’oskitde is per¬ 
haps tlie most characteristic monu¬ 
ment Ilf this perii>d. In spile of varb 
imjt inUnences, it still retains an ar¬ 
chaic a p pen ranee more tlian almost 
any iT the larger older simetures of 
Scandinavia. This may explain the 
veneration which it inspires. TliC ca¬ 
thedral of Ufhsala has undergone so 
many restorations that it no hmger 
preserves any local character which 
it may have had. NMicrt the Swedish 
natir»n awakened in the glorioijs reign 
of G ns tains Adtilphtis, the ^liddlc 
Ages, in which the cathedral ol 
Opsala displayed its beauty to the 
ficopSe, had passed. 

IkLciuM fran-ANTJ*—The 

geographical situatifkn of Iklgium 


Flft. r9^. — CAElLcdrii:l ui Viennp. 
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□ncj Hi>lland is such that these cuuiitrias crujtd not but receive the Gothic style 
directly from France. The caibcdral of Autwert) was the most ambitiously plan¬ 
ned of all the Belgian churches, k has a nave ntHil six aisles, and its t^jw^ers 
rise proudly in the asi\ One has no spirej but the nthcr soars to a height of 
fi>nr hundred feet, like a solitary betfry\ and is the handsomest of the towers of 
Belgium (fig, ^^ 7 )^ The apse of this cathedral wus begun by Jean Am cl or Ap- 
pclmans in 1 ^ 52 , but work on the .structure coniinued until the end of the Fif¬ 
teenth Century. 

The cathedral of Brussels, dedicated to .Sl Cudulej, was begun in 1220 , and 
the apse and ambubtory are still in the pure French style* The fa^dc ia Banked 
by two square tow^ers. If spires had been added they would tse very similai- to the 
tower of Antw'crp Cathedral. Another of the ehurcJics of BrusscISn that af Noire 
Dame, has an apse u hiqh recalls In stime respects that uf Rlicims Cathedral. 

Til the tw^o Gotlne churches of N'olre D^ime ami *St. Sauveur at Bruges the 
ntitiortal style of France is not yet thoroughly assimilated. The tower of itse 
latter is still almost Rj imauesque. Tlie nave and aJsles, however, are pun? French 
tifHhic- The mouldings descend the piers fn>m the vaults the Ooor (fig, floS), 
But such an arrangement did not Iciug endure in Belgium; suon the vaults began 
li? rest ufion plain cylindrical piiliars msteaii of clustered columnsK and the deco¬ 
rative sculpture took on a liglU and cheerful aspect entirely in keeping with 
the jovial character of the Flemish and nulch artists. In the Fourteemth Century 
w e find the churches of the Low^ Ci^uiitrie.s losing the rigidity and severity^ clmr- 
acteristic of French architecture. But by this lime the most important buildings^ 
perhap.s, w^ere tlii>sc oF a civil character. The various guilds of burghers began 
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to crecc j^oild-lKilfs and civic build- 
iDRs^ and on the main s<]unres of 
their dries they Ijullt i^eat city-ha Ik 
and otJiei: im.sntcifKri buihlt'n^s cus¬ 
tomary in htirnpi^ :it this time. Tlie 
fineil of thc.se jmldic buEJdiogs vs-ns 
the Cloth flull at Vjires, with it?, 
square lo%^er rising abo’kc the ,slecp 
rour<jrtE]u long three sUirieri struc¬ 
ture. It was in iim} hui not 

coiti|detcd niLtil 13114 Kciy). It 
was realty a cloth marLm^ hir weav¬ 
ing was the jniTsn|jaJ industry ot the 
l-ow Ctiuntries. At nru^^es there were 
two of these clrith inarkets, * m r 
railed the lEalle de I lLau, and all¬ 
ot h er Th irlceji c h-ecn t u ry struc Eure 
which rcniahi^ intact up to (he 
present. It has no socli fo^-ade as the 
one at \ jircs and the massive square 
tow er rises frimi the centre and dom- 
m tiles the entire struct lire. Some of 
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t hese cities, like Ypres a n d An t vverp* 
alsn prcsene their meat markets; 
indeed, the manufacture of snusagr^ 
was an impijrtant industry in these 
cnun cries. 

Itruycs^ Louvain and Brussels 
each had its TTotcl-deAllle, as did 
many of (he smaller (lJtvms^ which 
built them out of all proportion Lo 
the size of tlie town itself. They are 
nearly all built on about the same 
plan. We find a large fiuilding of 
several Stories with a lonf^ fa^de. 
On the lower lloor is a pi^rtico 
which scTVcd as a market, and the 
structure is surirmunted by a square 
clock-tower or belfry from w hich the 
abrm ^vas rung in times of danger. 
Somcdnies the llotcl-dc-Vilie con¬ 
sists of Umr wrings surrounding a 
court, but it La usunEly a compact 
building covered by a single tuof 
and capped by its tow^er+ 

The city hall at Hniges was 
begun m 1377. it is a tall, rectangu¬ 
lar stmciure reenforced with Ijut- 
tresscs, between whlclt are niches 
and windows. The niches contained statues of the Counts of Flandcts, but these 


Fig. ms. — Cuthcdral of Ufreila. Sw^ritN. 



disapjiearcd about the 
end of the Eighteeuth 
Century and have 
been rcstoreil only 
in recent times. The 
Hytcl-de-Vine at 
Brussels is (he most 
CiJrrect as well a?; the 
richest in its style. It 
lias the same rectan¬ 
gular outline, frsJTn 
which n centml lower 
proiccts^ and was 
completed in the last 
years of the Gothic 
period. The architccuf 
W'Crc Eof+ki mcn^ but 
the !nst director of 


Flif. — C^thednl nf DtvPHARK. 
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the wurk, a Ftenitng by the name 
of Jrtn van Ruyisbroek, hnished the 
stnjclure during the Spanbli dotni- 
tLatinn of the country. "^ITic city halls 
at Ghent and Oudenarde and the 
Mijhi7/i Jif at liniffAeU were 
also constructed during the S[janish 
period. The Last is the handsomest 
building In all Flunders (fie- 
In sjiJte of the bad repuLaLion ^if 
she Spanish adniinLstration in the 
Low Countries^ these magnificent 
niunidrJiil buildings and the many 
-Spanish books printed there during 
the Sixteenth nnii Seventeenth 
Centuries gn tn show tliat the gov¬ 
ernment <>f the viCLTfiys was In no 
way detrimental to the art and cul¬ 
ture of the country. 

Of a different character^ and 
mediaeval in every^ respect, is the 
formidable castle of the Counts of 
IHanders at Gltent. It consists of a 
great w^allcd enclosure interrupted 
at intervals L>y round towers and 
hast ion St iind is one of the most 
imposing fortresses of liurope. 

In Holland, Gothic art spread 
from a local centre at Tonmai. In 
ihe cathedral of this city we still 
hud much itf the German Roman- 
eB<|iie style, but near by there are FiFT* W.-Betiij'of ttifLcjiiiketirai of Ajuweni. 
hitir churches which are genuinely 

French, constructed In the Thirteenth Century. In hotli Belgium and Holland 
we find many private houses built in the finthic style; indeed, in sanie dtks 
whole stress still retain their mediaeval appearance, like certain portions of 
[irtiges, which the centuries have left unchanged (fig. Si i ). 

Many Thirteenth Century ln>uses remain sLatuling in Tcmrnai^ and there 
arc some in Bruj^sclst but most of all at Bruges, that deserted r»3d city which 
was such a remarkable centre of commercial activity during tile Fifteenth Cen¬ 
tury. The rich merchants of liruges were generous patrons of the arts. In the 
following chapter we shall ^ee the impiTtant part Liken by this city in the for¬ 
mation and spread of a new- Renaissance style in the countries uf Xorlhern and 
Central Europe. Its streets are still lined with long rows of houses, with tfie 
f^jtliic fa^des ty^acal of the Lr»w Cientries surrarmnled by stepfjed gable 
.1 he pictures and aUar-scrccus of the painters of this pjeriod give us an excellent 
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idt-a of tile iMXiiriuus 
interiurs nf ifitr homes 
"iftJiesie P'lEnii.sh ftrer- 
izbants, wijh Ihrir clc- 
lentil Itut subslatitin] 
ftimiCrure/rid) tTirpCEs 
£LuJ Orienial lapes- 
trttSr ^I’he numii.s 
enriched wilh tiothic 
world work^ ami well 
lighted by large win- 
dow-s Tdted with stain¬ 
ed glass. 

E\"CLA!^o.—W hile 
f rencli (jorisie is de¬ 
servedly Considered 
the central and jirin- 
cipal style of later me- 
di ae val arc hi tec Lure, 
the CoS lateral Englisli 
style is pif great inter¬ 
est because it antici¬ 
pated some id thr 
- N^iiV<S tif St. SuuvBur, d C V C I i..p p m e tl tS Ilf 

I-'rench ivork, anti for 

its own sake as well. The ideals which the insular iiiiilders set themselves wer^' 
somewhat difVereiit ftti-m those of the Continent; their consiervatism and their 
ln%'CntivencsLs botJi foVlowcd other than Continentiil channels, with a result that 
is markedly indivultial As in France and elsewhere, the grovi'th of tSlc style 
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may be traced most 
easily in ecclcsiastic;il 
building, and it is 
wish this that wc shall 
first be Cfinccmcil. 

It Is Worthy of 
remark that much of 
the old .Saxon tradi¬ 
tion survived in Uotli 
ic times. Their char¬ 
acter Lstic tendency ttp 
smallness of scale in 
elements and details^ 
their use of small por^ 
tnlii^ opeti triissed 
roofs, and rectangular 
sanctuaries, all arc 
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rafried dnwii to the [ate Mid¬ 
dle Agjes. Much more remains 
the tradition of the ctmcjiierin^ 
Nomiiins; iheir habit of sturdy 
wall building and original vault 
huildiiig, their tong naves and 
traxisejjts, their lantern and 
tbsikin^ towers, thftr turrets 
iind spires, their reliance on 
coniplfeated architectural mem- 
berrnjj ralher than on figure 
sculpture fi«r the embeilish- 
ment of their buildings -all 
had an effect on the Ejighsh 
Oothic style. The CLsterdans 
dirl their j^art in popu[arizing 
ihe pi>iii!cd style, fur thev bulk 



Pl(fi. &I0. — Municipal tiutj-ding. Bdri-i^rv. 




much in hjtgl.ind; theor fine abbeys, as already mentiDned, disaflTerted at ilie 
Rcformaiiun, are nrov in the cimdition of romantic and beautiful mins. The 
[ rench architeet, X'illiam of Sens, who came to Canterbury during the late 
Twellih Century reci instruction 
ijf the cathedral there, bruught 
with hin^ the austere early 
Gothic style of the eathednil of 
Sens, Thus the French mtin- 
ence which came to England 
tended on tfic whole to conttrm 
traibi which are tmccable in 
earlier EnyEisli archEtecture. 

Thest^hooi of the Ile-d^'-Emiice, 

quite definttely formed by the 
end of the Twelfth Century, 
llud singularly ktllE direct in- 
lluence, Westminster Abbey, 
begun in 1245, [s a solitary 
instance in England thf I-reach 
Uothic of the Ilc-de-Kranct. It 
was eonstruelcd in the best 
days I if the Erench style, bul 
the strengtlmnd independence 
of tile liKid style resisted this 
kind of impFiirCadan — there is, 
in fnet^ a certain insular feeling 
in this, the must Erench of 
English churches ([ijr. 814), 

the background ut Plj^.Wll. • MunicipsIbuljxlLciarB^JtJSSti*, 
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EngLisb Gothic is Norman 
an<i Cistercian. In neither the 
Norm an nor the Cistercian 
school was there niuch in¬ 
terest in size for its own sakc^ 
and the English received nt? 
impulse to join the competi¬ 
tion which prod need such 
marvels of iici^^ht and Spa¬ 
ciousness in nenthem France. 
The English style which took 
on a national flavor in the 
decades foUfiw^iog 11 Htiw'as, fn 
comparison with the French, 
very mihdesL Such stiblimity 
aii the huitilings have ia due 
to their aspiring tawers and 
their relative length. The 
English then as now care<l 
for their fine old buildings^ 
and 50 it is that we find litde 
attempt at unity of style. Few 
of the greater churches are 
homogeneous^ most of them 
have work of several pcrii>ds. The catliedmis were as a rule prosperous foun- 
diitions situiited in the country^ usually on cliarnnng sites^ and this of itself 
enermraged a very different handling than tliat of the city-built French cnihc- 


@t2* ^Maiaoii du Rfli, BkvSsrLH. 
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tijals. The itiBerTors of the 
turgLT Eiiglblt churchtis arc 
rcmartablc fi.»r their J(.png via* 
tas, hm othejwlSG rather h4r 
smM scale and intiniacji’ than 
iiiT ^^mtnicur. In England the 
intm^hhn <yf the choir into the 
nave (so rfpmmoR In ^panisJi 
churches) is rare, Ratlier do 
we hnd the h^nglish rebiiitd- 
ing and extending the cast 
ends i>r their churches — 
sottietinie^ more than once — 
in order to provide the spa- 
CS4JUS choir and sanclnarics 
catlcfi for by the nuincrrni^s 
4‘lcrgy and the clahonitc litur¬ 
gy of the periofS, \Ve find 
them ad^jfiting ihe arch^pis- 
c^-|«il mssa pSanH a Jturgtm- 
1 1 i ;i n t ij V c n t i f 1' n, bct^ati sc it 
was n satisfaclory architect 
taral sofniion of the space —Interior of UcsTmlnsiErAHcy. 

rcqnirtmenls. 



With these ronsMcratinns in mind, it is interL-sting f empare the rathe* 
dnils f.f Amiens [fig. 584) and Saiisbuiy (fiE, 815). buth begun in the year t22<* 
anti representing the first „!,.se of the fully rkvcloj>ed liothie in France and 
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Kiigltind res perl Lvcly. The English rhurcli has ahiiut ilie siime tengllj ss the 
Irc-neh, but h is f*n\y half as high, tls Vi-ills, picrrtd bji simple bn cm and much 
less open lb an. ihnse of the Ercneh example,, furnish a parE of the abutnieiit of 
the vault; and this vault,, being li^w ami of moder.ite span, is tiiainbiiued in pIrfi^ 
by a simple buttress system. The Ereiicli ehevet dfjes not occur at rNuhifbury. 
VVhitL the htiilding hhses of picturest|ueuess tti ihi.s way U mndc up by the in¬ 
terest iug arrangement of the mim^r masses of the huiLdingt unth above all. by 
the beiintifut central tower^ At the vwest there is facade of the kind ktuiw n a* 
a screen fn ml—mi KtigUib invetiiion ilestgned to eom|.»e3is^itc fi^r the lack of 
monumental ij-urtals—; tlicsc (h^ndes were decoritted with ri^ws of ciirvcd figures, 
but never achieved any tiling like the sitecess uf the French fa^iarles. The most 
Impi^rtanl; onto nee at ^llsbiiry, as at many another English Lhcrch, is nt»t in 
the west frotil at alU hut thr^uigli a tliuraeterislic niirlli pipfeli near the west end 
H>f the nave* The interior iif iialbhury dig. Mirj) seems rather Jarger than it is, 
vowing to the Small scale and uiultiplieity of the arcliiteclLinil menibcring. It has 
unfortunately been cleared rT tlie old scniens and other minor feiJliires which 
made ijlrtisanl urt'l inlrn^stiug incTilcnts in the gimeral FHect^ hut it still tetains 
a hne dignity. Dryness in the handling of details, very nutiei-ableaE Salisbury, is 
eharacttuistic of English work of the penod. This s^imr* dryness a|rpears in 
Continental w^ork tU'the fi.dlowmg century* 

The izatheriril of Salisbury is a consistent e^cample of what is cailcil the 
Eurly Faigtish style, a manner ttf htiilding currerd in England throughout most 
of the niirtnmth Ceiilury. In the second half of the centufy the beginnings of 
t]ie next phase^ llie Ikcr^raled style, are a|iparent, 'flic new style c^intUuieil lo 
develop in tlic Foiirtecnlh Ceninry, and nltempted, by ernplnying richer arclsi” 
tcetural membrring and scnilpturci bj break aw^iy from the earlier dryness. In 
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(Ii(- Mrly .-xamples, tiifnicl ''Geometrical, ' the succesa is muderalc; in thr later 
calicrl “'Curvilinear" or '“Flnwinf;,'’ 
a new aorinesa and charm ajipear 
in the handling'. The terms refer 
tn the character of the ifcnemtiny 
lines of the pirnaitiem. and cxplatti 
thetti.sclv(^.The AnpelChair of Lir- 
enjn cathedral (]25ii-i28(hJ 'fig. Kt,-\ 
is an e.\anipie irfGt tjmetrical LJecti- 
mted; the hnndsnnie lantern is a Is -, 
hut veiBPs on the I'lowirK, which 
ill Him is represented in tlic upper 
stages of thr western towers. Strik¬ 
ing as tins cathedral is, beautifully 
-set on a higli IlfII abr.ve an ex¬ 
tensive valley, it is less impressive 
than formerly, for it has lost its 
thre-e old sjiircs, the central one hT 
which reached, it is sait.l, a lieiglit 
of tjj fpe[; I fit; liigfipsi (jf mediaeval 
htwers. if ciur source is to be be¬ 
lieved (fig. ySt). 


likferiiir of the- <;q^ihedTHl uf Exetef- 













Fi«- SIO*—aitiuccsttfr drill hnm tliH Eaii. 

Lintzuln hns ii]m iii pLThiifiS the earliest exEimpk uf amdlier develop- 
merit which ch^tacteri3!e the Uccetfitei:! style—nameh\ the mtdtipllesi- 

tioh nfribJi in ihi^ vauitinE^ The nriJltiary quadripartite vault must be built wiiii 
its cells sli^^btly ilrmicdn arid with the iiti,iiieR ifC the individwal arches carefully 
rut, in order to alhiw fiir thbs Inilging surface and ycl reach an even joitil at the 
ridge. The tnEiishr in order to nbtain a liori/oatal ridgr uiul to simplify the 
cutting of the stnne* CfUiqirisjag the cells, intiodured ihr ridj^e rib. This rib is 
unnecessary in the I'T^mcIi itianiicr ol \ auU huilding, but in hnglish vaulting it is 
needed to supiiorl the end-'i. of the filling arches, sunne of which reach the tTiFW-n, 
and tfi hide the Irregular joint thus made. In nnler to hold the horizontal rtdgr 
rib in place the builders were obitgerl tti introduce additional supporting ribs 
railed tiercerons, lk-;iiuiftil trumpet-like elTccts, veiy iltiTenuit from French vnuit- 
ingt w ere firnduced by this method, as ai tscler (fig. 8iS;. Tills is n hourlcenth 
Century rathedral, and It has decoration of ihe Flowing typCi much resecnbling 
French KlaintM>>';int, but l\ is not an early cxiiTnfde. Reverse cur^e decftraliou 
appears just before it vins. pofialanzed in the first jhirt of thenew^ nenltiry^ 

and it is believed that It was transmiEted to France, where it had a l^'Ug and 
interesting liislory as the hkimboyant style. A Inicr development of Deciunted 
vaulting, in w hich shtjrt cross-ribs called liernes w^cre intriHiured between the 
supjM>rtii]g ribs, f^'^rnnng etaborute paiterns (often star-shaped) in plan, was also 
taken up on llic (.jmtinent. 

Meanw^hile at Ghjucestcr the third of the Fuglish styles wa^l>eitig invented* 
In the years fnllinving i^iji the south tmlisepL of the Norman abbey chureli^ 
now' tlif rathednih w-as recul on the interiMr with an elaborate decoration of 
repeating panel-work artunged in vertical lines. The decorati<m characieristically 
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cc^v^rs all uf tht^ Vk^nW surface!, with a ct!iiset[uefit ciDphasi;^ tlic vettical; froiit 
this the stylfi receives its name, tiie Perpendicular. The chnir of Gloucester was 
subset^uenily rcliujU in the Perjtcndit ukii style, aiul it is interesting to mne that 
the Nornmn amUulatoty and absidal cliapels were destroyed tu make way for a 
square east end—in tills case pierced by a lUagniticent east window. Over the 
crcissinij wxs rdised a nir^sl bcnil- 
tiful tower, |jc.Tliap!£ the finest in 
all England (fig. It is also 

liccuratpij with ihe rcpealjpig 
panel-w^.^^h, u‘hich from these 
cxiimides ni i doncesltT spread 
ulE nvtT the island, and is cliae- 
acterlstic of tlic work of the .Fif- 
Iceiuh and Sixteenth Centuries 
in l‘-ngland. 

riie typical vaulting of the 
IVrpendicubr style was also iti- 
^cIlted at frloucestcr. The sanc¬ 
tuary vault is sypported an aii 
uverintricate network of prind- 
l^al ribs, Hi:’mi>s^ and tiercerons 
' if the florid late Decorated style; 
the ribs, instead ul mating the 
vault mtire beautifuJ^ as usual m 
tn^tliie de?iign, lutm unly a tan- 
ylt-d surface dccoratiun which 


confuses the eye. The vault of 


Ktl.- Vaults or the Clupel of Kiiift a Collndc. 
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FSrtr Fondant vauU of (ITi-r ftuiptl itl Mriiry VII. Wesinilnster Ahhoy. 


il]p [I i-J_f j 2) is an imfjroveninnt. linre ihc vDuUing trumpets 

ate madD sorfaccs iif rcvoluli^in and cQ^'nrRil uHih deecjnitivc jjanel-work in har- 
mnny whh lliai the wnWs R 20 ). A larger example tins IvEnd uf vaitlttn^ 
IS to lir seen at Kini^'s O^lk.'ge CEinpel, raniLindger Krfjm its resemblanee to a 
series of n|jeti fatss il hu.^ rcceivetl t]ie name fari vaulting. Well liarirJierl, it Is 
a stately iium [lig, 1^21), 

Ikit llin F^ngiisli buililcts were not mmlent with even this inno^iition. In 
ilariag later wi-irk the fans are puslier] ri.hrward op strui.s which furni parts of 
fkJii'n^i'ise coni’ealviS Iriinsvrrsr arrlies. T]ie ^rFiuIt set^ms to rest on pendants in 
a must St I lulling fnAnni’r (fig. -^234 and indee^d such a vault must be carried 
in cal st^pe, sii limt h ia no Uniger t^oihie in jitmclurc. It nerfl hardly be 
remarki-d tlint tlii^se vaults arc murvels skillful stonecutting. 'Fhc example 
given Cl^ve^5 the fanrrary ^hnJ^e] of Jlenry at Westnun-stet Abbey 
101514 

All of liiesc peril kJs produced charming parish churches in England. Thoiie 
of the bcrrficn r lieu I ar Style arc perhaps the most uumCTiiLis imd typical. Many 
are roofed with carved open irussesand panelingp so cffcclivcly m^vnagccl as to 
Ik‘ really a Tnoniiaimtal form similar to truss-work in a civil building- In the 
Decoraterl a ail bcrpeurlicuJai periods un abundance i>f thutch furniture and 
linings was pruduccdp particularly stone and wcn>den screens, rclaliloa, i^aiiopucd 
stalls, and tombs, s^mie of wliisdi lirive come di^wn to us* though much was sacri- 
ticed To die lury of iJm rc-storers ida century ago. These men did nol recogni/^- 
tliv vatuc^d siirh incidimial arUjiiiuns in gbing cliarni^ scale* and a louch of 
[lersonalhy to fhe interhirs, tliey sinight dm open visiics familiar In Renaissann^ 
architecture^and lim old cuthedrals suffered much in consequence. A tremendous 
amount of old slained glas.s iktid figure l arving perished at thr hands i.if the 
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Ptiiitaii ri:fortin.Ts. who werf? iconnulnsts, hut iniirh remains ii> attest ilieskil] r>r 
the tiiertifteml artists in these fields. 

The history of fTbss-painling exhibits the same jifinSCs as that rtf the Con* 
tinent: the Jiarly English wvrk Ls arrangi d as sttiaU-scalc siilijects in medallions, 
the later set against u itfitternwork liaekyroimd; iti the nenorated style monu¬ 
mental figures ajjftcar, suiroundcd hy cauupies and running iirnHment, but the 
T,vindnw,-5 are less interesting in eoloranri design — it remairietl for the artists uf 
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the Tkcunitcil perim] Ut renew tlie inuJitioji of‘;iiniptuL>u5 nolur u hSle mniiitain- 
inj* large seate and rntriHiueing soplustiL^tcd drawing. 

The examples uf drime£.(ic aretiilecture w^hieh have conse down lo us are 
lan^ely njf the TerpendieuLir pcHod. Them.' nrc^ particularfy in tlie nihrlti and 
weit, romantic remain.-; of earlier casLies (hg* [n plan they present the 

usiial Scheme of prnlcctcd wallp courts and donjon ur keep. By Tnr the mmst ai> 
cessible example b Ihe Tower of London. S^ame renmitts of conventual arclulcu- 
ture ts4ve siiryivcd —at Ourham. for itLsiaiice. the catliedKil stilf preserves its 
dobicr and subsidiary hLiildiii^^s fairly complete, w^hiEeat the neck of the pemn- 
siilii where ttie t^ithedral stands, the mrdine val bbho]>'s castle still rears its pic¬ 
turesque bulk. At Wells the old rortificaiunes of the bishuji ii palace remans, 
including a moat which is still kept ful of uuten With tlje more settled ei>ndi- 
thms of the hU: mediaeval period, such fortificalions came to have a less ami 
less fi^rntidablc character* though a rcmluiscence of tliejn lives un iti the decora¬ 
tive battleinent ranges of the Tudur ami Kti?;abethau honseji. 

The Fmgltsh house differs a good desd in plan From tin: Cantinentaf as a 
resttU of its origin. Li its rude beginnings it was a simple mofed hall with a 
hearth. With increiising wealth ami tasticliousncss, t|m variiriis ihnctiioji^ urtise 
househnhi were gdven conipanmcnts to themselves. Tl^e tonj and lady provided 
themselves with private apartments (the term conies fn^m hM- 

a jilace apart the hall, which was giver iiver to retaineis 
and servants!. I'he ^t^v/rr (buudolr) wa?i addci.l for tlie Judy. As ideas of drunfm t 
auil manners improved, I be kitchen and diiiing-riH^m. then the servants' [Quar¬ 
ters, were built a* separate parts of tlie liniise. Fhe result is that the hall in a 
mod cm house bus retained tmly its liinctiun nn an entrance, an*! h comnumly a 
Tiiere |!»ftss;igewnyr In late Gothie times it still liail considerable iliguity, as 
from the fine Inill In Cardinal \\'oolsey's palace of Hatnptim Court (hg. hag’. 
Similar hilh i.FCcur in the interesting college hiiildmg^s Uxfurd and Cant- 
brtdge; the ilUistration, figure ^25, show's a typical gate townrt, e\ tilently military 
in erriginp but harmless^ like moat of the military mijrives found in building-^ of 
the period. 
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The laivt tuo buiEdinf^^ 
dEed are cmiiiETiiietedTn brick, 
a material kriDwn in England 
in Kiimsin rimeSr whtcli ratlier 
timps oyl of sight during 
the peritni when the great 
ecclGsiasticat structures were 
ereetet.1 but turn*; up again, 
to be Used mtli excellent ef- 
fcLt in tlie late Gothiie peritMj. 

Stimie or Course continued to 
be used. In simpler buildings 
half-timber is common; such 
often njufed 
Li^Lbii^ki instead t^f the more 
slate or lead. Sev- 
these material!; 
ouen employed in a single 
old Enghsb house^ with no 
feeling of tntrongruity because 
of the charming atmosphere 
of infonnality which pervades 
this domestic arc hi lecture. 

The larger country houses are 
the result of tlie accretions uf 
centuries, and have the irreg¬ 
ularities tii be expected under 
the cireumstaiiccs. Many of 
them exEccub wiiliout any 
very sdenlific arrangement in 

plan, aiQuiid ihe four sides uf a court; otht-is are simpler, while city huusi's 
are of necessity adapted Ut more crowded silt^. (ine of ilic ^l^vel^e.st of Eire 
country places Is Cuiiipion WynyatesT in ^V^rirwickshircT ^^hich like !^o many of 
its kind has a magnificent setting ut park and garden (hg. 

1 he applied arts other than architecture continue their evi^luiii in Engkind 
during the I hirteenth acid Ffnirtp:cnth Ccnturrcs withmil diverging much E'roni 
the traditifpns of ihc Xurman srhiPiils. A few Jiliar-f<icces^ frescocstand minia¬ 
tures rellfcting Enghsh taste during this period aE' Preiii li inHuencet have been 
preserved. [Jut in a book of this kind the crmsidernliun uf the English school ui 
pa in ting may well l>egin with the arrival pT Llolbein in England at the Itmc of 
Henry Vll. and it Is reserved for a siibsequent ehapien 

There are no very' notable cxamjiles of English mediaeval figure sculpture 
on monumental scale, excepting, perhaps, the carvings uii the Eacnde of the 
caEhedral at Wells, w'here there was a vigorous local school. Srjme torribs have 
come down to us: sevcml admirable examples in \Ve:?,tminsEcr Abbey exhibit 
fine recumbent reiyal figures in glided bronze. I hiring the Foiirteentli Century a 
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5i’hr,(.| of rdicf carving cn ala bastfr Tproduced jotu.li intercutting work, which 
was eagerly biiughl by Continental magnates. The range t.l' 5 uhjerl!i inrtt very 
wide) includes the Asrenshm. the Corrniathin nf the Virgin, ami the like. 

hnglisli emltri>idcry «ns also fanii>iis, and examples of it are still to be 
riimid in the treasuries ^ Continetita] cjithedmls, We may refer in T>assing to 
colored til.-, spcdmetis of which arr liiund in Westminster Abbey and elsewhere. 

iVUiSTiKii, Cvi-Ri's ASH 7 iir \.\\k i frtuirfT. - We now come to ihc mani- 
h-^tations of troihir art in I'idcsiinc, Cyprus and the I alin ()rient. t he political 
result of the Crusades in the Tiast was, f-ir ihe time being, the r?.slab]ishiuent of 
ihe FninkTsh Kitigdom at Jemsalent. I he lirst buildings of the t msatiers wi-re 
omstnicted in the Komanesrpic style, as we have already seen tti oirr study of 
t o(i5tantinr-'s t hureh of the Holy 5iepulclirc. I^ter, when tlictduhk style al- 
reaily hwmed in Imr.ipr was brought to the Holy l.and, alfairs were in a eritji'al 
ermililion at Jerus-nlcm. Without the walls, the Moslems were ticcoming bolder 
every'liny, mid within, the barons were w'cakening their cause by internal strug¬ 
gles. .Veverihricss, even in Jerusalem itself wi- still find ihc remains .tf some 
exeelletit I.r.thic arc hi tec Lure, ‘llic Holy Lily, lost at the licginning of tld- J hif- 
tei-nth Lentiiry, was reeupinred and held for a few ye.irs by I'redmck U. uliu 
brought in a niimher of I rrnch architects. This W'ould explain ihetiotliic style 
...f the tower, or beltry, of the (. fntrcli of Uie Holy Sepulclite. There are stilJ 
Iwii Gothic cathc'drals iit IVdcsIine. tbie is at t?cbastc, or Samaria, where tradition 
places the wartyrdoiti and bunh o1 John ihe baptist, and the other is ai Turtosa 
near tlie sen. The lociiiity is fiimoiis ns being connected with certain legend.s 
ol a welt oi St, I'elei. which .still exists on the spot. TJie foniter structure jj, in 
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a cijinfi.imdvizly uf 

jif^rservatiuji. There arc nii 
inside I hr nut, inily 
El isnufjlc mniildin[T un the 
which is rhiTihctl Ity 
iwu Uiwcra. The valihh arr 
^r^iiited in the ts:i\ E dud twn 
aisles, each id which cnusistfi 
i T three bays. Tlie filan of 
the calheiirul n! Tnitrisa h 
euUrcly kDiTiaiicsqitt!^ I^ut the 
capitals and windows are In 
the early Guthic style u( tlic 
Thirteenth ( etitury. These 
ruins are h>L'aied within the 
hirtitled endosnre ofiin aban¬ 
doned city doniinutcd by el 
caStEc^ EilsD the vviirk uE' the 
t.rusaiLets, wlticli isi wry sim¬ 
ilar III many i>l tiu' E'Ycnch 
castles. "J’hcrc alsu Eipfieays 
tl^ liave becjL armtlier toahic 
chnrcJl, til St, Jcnn d'Acre, wlilcli was luiilt when tins city was iJtc mdy mie 
rcmaininjT in ilu' fMover of the rnisEidcrs. We even kn^ w the nanu- of Us ar- 
rhitenl, CitrnriiU- ilr BrnyUt a [Tenehttuin. When Sulian KEkhiiim caiitnred the 
tily, Ilf cEirrit iJ away as ei, trofUiy one nf the doois^ wikii h b slill hi be seen cm 
hisEoukhatt aitir. Ii is dccnrEitcil with ilelicatc mnuldinfjs, Lnlh cni the janihs 
and f»n Ihearchcs^ Einti givE^stis n ^oi\4 idea ihr r-xi elk-nt Instc ^'1 llie artists 
AvEirk worked uE Ji“nisnlem durinj^ the last diiys nf the Latin kiii^druu. The churdi 
at rXere s^cenis t<i have liiid a rtiivc .md twci aisles. Inn um c><u:rior iiiiiirtsses. 
The ra(;[ide wa^; divided into three [>arEs, caeti ccmtEiiiiiEif^ a rose wundow, tijc 
tliree hinnins^ a triun^tr*. 

There are in i^alestiikc many LTusaders’ castles wiiicli defended the h'lEkiiki^h 
Kingdom; Eind here Mir I'enifklais luaiEe EluHs desficiale u sisEanfc e^Eiinst Mp^s- 
lejn aggressi'in. I'rends investsiiaEons Itavc taken atlvantajrc «if the ESkilitut y ulxli- 
fsatiun ot Syriii snsff i hi- lute war to rtsakeastuily ol'sinne oftln-se aiSllcH, init the 
lar|^est„ ihr rumona Krak-iles-t hcV;iEieni, has In-cn well knipwn fur el lonjj lime, 
it has tliree enclosur^!^, niifuriincliiil iiy ranijhs, os ini hui'd rirailways, and fnpni 
a tniiiEary tnjinl of view iE wri.s jimLably snpiTip'r E^ any ir| tlie c;tstles erectird 
in the t Jcciiifnl e hiring* this fkf-Hod {Oy. 

After tiiey hmfc nsEtih^ their last stand al Jt^nisalcm, llie defenders oE lEif 
I Inly Uind took tcI ll^^c iis t. y|irits. The isInnEi liad l icen l ^'iiiitierENl a cpnlury 
hefore by RtiMjMtil i. utoirde Lion* but the Kin] 4 doni nf ■L'yprns did not iK-crruiic 
a Centre nf attracHim fior the inhabitants of the l-itin Urient umll the curl id 
the l liirteciith I t^nOiry. When fit. Louis stopped at tiscislEkurJ on his w'iiy E«» 
Lgyfiti nsntsy iT the ETeuch coloniidts wli'i aecotnj.janied liinu iin.ct!din|f t-" scitle 
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in the NiEe Valley after 
its COTiquCist, remained 
in CyE>rus. Indeed^ sub- 
Requent \n the lidliirc 
c^f his K]Ty|itian expe¬ 
rt tiot^ many siddiers of 
the defeated army re- 
turnei] here^ The ijipble 
iintl devuiit I'Tench 
family ^nverning the 
iiiijLind, the Lnsignans, 
were able to recon cite 
ihe reSl^jiuiis dififereiiL’es 
of the inhabitanl-s, I'or 
Cyprus had been By- 
;{^antine and the old in- 
hHiIjiUmtS ariLl monks 
were Crrct'k anti imtursEJy woutd be subject to the Patriarch at Con¬ 

stantinople. A archbishop tonk his seal at Nicosia and immediately pro¬ 
ceeded Ui erect a cathedral in the Gothic style [fi^v ^^ 8 ). The work seems uy 
have been begun in l igj, am] an architect was brouglit friun France to dirett 
tj|»emtiona. The aj^se is very similar to that «jf Noltc l>anir at PariSn It is inter¬ 
esting tif note, hiiwevcr, that the ambulatory was built i if the old columns firrmi 
an early Byi^tiltiie cathedral which had been deniotishcd to make tuom for the 
ncw' and larger Gothic structure, d'he ealhedral of Ntc^isia may not have been 
Completed; at any rate it is now crpiiverted into a tnoswiuet and the Turks Isave 
addt^ muml miniircts* Another tkitliic catlmthal, npjvr in^ minst i-S tci he seen 
tm the island, that <if Kamagusta. The detailii of the Ihcirrlc an.^ very beautiful 
(fig. 8201+ There were also I jitin chiirchcs in Pap lifts and Liniasol^ hut little re- 
njaitis td them today, 

i'he orniinientaiion ipf the buildings of t]ke Crusaders in Palestine h scanty, 
|pat the cathedrals of Nicosia and l amagnsta ha%'c sonicvidiat the Kime sculp- 
tLirat decoration. 

In additunn 10 religiinis edifices^ the princes of the l louse yf Lusignau also 
erocterl a number of strongholds in C'yprus, the ruins of which sire still to be 
seen on the plains and moiinUuns of the island. The mij,sl fnmuus of these is that 
of Bufthvpnito* Its double enclosure is set Cjnm a peak so inaccessible that it 
w^uuld seem to require luu little defence. Maciy pf^rtluns old he inner fortress fjl 
KsTcnia are >5till in a gm>Ll state uf prcservalion^ and here we tihtain a govjd 
iiJea of the C 4 >inmun use of the gr^dneil Gothic vaults by the C.rusnikni, They 
are ernployed to Cover ttte cisterns as well as the Jiving apartments. 

In the rdopocitiesu^j I'liiessaly and Negropoiit {or Fubota)* Indeed, In the 
varkms lerriithries laken from the iSyzantine Fmjilre, we hnd Western European 
nobles rmd their men-at-arms establishing themselves about the end of the 
riiirteentli ( eniury* Snrnetimeii they were h'reneh and ItaJiaiis; again they were 
band^ isl Aragonesi' whom the kiitgs of i:iicily had sen! to tlie aid of the E111- 
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Ipernr uf OpsistaiiLikii)- 
[p]e*Tlie rp|d Greek cit¬ 
adels are sliLl crowned 
witli tlie frowning 
strtingholds of these 
(Jeridenliil warriors; 
tlieir ^Tist enclosures 
piftcii take in two or 
three hi I ts^ and the 
l entra] castle is !puih 
largely f^f blocks of 
marble from tlse iin- 
cient (T reek slru t:tiiri?s- 
Such u castle had its 
little Liotlilc cliMrcIl 
with a battlentenled 
lower unlike those 
of I he lie fen CCS. At 
‘I'hebes the Fratfikistk 
castle niiw ser^'cs as 
a rniisciim. There is 
toiolhcr at Amphissn, 
but the most interest¬ 
ing ^.if all is the one 
<pn the Aeriijjolis of 
Athens, the castle of 
t elirtCSp as the Cata¬ 
lans railed it, J he an- 
I’ipHl walls of 
were crowned witli 

mediaeval battlements^ which recently were still in place. Until the year 
I he high square Tower of the Uratiks stood in front of the iVtPpylaca, defend¬ 
ing thi* approach to tiie Acrcppolis, gi'-htg it the nppearamre of an Accidental 
h vrtres-s. 

t in the Island tpf Rhodes llit^re is alsin a number uf mediat-vai mimumcnts 
which were consinicted by j.Hcuple from Weslp.-m Kuri>|JE\ h tpr miajc than a cen¬ 
tury the island was subject to tlo" Order oftlir fLo^^pitalers John of ji'ru- 
saleitit who conquered it in 13IU. The (irnnd Master with his court of |uiorSp 
eiLCh representing !iis resjHfcEive country = had their ofhclal resadenre in RhiPtJes. 
They constiucLed the priories on the principal street of ihe city, which is still 
caltcil the Street ol the Kiughls (lig, 831). The palace of each prior was bnilL 
more or less in aceiirdance with the style of the country which he represtmted. 
NcvrrthclessT the nearness of the (Jrienl stamped these buHilings wish a chann:- 
icr all ihfir own (fig, 830J+ They are now disfigured by Turkish additiipof^i ilm 
samr was true oT the city-gaieSs but these have been restored by the Italians 
who now nccTifiy the island- 
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SHinmiryi— Holhtt art was inlTodflced Into CiBim any h Her Itw SO'Je had bet n aSrt^dy 
In the naiddlc cri Ibe THrteeTith Cehtury-ihe hrtniis «f tlie Rhine wc Idrii three cathedrals hui t 
in the pitr« nothic styte^ Strafishdiirtf^ FtflhitrR and Colupfne. The municipal huildlnlC^Bnil gijilu- 
hfilEA built In tJerffldliy dufinif this pericHd arc ill«d worthy of cnEntion. Their facades are dften 
ccverGcf with ffMiCocs, sccilptnrea arid ver&eR In GelhJc IclIdH. On the city isriuilreiS they Erected 

JlilfldSiline poiycllrcrne fnuntaEnB, ornanicnted witll seulpturca rcprcecrilhK PPPaLar hcrt>es Of per- 

aunificatlnaa of the vJcea and vIHtlies, On the baiilts of the £!hlrTutH? are also three jiSteftt ciithedjiils. 
at Vim, ^atisbon and Viennakthe laat dlitlftHltlslieli by ita hcautlEuli tower af ILorid Irtl* tjothic 
atyle. In ^hernia, is lliG- tathedrtiE ol Prappae, built by ii Ptench architect, and irr Polrtnd, the hand- 
BopiB t'nlvcralty buitcfinn at Cracow, tn the lallertipe Gsslhlc style haa already become luCAli:^d. 
Weaili^ht fllUro mention (he fiattllc cathadral oIRiRa inEstJionJan ead ihat of Abo (tt Finland. Be- 
louRing ta thia style are the cathedrRl^ ol Ufiiislfl ih Sweden and Rcusliilde in Oenmark. The 
was introduced into-Swilscprland trom two quartens: frotn the North, the ClcrmancathedfaLaaf BbkcI 
and Bemc^ and front the West, t he bare French Ciitliedrala at Lansanne nhd Oeneva. In Eemiurn 
tht largeHl cathedral is that of Antwerp^ which has b iraveartdsia alales^^The Cntliedral of BruS- 
sehiand the apse of that of Tounrnl dole troill (he Tblrteeitlh Century^ But in tHe Cow Countries 
the most tntrrastin;^ atructures arc the fSotles and the tttutdrlpbl bnildinfra. In EntlUtid t(ie early 
l;4^t>thLe Style was purely French: it was folio wed by a more national style at archilectiire culled ttie 
Perpendkijlar. Ill the CuHlIsh cuthcdniliwe Hud 1) eqwflfe east end, usaalEy witbolil m arabtrln- 
tory. TliEre tsataoa towar oyer the crossing. (Jothic architecture wa^ Inttitduced iuta Pitle^flne 
and C>pnis by tlic Cruftadcra, nnd Into the lalarlt! uf F hadea hy I tie l-EospitalerB. 

Blbltaitraf by. - G. Deiiio : fjascA/cfr/c rfer deiir&cfr^ Ktinst^ 0 volis., Bcrtiil, 11*19 sa,— fiaadiHitH 
tfif Anay/rftyrfrm*J/cr^ y Vol3., Sad ed. Beriin, Iflt t ss,- F, X-KsAirs: Cj^srftdcAf^cfcr 

Ifchen Ktiast, Tl, F rEiburfi I, B., I6fln. — A. ^VocHHAsea: Uesvhichfff dsr AVrast ilitfr and IVJF 

#irr. nil Lelpiltf, tUltfl .—of the momifttent^ tr^arti^ of ^ifprovhcffs of Ge/Tnoop.—G- 
and G. s-ujf Bezolo: Die DefiAmuier der iieui&chcn nUdhauerkanstu Bertertp UiWSSr— F- Rc^iAHu: Ao/rip 
t.el Prttt. 11^- Ma^kca'shv : Ze-S d'Afi du dge et de ia N'efiafusofiCe rri 

IW^.—i^iipivia: ffi^^ftiirc de rarcfrltecfuie en Einiyclte-^i lliftlr — VaiihirtTn: Doriimettl^ 

r^sju's deTprl |S8Qir — Sr Ci-kMAN and Jihinsv RocisyAL: A’TOJo](res Ksf^kOfi L'psn' 

Iftp IDU. H. Hrrnr.BBa\o: A',||^i'>^£r honsf. Htockbolm, 1997. - Ar RohuaIJ. and J. Rocihvae-4 SrenSM 
fCansIfrijiiifrla. Stuc.kholmi, 19(^ — J. ; Dir Kimtien Gofianilat Lcipetg^p 1919. F. Bono : 

fkdkic Amhitmrtare in t^np-iafid, 3110(5. Aw inifot^citOn io h'n^ftsd OiuftU fmm Iftf* 

A'ftk :o fAe .V E 7ih Cenfar^. 1013. — E. S. Putq*: Afl hisior^ of Golkic Ar£ i/i Lortdi>hii 1 Wti. 

- Jflu Caihedrai litiffders of tnpiand, 1906. E. SttABrn: Tfr*' nifn PrriOff^ Architecture, 

l.aiulun^ Ifm!. -C^ Enlautz L'urt ffolhlijiie cl la Rcaalssance pa Ctr^prey 19119. Vfte de 

mt>dv4, IlSrt. UiPM-u nnd Stb^ttok: Tfrr Domestic Arediiectftrc of fTax^fontf id tfrr Tfidor I^riod. 
1911. 



Fig. h|lL — Tomb cij cmy nt the urcllhkhapn of ^aATwerdcTi. Colaf^e CatbedmU- 



FJa. flit, - Cciwlcd fiRurea tm the luunb oi MarRuri-itc lie Bn urban. fChttn-^ ofJSniiiJ 


CHAPTER XX 


TIIK [tEiVlVAL OF Atfl’ AT IIIK COtiMT OF HtJUOU.SnV. 
t LSMISII ART tHli FlFTFliS Ml LtSTUkV. — Tire llHOTUF.BS VAN FVCK. 
VAN IJEH WEVllEN. VAST HER tJUES. ^iRVILlSO AV[) OEKARH DAVID, 


I S the jtr('i‘r:rJing dliij^tcrs mc liavc traced tfie spriNKl of Trutltie art. Durit!|; 

fw'O CTnEiiriesi iLurnpe was (jnthic and Ffc-nch, ljut in time cacfi cunntry 
adflptv*d this style co the jjsyclioiugy of its uwii peuplp. In Italy at the end of 
the Knufteenth Century we (ind a new atyle uf r>iiintlng and sculpture. After 
iiaving learned its Icsaint fnnn Gulhic [’rantje. we shall Hnd alt Eurupe nccefn- 
itig the teaidiiiijfs of Italy during llte period of the Jlenaissame. 


Xevcrtlielesis, there suddenly appeared in the Lotv Countries a suecessinn 
ol great paiiitcn; who fnrm an exception ut tliis general trend of art, li nr they 
took no part in ihe Jtsilian Keitiiissance. nor do they seetn to havednived their 
21ft tvom itmf of nuNjiwcV[il France* 

l lic iwt) whom we might l all the nriginatoni of the l-leinish scliixjl were 
the hrtuhers van Eyck. I wn very eminent an is is. .Seldom, indeed, two nien had 
a more artistic temperament, iruht-rt and Jan van Kyck are still named with ilie 
utmost respect, hut althougii the world is continually gaining a iretter knowl¬ 
edge of their ;idmiralilc work, we shnll see lin'W little is knewn cif their lives. 

In recent years siuue facts have been iiaccrtained regarding the origin ijf 
the hlcmlsh achotil and the precursors of these iElustriuus but little known 
piiinti rs. t'or the present, the antcecdents of their art seem to Imve been in 
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FiR, ftlL - SrtSrtl Chqp^l iht 

itwhes nf Biirgunii'. 


rnyal domain^ Mun^m-r, ai Lht* 
di-Mtli of Ji-^hn dir Good the duchy 
frll til Ihr hrnthrr frf llie kin^f and 
thr Du I' dr ftrtty, who was a 
ymit [utrrui of the arts. Sd iit thu 
end nf die htinrtepnth Gentury wr 
find i tinrJcs V nf hrance, the 
bildiipfihlic And ilSkrttame t>Qc dc 
Iterrynainl i\w Dukr ^if durRundy, 
the hLi.sij^ind o( tlie Lminless nf 
Fliinder^i, all o{ the House nf Va- 
hns and all three with a fi^nriness 
fiiv an which they hail inhented 
ip»m thdr falhrr. Join? the Guod. 

Astf^tctrd by the more refined 
life uf rraiiee, the dukes nf Finn- 


|■'tAnce- Flanciers and Holland had rtn truly 
Rreat artistic traditions prior to the appear- 
:iTice of these extrai^nrlinAry men. 

"I'here h little dirficiilty, however, in 
explaining hi>\v this artistic vEgor came to 
pass over to the Low Countries, One of the 
Rreat feudal duchies nf France was that of 
hurgundy, which beat nit united with the 
[..nw Ceiun tries through lJie marriage of the 
heiress of the Counts of Zanders with the 
Duke uf llurguudy. This was John the 
tjoud, the son of the king of France, 

Thus the roiling vine-clad hills and 
pleasant valleys between I he IHioueand the 
Loire came to have the same rulers as the 
l.Dw Countries on the other side uf the 












A.-V, I!. 


/Va/jf: L 



The Well ai Moses, by Claus Sluter. (Cfurifjjisinn monasJety of Cfrum&moi.) Btjrfnffinv. 
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ders Lind HiirE^iEnJy 
the greattir part 
i)f the lime either at 
l‘aris ur iit the little 
Hurgundian court at 
Dijnn. So ini>tead of 
French artists gojrt^ 
to FJanderSp Kteraish 
art tsuj ca m c tu Paris 
fin J Dijon, wliere they 
acquired tilt fine fecU 
ing and elegance ^A' 

Gothic Franetp which 
by this lime was in 
need of new and fresh 
blood. These Klemish artists did not confine the nisei ves ti.> working for the 
dukes of Ihargnndy. The court painter of Charles V was an artist froni Tlrngcs 
by the name nf Jean fkindol, and the Due de Iterry also gave eniployment in 
his paLare tri a number of flemish |iaiiiters and miniatiifisis, 

bnt after the death of the Due de JJerryp ivheii ifm royat diiiiialn 
became the scene of a civil eunfliclp Burgimdy wrts the only safe asylum for the 
nriists of France, and Dijonp its eapKita^ became the most importatit cenite nf 
Gothic art during the last yesits of ill is period. The first wiirk of these mw 


Tip. — Tomb qf JcUi-fi the Heiirleasp duko of BurpuudT. 
The work of JuBO de Ea Hueftft, afDii'nftJ 


Fip, a.17,-- Tomb of PhMIppe Pot- SeflEaeJm] ct Bdrpundy. fLaurreJ 
MraxDifv OK MhT, — V. n. - 34. 
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duke'll (.if I'landeri^ and DtirpiTidy at 
Dijijft was a QiJ-(huiLan mnnagt^ry, 
wliich wag tu irootain S tie of 

thtf reigEiing liimilyr The site chosen 
was tht meadijw^ of Chainpmol just 
1.1 utside the city gate. The striicturc 
w as begun in 1385, and work on the 
^iculptnres and Other decorations 
coiUintied wetl into the Pifteenth 
Ccntur%'p The Duke of Enijgundy 
sent for artists from FlamJerSi^ and 
the Dijon masters were senl^ for 
instruction^ to the I'aris schools and 
to the artists employed by the Due 
de Berry at Melmn. The nn^rtastery 
at ChompmcE is today bnt a heap 
of ruins. FortunjilHy, hfwev< 
Jnl^rlV7ly remains in la 
statues fsf the dukes of Burgundy 
and of its |ifitron siiints, who w'tir- 
ship ibe Virgin ms the eential col¬ 
umn. These t'amons statues were 
the w^ork of a HcmTsh seulptof 
named Claus Sluter* We know' little 
or nothing of hla origin ?iind earlier 
w'ork, only that he w^as a native of 
Holland^ according the docu¬ 
ments. He entered the .'jcrviee of 
the Duke of Burgundy in 1593 and 
from that time on rcinaiucd in Dijon 
engaged in wnrkiny nn the monas- 
tery^ Alter he had finished liis w^ork 
on the fa^adCt he imdertouk the 
cxecutinii of the Calvary* which 
seems tu have occupied the centre 
of the cloistered court, aUhough 
only Its Ijasc rcfitnms. It is kiioAvn 
today as liie » WlH uf Mtjsesp" and, 
as a ittalter of fact^ the pedestal really ha.^ ihc sEi^ipc of a well-CEirb. I’he Cm- 
ciflxiun gruiip and the glatues uf Mary, John and ^lary iMagdalciic liave disap¬ 
peared, and onty the Iicxogonal base is led, which h dcc((rated w'ith figures fjf 
angels and prophets. The angels ate tlie smaller. They nre wxcping, and sup¬ 
port the broad moutding of the |.3Cdestal nn w'hEcii die Cmclfixii.m group fur- 
merly rested. IHuw are tlie sbt dnct(]irs of the Old Law whu furrow the coming 
(.T the kcdccmcr. Ihc first and niusl pleasing figure h th:Lt uf ^to5cs; indeed* 
the W'cll log been named after him. fPlatc L.) He is dressed in a full mantle, w hich 


Fte, ttSf." Vir^fn irf the Annupclntlnri^ 
by IIld bmitic n Van Ey-ct. 0/ the litmh. 
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gi v es him a majestic appfanince. 

Ills loDfji parted beard is almost 
like a maiie, and he wears the horns 
otVMiehelangeio'a Muses. At his side 
IS David. A crtpwti is upon his licad, 
and on his face a pensive cxpres- 
Slant fpcrhups in memory of his sin. 

It is a noble and sad coiintenajiceH 
and kingly as wuiL Then come 
Jeremiah, ZacharialiH rhinicl 
Isaiah. li!ach wears an 
and takes a posture that are in 
keeping with our cunceptiun of 
pruphets (fig. ^^35)^ Indeed. 
marvelous piece of w'rtrk* 

Atici tn^>5t irapfjrtani of all is the 
date tif its execution. A work of art 
is equoliy beautituh no matter w hat 
iui period, aud the ‘^welT^ of L'laus 
SEuter wronld bring renown to any 
school or any time. Our astonish¬ 
ment is the greater, therefore, when 
we rccalE that this Muses was carved 
in the year T 4 ix», more tlian a cen¬ 
tury l^eforc that of Michelaugcio, 
and a hundred years bef^^rc the 
prophets of the Histinc Chapel 
wcrc! carved- 

After a w'oik like the*'well*' rd 
the monastc-ry of Champmol^so re- 
llective and so expressive and beau¬ 
tiful as well, w'c shall not be sui- 
prised at w hat w e (itid in Flandm, 
and the ap^^earJnce of sue]l artists 
as llic van Eycks in Burgundy and 
the Low trjim fries does not seem 
50 tlnpiisslbh\ iVi^bably Htibcrt^the 
older brotlier, was vvrirking at l )ijt>n 
when Sinter cxctrutcd ]iis Calvary.^ [ndeefl, the latter was noit (he only artist 
at this court: wc learn from the documents and archives uf the preaenve rd' 
a large company of jiainters and sculptors^ although much of thiur wa^rk has 
been lost, 1 he 'AVcfl of Moses,' for example, was gildc<i and painted* It seems 
Eikdy that if more of the mediaeval palndng.s of France had heeti 
the apjicai-ance ^jf the van Eycks would not seem af> mystcrions. After all, it b 


Ft^. H30.— AnfctE o1 ttie AtUlERicistiian, 
by I lie hretlRrv Vhei F.j clt , ofifo! lamh. 


miher unusual in the history of att for the cTilic to st^ek in I'kindcrs fiU the 
antPtedents of a scEu.whI uf pointing* and then to fttul ilicni in a school of sculp- 
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lure, and in BtirRundy 
al ihftt, ^^'e ktsow tliat 
there were Hcmish 
|iainters at Dijon. 
T he altars uf the 
rm^mislery were paint¬ 
ed by one Malouet i>f 
IJttiburg Besides* the 
traditiuns of French 
Gothic psiinting must 
have still been very 
much alive^ Italians 
and Spaniards also 
flacked tfp the court 
of the dukes of Bur- 
Ijundy; w^e know the 
name at least of an 
Aragonese sculptor, 
Jtinn de la Huerta, a 
native of Danjca. It 
seems likely that the 
art of FhmderSn which 
became popiiiar in 
Spain, was infiuenced 
to some extent by the 
Catalan and Valcn-^ 
clan painters the 
early Fifteenth Centn- 
ry. This point b still 
being dii^cu-ssed and 
studied, and it lies 
emtside ihe Held nfa 

w'ork ofth-is general chiiracter, Kevcrthclcss, w^c should recognize the fact that 
certain coincidencos occur which can be explained only by supposing an un- 
portatii in of some son. 

Be that as it may^ the painters and sculptors nf the Burgundian court about 
the year I4 [hi constituted the most imporiaut group of artists in eill^er Frann^ 
or the Low Cuuntries, and tlieir activil y lasted all during Ihc Fifteenth ('entury^ 
SlutcFs w'ork was carried on after his death by a nephew^ wdio executed some of 
the tomijs of the dukes in collabnralton w'ith Juan dc la ihicrtai the Spaniard 
whom ttx have already menlkuied. These Burgundian tombs taJee the hum of 
a marble coffin omamented with small figures oi cowled monks. This type of 
moummg liijoded figure became popular, and wt find it spread over France 
and Spain during a euasiderable periiKi ([figs. 8583^6 and 837), Kcs'Crthclcss, 
the revival uf Gothic art at the court of Dijiui w^onld never have had such far- 
reaching consequences but for the appearance of the brothers van Eyck, and 


FIr- ftWn - Furtitiiti cf tadoc Vj-a and hia wife* 
hy the taratKer^ Van Eych . of LomtK (iWhaiT. 












ti'Eh m! the Loinh at St. BaVQH (Qhenih hy the brolher^ van Eyek. il^aio S^msnn J 
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the sehuol whiE:h they 
forined in Flanders, 

Wii know Utile of 
ihe older brother, Hu- 
herE, who died some 
time before Jan. HoeIi 
seem lu have been na¬ 
tives of the lEtile town 
o^f Maaseyek near ^fa- 
astrichl; at any rate, 
they were bom in a 
Klcmisli-tipeaki ng dla 
tiicti fi>r the nolc^ on 
some of Jan's sketehes, 
referring to the colnr,^ 
and giving details of 
the models, are written 
in Flemish. We have 
very little infinnmtliin 
regarding their family, 

(Jf Hubert it is known 
thiit lie settled in Ghent, 
where he planned a 
reredtjs and painted a 
slatue Tor ihe maEjiscratra of this city. 1 his seems very' lit lie for a great mapler 
litc Hubert van liyok or even for liis Cf^ntemponiries. ft appears certain tliiil 
he tUed in Septeiiilter, 141O. leaving luifinished one of ihe most extrakfftlinan,' 
creations ever fjainted. The work was continued by his younger brother, Jan, 
wtio was aircady court painter of the Huke of Uurgundy. Thus we see the cnim' 
Lined W'H.rk of Hubert and Jan in the glorious pndyptych calleit the Adointmo 
of the Immaculalc LatidJ, which Hie r-rmer had begun some years before hrs 
death and whiL'h Jan did nut complele until tlie ydar 1432^ 

The InsQiijitiun nf Uie border h mt fratne, uf ilie polyptyell <loes nut declare 
whkb portion of Else work is e.j be ascribcii tu either brother. It tells liS only 
that “the puinler, ! hibert van F.yck, greater than any oiher, began this work 
wliicli Jan, bis brother and second in his art, Linder look to cotiipleie at the 
Instance ul' iudoc Vydv SeE in pbee May ^432. 

In what stale did Hubert leave the polyptyrh uf the Mystic Lamb? At whose 
instance was the w'ork begun and wdiich part is to be ascribed to Jan? And wh^ 
did Joclocus Vijfitii, the Imrgoniaster, take nn inlerest in ihe mailer and 
the work in his chapel of the church uf liavoci I here have been many di - 
ferent answ^ers to these questions, but the only positive fact is thal the pul^ptych 
aroused great tidnuratian from the mument il waft CJchibiled. People came 1ujm 
everywhere ami viewed k wilh amEu^ment. Hubert van Eyck appears to have 
been burled al tlie fuot of this very altar. During the Resolution it wns LUirtc 
off to 1‘nris, but it waa later rescued and restored h< its original position, al- 
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Fi(t. 615. — Ian vm Ei'ck's pqrtr^lt of tiis wilE. 



ktt,—Jun TJiii: Eyck. An Hfuiri!; q! tlic arilEf 
of Si. AntJiony (IftyffSt B4LRLl?t. 


th[iygh not in a complete state. 
The painted dcjore^ which were 
also brought back to Ghent, were 
not set above the a]tar„ bat were 
sold by the chapter. Eventually, 
however, they w^erc ptirchnsed 
by the Prussian Government for 
400,CK>J IrtiTii-s. Down to the time 
of the late war they were pre¬ 
served in the Museum of Derlirt+ 
but the Treaty of Versailles coni- 
pelied the (Germans to restore 
them to Ihcir orighai ow^nerSiand 
in 1920 the polyptych of the van 
Eyck brolliers stood again com¬ 
plete in the church of Sl Lkivon 
at Gheni^ 

The Tvork is so large that 
we reproduce ii as a whole in a 
double-page (ilatc. [Plate LL] 
In the upper centre we see the 
Eternal Father on his throne+ ac¬ 
companied by Mnry and John. 
Thus wc have the ihrcc beinE^ iu 
Heaven and on earth wdio most loved 
the Divine Ijirnb. This imposing group 
is BO me thing finite new; w'e see the Be¬ 
loved Disciple and the Virgin Mother 
united in glory with the Eternal, us 
iliough manifesting the truth that 
Heaven and earth are one in luvc. On 
cither side is a marvelous grnup of 
angels who sing and play instruments 
of music, thus displaying their joy 
over the work of redemptian. At ci¬ 
ther end arc Adam and for wdiom 
the work was acomphshed. These arc 
nude figures. I'hesc seven panels cou- 
stltute llie tipper 5:ofic, below* there 
are only fiven but they fiMmi a unique, 
seen Cl I he Adoration nf the Immb by 
all that is most noble In humanity. 
\Ve huve still die apocalyplic vlsii>n, 
but it is transhgured and bLimani^od 
by centuries and centuries of Cliiisiian 
tnedlEatioOi Some df the themes arc 
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taken from the book of Re.v^- 
latioii^ A sacrificed white 
Jamb lies upon an altar stand¬ 
ing in a ftow'ery meadow, and 
we recall the words of t[ie 
Apocalypses ■And 1 beheld, 
and 1 heard the voice of 
many angeis round ahont the 
tiifone... Haying with a loud 
voicGp Worthy h the l^mb 
that was slain to receive p<.iw- 
er^ and riehesi and wisdom, 
and strength, and honor, and 
glory, and blesshig,'^ Again 
we read: “After ihis J beheld, 
and lo, a great muUiutdc,... 
stood before the l_amb cloth¬ 
ed with while robes^ and 
palms in their Stands." Sb john 
continues: “And [ satv no 
(cnjple therein; for the Lord 
God Almighty and the Uamb 
are the temple of it... And 
he shewed me a pure I'iver 
of water of life^ clear as crys¬ 
tal, proceeding out of tlte 
throne of God and of the 

[jiJili." The ijf life is represented as a Gutlic pavilion from the base 

of which flows the water, but the magnificent vision of the Apocalypse, as treai:- 
cd during the Ramanesqtie period, with its beastii and symbols, lias been con- 
verted into a scene of ndomrion only. hrr>m the four corners f>f the central 
picture four groups apprijach in adore the Lamb: the Lathers of ihe Church, 
the Doctors, the Virgins and ihe Martyrs, On the two panels to the left tve 
see tile flowery laiidjR^pe and iwo other groups of perSf>nagcs on hearse back. 
These are the Knights of Christ and the Just Judges. From the right the Hermits 
and Pilgrims advance, before them the enorratms figure of St. Christoplier lK:ar- 
ing his great staff. The church-tovvers rising on the liunincms horiion symbuhzc 
the Dnsversnl Church united In [he faith, as we find it fitretold in Sc Paul’s First 
Rpistle to the Corinthians and again in Ephesians: "M-or the perfecting of the 
saints, ff^^ tlie work of the ministry^ fur the edifying of the body of Christ/' 

Wc can hardly say^ therefore, tliat the Adoration of the Umb Ls realjy the 
vision of the Apocalypse. It is rather that of ilje Church invaitiug ihc second 
ci:iming of Christ. J^’rom an artist's point of view, perhaps^ it dtves no[ inalter so 
mucli Just what is the tlieological signiheanee of the producdon. What is more 
mportani is the miracle of beauty^ the light, tJie color ami tlie inspiration wiEh 
which this grent ahar-piece is painterl- The Lonesi arc intense reds, brilliant 


Fi(E, “ PortroSl of qiid ijpsre, by Jan ma. EyeJe. 

r Natffifiiii Otiflert/J Lo\emj-n. 
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bEues, and greens tlv^t are aLmost 
metallic^ The luminous backgrounds 
suggest the transparent atmosphcjc 
nf a southern country. "J'here are 
grounds for bclievitlg that the central 
scene representing lEie l^mb Ui'as 
painted by Hnbert, or at least block¬ 
ed in by him. The lateral panels, 
liowever+ were probably the work 
of Jan, who had travelled in Fortu- 
gal and Andalusia and had seen the 
palms, pines and cypresses which 
appear in the background. 

While TTuben reuminetl by him- 
setf» meditadug on the great reredos 
of tlie Mystic Lamb, Jan was making 
frequent journeys un confidential 
tnissioits for his friend and master^ 
F hi lip 111, [Juke of HiirgundVr AL 
though idtcn a contemplative spirit 
is tempered and purified in the heat 
of a true cutlui^iasm for art, Jan does 
not appear to have been such a mys¬ 
tic or m learned in divine knowledge 
as his brother 1 lubrrrt. Un the other 
hanrlt he w^as n remarkable poitrait-painter and an acute student of human oa- 
tiire. I'or this reason> iierhaps, tfie Duke of Burgundy often sent him on zyt}_\'t7/gc£ 
Joni ti m' veii/i as wc read 

In the old LtiiLuments. He made ime of these ji>umcys in d i>r K|2Gand 

another in 14 J 7 , from which he returned in Februar^vnf the following year, 
(t seems likely that this w^aa on the in:casion of the embassy nf the Duke of 
Burgundy to Alfonso V of .Vragon at Valencia^ to sue for ttje hand ol the daugh¬ 
ter of the famous (_'i5unl of L'rgel, James tise I "tifortunate. 

In ihifi case, Jan w’ould have visited iLastern Sjiuin. We know that in 
January, I.t2y, he accompanied the enil>assy which was sent Uf arrange the 
marriage uf the duke with [sabella of Fortngalp for the negoiialirms fur the hand 
nf i\\i* daughter of die CimnL of Urge I had failed. Tw'r> detailed acconiiEs «^f this 
missiim have come diiWn to ics w luch tell rpfa portrait of dir Infanta which was 
fiainted and sent t^i the tJuke+ .h'liv A'J ftir 

VttrAf ift’ t'htmfirt' 4/c tiff //c 

eZ rnW/i^/jZ muis/r^ eii ifri lA' fiiini/art', p'ir/if Aicn fit( vif Aj i/c mtt 

iAitfh* fiif/ii/iU 

While awaiting a reply from the ihifce^ the ambassadors^ and with them 
jiin, nuole a pilgrimage to Siinliago in Galtcia^ visiting the courts r>r Castile and 
Granada, i/ p/mst'nrs ijfffrts fiayf c/ IfVtf.v. 

The account of this embassy dues not tell us explicitly that ihey went bt 


530 



V\k. IHD. Tht VI fH Lti und CtiiT^. 

SSchnnl af ths ven EyeJes. f Maiciim o f ISmsseis}^ 



lill^ fiROFhijflts VAN JIVCK 


537 



FJg, e^o. Dciiwjf find Jotin the Baptist, 
by ^QhE^rl Cimpin, j Maorecj. 



F^K- ti+T. — Ktr Bft^rbDfai by RO'beit Campin, 
fPriitfQ.J MAnaiD. 


Lastern Sjjinn, hut it is |>r4ibahle that Jan came iinuthnr time. At k-ast wc cannot 
blit susfmct that this was the case from the very early enthusiasm displayed fur 
the works i.f the vnn Eycks In CaEalutim and Valencia. We find certain themes, 
taken from these artists in retabloa of those provinces, wliicli do not appear tt* 
have been r'.itnted later than the first hftjf nf the Eiftnenth Century. An e.'ECcllcnt 
e.'camptc is the one in tlie South Kensington Must-tim. 

1 Jie conquest r»f Naples by Alfuiiso V of ATagnti contrihuted not a little to 
tin- sprcail of a love for h'Icmisli pniuling. W'e know' that a tiiptyeh by Jan van 
Eyck at Naples, belonging to King Alfonso, was greatly admired, and ih.it a 
painting of St, Gmtrgc l.iy the same ariist W'os purchased by a merchant of Va^ 
[cncia for its weight in gold. 
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Ftf;. filS, — Dcfifent from Iht Cfd^h by K^c^icr van dcr Wcj'^dtn. tt^scnrinfj MAti4rip. 


The admiratiiin U ^v the ’w^.p^ks of the v^u Kyek^ was not confined So Kniiiern 
Spain, tn>WEver^ The Duke of Uceda had a Virgin hy Jan, '^painted with the 
gTcaie 5 l beauty jind nicety/^ and there is still in Spain ihe ruiuruis altar-piece 
from the mimastery of J'artal, tn^w in the ('rtido, whieh is ascHbed to the van 
Eycks. The ialtct represjents the Friuntain ihf t Jfe and seems to l>e either an 
iinticsp-atioo of the Adoratinn f^f the l-ainb, or a c^rntmentary nn It. (Plate Llh) 
Some regard it as the wiirk of Muhert, riihcrs t>elieve ti tn be tlie Wntk <iif one 
nf his piEjnls, a Spaniard, perhaps. In any case we find in the Parral palming the 
themes and the style of tiio ti held a tt-ir-piece. We see the paternal P'niher on his 
throne, also John, Mary and the angels, the l.Ekmti, the Fountain of the 
Fathers of the Church and the nnetors of the Synagogue, the Iasi gniding the 
blindii who will not come li> the fnuntain ol redcmplinn. 

As wc have already nolecl, the rarral altar seems t'l be the work of lluhert, 
fijir we sec in it the same divine science as that of the rcrerins ai Cheni-Jan was 
never ns siibtiEc. Tlie rclig[ous paintings signed Ejy liim after 143J are simply 
V'irgins t*r saints in the cold iTiierior i d' a Goihic chtireh; it is the kneeling figure 
ijf the donor that is aEways the interesting part of the |jlcliirc. tJis Flemish 
heats ties, with their fine gulden Iniir, charm ns wiih their yniithful freshnesSi but 
tliey do not inspire any great (Jevnlion, Ilut tEie portraits of the personages at the 
feet of the saints and Virgins are always remarkable stndies of humim nature. 

Fur this reasun Jan van Eyck is one of the greatest portrait-painters the 
w<krhl liasi ever produceiL In vigor and energy his pr^rtruiu eveu surpass those 
of the painters nf the Italian Renaissance. This may not be true of the atmos- 
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VAS* HER van GOES 
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^ AdarnlJon of the ShcpiiL^riJs, by ¥iin dcf □«*. fU/fU^ GffliaryJ FLEHresiee. 


Fig. 815. —AdorstEon ef the Sb€pb«r4s, by Vlitl der Ques. if^Jojeam o/ilfrftFTj 

I>h^:re surrounding ttit subject, as Ln the case of VelflSqudz, but the careful 
details oT jan vao Eyck's portraits prodtice a greater effect of reality. \Vc repro¬ 
duce that of his wife, who named Marguerite (hg. 1^42)^ and one of a knigEit 
of the order of St. Anthrmy, cafEcd ^Hlie man with the pinks^* (fig. 843)- Perhaps 
the rine.st js the supposed portrait of the Italian merebant, Amolfin^ uml his 
wife in their bridal chamber (fig. 845)/This was painted and signed by Jan in 
143.4. now believed to be a portrait of himself and his wife, Margnerite. 
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JudKtncnt, by Mctnlii]^. (L'harckofSt^ Aiar^f.} Dantzig. 


Jan van Ryck dietl m 1441* fifteen years after the death of his brother, 
llubert. The dokes, who had been hi% protector? and i>atron -'5 during his career, 
cared for his wife and tiay|jlitcr^ bat we ha%^e nu aathenlie biLt|»f&pliy of the 
painter himself. We know a littEe more of him dian of Hubert. We liave the 
signatures on his paintlnj^s. ytnJ the treasury accounts mention him a number of 
Hmcs; but there is hardly even a legend of his persruqal life. The peoples of the 
Low C'juntdcs were mot so interested in eobccting tlie hiographiral details and 
tracing the careers r>f tlitir painters svs were the italiaufs^ 

The same is true the pupils and contempoTanes nf the van Eycks. One 
ot these, Robert Canrtnn, has fitily (yeeti identified in recent years; this great 
artist was known only fis the Master n( Ktenialiu, nftef the little towm where the 
best of his jneturea is preserved, lie wnirkcd in TotimaE from 1406 to L444, so 
he is rather a eontempotary than a successor of the van Eycks [figs, 846 and S47). 
h\ dSsctpile if his from Tournai w^orked in Brussels during the last years of his 
life. The flemish call thi^ painter Rogicr van dcr Weydfn, but he w'as reaJly 
Roger dc la l"a_sturep the name by which he was know'u at Tournai. 

Van dcr Weyden has a dryer and nior-^ angular style than the van Eycks, 
but at the same time he is more dramatic. He has not the religious Lnspiradon 
lit Hubert or the scarchitijj scrutiny of Jan which rcprodueed with staritiog 
frankness the personal tt^itsof hLs sitters. Van der Weyden, too, w^as a traveller. 
We find parlicniar rticnlion of the trip which tie marie to Italy. The Italians greatly 
admired his w^ork, and he in turn attempted tu imitate them, hut the twi 1 spirits 
crjuki never merge. The Italian paiuteris diti not turn from their efforts to restore 
the elassicnT spirit, nur could those of the i..' ^v Coutitde.s ever really understand 





VAK DEU WEYPES. VAK l;EM CrOEJi 





Fig. 8^—from the CroBS. Triptych by Hans Mepi[in3, 


the Italian Renais^sance. \Vc fimi in Rogie^r van det Wc'yiJcn the best example of 
what a contact between Nnrtherri and SouthErn Europe cniild prndtice; ever>'- 
thing else ms merely' n detcriomtEon and ntM a transformntion. We refkroduce 
Ills altar-piece tti tlic KscDrlaL It is n -1 descent froni the t.ri.iss in Ins earlier niati'^ 
rier wlitcli was painted fr^r the Com^tany of Archers uf l.fmvain/I he compositifin 
is a tragic one and this sensation is increased by the angular folds of the gar- 
meiits wliieh ch^the the" figures. The fjcrsonages^ worn with anguish and griefs 
wear hirge head-dresses and tiirbai35’'{fig. 2^48). 

The lofty spirit of Ihdicrt found no snecessorp but Jan and Rogier %an der 
^i^cydert had a nuttlViCr ol pupils wdlu were for many years a credit their 
schools. The Virgin and Child at JinisscEs (hg. 845) will give its an idea of the 
Madonnas in the style of the van Eycks which w'ere so greatly priced at ilie end 
of the hifteeiiih Century and are still much admired. They are FSemisli and 
Dutch miiidcns seated upon a Gotlisc thrime, either holding a book In their 
handsp im on their knees thn thin fignre of the Child Jesus. In the same mnnner. 
the ia.ste for genrc-iJictures continued. %V*c sec picttircsque Fletnish interi^.irs 
with their elegant furniture and neat ornamentation carefully depicted. They 
give us an idea of tfic prosperity enjoyed in the Ltnv Countries under the tlukes 
of liutgundy. Another of the Ghent pa Enters was Hugo wtiu dcr Grie3, who was*! 
probably born about J440 in the little town of Gi>es in Zeeland. In liis work w 
find Flemish p:iinting takitig another step tji the direction of realism. His master¬ 
piece is the iriptych which he painted for Tommas<j Portinari, a FlorcnLEnc 
banker who was the agent for the Medtd at Bruges {fig; 850), He did little 
beside thlsp and retired tti a eonventp where he died insane. Consequently another 
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FJie. gm. — Baptism ef CJiHsli with donors srd Work of Gerari;! tJitvid- 

f Museum J 


work of Ilia, which appe;irecJ in the; lluseum 4>f Bcrliii in 15 very lisjjhiy 
prized, [t h fn^m forte In Spain and pr^^bably the centre panel of a 
triptych w^hicti Cardinal Rodrigo dc Castro donated to this town (fig. 4 ^ 49 )► 

Thanks to the patient invcstigaiions of J, Wtrale, we know more of the lives 
of some of the other Flemish artists, t his Dutch critic for many years pnblLsIied 
extracts from the docoments of the archives in which he fi^iind references to the 
cirtisi-s of the Low Countries. His publication is called /.e Bi/nti. \Vcale it was 
wdio cleared u\t many of the details of Mcniling's life and j^ave to the world tlie 
complete facts concerning Orard David, the Inst gresit masEcr of this sthonl. 
Memling is believed by some to liave been a German; wc know* that he visited 
the Rhine diles from IJaacl to Cologne, possibly on his return from a journey to 
Italy like that of his master, van tier Weyden. Wc knoiv nothing of his origini 
hut his connection wilh Rt^gier van dcr Weyden is very evident. Lie workctl at 
Bruges from 14^1 to 1498^ when his genms wns at its height. Mis master-piece 
is the triptyeli which he painted fur die agent uf the Mediti tit Bruges^ hut 
which was taken by the Germans frotn the vessel on which it w^as being shipjicd 
in Florence. It is now at Dantzig (fig. B5O* 

Memling's work \s almost CLmicmpurary wdiU that of van dcr Goes, but it 
lacks the admirable vigor of the paintings of the van Eycks and of van dcr 
Weyden* He Lakes the same Lb ernes bnl subduci^ them; we might rath ct say 
that he envebips the 111 iti nn atrnnst>herc of obscurity wliich prcidncea a soitic- 
whal theatrical e^fct:l. Ills porlraitii have never lost their attniciinn-p wu find the 
donors portrayed on the lateral panels of his triplychs, aceompanying their 
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saintly protectors 
Dantztg triptych 
and Ids miiiDr 
sculLercd^ the Shrint 
which tie |i.tinLcd is the rtaore iid- 
mired, “rlna precious reliquary is in 
the Jlr>5;piia3 ul-St./can at Bruges- it 
is known to have been cornpteted in 
OcpibtT, 1489^ upon its six pa nets 
iire acenes from ihc life of St, Ursu¬ 
la, not unlike mjnfatiircs {fig. 

These, arc worthy af special atten¬ 
tion. The death of the saint (hg. 8 54) 
is the sixth of the scenes. There 
are also the paintings at either end. 

In one wc find St. tUrsula accompa¬ 
nied by a gnjup of Virgins^ and on 
the other, a Virgin and Uliilii to¬ 
gether with Sisters of the Hospital. 

Memling had a pjupii and suc¬ 
cessor, Geitird David^ wliose person¬ 
ality had attracted little attention 
until tile exhibstiun mf early Flcniisli 
paintings at Bruges iu Accord¬ 
ing t*j the documents puLdished hy 
U cate, we learn that he was a nxitive of Dude water in lloliamJ^ where lie was 
Wrn in i4(jo. |n 1483 he setUiU in Urugos, where he worked more of less in the 
style uf AIeni[jiig,al<!i«jugh Iris pleiiires and triptyehs art somewhat more peace- 
ful and lumiuiuis :fig. 


PIk. Si54. — st« Ur^iLln'^ martyrdom^ hy McmlJnR, 
(Frcini the sihrlne of tipr fclks.i 


I..L'rattl [)nvid Wiis the last grcut painter at Bruges. After tlic dc.Tth of the 
last duke of Ihifgundy, Charles the Bald, Ids da eg In er, who inherited his posses- 
sums, married MaxTmillait of llapshurg. The result was a political struggle atnl 
the demdenMof l-lcinish art, Bruges treased to he a seaport and beranie a 
second rate dly. The schoul of otlists ivJiieh had made ils Centre at this city 
soon disappeared. When tt later reappears we simll find it in other cities of 
Handers anti Hollantl, Sirangcly crongh, the last refuge of I 'lcraish atl was in 
bpain. A Student of early l''Jcintsl] paintings is ohligeil to go (0 Sjjaln if he 
wishes to make a thorough study of rlie subject. There is a paiagrapti iti /..w 
/viWt/iby St. 1 heresa which gives us some Idea ..f tlieadmiration aroused 
by these Tlemish pniniings in CasUlc. 'This noMetnan, ’she write?, “. the lord 
of Unco \ ifias) lirul founded a flinrch for an image of Our Lady which is cer¬ 
tainly worthy ol veneraiton. Jlis fnlhrr had sent it from Flanders to his gratitj- 
motlieror mother (I do not recall which) by a metehanb HI? affection for it was 
such that he kept it many years, anil later, before his death, he ordered it to hr 
placed in a large retablo. Never in my life Iias'e 1 seen anything finer (and others 
say tlic same}." 
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fieri* of [’"temisli by this farnuu^ Spanish saint 

and writer^ at a [iinc whL'n the world already w:i5 ffittiitiar witii Lite Italian Renais¬ 
sance and M'hen the admiration of van Eyck's successiirs had lijntj ^nven place 
Id that of Kaph^el snd his school. 

Summiry. Tbrnuith the injirlaHe uf the Duhe of Uur^unitj^ a prince ctl tbcroj'a] loinlly u1 
France, with the Cuunlesis uf Flanders^ Burgundy and the Low CountrleB came to furm an indc^ 
pendent stnEe. Al ihe CO^Eirt Al DiEon we find rnnny French and l^lemibh nrtists snd here be^an u 
revival of art which w^a^ mr^E siEfnificanL Artuits from Hoi [and JikR Ctaus Sluter^ the sc ulpfor o1 
tho ^^Wctl ut Mosetn" wi>rhed ori the Cnrthnsian rnonastery af ChampiiioL Htibcn vsa Eyck had 
beRUEi tEic ^reat b 1 Ear-piece Ca[lcd Ehc Adoration of tha Lamb, which wa^ cnhnip1et?:d hy his orother. 
Jsn, The latter was one of the j^reatesf portraiE-paintera of all time. At l^eaaE cinc::^ be accompanied 
an embassy to Spain,wliere his picturEs snd ntliErworh^ wara highly ed by thai^reatart 

patrons of that country even dunng hJsovim iifetime. CcmtAm|H>rar\' with van Eychr there waaat 
BniSfieltt a pnloter pEimtlarly known as Roller van del Weydenr which Is only the trairalet[on of 
Roger de la Hasturc. He was fromTournai and a worthy emulator of the van Eycks, altlsnuRh his 
poPmilfl nrfi infen or, AnEither famous painter of the period was Robert C4irlipirt, the so-called 
^'.MaSELToE Klemiille/' Luter arfistaof tins school were van 4er Goes and Gero^ David. The lat¬ 
ter was the Inst paluEcr of Uruirea. 

BiMlomphy.—.SIo?>roET: La Chart/vme de Woa. tes ttoetmenis deS A/TftfreJ rf# 

l-^OS. A. Kle.i WL lusa [ dans Maf^r ef fa SCuIpmnr ita A' V* Paris, 191)5, 

- A. Gisaain r Lbs n^Uindais BmlelleS-, IWfl. — A. Pit: La scalaturB 

mi mus^B fTdtinnale ff Amslerdam. Amsterdamr IffiH. —Tun: Sahk : Lbs Onidites de t'aft AoUaftMs, 
PHnSn IKW. — U. nuuK: £'aEa^O|;tnrir^ OTe f'EJcpvsitiaa de 3rtF^e■t^ Gaud, 1800. — A. Ffet^cjcS Ge- 

vauht : LapBfnifirs £fn lei /lamandSt 4 v-olt. UruxcLIes, lEBB-12.—EcxleNF Fpo- 

mcVtts; Les maiires cfoirtnefli^Sr - C. Hr.iDaiciE: DiE altdentscfie Malerel Jens. - Cftows 
Hnd C.iVALcAs^LF.: Tfte Eari^ Efeftif.ih Piliflt€rs^ 5nd ed., London, I4ii3. - K. VoiJ_: Die aHniederH^ff- 
^■sr^e ■■llaJe.nef roa I'an Etfck d/l 4ltv^rJ'i‘a4^ Letpzign I30fl. — ]. Weaie l ffsps London, t^dl: 

uefiird Dtieidy London, ISS5; ifui^teri itftdjanran Efftdi, LotidonK IDQti.—J. Weale and W. BkO<'m:- 
WcLLt Tfte rna Eife^s aitd tkeii' Arf London^ Iflli — i 4 ?L^/roL Itifli-IIttE, — F, Winkle Der Mmster 
ron- rlrmaWe tmd Bonierflutt dfif tlejyrf^i Leipziah 1QL3 .—FiJaji TQUMtir/flCflJTiarf ^ejf arfe hr%0rto- 
ffdmefica amirDeetiSisfar LBH.^A. Miciiel : /Lis/o/rc tie Ti^^LHIi (, and iVi S.—Lh- DiaiPJiend L. 
nistalre de ia peielarp /rmpafse, IttB, 



FEh. — Shrine o! St. Uffialn. fMospilol ofSi.Jedn^ Bftt?nr.fl. 
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